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IPEAVICAOBME

Tpancrpeccus — HOMaAWYeCKM KOHIENT: HEBO3-
MOKHO HM AOKaAM30BaThb €r0 B IpaHumax ¢urocopun
VAW AUTEPATYpPBl, HY 3a(UKCUPOBATH €T0 MOCTOSHHO
ycroAbp3atomuii pecdepent. B tpakroBke Kopska baras
(«Dporuam», 1950) Tpancrpeccust o6o3xavara dero-
MeH HapyLIeHNs 3alpeTa, HO Takke B GOAee MUPOKOM
CMBICAE — IPEOAOAEHNS TpaHuI (AO3BOAEHHOTO, AerW-
™MHOTO). TO, YTO €ro MHTEPecoBaAO Kak TeopeTHKa
¥ KaK aBTOpa IPOTMYECKUX POMAHOB, — 3TO HE TOABKO
AHTPOIOAOTMYECKOE WM3yYeHNe BCEBO3MOSKHBIX CyIIle-
CTBYIOI[MX 3alPETOB M CIOCOOOB MX HAPYIIEHWS, HO
¥ aHAAM3 TPAHCTPECCUM KaK HEKOTOPOTO IK3UCTEHIN-
aABHOTO COCTOAHMA: ecAM (OpPMUpPOBAHME YeAOBeKa
KaK CyObekTa OOYCAOBAEHO CYIIECTBOBAHMEM Da3AMY-
HBIX 3aIIPETOB, TO YTBEPKAEHVME MHAVMBMAA BO3MOSKHO
AVIIb IOCPEACTBOM MX TIPEOAOAEHNUS depe3 BBIpasKeHMe
addexra u mporecta IPOTHUB COLMAABHOCTH (mepedpa-
aupysa XK.-II. Caprpa, MokHO 6bIAO GBI CKA3aTh, 4TO
VHAMBUA «OOpeYeH» He TOABKO Ha CBOOOAY, HO M Ha
TpaHCTPeccuio). YMyApPEHHBIN TIOCTMOAEPHUCTCKUM 3HA-
HIEM TeOPETHK MOSKET BO3Pa3uTh, CKa3aB, YTO KaKAbIN
aKT TPAHCTPECCUN MOPOKAAET HOBYIO HOPMY, U B 3TOM
CMbICAE He TOABKO TPAHCIPECCUSI OKa3bIBAETCS Oec-
KOHEYHOW, HO ¥ TMOAYMHEHHOCTh CYyOBEKTa CTPYKType
nproGperaer XapakTep BEYHOTO COCTOSHMS.

Heap paHHOTO COOpHMKA, OAHAKO, COCTOUT HE B
TOM, 4TOOBI MCCAEAOBATH T€HEAAOTHIO AAHHOTO TePMIHA
VIAY COBMECTHBIMM YCHAMAMM IPEAAOKHUTB €T0 Jcyep-
MBIBAIOIIYI0 MHTEPIPETAINIO, a, CKOpPee, B TOM, 4TOOBI
MePEOCMBICAUTD €T0 «3KU3Hb B MUCKYCCTBE», VAW, TOU-
Hee, — B COBPeMEHHOI BU3yaAbHOM KyAbType. Ham — 1o
eCTh aBTOpPAM TEKCTOB, BOMIEANNX B COOPHMEK, — XO-
T€AOCh OOCYAMTb, 4YTO MOSKHO HA3bIBATh «TpaHTpec-
cueity B KYABTYpe-moCAe-(IIOCT?)MOAEPHU3MA-TIOCAE-



Anvmupa Yemarnoba

bemMnHN3MA-TTOCAE-COBETCKOTO-BpeMeHN (OTAaBas cebe
OTYET BO «BPEMEHHOI» HEMPUEMAEMOCTH AIOOOTO Tpe-
CTyIaHus), Kakue Ta0y COXPAHSIIOT CBOK aKTyaAbHOCTb,
YTO MOJKET CYMTAThCA TPaHMIEN ITMIECKN HeAO3BOACH-
HOTO, 3CTETMYECKM HEeNpPUCTONHOTO, COILMAABHO HEBO3-
MO>KHOTO AASl COBPEMEHHOTO MCKYCCTBa.

C OAHOII CTOPOHBI, MCKYCCTBO BCETAA OBIAO M OCTa-
eTCs TPAaHCTPECCHUBHBIM IIO CBOEI CYTH: MCTOPUS MCKYC-
CTBa NPEACTaeT IMepeA HaMM Kak MCTOPUSA HapYIIEHHBIX
KOHBEHIIMII, OTOPOIIEHHBIX MPaBUA, MOMPAHHBIX HOPM
MPUANYMSA, & KU3Hb XYAOKHMKA (MO KpaiHel Mepe Co-
TAACHO KaHOHY «TepoudyecKoit Gmorpadmm») — CHAOMII-
HOe TPEOAOAeHNE MAaTePUAABHBIX M MAEOAOTMYECKUX
YCAOBMII ero/ee CymecTBOBAaHMA, 3TO CBOETO POAA
JKU3Hb «BONPEKM» OOCTOSATEABCTBAM (4TO BABOJIHE
CIIPABEAAMBO B OTHOMIEHMM SKEHIIMH-XYAOXKHUI). Ars
XYAOKHMKA, B OTAMYMe OT purocoda, 3HaYeHue nMmeeT
He CTOABKO YMO3PMTEABHOE IOCTYKEHMe AAHHOTO (e-
HOMEeHa, HO, CKOpee, CaM OIIBIT TPAHCTPECCHM — OIBIT
YyBCTBEHHBIN 1 BCETAA OYeHb AmuHbif. [Ipn 6oaee Tia-
TeABHOM aHAAM3€ 3TOTO ONbITa OOHAPYSKMAOCH, UTO
KeCT OTPUIJAHMA M aypa «IPECTYIAEHNA» TMOYTH BCETAA
COTPOBOJKAAIOTCSA APTUKYASAILMEN OTHONIEHMS K TeMaM
moAa/ renaepa/ cekcyarbHocTy/ 60AN/ TeAeCHOCTH.  DTO
CBSI3aHO IPEKAE BCETO C TeM, YTO COLMYM, IIPABO ¥ AO-
MUHMPYIOIAs MACOAOTHSA BCETAA CTPEMMAUCH AOBOABHO
JKeCTKO peryAMpoBaTh T€HAECPHBIE POAM M HOPMBI CeK-
CYaABHOCTH (IIOCKOABKY YIMEHHO OT 9TOTO 3aBUCAT BCe
OCTaAbHbIE COIMaAbHBIE CTPYKTYpPBI, Ad ¥ CaMO BBIKI-
BaHMe OOMIECTBA); MCKYCCTBO K€ BUAUT CMBICA CBOETO
CylIeCTBOBAHMS B GOpbOE C COIMAABHBIMM 3aTpeTaMH,
B CTUPAHUM TPEAEAOB (AOMYCTUMOTO» M MEPemnChl-
BAHMM HEYAOOHBIX AASL HETO MPABMA; COOTBETCTBEHHO
OCBOOOSKAEHME MHAMBUAA OT CyObEKTa COBEPUIAETCS B
MEPBYIO OYepeAb 3a CYeT IMepecMoTpa M BOOOpaskae-
MOJt TpaHchOpMaIi TeHAEPHBIX/ CeKCYaAbHBIX POAeit
(Bcmomuym caoBa Mumeast Dyko o ToM, 4to B chepe
CEKCYaABHOCTHM 3aIpeTOB OOAbIE BCETO ¥ OHM CaMble
CypOBBIE).

C Apyroi CTOPOHBI, MCKYCCTBO KaK MHCTUTYIMA
caMO CaHKIVOHMPOBAAO CYIIECTBOBAHNME ILEAOTO PIAA
MICAHBIX M HEMMCAHBIX TpaBuA. VIcTopms BuM3aHTMIA-
CKOTO MKOHOOOpYECTBA, 3ampeTbl Ha U300pasKeHme
YeAOBEeKAa B MCAAMCKMX KYABTYPax, BUKTOPUAHCKOE
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IIpeducarobue

XaHXECTBO B OTHOIIEHMHM AIOOBY ¥ CEKCYaABHOCTH, KOH-
BEHIMY M300PasKEHNST MYSKCKOTO OOHA’KEHHOTO TeAa
VAM 9POTMYECKUX CIjeH — HEeBO3MOSKHO OIMCATh 3AeCh
BCEe PAa3HOBUAHOCTM 3aMPETOB, TAK MAM MHAYE OTPAHM-
YMBABIINX CBOOOAY XYAOKHMKA, OAHAKO 3A€Ch YMECTHO
ObIAO ObI BCIIOMHMTH O TOM, YTO CaMOil TaGyMpOBaH-
HOV Ha TPOTSKEHMNM MHOTMX BEKOB OCTaBarach cdepa
JKEHCKOTO TBOPYECTBA: KEHIMHA B MCKYCCTBE BOCIPH-
HMMaAach (Aa’ke B CpeAe MOAEPHMCTOB) KaK aHOMAAWS,
KaK TepPBEPCHUS, KaK (HAPYIIMTEAbHUIA» TPaHUI. DTa
CTUTMA SKEHCTBEHHOCTH, MO CYIIECTBY MPEBPATUBIIALCS
B KOMIIAEKC HENOAHOIIEHHOCTM, OCO3HAHWA CBOEN Map-
TMHAABHOCTY KaK TBOPYECKOTO CyObeKTa, MpuBeAa K
TOMY, 9TO CAMM SKEHIIVMHBI-XYAOKHMUI[bI, THCATEABHNUIIBI,
peKMCCcephl TOBOPAT O JKEHCKOM MCKYCCTBE BCEIAd B Ka-
Bblykax. CBeTaaHa bolim HasBana aToT peHOMEH «uM-
CTOJ MY’KeCTBEHHOCTBIO» PACKOAOTON TBOPYECKOV MH-
AVBUAYAABHOCTY SKEHIIMHBI-ABTOPA.

[Ipeararaemble BHUMAHMIO YMTATEAS TEKCTHI BIEp-
Bble TPO3BYYaAM HA TEOPETHYECKOM CeMMHApe, MPOBe-
AeHHOM B EBpOIENCKOM TYMaHMTAPHOM YHMBEPCUTETE
(ampean 2003 r.), opHAKO mO3AHEE OBIAK TepepabOTaHBI
M AOTIOAHEHBI AASI TyOAMKAIMM B AAHHOM COOpHIKe. MBI
VICXOAMAM 3 TOTO, YTO MOHSATHE «TPAHUIBIY KaK B IeO-
rpadudeckom cmbicae (beaapycs, Autsa, Anraus), Tak
¥ B AMCIMIAMHAPHOM (Teopus MCKycCTBa, durocodus,
TeHAepHbIEe MCCAEAOBAHNSA, TEOPUSI KMHO) MAY B TeMATH-
yecKoM (TeAo, TOA, BU3yaAbHOe/ BepbabHOE, Permpe3eH-
Tanus/ pearbHOCTh) BechbMa ycAOBHBL COOTBETCTBEHHO
¢durocody «IO3BOAUTEABHO» IMCATh O SKMBOTNCH, MC-
KYCCTBOBEAY — O MOPHOTpadum, AuTepatypoBeay — 06
aHMMAIY, TEOPeTHKy u3 berapycm — 06 aHTAMIICKOM
KMHO VAM aMepMKaHCKOi ¢ororpadum, u BCeM BMe-
CTe — O TEHAEPHBIX MCCAEAOBAHMAX (IO ONMpeAEeAEHMIO
ABAAIOUMXCA MEXKAUCHUIAMHAPHBIM AMCKYypcoM). B To
JKe BpeMs MCCAEAOBAHMSA HEKOTOPHIX M3 HAIIMX AM-
TOBCKMX aBTOpoB (Maprapura fAnkayckaire n Aajiima
KpeiiBure), moCBAImEHHBIE COBPEMEHHOMY COCTOSHMIO
AMTOBCKOTO MCKYCCTBA, BaJKHbI MMEHHO T€M, 4TO IO3BO-
ASIOT AOKAAM30BATh TPAHCAMCIUIAMHAPHBIL AMCKYPC
B HeKOmMOpuiX TpaHuiax, 0003HAYNTH HanboAee MHTE-
peCHbIe VAW aKTyaAbHbIE TPOOAEMBI B CPaBHUTEABHOIN
MepCIeKTHBe (10 OTHOMEHNIO K TOMY, 4TO TPOUCXOAUT
30ecv u cettnac).



Anvmupa Yemarnoba

AXTyaAbHOCTH MOAOOHOTO CeMMHApPA COCTOfAAA ellle
¥ B TOM, 4YTO, HECMOTpPS Ha MOSABAEHME I[EAOTO PAAA
3HAYMMBIX yOAMKAIUIT (HA PYCCKOM sI3bIKe) B 06AACTH
TEOPETMYECKOTO aHaAM3a TEHAECPHBIX pelpe3eHTaIni
B BM3yaAbHOM KyABType!, aTa 06AacTh Bce emje OCTa-
eTcsi BO MHOTOM terra incognita. Pasymeercs, anaams
MPOOAEMBI «TE€HAEP M TPAHCTPECCHS B BU3YAABHBIX HC-
KYyCCTBaX» HU B KOEJl Mepe He MOKET ObITh OTpaHMYEH
3aTPOHYTHIMM B HAIIMX CTAThAX TeMaMy (MBI BCETO AMIIb
PaCCYNTHIBAEM, YTO OHM TOMOTYT KOHKPETH3UPOBATH 06-
CY>KA€HNe BOIPOCA, HAPABUTh Pa3TOBOP B MPEAMETHOE
PYCAO MAM VHMIMMPOBATH AAAbHENIINE MCCAEAOBAHMA),
paBHO Kak ¥ Halle TNOHVMAaHMe BM3YaABHOM KYABTYPBI
He IpPEANOAaTaeT AMHMM BOAOPa3AeAa MEXAY MCKYC-
CTBOM ¥ HE-MCKYCCTBOM: HaM IPEACTaBAfeTCA, YTO Ta-
Kye cdepsl BU3yaAbHOM KYABTYpPBI, Kak KuHeMaTorpad,
3KCIepUMeHTaAbHOE ByAeO, Net-art mam Aaxke MyAbTH-
NAMKALWA, CYIeCTBEHHO pacIMpPAIOT Halle MpeACTaBAe-
HUE KaK O HOPMATMBHOM T'€HAEPHON MACHTUYHOCTH UAK
CEKCYaAbHBIX EPBEPCHUSX, TAK M O TOM, KaKUM 06pa3oMm
VICKYCCTBO, MPEBPATUBIUINCE (MAY BEPHYBIINUCH K CBOEMY
¥3HAYAABHOMY CTATyCy?) B TEXHOAOTHMIO, TepecTymaeT
yepe3 coOCTBeHHbIe HOPMBI ¥ rpanuibl. OAHAKO, MO-
CKOABKY IpeAAaraeMble TEKCThl BeCbMa CHMABHO OTAM-
YalOTCS APYT OT Apyra (M mO cremeHn abCTpakuyu,
IO OTCBIAKAM K «3MIMPUYECKOMY MaTepuary», ¥ IO
JMICIIOAB30BAHHOM METOAOAOTHM), GBIAO Obl, HABEPHOE,
MOA€3HO O0003HAYMTH OCHOBHBIE MPOOAEMbI, CTABIINE
IIOBOAOM AAf Pa3MBIIIAGHNA BCEX aBTOPOB, MPEACTaB-
AEHHBIX B AaHHOM cOopHuke. Jrak, B KauecTBe BOMPO-
COB AASI Pa3MBIMIAEHST MBI U30PAAU CAEAYIOIINE TEMBI:

- KonnentyaasHoe 060CHOBaHME TpaHCTPeCCHUM B
COBpeMeHHOM (urocodun U Teopumu UCKycCTBa.

* KyApTypHBIN TpaHCBECTH3M Kak TOIOC eBpOMel-
CKOM KYABTYPBL

B uwactHOoCTHM, S MME B BMAY COOPHMK TOA peAAKIyeit
A. Axrpuyk «Kenmmna u Busdyarsubie 3uaku» (Mocksa,
2000), pa6orer M. Kowna, T. Aamrkosoit, E. Tomuro, my-
OAMKaImM B KypHaAe «IeHAepHbIe MCCAEAOBAHMSY, COOP-
HUK «bu-trexcryaapHocTs u kuHemarorpad» (Munck, 2003)
¥ BBIIIEALIYIO COBCEM HEAABHO aHTOAOTHIO NePEBEAECHHBIX Ha
pyCCKumit S3bIK TEKCTOB «leHAepHAs TeOpus M MCKYCCTBO.
Aurororms: 1970-2000» (mop pea. A.M. Bpeaumxuuoit u
K. Aunyaaa). M.: PIID, 2005.

8



IIpeducarobue

« IlepdopmaTuBHBII TeHAEP B COBPEMEHHOM KUHE-
marorpade.

« «Art HAS sex!”: rempepHbie maeororny muckyc-
CTBOBEAYECKOTO AJMCKYpCa.

» IIpeoporeHne CTUTMBI JKEHCTBEHHOCTH: IPAKTYKY
JKEHCKOJ CyObeKTUBALMN B MCKYCCTBE.

+ «TexHoAOTMHM TeHAEpa», MAPOAMS M MacKapaa B
K1OEPIPOCTPAHCTBE.

+ DereTnyeckas HENMPUCTONHOCTD KaK CPEACTBO Ha-
PYIIEHMA COLMAABHBIX 3aIPETOB: TEAO ¥ B3TASA B hemu-
HVICTCKOM (¥ He TOABKO) MCKYCCTBe.

* IIpecmynanue n Haka3zaHye: TpaHcHopManyusa Mu-
dororMM  «MYKCKOTO TIPeAHA3HAUeHNA» CPEACTBAMM
VICKYCCTBA.

+ Tpanc/reHpepHble yTOMMM B COBETCKOI KyAb-
Type.

41 coBepmeHHO HAMEPEHHO He XOTeAa Obl YBA3BIBATH
TY MAM VHYIO CTaThlO C KOHKPETHO! TE€MOJ, HAallpaBAdsd,
TeM CaMbIM, BHYMAHJ)E YMTATeAS B PYCAO €AMHCTBEHHO
BEPHOV MHTEPIpeTanyy, MOCKOABKY TEKCThI IepEeKANKA-
IOTCSI MEKAY CO00II, mepeceralnTcs TeMaTniecku (6yAb
T0 pebAeKcHsA O MOBOAY INOHMMAHWA TPAHCTPECCUU Y
M. Oyxko, XK. Aeaésa manm XK. Aakana mam mccaepo-
BaHNE ¢IePBEPCUBHBIX» CEKCYaABHOCTEN) ¥ MO3BOASIOT
YMTATEAI0 BBICTPAauBaTh CBOV METATEKCT, (HOPMMUPOBATH
COOCTBEHHOE IIOHMMaHYe TPAHCTPECCHI HA OCHOBe Bcezo
IPOYUTAHHOTO.

Ocraercs Anub A06ABUTH, YTO AAHHAS MYOAMKALMS
npopoAKaer cepuio «Kyavmyprvie u busyarvrvie uccae-
dobanus» (mepBblit COOPHMK OBIA MOCBSIIEH TeMe «bu-
TEeKCTYaABHOCTb M KyuHematorpag»), a TakxKe IpeA-
cTaBAfeT C000i pe3yAbTar coTpyAHmdectsa llentpa
TeHAEPHBIX MCCAeAOBaHMIL 1 AabopaTopuu KyABTYpPHBIX
¥ BU3YAaABHBIX MCCAeAOBaHMI mpu EBpomeickom ryma-
HUTAPHOM YHUBEpCUTETeE.

Arvmupa Yemanoba



bendxamun Koyn

TPAHCTPECCHS, PETPECCHUS
M IEPMAHEHTHAA
ABTOIIEPECTPOVKA: AOPOTEA
OAKOBCKM O JXMAE AEAE3E
M OEMMHU3ME

Tpancrpeccus cTara HACTOABKO OOBIYHBIM SBAEHUEM,
YTO B HAIIM AHYM OHA KaKETCS COBEPIIEHHO GAHAABHBIM
3AEMEHTOM MOBCeAHeBHOCTH. Kak HarAfAHO AeMOHCTpH-
pyeT mpumep pOCCHMICKON Tpymmbl «TaTy», Xopomo
mpoAaBaeMas TpaHCrpeccusi 60Able He 6POCAET BBI3OB
COIMAABHBIM HOPMaM, CKOpee, 3TO — KpaTdaluyil MyTh
K ycrmexy. DTa CUTYauus SBASETCS CHMITOMOM TAyG6o-
KMX V3MeHeHui, IpousomeAmnx co BpemeH JKop:ka
baras, BeAMROro TeopeTmka TpaHCTPeCCHy, KOTOPOTO
IIPEVMYIIECTBEHHO VHTEPEeCOBAAM Te MCKAIOYUTEAbHbIE
MOMEHTBI 3JCTETMYECKOTO OIbITA, KOTAA II€AOCTHBIN,
panyOHaAbHBIN CYyOBEKT OOHAPYSKWMBAA, UTO €TO MAU €€
IpAaHMI[Bl HapYIIEHBl. 3a TO BpeMs, KOTOpPOE OTAEAseT
MOMEHT CO3AQHMS ero paboT OT «HAC», BpeMs, KOTO-
poe B TOM 4MCAe ABASETCA ¥ MePHOAOM «(heMUHM3MA Y,
MBI OCO3HAAM, 4TO TPAHCTPECCHs MMeeT IOBCEAHEBHYIO
npupoAy. Aaemupa Ycmanosa, nepedpa3upoBas BbICKa-
3biBanne JK.-II. Caprpa B mpeancaoBun K atomy cbop-
HUKY — «MBbI 06pedyeHbl Ha TPaHCTPECCHIO», — YKa3bl-
BaeT MMEHHO Ha 3Ty moBcemecTHOCTh'. Tpancrpeccus
CYL[eCTBYeT MOBCIOAY, HO 006AaAdeT AM OHa BCe elle
CHAOI 4TO-AMO0 MEHATH MAM MPOCTO MPEBPATHAACH B
HEHYKHbII TPy3?

' OK.-II. Caprp cam ceppe3HO WMHTEpPECOBAACA TeM, KaKYIO

OTPOMHYIO POAB UIPAET TPAHCTPECCHA B YEAOBEUECKON JKU3-
HJ: 9TOJ TeMe, B YAaCTHOCTH, NOCBAIIEHO ero acce «TpaHc-
neHAeHuA Jro». Ero mosopor B cTopony madoca mMeradu-
3UKM «CBOOGOADBI» ABASETCA TAABHBIM IYHKTOM, B KOTOPOM
K. Aerés pacxopurcs ¢ HUM.
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— Thpancepeccus, pezpeccus u nepmanenmnas abmonepecmpoixa —

U3 npuBepeHHOTO BbIlie BhICKa3biBaHusA A. Vcemano-
BOJI BBHITEKAET €llle OAVH BONPOC: Ta TPAHCTPECCHUS, O KO-
TOPOJ MAET pedb, SBAAETCS MACCUBHON MAM aKTVMBHON?
O6pedveH AM 5 COBEpIIATh TPAHCTPECCHIO MAM S OOPedeH
Ha CYLeCTBOBAHME B COCTOSHMM TpaHcrpeccun? B aroi
HEOTPEACAEHHOCTY CABINIEH OT3BYK AATMHCKMX KOpPHeN
cAoBa «TpaHcrpeccusa». Laaroa «transgredior» — opyu
113 TeX MOAYOTAOKUTEABHBIX TAATOAOB AATHHCKOTO A3bI-
Ka, KOTOpbIe Kak Obl KOAEOAIOTCSH MEXKAY aKTUBHBIM M
MACCYBHBIM 3aAOTOM: OHM MACCUBHBI MO (hopMe, HO aK-
TUBHBI IO 3HAYEHNMIO. DTA AMAEMMA SBASETCA OTIpPaB-
HOV TOYKO} AASl Hamero mccaeposanus. To ecTy mpe-
JKA€ BCETO HAM MPEACTONUT BBLACHUTD, KaK TPAHCTPECCHS
COOTHOCUTCSI C aKTMBHOCTBIO ¥ MACCUBHOCThIO. Aanee
9TOT aHAAM3 MCIOAB3YETCSA AAS TOTO, YTOOBI MPOAUTH
CBET Ha GAHAABHOCTb, MPUCYIIYIO TPAHCTPECCHH B HAIIN
AHM, a TaKKe 4TOOBI OIEHUTh, MOXKET AV TPAHCTPECCHS
JICIOAB30BAThCA KaK CPEACTBO IOPOSKAEHMUS COLVAAB-
HBIX IepeMeH. B gacTHOCTH, S X094y COCPeAOTOUMTHCA
Ha TeX MOCAEACTBUAX, KOTOpPbIE TPAHCTPECCUS MOSKET
MMETh KaK AAS T€HAEpa, Tak ¥ AAS MCKYCCTBA.

AAst paccmoTpenus 9TOT0O Bompoca o6paTHMCS K 3a-
medatearbHoit Kuure Aoporen Oakoscku «Kuap Aenés
¥ PYMHBI pempe3eHTanmu»’. Dra KHUIA OYeHb Ba’KHA
0 MHOTMM IPWYMHAM, OAHA 13 KOTOPBIX 3aKAIOYAeT-
CA B TOM, 4YTO B Hell, IIO-BUAMMOMY BIIEpBbIe, OCYIIeCT-
BASIETCSI TAYOOKMI ¥ BCECTOPOHHMII aHAAM3 3HAYEHMUS
teopun K. Aerésa u ero coasropa @. I'Barrapm ars
bemnnnsma. Teopus K. Aerésa n @. I'satrapu u, B
YaCTHOCTH, MX IPU3BIB KO BCEM — ¥ MY>KUMHAM J JKeH-
MYHAM — y4aCTBOBaTb B mporecce «devenir-femme»,
TO €CTh «CTaHOBAEHMS-KEHIIMHON», BBI3BAAM 3HAUN-
TeAbHbIe PA3HOTAACUA CPEAM TEOPeTMKOB (heMUHM3MA.
Hekotopsie n3 Hux, Takue Kak, Hampumep, J. Kapanun
n A>x. BaTaep, OTKPBITO BBHICTYIMAM MPOTHB, TOTAA KaK
P. Bpaitportn, raasuas croponunma teopun K. Aené-
3a cpeayt (DEeMMHUCTCKMX TEOPeTMKOB, COTAAMIAETCH C
TePMIHOM «CTaHOBAEHNE-KEHIMHON», OAHAKO C He-
koTopeiMu oroBopkami’. Cama maes 3By4uT Kak 00b-

2 Cwm.: Olkowski D. Gilles Deleuze and the Ruin of Represen-
tation. Berkeley: University of California Press, 1999.

A. OAxOBCKM mpepararaeT MOAPOOHbBI aHAAU3 PAa3HBIX
dbemurncrcknx moaxoproB k JK. Aeraésy u @. I'sarrapu u
AQeT OTBET HAa BOIPOC, MOYEMY B TEOPHM PABAUIUS ITHUX
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Bbendxamun Koyn

eAVHAIMMNA NMpu3bB (PeMUHN3Ma, HO €CTh AU B ITOM
TepPMHUHE 4TO-AMOO, UTO AEHCTBUTEABHO MOSKET MMEThH
ocoboe sHavenme AAs skenmmu? U passe XK. Aerés u
®. T'sarTapy, KOHIEHTPUPYSICh HA MHOKECTBEHHOCTH,
He TIPOMTHOPUPOBAAK BCE, YTO Ha CAMOM AEAe OTAMYAeT
JKEHCKMII ONBIT OT MY’KCKoro? Vam, Apyrumy caosa-
MU, €CAM «CTaHOBAEHME-’KeHIIMHON» BO3MOSKHO U AAS
KeHIIMH, TOTAQ HYKHO NPMU3HATBCHA, 4TO TOT MPOIECC
OTAMYAeTCA OT MY>KCKOTO, ¥ MY’KUMHBI He 3HAIOT, YTO
3HAYUT ¢ CTAHOBAEHME-KEHIIMHON» AAS SKEHIIMH, AdKe
B TOM CAy4Yae, €CAYM MY>KYMHBI BOBAEYEHBI B IPOIECC
¢ CTAaHOBAEHMA-KEHIVHOM » ?

Kunra A. OakoBcku Kpalime amOuiyosHa: B Heif, C
OAHOJ CTOPOHBI, IPEANPUHMMAETCA AOCTO}HAsA BOCXMU-
meHns (KpajiHe cMeAasi) MOMbBITKA MPOHULATEABHOTO U
MOAPOGHOTO TPOYTEHNS CAOKHON (PuUAOCODCKOI Teo-
pun XK. Aeaésa (n @. I'satrapu), a ¢ Apyroit — aBTop
IBITAETCS YBUAETD B 3TOM (PUAOCOPNN MHCTPYMEHTAPHIL
AAA TIpakTHMRYM emyuHM3Ma. Hecmorpa Ha TO 4TO 3a-
Adada 3Ta — 4pe3sbryaiiHoit caoxkHocTH, A. OAKOBCKHM
YTBEPSKAAET, YTO KAIOYOM K ITON TEOPUN ABALETCH OH-
TOAOTHMS TBOPYECTBA: BCE, YTO HAM HYKHO CAEAATH, 4TO-
Obl cTaTh hemuHMCTCRYUMY mOCAepoBaTeAsimu JK. Aeré-
3a ¥ UBMEHUTDb MUP, — ITO OTKPBITHCS IMOLVAM ¥ CTATh
6oAree TBOpUYECKMMM. DTa (POPMYAMPOBKA 3BYUUT Kak
XMUIIOBCKOE HACAEAME «3AMAaAHBIX» OGE3MATEKHBIX IIe-
ctuaecaTeix. OAHAKO TOHKOE, HO CYL[eCTBEHHOE Pas3Au-
yyie MeXKAY 9MOIMOHAABHOCTBIO ¥ YYBCTBAMH, KOTOPOE
A€AaeT aBTOP, YAMBUTEABHBIM 00Pa30M MO3BOASIET 3TON
CAOSKHOJ TEOPETHYECKO paboTe ObITh MPARTHIECKUM

aBTOPOB €CTh HEYTO BeChbMa BOOAYIIEBAfIOMmEEe AAS (eMiu-
HU3Ma, — B MEPBBIX ABYX TAaBax — « KeHuuHbl, penpeseH-
tagust u Baacth» (‘Women, Representation and Power’) u
«Moryt an pemuunctsr unrats Aeaésa n ['satrapu?» (‘Can
a Feminist Read Deleuze and Guattari?’). Takxke cm.: Jar-
dine A. Becoming a Body without Organs: Gilles Deleuze
and his Brothers // Gynesis: Configurations of Woman and
Modernity. Ithaca, N. Y.: Cornell University Press, 1985.
P. 208-227; Butler J. The Life and Death Struggle of De-
sire: Hegel and Contemporary Theory // Subjects of Desire:
Hegelian Reflections in Twentieth Century France. N. Y.:
Columbia University Press, 1987. P. 175—238; Braidotti R.
Nomadic Subjects. N. Y.: Columbia University Press, 1994;
Metarmorphoses. N. Y.: Columbia University Press, 2002.
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— Thpancepeccus, pezpeccus u nepmanenmnas abmonepecmpoixa —

PYKOBOACTBOM 1 moGyskAeHEM K AeticTBuio!. B panHOI
cTathe, OMMPASCh HA MAEH TPAHCTPECCHH, S XOYY MpPO-
aHaansuposats nHTepnperanmio JK. Aeaésa B pabore
A. OAROBCKM C TOYKHM 3peHMS TOTO, KAKOe 3HAYEHIE ee
TEOPUS MMEET AAS BU3YAABHBIX MCKYCCTB M IMPAKTH4e-
CKOJ AESATeAbHOCTH.

A. Oakoscku onupaercs Ha dpurocoduio A. beprco-
Ha. [lo Beprcony, Mup — ato ABMIKeHMe, KaueCTBEHHOE
V3MEHEHNEe U AAUTEABHOCTb. ECAM MbI TOBOPUM «apm-
PECAMHT», TO MOAAraeM, 9TO AEAAEM OTCHIAKY K I[€Ab-
HOMY COObITHI0. OAHAKO €CAVM MbI yYaCTBYEM B TaKOM
COOBITHM, BBITIOAHSS AEHCTBYUS HAPOYNTO MEAAEHHO’, TO
JMEEM BO3MOKHOCTh OCO3HATH MMPHMAABI (PUINMYECKUX,
9MOIMOHAABHBIX, IICUXOAOTMYECKMX M KOTHUTHUBHBIX
ABVDKEHWI, B TOM YHCAE ¥ ABVSKEHWI TAMATH, KOTOPbIE
COAEpPsKaTCsi B OAHOM 9TOM COObITUM. VIMeHHO u3 Ta-
KX ABVSKEHWI COCTOMT BCe Hallle CYL[eCTBOBAHME: OHYU
MOCTOSTHHO Pa3BUBAIOTCA, CAMBAIOTCS OAHO C ADYTHM,
bopmupysi MOCTOAHHO pa3BuBaiomleecs Ieroe. Takum
00pa3oM, KOTAA MBI MBICAMM B T€pPMUHAX MAEHTUYHOCTH,
ONMO3MIMN VA PETPE3EHTAINN, Mbl MCKAKAEM CaMBbIii
OCHOBHOJ KOMIIOHEHT HAllleTO CYIIeCTBOBAHNS, a MMEeH-
HO 1M3MeHYMBOCTh. A. Deprcon BMAMT mpudumHy TaKOrO
VICKa>KeHNSA B TOM, YTO MbI MOJKEM AEHCTBOBATH TOABKO
CpeAu ompepeAeHHBIX Bemeit. Hama crmocoGHOCTb BbI-
JKMBATh HANPSAMYI0 3aBUCUT OT OCO3HAHMS CXOACTBA
Bel[eil: TOABKO PV HAAMYMY TAKOTO OCO3HAHWS Mbl,
HaTpUMep, MOJKEM €CThb, XOAUTh U T. A. VIAeHTUYHOCTH
¥ ONIO3UINY, HABSA3AHHbIE A3BIKOM, JKM3HEHHO HEOOXO-
AVIMBL: MBI XOTHM OOUIATBCS C APYTUMMU AIOABMMU, @ AAS
3TOTO HAM HEOOXOAVMMBI MOAEAM, PElpe3eHTHPYIOIe
cx0AcTBO. OAHAKO MOTPEOHOCTH SI3bIKA B €AMHOOOPA3IH
MOKeT OTPaHNYMBATH MBINIAEHE, TOCKOABKY S3BIKOBBIE
MOAEAY MOTYT IOCTYNAaTh B MBIMIAEHNE TOMUMO Haxo-
ASIETOCS B ABVIKEHVH, HO BOCIPUIMYMBOTO K BO3AEN-
CTBUIO KM3HEHHOTO OIbITA’.

B cBoem mucbme k aBtopy 3Toro Tekcta A. OAKOBCKM BbI-
pasuaa Hecoraacyue C TaKMM IPOYTEHMEM, NMOCKOABKY, Kak
eil KaKeTCs, S He MPMAAA 0COOOTO 3HAYEHMS TOMY, UYTO B €€
TeKCTe TEPMUH «affective» He TO 3Ke caMoe, YTO «4yBCTBEH-
HBIN» .

> Yro 6bIAO MHOK MPOAEMOHCTPMPOBAHO HA CEMMHAE.
OO6bsicHenus1, IPUBEAECHHBIE 3A€Ch, OCHOBBIBAIOTCS HA UAESX,
xortopeie A. Beprcon passusaer B Les Données immédiates
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Bbendxamun Koyn

KTo >xe MBI eCTh B 3TOM MOABVMKHOM, M3MEHYNMBOM
mupe? Ilo Bepcun A. Beprcona, mbr He Goree yeM mO-
CTOSHHBIE MHOSKECTBEHHbIe JHTepakIMyM CO MHOXe-
CTBOM IOABVKHBIX CTMMYAOB, KOTOpPbIE HAC OKPYKAIOT.
ApyrymMu caoBamu, MbI TOCTOSHHO HAXOAMMCS B COCTO-
AHUYM TPAHCTPECCHN, KOTOPASA OCYI[ECTBAACTCSA IOCPEA-
creom mamatu. [lo cxeme A. bBeprcona, yeroseyeckas
IaMATh — 3TO BUPTYaAbHOE COCYIIECTBOBAHME BCETO
IPOIIAOTO CO BCeM HacToAmmM. B coorBercTBum ¢ ero
M3BECTHO KOHYCOOOPA3HOI AMAaTPaMMOI YEAOBEYECKOI
MaMATY HACTOAI|ee MPOXOAUT Yepe3 MOMEHT IPOMIAOTO
CYLIECTBOBAHMS, BBI3BAHHBIN AAS TOTO, YTOOBI BOWTH B
KOHTAKT C TeMM CTMMYAaMyM, C KOTOPBIMM MBI CTaAKM-
BAeMCS B HACTOSIEM. Takum 06pa3oM, MaMmsrh — 3TO
MepPBbIA M CaMblil TAABHBIM TeA€CHBII (PeHOMEH, KOTO-
PBIN BBI3BIBACTCS ABUTATEABHBIMM PEaKIMAMMU M IPON3-
BOAMT uX. AAst BCTpeun ¢ 06CTOATEABCTBAMM HACTOSIIE-
o MOCPEACTBOM IIPVBBIYKM BBI3BIBAIOTCH ONpPeAeACHHBIE
ABICKeHus u3 mpomaoro. Jror mpomecce A. OAkoBCKH
HA3bIBAeT MEPBBIM CHHTE30M BPEMEHN.

OAHAKO B Ka>KAOM KOHTEKCTe HAaCTOSIIETO MPOUCKO-
AUT MHO3KECTBO ABVDKEHMH, KOTOPbIE He HAXOAAT CBOETO
BBIPasKeHNA B HACTOAIIEM, OHYM BO3BPAI[AIOTCA K AYIIE 1
bopMUPYIOT IMOLMM, MAEH, BIEYaTAEHNS, KOTOpbIe Ha
caMmoM 6a30BOM YPOBHE 3aAA0T OCOOEHHOCTY HAIIETO
xapakrepa’. MHe mpeACTaBASeTCA 3TO OYEHb Ba’KHBIM,
nockoAbky JK. Aerés mpepraraer He mMPOCTO MOCTMO-
AEpHUCTCKMI PEAATHBU3M, & CKOpee MHCTPYMEeHTapui

de la conscience u 3atem, 60Aee TOAPOOHO, B Matiére et mé-
moire, 06e pa6otsl mpepcTaBaens B Bergson Oeuvres (Paris:
Presses Universitaires de France, 1959). Iloustne mepeaa-
4) BAACTHU A3bIKA BaSKHO AAS MOHMMAHMA PA3AMUMI MEXKAY
XK. Aeaésom n K. Aakanom. Ilepssrit He cmoput ¢ Te3ucom
XK. Aakana o ToM, 9T0 6eCCO3HATEABHOE CTPYKTYPUPOBAHO
KaK SI3bIK, HO OH XO4YeT 3HaTh, MOYeMy Tak mpoucxoant. He
ABASIETCSL AL 3TO CTPYKTYPUPYIOLiee BAUSHME A3bIKA TEM Ca-
MbIM COIMAABHBIM KOHCTPYKTOM, IPEOAOAETh KOTOPBI HAM
MO3BOASIET TEOPUS MPOU3BOAHOTO pasanunsi? B wacTHOCTH,
CM. AEAE30BCKUM aHaAM3 S3bIKA M AETCKOM IMCUXOAOTHM B
raasax 1-5 u 27 B Logique du sens (Paris: Minuit, 1969) u
ero, copmectHo ¢ @. T'sarrapn, kputuky K. Aakana B raase
2 B L’ Anti-Oedipe (Paris: Minuit, 1972).

7 Beipasxenne «turned back on the soul» u atn upen JK. Aeaés
u A. Oakosckn passusator Bcaep 3a A. FOmom (A Treatise
on Human Nature. Oxford: Clarendon Press, 1968).
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— Thpancepeccus, pezpeccus u nepmanenmnas abmonepecmpoixa —

AASL TeHAEPHO 00ycAoBAeHHBIX AeitcTBuit. [lo yTBepiK-
aernmio A. OAROBCKM, 3Ta CTPYKTypa O3HAYAET, YTO Ha
HanboAee TAYOMHHOM YPOBHE Hallla AMYHOCTb, B CYIHO-
CTM, COCTOUT M3 TOTO, YTO CMOTAO PEaAM30BATHCA UAU
YTO MOAABASAOCH IPY B3aUMOAENCTBUM C HAIIMM COIM-
aABHBIM M (DM3MYECKUM KOHTEKCTOM. Mpicam, amommy,
VHTYUIMY — 3TO BCE TPOAYKTHI HANIMX B3aMMOOTHOIIE-
HUI C BHENIHMM MVYPOM: 9TO HaM YAAAOCh CAEAATh 1 YTO
Hall KOHTEKCT MOMEIIAA HaM CAeAaTh. IPOC — ITO HAIA
HEeBBIPA)KEHHASA MAMATh, HAIIM SKEAAHUST KOHTAKTOB C
MMPOM 3a TPaHUIleH TOTO, 9TO OBIAO BO3MOSKHO.

Bce aTo kakeTcAd 3HAKOMBIM U3 ICMXOaHaAn3a. B
MPOIIAOM y HAC MOpe HeypaBHOBEIIEHHBIX, (QpycTpu-
DOBAHHBIX JKEAAHMI, KOTODPbIE He MOTYT HAWTH 00b-
€KT, MO3BOAMBIINII OBl ITHM >KEAAHMAM BOMAOTUTHCS
B HacrosmeM. JK. Aaxam rosopur «Her», m mbr Bce
npuanTaeMm 06 yTpaueHHOU ucTuHe. MbI AymaeM Tak,
nmotomy 4to, obmsicuser A. Oakoscku, 3. Dpeitay He
YAAAOCh OCMBICAMTH 4YEAOBEYECKYIO CEKCYaAbHOCTb.
On 6bIA TpaB, KOTA@ TOBOPMA O BAEYEHMM K CMEPTH
¥ TPUHIMIE YAOBOABCTBMA KaK O TAABHBIX ABVIKYIIUX
cnAax 4deaoBedeckoro Obitms. OAHAKO OH COBEpIIEH-
HO HEOOOCHOBAHHO YTBEPIKAAA, UTO MCUXOAOTHYECKAS
CTaGMABHOCTD SIBASIETCSI BBICIIEN IEABI AESTEABHOCTH
yeaoBeka. Aaske mpuHIUIT yAOBOABCTBUA A 3. Dpeitaa
CBOAUTCA K MAEHTM(GWMKAIMM ¥ OPTaHM3ALMY MOMEHTOB
BO30YKAEHMS, YTOOBI DTO MOTAO CHOBA M3BAEYDb M3 HUX
MOAB3Y M MPUOAUBUTHCS K CHOKOMCTBUIO MAM CMEPTH,
TO €CTh K TOMY, YTO B AEHCTBUTEABHOCTH SBASIETCS €TI0
OAAVHHBIM >KeAaHueM®.

Bce aro 3ameyateAbHO, HO TAE K€ BO BCEM ITOM
PapOCTb, PUCK M, B KOHIle KOHIOB, Jpoc? Bcmomuum
A. Beprcona, u craHer SCHO, YTO B €r0 TEOPUM €CTh
MeCTO ¥ YAOBOABCTBMIO, U PUCKY, U 9K3UCTEHIAABHBIM
BCTpPeYaM C MHOKeCTBEHHOCTBIO, KOTOPAs MPEALIEeCTBY-
eT Kak (pefiAOBCKOMY NPUHINUIY YAOBOABCTBMSA, TaK U
(bpeitAOBCKOMY BAeYeHMIO K cMepTH. Bce, 4To Kacaercd
HAaC, AQKe Hally BOCIOMMHAHMA M SKeAAHMS, — BCETAA
BKAIOYAET HAMY B3aMMOOTHOIIEHMS C TEM, UTO AEXKUT

8 B gactnoctn, cm. A. Oakoscku, raasa 6 «Ilo Ty cropony

npusmyma yaosoabcTBusi» (‘Beyond the Pleasure Principle?.
Taxxe cm.: @peita 3. Beyond the Pleasure Principle
On Metapsychology: the Theory of Psychoanalysis. 1984.
P. 269-339.
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Bbendxamun Koyn

BHe HaC. \aske B MOBTOPEHWNM YAOBOABCTBHIl IPOIIAO-
ro, KOTOpble TaK BaskHbI A (PPEMAOBCKON KOHIEMIVN
JKeAaHUs, MAM, 4TO OOAee BEPOSTHO, MMEHHO B 3ITHX
MOBTOPEHNAX, CYLECTBYET HEYTO HOBOE, a MMEHHO TO,
YTO MBI IOBTOPHO MPO- MAM TEPEKUBAEM ITH MOMEHTHL
Aaske sxeraHMe MOBTOpeHNMS COAEPKUT B cebe pasau-
4ie, IPOEUPYEMOE COEAMHEHE C HEV3BECTHOM MHOKE-
CTBEHHOCTBIO OyAymIero. DTo ¥ ecTh pasandne. VImMeHHO
HAIIM BCTPEYM C KAYECTBEHHBIM HEOAHOPOAHBIM Pas3An-
YMeM CTAHOBSTCSA MPUYNHON BOSHUKHOBEHWUS SKEAAHWS
eAMHOOOpa3us. Apyrumu CAOBaMM, €CAM MBI SKeAdeM
CMEPTH MAM CIOKOVMCTBUS — 3TO PeaKUus Ha Tepeski-
BaeMble HAMM B SKM3HU PAa3AMIMSL

A. Oakosckn nutepnperupyer K. Aerésa takum
00pa3oM, Kak OYATO OH COTAANIAETCS CO BCEM Bblllle-
CKa3aHHBIM, a TOTOM AETKO BBOAMT MOHATHE TaK Ha-
3bIBAEMOTO TPETHETO CUHTE3a BPEMEHM, VA OHTOAOTHH
CTaHOBAEHNS, TBOPYECTBA, Dpoca MAM Aaxe (B coBep-
MEHHO HEOKMAAHHOM, akTuBHOU (opme) cmeptu. Pe-
NpecCpPOBaHHOE NPOIIAOE Hallell BHYTPEHHeN MHAMBYU-
AyaapHOCTH siBAsieTcsl, 10 A. OAKOBCKM, BUPTYaAbHBIM
HACTOSIINM, KOTOPOe TPeOyeT MCCAEAOBAHMS, €CAM MbI
COOTHOCHM €r0 C M3MEHSIEMON AAMTEABHOCTBIO HACTOS-
mero. JTO MOSKHO CAEAATh MOCPEACTBOM TBOPYECTBA:
A. OaAxoBckm arTHdIeCcKn mpuUpaBHUBAET TBOPYECTBO K
0CBOOOKAEHMIO ITOTO BUPTYAABHOTO MPOMAOTO U IPO-
IBAHVIO €0 B HACTOAIIEM BO BCEX €r0 Pa3HOPOAHbIX
CTaHOBAEHMAX. TBOPYECTBO AOASKHO, TAKUM 0OpPa3oM,
COOTHOCUTBCS C COLMAABHBIMM, (DU3UIECKUMU U TICH-
xoAorymyeckumu orpanndennsamu. Caep0BaTeABHO, OHO
AOASKHO OBITh HEMOCPEACTBEHHO CBSI3aHO C TEHAEPOM.

[Toyemy TBOpYECTBO Te€HAEPHO OOYCAOBAEHO (gen-
dered)? OHO AOAKHO OBITH T€HAEPHO O0OYCAOBAEHHBIM,
MOTOMY 4YTO HAIl TEPBBIA OIBIT TMOAABAEHUS PA3AU-
YMg — ITO OTPAHMYEHMS, HAKAAABIBAEMBIE HA HAIIN
OTHOMIEHMS C TEAOM. DTU OTPAHMYEHWS, TPUHUMASA BO
BHUMAHME CYL[ECTBYIOLME COIMAABHBIE CTPYKTYPBI ¥
CTPYKTYpPBI CEMbU, O0S3aT€ABHO TEHAEPHO O06YCAOBAE-
Hbl ¥ COOTBETCTBYIOT NATPUAPXATHON pPempecCUBHOIL
cucreme. IIpearoskenne XK. Aeaésa u @. I'sarrapn, ko-
TOpPOE 3aKAI0YAeTCS B TOM, 4TO HA MYTH MCCAEAOBAHUS
HaIell MapIMHAABHOCTH ¥ T€TEPOTeHHOCTH TEPBOE CTa-
HOBAEHNE, Yepe3 KOTOPOEe MbI AOAKHBI MPOMTH, — 3TO
« CTAHOBAEHME-KEHIIMHOM » , GYAYYM He TPOCTO MYCTHIM
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— Thpancepeccus, pezpeccus u nepmanenmnas abmonepecmpoixa —

AEBVM30M, CTaBUT B I€HTP BHUMAHMA Te€HAEpHOe pas-
andre. OHO fABASETCA CepPbE3HBIM MOATBEPKACHVEM
toro, uro A. Mpwuraps, mo-suaumomy, Obira TpaBa,
KOTAQ YTBEPKAAAd, 4TO BOIPOC reHAepa — 3TO (uA0-
codckuit BONMPOC HAIeTro BpeMeHNu. Tperwmit cuHTe3
BpeMeHH, TO ecTh cTaHoBAeHue (1o, 4o A. OAkOBCKM
Buant y K. Aerésa), oueHb GAM3OK IK3UCTEHIMAABHON
meApocTi metausnku npukocHoserns y A. Upurap?’.
Yepes aro monarue VMpuraps BBOAUT TOHATHME MBICAH,
OCHOBAHHOI Ha KOHTAKTe, a He HAa 0OAAAAHNM: KOHTAKT
BKAKOYA€eT B CeOS TO, YTO HE MOKET OBITh M3BECTHO, B
TOM YMCAE M pasAnune.

«O6BeRT-x» — 3T0 OOBERT HEPEAYLIUPYEMOTO pas-
HOOOpasus. Pazamunme He MOsKeT ObITH CBEAEHO K TOK-
AECTBEHHOCTH: TeHAEPHOE Pa3Andue PearbHO, ¥ €CAU MBI
€ero MCCAEAyeM, HAM HEOOXOAMMO MePecTPanBaTh HaIle
mbimAerne. Heo6xoanmo paspyiienne pemnpeseHTarpn,
IpudeM He TOABKO B MICKYCCTBe, HO U B MblmAeHuyu. Ho-
BO€ MBIMIAEHNE AOASKHO COCPEAOTOUYNBATHCA He Ha TOM,
4YTO €CTh BEWIM UAM AIOAM, & HA TOM, KaK OHM AEHCTBYIOT
B CBOMX COOCTBEHHBIX CHHTYASPHBIX KOHTEKCTaX, KO-
TOpble AOAJKHBI BKAIOYATh pasamune. «Vlaeorormm He
CyliecTByeT, ee HUKOTAA He Obiro, — mumyT JK. Aerés
u @. Tsarrapn, — CymecTBYyIOT TOABKO KOHKPETHBIE
MHOJKECTBEHHOCTHM, KOTOpbIe 3aCTAaBASIOT BEIM Aeli-
crBoBath Ha mpakTure»'’, Takum obpasom, K. Aerés
u @. I'BaTTapy MO3BOASIOT HAM YITH OT T€HAEPHBIX OII-
MO3NIMI: CTAHOBAEHNE-SKEHIYHO He IPOCTO Pa3ANIHO
AAS MYKYMH ¥ SKEHIJVH, a 3TO BCETAA CYUHIYASPHBIN
nponecc. K1u3Hp — 3TO BCTpeda ¢ pa3AnuyeM, U TeHAep
CpPeAM 3TUX PasAMuMit — pasamdme pasanmunit. Xyaoske-
CTBEHHOE TBOPYECTBO CBS3aHO C AEATEABHOCTBIO B CO-
MaAbHON cdepe, B 00enx 3THX 00AaCTAX CTPYKTypa
MOAABASIET OCBOGOSKAEHNME BMPTYaABHOTO MOTEHIMAAA.
AAst TOTO 4TOOBI TBOPUTH, HAM HYKHO MPOCTO OTKPBITH-

A. Upnuraps yrBepskAaeT, 4TO TeHAEp ABASETCS (urocod-
CKMM BOIIPOCOM Hamiero BpeMenyu B Ethique de la différence
sexuelle (Paris, 1984), o meracdusyuke IPUKOCHOBEHMSA CM.:
Ce Sexe qui w’en est pas un (Paris, 1977). IlpumedaTenn-
HO, 4T0 coo3unkoM A. Mpuraps ssaserca M. SImmoasckuit,
KOTOPBIJ MUIIET O TOM 3HAYEHNY, KOTOPOe B HAIIM AHY IO-
Ay4¥MA@ [033US IPUKOCHOBEHNS, B IOCAEAHEN TAaBe PabOThI
«O 6amzkom» (M., 2001).

10 Deleuze G., Guattari F. Mille Plateaux. Paris, 1980. P. 10.
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Cs TPAHCTPECCHM: MUP CaM MOCTOSIHHO TPAHCTPECCUPy-
eT, MOKEM AV Mbl TPAHCTPECCHPOBATH BMECTE C HUM?
Apyrumu croBamu, perpeccus TOCPEACTBOM TBOPIECTBA
MOJKeT IPUBECTY K «aBTONEPECTPONKE», O KOTOPOI T0o-
BOPUTCS B HA3BAHUM CTAThI.

3By4nt BeArkoAenHo. OAHAKO OTKPBITHCA ITUM pa3-
AVYVSIM O3HAYAeT MOABEPTHYTH Ce6si GOABIIOMY PUCKY,
OKYHYTbCSA B XaoC. TBOpYECTBO CKphiBaeT B cebe pas-
pylieHue OYEBUAHOINM, BBIAYMAHHON 6€30MaCHOCTH Ha-
CTOSIIIETO, OHO MOXKET MOKOAe6aTh 3Ty 6e30MaCHOCTS:
B pe3yAbTaTe MPOUCXOAUT Pa3pylIeHNEe — KaK MOAEAEH
COIMAABHOV pempeccuu, Tak ¥ TO4YeK 6e30MacCHOCTH.
PaGory A. OAROBCKM HeAb3sl Ha3BaTh OOPA3IOM IIPO-
CTOTO ONTMMM3MA: TPETUH CUHTE3 BPEMEHM, KOTOPBII
OCBOOOSKAAET TBOPYECTBO, TAKKE TECHO CBSI3aH CO
CMEPTBIO — CMEPThI0 HE KaK CUMBOAMYeCKMM Apyrum
OBITHS, CAEACTBMEM BCSKOTO 3HAHMS, BEYHBIM OTCYT-
CTBIMEM OOBEKTA JKEAAHMS, HO KOHTHHYaABHBIM, COCTAB-
ASIIONIMM 9AE€MEHTOM HAIIEr0 CaMOTO MHTMMHOTO CyIije-
crBoBanmusa. CmepTh — 9TO BCe, YTO YCKOAB3aeT OT HAC,
BCE KYCOUKM JKM3HM, C KOTOPHIMU MbI HE MOKEM MAM He
XOTUM CTaAKMBaThCS. CMepTh ¥ OmMacHa M peabHa, HO
oHa sBAsieTcs yacTeio sku3un'l. Mcmoap3oBaHme TBOp-
4eCTBa AASl M3BAEUEHMS PA3HOPOAHOCTH — 3TO ABOVHAS
CBSI3b CO CMEPTHIO: HE TOABKO PUCK (PU3MIECKOI CMep-
TH, HO M PUCK Pa3pyIeHVs TOTO, YTO MBI AOCTHUTAM,
OyAy4M KUBBL. DTa HEOOXOAMMOCTD CBS3U C Pa3AMINEM
BO3HMKAET M3 MPOINIAOTO: HO, KaK ¥ B CAydYae ¢ ODAu-
mom 1 ['amreToMm, HECMOTpS HAa TO 4TO HEOOXOAMMOCTh
AECTBOBATh MPEAOTIPeAeAeHA TPOUIABIM, MbI B HACTOS-
MeM CTAAKMBAEMCS C OOABIINM PUCKOM: KaK BeCTH cebs
C TeM, 4TO OBIAO CAMIIKOM OGOABIIMM AASL KOHTEKCTA B
npouraom? ViccaepoBaHMe TBOPYECTBA — HEMPOCTAs 3a-
Aava.

Oanako A. OAKOBCKM yTBEPIKAAET, Y4TO ITOT PUCK
HEOOXOAVM: paspylleHne pernpe3eHTanyy 03HayaeT BO3-
MOSKHOCTb M3MeHeHWi. UTO MMEHHO 3TO MOKET O3Ha-

' Takum 06pa3oM, eCAM TOMBITATBCSA KPATKO OMPEAEAUTH Pa3-
nuiy mMexxay JK. Aeaésom n K. Aakanom, MOSKHO CKa3aTb,
4TO MOCAEAHUI OOBSCHSET KU3Hb Yepe3 CMEPTh, B TO Bpe-
M kak JK. Aeaés obmbsicHser cmepts depe3 sku3Hb. OAHAKO
CAOKHO TPOBECTH YETKYI0 TPAHUIY MEXKAY ITUMU ABYMS
MBICAUTEASIMM, MX B3aMMOOTHOIIEHWS 3aCAYKMBAIOT AAAb-
HeJIIero pacCMOTPeHN.
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4aTh AASl BM3YaABHOTO MCKYCCTBA? DTO MCKYCCTBO,
CBOOOAHOE OT HOPMATWMBHBIX OTpPAHMYEHMIl 53bIKA, Ha-
XOAUTCS B TIPUBUACTMPOBAHHOM TOAOSKEHWI: €My Aerde
BBISIBUTH KOH(PAUKT MEKAY TPOOAEMATUIHON (PAIOMAHO-
CTBIO ¥ HOPMATMBHBIMM OrpanymdeHuAMu. Hecmorps Ha
10, uto 3. Opeiip B Trazax A. OAkoBCKM Haperar He-
MaAo OmmnOOK, VMEHHO OH BIEpBbie OOpATHA HAlle BHU-
MaHMe Ha 9TOT (akT B CBOEM UPE3BBIYANHO MHTEPECHOM
aHaAM3e JKEHCKOI YABIOKM Ha KapTuHax Aa Buran'?, Mer
He GyAeM KPUTHMYECKN OLEHMBATH €70 MHTEPIPETAIAIO,
AAS HAC 3TO He CTOAb BaXKHO. ['0opa3po BaskHee AAA
Hac ceitac cam metoA 3. Dpeiipa: AAsl Hero yAbIOKa
Ha KapTuHax AeoHapAO 3HAYMMA MMEHHO MOTOMY, 4TO
OHa pa3pylaeT HOPMBI perpe3eHTanyy, OHa 3aTraA0vuHa,
HEYAOBVMa; Ka’kKeTCS, 4TO OHA BBIPaKaeT HECKOABKO
B3aMMOMCKAIYaomyX amomuit. 3. Dpeiia TmateAbHO
13y4yaeT KOHTEKCTyaAbHble OTpaHMYEHNS, XapaKTepHbIe
Ars peTcTBa AeoHAapAO, AAS TOTO, 4TOOBI BOCCTaHO-
BUTH BUPTYAABHYIO, IICHXOAOTMYECKYIO aypy, KOTOpasd
okpyskaet AeoHappo B HacTosumeM. Ecan moitu Aaabiie
anaansa 3. Opeitpa, KAPTUHBI XYAOKHMKA CTAHOBATCA,
CKOpee, He BhIPasKeHNeM MCUXUIECKOI 6OAE3HH, a TBOP-
4eCKOif MOTPEOHOCTHIO 6H0Aee TAYOOKOTO MOHMMAHMS OT-
HONIEHMIT POAUTEAN — PeGEHOK ¥ CEKCYaAbHOCTH.
JckyccTBO — 9T0 TIpMBMACIVMPOBAHHOE MECTO AeH-
CTBUA AAS BBIPAKEHVSA ¥ NMPUBEACHNS B ACVCTBNE CKpBbI-
TO BUPTYaAbHOM TEHU HACTOAIIETO, KOTOPASA ¥ COCTAB-
AsieT Hame cymecTBoBaHye. Jto 10, uto K. Aerés u
®. TsarTapm moApasymeBalOT, KOTAA MMINYT B CBOEN
pabore «4Yro Takoe purocodus?» 0 TOM, 4TO «UCKYC-
CTBO CIOCOOHO COXPAHATh, 3TO EAMHCTBEHHOE B MIPE,
YTO COXpaHsder. ...QyBcTBa, BOCHPUATHA U IMOLUM fAB-
ASIIOTCSI CAMOCTOSATEABHBIMM CYIIHOCTSAMM, KOTOpPBIE BbI-
XOAST 33 PAMKHM AOOOTO OMPEAEAEHHOTO MEPEKUTOTO
ombita» . McKyccTBO mO3BOASIET HAM TMOHATH, YTO Ha-
CTOSIIIEE COAEPIKUT B cebe MOTEHIMAA AAS M3MEHEHMIL,
IIOTOMY YTO OHO NOAPBIBAeT NPUBBIYHBIE, COIMAABHBIE
cTpyKTyphI penpesentamuit. Hanboree BasKHbIM, TakuM

12" Freud S. Leonardo da Vinci and a Memory of His Child-
hood // At and Literature. London: Penguin, 1990.
P. 143-233.

B Deleuze G., Guattari F. Qu’est-ce que la philosophie? Paris:
Minuit, 1991. P. 154.
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00pa3oM, CTAHOBUTCS TO, YTO MbI IIPUHMMAEM BCEPHE3
HAPYIIEeHNsT TBOPYECTBA.

AwobonbitHo, ut0 A. OakoBCKU BhIpeAsieT 3. Dpetipa
B KayecTBe 00bEKTa KPUTUKM, MOCKOABKY MMEHHO ITOT
TEOPETHK paHblle APYTUX 3aMHTEPECOBAACA CUTYaIMsA-
MU pa3pyuIeHns MAM HapymeHus pemnpedenrauuu. [Ipu-
MEPOM ITOMY SIBASIETCS €T0 MHTEPEC K 6eCCMBICAEHHBIM
obpasam cHa. Tpyast 3. Dpeiiaa mpeACTaBASIOT CO6OIT
BBIAQIONIMECS MCCAEAOBAHMA TOTO, KaKyI0 POAb UIPAIOT
KOHTEKCT ¥ TPOIIAOe B OTKAOHEHMAX OT HOPMbI, BO3-
HUKAIONMX B MOBECTBOBAHMIX HACTOAMEr0. Takxke He-
00XOAMMO TOMHUTH TOT (DaKT, YTO B CBOMX paboTax
3. Opeitp TOCTOAHHO MCIOAB3YET MOITUYECKUE U AMU-
TepaTypHble (DparMeHThl, KaK, HaIpuUMep, B CAydYae C
mudom 06 daume. Takoe uCIOAB30BaHME TBOPYECTBA
NPOTUBOPEYNT 3AABAEHMAM CAMOTO Y4E€HOTO, KOTOPHIE
OH AeAaA TMOCTOSHHO, O HAYYHOM NPUPOAE €ro MCCAe-
aosaumit. He sBAfeTCA AM 3TO CMMITOMOM TOAABAEHUSA
TBopuectBa camoro 3. (Dpeitpa, TBOpyecTBa, KOTOpOE
OOPETCS ¢ OTPAHNIEHUAMN COLMAABHOTO KOHTERCTA?

Mue kaskercs, urto moAxopA, koropsit A. Oakos-
CKM MCIOAB3YET AASl aHaAu3a pPabOTBI XYAOSKHUI[bI
M. Keaan, umeer Hemaro OOMmEro ¢ TEXHMKONM aHAAM3a
3. Opeiipa. boaee toro, pabora M. Keaan umeer Tod-
KV TlepecedeHns ¢ TBOPYECTBOM Aa BuHum, Tak Kak oHa
TaKXKe pa3pyliaer BCe O3HAYANONINE KOABI B OTHOIIEHMU-
X MaTh — pe6eHOK. XYAOKHUIA UCIOAB3YET AETCKME
PUCYHKM, HAADVNCHM, AHEBHUKM ¥ MPEAMETBI OAEKABI
AASL TOTO, YTOOBI COEAMHUThH Pa3Hble COLMAABHO CKOH-
CTPYMpPOBAHHbBIE KOABI ¥ TMOCTABUTH TOA BOIPOC MECTO
Matepn. MaTb-XxyAOsKHMIIA HE MOKET BIMCATHCA B TO
pasHoobpasie poAeit, KOTOPbie OTBEAEHBI €if COIMAAb-
HBIM VAM aKaA€MUYECKUM AMCKYPCOM. DTU KOABI MMEIOT
60ADBIIOE BAMSIHME HA €€ MBIMIAEHNE, HO OHY BCETAA MO-
PO’KAQIOT TPYAHOCTM CHMTHM(MKALMM, KOTOpas, Kasa-
AOCB Obl, HAXOANTCS TaM, TA€ MOKHO HANTH €ANHIYHBI
aMoIMOHaABHBI ombIT. ComocTaBAsf (GparMeHThl pas-
AMYHBIX KOAOB, M. Keaam BbipeAsieT Te 3KMBBIE MHO-
JKeCTBEHHOCTH, TOSBAEHME KOTOPBIX HEBO3MOSKHO W3-
3a kopuburamuu'!, Takum 06pa3oM, Kak yTBEPKAAET
A. Oaxoscku, M. Keaan aemonctpupyer raybokoe u
MPAKTHIECKOE BUAEHNUE TEX MPOOAEM, C KOTOPBIMMU CTAA-

4 Cm.: Olkowski D. Op. cit. P. 141-142 u Bcio kuury B ne-
AOM.
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KVMBAETCA COBPEMEHHAs MaTh. JTa paboTa MOTEHIMAAD-
HO MOJKET ¥3MEHUTh MUP, €CAYM MbI CMOKEM MPUMEHUTH
ee K CBOeMy COOCTBEHHOMY PaCUIMPAIOMEMYCS TOHITHIO
MMpa KaK M3MEHSIOmencs AAUTEABHOCTH.

Ha aAaHHBI MOMEHT MOJKHO CYMTATh, 4TO CaMbIil
6OABIION ICTETHIECKMIT BOPOC — 3TO BOMPOC O BO3BBI-
meHHOM (sublime): Bcaep 3a V1. Kanrom u @. Anora-
pom (M. Aromanom u III. Boarepom, benbsimuuom u
M. SIMnoABCKMM) MOKHO CKa3aTh, YTO MCKYCCTBO — 3TO
TO, YTO MOJKET HIOKMPOBATh, IPUBECTH HAC B COCTOSHIE
ykaca A0 TOTO, KaK MbI yCIleeM CO3AaTh HOBYIO 3CTETH-
YeCKYI0 CUCTeMY, B paMKaX KOTOPOJ CMOKEM HAAEAUTH
paboty cmbicaom. Ho o3Hadaer Am 310, 4TO BCE MIOKM-
pyromiee B MCKyccTBe 0AMHAKOBO nenno? Kumra A. Oa-
KOBCKVM CABUTA€T aKIEHTBL: WCIOAB3YS AEAE30BCKYIO
natepuperammio A. beprcona, ona yTBepskaAaer, 4to Ha
caMoM 6a30BOM YPOBHE MbI KOHCTPYMUPYEMCS MTOA BAMS-
HUEM B3aVMOOTHOIIEHNI C HAIIMM MCUXOCOIMAAbHBIM
KOHTEKCTOM. DTO O3HAYaeT, 4YTO, €CAM MbI — TBOpYE-
CKMEe AIOAV VAWM €CAV MbI BOCIPMUMYMBBI K TBOPUECTBY,
MBI MOJKEM BBICBOOOAMTH HAIIy TAYOMHHYIO CYI[HOCT:
OTKPBIBAs CBOM 4YBCTBA, MBI OCBOOOJKAAEM DPOC U Te
ABVDKEHVS, KOTOPbIe KOHCTPYMPOBAAKCH 10 OTHOIIEHMUIO
K COLJMaABHBIM CTPYKTYPaM, CPeAM KOTOPBIX TeHAEPHbIE
WTPAIOT He MOCAeAHIO poab. [ToaTomy BmecTo Bompo-
ca, Kak OIeHMBAThb MCKYCCTBO, BO3HMKAeT BOIPOC O
TOM, KaK IPOU3BEAEHNE UCKYCCTBA MOKET BHICBOOOANTE
MHO>KECTBEHHBIJ NOTEHIMAaA HAaCTOAILIETO.

Oanako mpm ucnoab3oBarnn teopun K. Aerésa u
®. I'satrapn B emmuusme, ¢purocopuy u MCKyCCTBe
BO3HMKAIOT CYyIIeCTBEHHbIE MPOOAeMBL. B 3akAouenme 5
HaMed4y 3TV MPOOAEMBI U BBICKAKY TMPEATOAOKEHNUE OT-
HOCHTEABHO TOTO, II0YEMY OHM OTPasKaioT Te OOIMe BO-
IPOCH, KOTOPBIE Ceifdac CTOAT Iepep KakAOM M3 ITUX
chep. Haunem ¢ cdemmunsma: kaxk obwscuser A. Oa-
koBcku, Aorvka K. Aenésza u @. I'Barrapm B mocTpoe-
HUY X T€OPUIl MHOKECTBEHHOCTEN, IPOXOAIINX Yepe3
«CTaHOBAEHME-KEHIIMHON », HEONpPOBepKMMa. boaee
TOTO, OHA TPeAAAraeT MyTh IPEOAOAEHNS ApaAOKCa, B
AOBYIIKY KOTOpOTo Bcerpa momapaet A. Mpuraps: kax
OHAa MOJKeT BBICTYNATh B TOAB3Y MHOJKECTBEHHOCTH 1
IPU 3TOM OAHO3HAYHO OTPAHMYMBATH €€ TeAOM JKEHIIN-
ubr? JK. Aeaés n @. I'sarrapn mpusoaar 6oree yOean-
TeAbHOE O0OOCHOBaHME: KOTAA MBI OCBOOOSKAAEM HAIIy
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MHO>KEeCTBEHHOCTb, MbI OCBOOOKAAEM HANIM TEAA OT TeX
KOHIIENITYaABHBIX CTPYKTYP, KOTOPbIE MX OTPAHMIMBA-
OT. DT CTPYKTYPbI TEHAEPHO OGYCAOBAEHBI — AYYIINM
IPUMEPOM TOMY ABASETCSA TOPSKECTBO SKEHCKOM CEKCY-
aapHoCTH, ommcanHoe A. Vipuraps. Opnako, mo moe-
my muernio n mo muernmio A. Oakoscku, JK. Aerés u
®. I'saTTapm, CAMIIKOM MAAO BHUMAHWS YAEASIOT KeH-
ckoit cremmdure. Vx teopun ne xsataer A. Vpuraps,
4TO6BI CTAAO SICHO, 4TO, MPEAAATAs TPEBOCXOAHOE TEO-
peTnyecKoe M3AOKEHNMe MOBCEAHEBHOM MPUPOABI pas-
AWM, KOTOPOE HAM HEAOCTYIIHO, OHM MpeHeOperaroT
paszAnmdmeM, KOTOpOe SABAAETCH AENCTBUTEABHBIM SKeH-
CKMM OTIBITOM.

[To-BupMMOMYy, TpakTMYeCKOe OCYIIeCTBAEHME Teo-
pMM OHTOAOTMY M3MeHEHM! ocraerca 3a Hamu. Uto 3a-
medateabHo B JK. Aeaése n @. I'sarrapm, Tak 3to 1O,
YTO OHJM NPEATIOAATAIOT: MCCAEAYA crenudury Hamei
TEAECHOCTM MOCPEACTBOM PAa3HOTO (HM3NYECKOTO TOBe-
AEHMS, MBI MOJKEM M3MEHATb ¥ BbI3bIBATH M3MEHEHMS.
Ux mpes HAyKy CHHTYASPHOCTEN TaKKe IpeAAaraer Te-
OpeTudecKue PacCy>KA€HUs O TOM, KaK B MHAMBMAYAAB-
HOM OIIbITE, 33 TPeAeAaMU AUCKYPCa, OCYIIECTBASIOTCA
MpaKTUYeCcKye ACVICTBHA M peaibHble COLYaAbHbIE TPAHC-
bopmamum. DTo uMeeT mpakTUIECKOe 3HAYEHME AAF CO-
BPEMEHHOM 3MOXM, KOTAA IKOHOMMYECKas PearbHOCTH
BCErAd NPEBOCXOAUT HOAUTHMYECKOE 3aKOHOAATEABCTBO.
[Toaxoa XK. Aerésa n O@. T'sarrapu k deMuHUCTCKOM
AESTEABHOCTM SBASETCSH MCTOYHUKOM BAOXHOBEHMS AAS
peaAMsanum M MCCAEAOBAHMA HACTOSIINX V3MEHEHWIL.
Kax myumyr XK. Aeaés u @. I'satrapu B Havare « Tricaun
mAaTO»: «Y KHUTM HeT Hu 00bekTa, Hu cyobekra. OHa
CO3AaHA U3 BEIeCTBa, MPUHABIIETO Pa3AMYHYIO (OpMmYy,
13 COBEpPLIEHHO Pa3HbIX AAT U CKopocTell. Kak ToAbKO
KHUTA TPUINCBIBAETCS CYOBEKTY, MBI IepecTaeM 06pa-
maTh BHUMAaHME HA 3TV CKOPOCTH ¥ MX B3aMMOOTHOIIe-
HUSL C OKPY’KAIOMUM MUPOM» P,

AevicTeue He mmeer HU CyObeKTa, HU 0OBEKTA, 3TO
B3aMMOAEICTBIE BHEIIHETO U BHYTPEHHETO, PA3HBIX AAT
1 CKopocTeit. V3meHeHme BCerAa BO3MOXKHO: OCBOGOK-
AeHMe MOSKeT ObITh BBI3BAHO AAKe PAa3HBIM OTHOMIEHVEM
K HameMmy peaibHOMY moAoskeHuio. OAHAKO ocTaercs
HepeIIeHHbIM BOTIPOC: BO3MOSKHA AV HAYKa CHHTYASPHO-
ctu? Ecan ar060e coObITie BRAIOYAET B CeOSI MHOKECTBO

B Deleuze G., Guattari F. Mille Plateaux. P. 9.
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HempeACKa3yeMbIX MTOCAEACTBUI, KaK MOJKHO MpPOCAe-
AMTH 3a AeCTBYEM MAM TpeAnpuHsiTh ero? K. Aeaés u
®. 'BaTTapy mpeAmoAaraiT, 9TO AEHMCTBIE — 3TO BCET-
Aa 6Aaro, HO CTOMT AM MM B 3TO BEPUTH?

[Torpe6HOCTD B pa3Amdmu, KOTOPYI OHM MPeAAa-
rajoT, — 9T0 TOXXe MOMEHT BeAndaimero pucka. Vic-
MOAB30BATh YYBCTBA AASL CBOETO OCBOOOKAEHMS OT Ca-
MOOTPaHMYMBAIOMMX MOAEAEH CYIIeCTBOBAHMS O3HAYAET
JIMETh CMEAOCTh M PHMCKOBATh BCTPETUTb HEV3BECTHOE
VA AQKE TO, Y9TO B MPOMAOM OBIAO CAMIIKOM TPYA-
HBIM WMAM CAMIOKOM HEM3BECTHBIM. B cymuocTH, 3TO
aKT CyMaClIeCTBMA — IONBITKA MOATBEPAUTH BECh HAlI
HEMPOSKUTBIN TMOTEHIMaA O3HAYaeT MOABEPraTh CaMMUX
cebsi TOAHOMY XaOCy MAM BCEMY TOMY, YTO TPEBbIIIAET
rpanuipl Hameit Baact. IT. Kaoccoscknu, anaamsupys
no3aune nponsseperns O. Hunme B pabore «Hue
Y TTIOPOYHBIN KPYT», IPEAYIPESKAAET, YTO BHICBOOOKAE-
nye Beurnoro Bo3Bpamennsa — 370 MOMEHT OAHOTO 3KC-
ta3a aaf O. Huie, xotopsiit orceiraer Hac k K. ba-
tafo'®. IloAHOe yTBepsKAEHME TapaAOKCAABHON HEMOCAe-
AOBATEABHOCT JKU3HU U ee MEHSIOUENCS Pa3ANIHOCTH
MOKAa3bIBA€T B KOHEYHOM MTOTe, HA KAKOM YPOBHE AASA
HAC 3TO CTAHOBUTCS HEBO3MOXKHBIM. JTO mOTPeOyeT OT-
Ka3a OT COOCTBEHHBIX AOKHBIX YOEKAEHMIT U 3aMEHBI X
T€M, 4TO A€KWUT BHE HAIIETO MBIIAEHWS, M, TAKUM 00-
pa3oM, HAM IPMAETCHA OTAMYATH HAC OT HAC CAMUX Ke,
HAC OMYCTONIUT YYBCTBO COOCTBEHHOI OTPAHNYEHHOCTH.
I1. Kroccoscku cumnran, uro upes @. Humue — 310 Be-
AMKOAEMHASI TPOBOKALMSA, POKAEHHAS U3 TAYOOKOTO
NPOHMKHOBEHNUA B OTYAsSHME: ITO AEMOHCTpPALMA TOTO,
AO KaKOJl CTeTeHY Mbl TPAHCTPECCUPOBAHBL

Takoe mpourenne ®. Huime namHOTO MeHee omTy-
MucTIyHO, yem yuTeprnperamus K. Aeaésa n, KoHEYHO
ke, nureprperanusa A. Oakosckn. Toakosarne K. Ae-
AE3a OCAEAHMIT CAMIIKOM yOeAnTeAbHO. B camoii pa6o-
te XK. Aeaés u @. I'BaTTapnm MHOTOKpPATHO OGBITPHIBA-
0T TOHATHE TPAHCTPECCHM: OHM OCTABASIOT TMPOGEABI,
KOTOpbIe, KaK Obl MbI HM CTapaAuCh, HEAB3S 3aMOA-
HUTb C TOMOIIBIO AOTHKM. VIX cucTeMy HeAb3sl Ha3BaTh
6e30macHO. AAS HMX MBICAMTH — 3HAYUT PUCKOBATH, a
YTeHMe TKAHNM MX MUCbMA OTKPBIBAET YMTATEAID BCIO 6O-
A€3HEHHOCTb 9TOTO pucka. Pa3Be MOKHO MOCAEAOBATH

16 Klossowski P. Nietzsche et le cercle vicieux. Paris: Mercure
de France, 1969.
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b

3a HUMM, HATIPUMeED, B UX U3YUEHUNU ‘COVDS-Sans-organes
(«Tera-6e3-OpTaHOB») M He CTOAKHYTBCS C PasAMuMs-
MM, KOTOpble HeAb3s padpemmts? Ho, mo-Buammomy,
3TOT PUCK COBEPUIEHHO TOYHO MOAEAMPYET TeHAEPHBIN
ombiT. Mutepnperauns A. OAROBCKM TPUBOAUT B Aeil-
CTBME YIPO3y GECCMBICAMIIBI, HO 3Ta UIPA MEXKAY CBA3-
HOCTBIO ¥ CcymacmecTsuem — obaactb Teopun K. Aeré-
3a u @. 'Barrapu, KoTOpas MOKET TOABKO BBIUTPATH OT
AQABHEJIIETo MCCAEAOBAHIIL

DTOT PUCK ABASETCA HEOTHEMAEMON YaCThIO OIbI-
Ta MCKYCCTBA. TaKo} ONBIT MPEKPACHO CMOAEAMPOBAA
M. Ilpycrt, omicas KorebaHus pacCKa3dnKa MEKAY BOC-
TOPTOM M OTYasHMEM TepeA TPOU3BEAEHNEM UCKYCCTBA:
HaXOAfICh B COCTOSHMM TPAHCTPECCHM, TAE-TO MEXKAY
BOCTOPrOM OT TOTO, YTO y HAC OTKPBIAMCH TIAa3a, U
cAe3aMy, omAakuBaoomumMy Hamy caenoty'. Mckycerso
TIOKa3bIBaeT HaM, YTO TPaHCTPecCus NMPUCyIia He TOAB-
KO dKCTaTM4eckKuM MoMmeHTaM. HampoTus, cymecTBoBa-
HI€ B IIOBCEAHEBHOJM IOBTOPSIEMOCTH, KOTOpas XOpo-
MO CXBATHIBAETCS PYCCKMM CAOBOM «OBIT», SIBASIETCS
TpaHCTpeccHell B ee AAMTEABHOCTH. VIcKyccTBO paspy-
maeT pernpe3eHTannio, COXPaHAA BUPTYaAbHYIO T€Hb Ha-
CTOSINIET0, MMEHHO TaK MCKYCCTBO AEMOHCTPUPYET HaM,
YTO MUP MHOKECTBEHEH, a MOTOMY OH MOSKET ObITh M3-
mereH. Ho MbI Bceraa moTeHmmaAbHO 6yAeM MOABEpPIKe-
HBI BO3MOSKHOCTYM Pa304apoBaThCs B MCKyccTBe. VI aTn
BOIIPOCHI OCTAIOTCS HepelleHHBIMI.

Takum 06pasoM, paccCMOTpeHHE TPAHCTPECCHUN C
touky 3penns K. Aeaésa u @. 'sartapn otkpsiBaer 60-
Ae3HeHHble AAf (demuHM3MaA, urocopum ¥ UCKyCCTBaA
gompocsl. Aast JK. Aeaéza u @. I'sarrapm atu tpya-
HOCTM — HA4YaAo0, WAHC, HO AAAEKO He KOHel. DTY MbIC-
AMTEAM TaK MHOTO 3HA4aT AAS MeHS W, f AyMaio, AAA
bemMuHN3MA, TTOTOMY YTO MX TEOPUA KOHIEHTPUPYETCH
HAa BO3MOSKHOCTU M HEOOXOAMMOCTH AeiicTBusi. VIx du-
rocodus 00BACHSET, YTO HanboAee BaKHO He TO, 4TO
HaNMCAHO B KHWUTE, a Te€ MHOKECTBEHHOCTH, B KOHTaKT
C KOTOPBIMY MHAVBYA BXOAUT IOCPEACTBOM MBIIIACHYA,
TO HANpsAKeH)e, KOTOPOEe BBI3BIBAET MBIMIAEHNE, M Te

7" Bro seipakenne — mapadpas meican XK. Aeppuaa us pa6o-
Tbl «BocrmoMyHaHusA cAemoro», rae OH MCCAEAYeT IpUBUAE-
TMPOBAHHBI IOTEHIMAA MCKYCCTBA AEMCTBOBATb Ha TPaHy
IOHVMMaHMUS, B TOUKE TPAHCTPECCHNL.
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V3MEHEeHM, KOTOpble OHO IPOBOILMPYET B MHAMBUAE'™.
A. OAKOBCKM AOCTATOYHO BOCHPHMMMYMBA, 4TOOBI OCO-
3HaTh, 4TO TAY6OKOe TMOHMMaHME — GOABIIOE MPENMY-
eCTBO, KOTOPOE CIOCOGCTBYET TOMY, YTOOBI ITH M3Me-
HeHns npousoman. [oops npome, s yntaio K. Aerésa
u O. earrapu, n 1 xo4y kuTh mo-Apyromy. OAKOB-
CKM K€ AeMOHCTPHMpPYET BCIO OCTPOTY M BO3MOSKHOCTH
Tako} Ku3HM. UyBCTBUTEABHOCTh (OCOGEHHO €CAV MBI
TOBOPUM 00 MCKYCCTBE) Ad€T HaM AOCTYI K BO3MOKHO-
CTSM, A€XKAlyM BHE HAC, BO3MOKHOCTAM, KOTOpPbIE MbI
MOSKEM PaCIIMPUTh TOCPEACTBOM MBICAM M AEHCTBUA.
DTO PUCKOBAHHO, HO, €CAM MBI AHCTBYEM TBOPYECKH,
BO3MOKHO, MbI CMOJKEM CA€AaTh 3KM3Hb (KU3HBIO) B
6OABIIEN CTENeHN U, TaKUM 00Pa3oM, OCYIIECTBUTh W3-
MeHeHNA (Kak VHAMBMAYaAbHBIE, TaK ¥ COLMAAbHBIE), HA
KOTOPBIX OCHOBbIBAaeTCA XM3Hb. A. OAKOBCKM XOpOIIO
MOHMMAeT BCIO 6€30TAAraTeABHOCTh ¥ PUCKOBAHHOCTS,
¥ TeM HJM MeHee OHa BAOXHOBAAET, IIO KpailHeil Mepe
CBOETO 4MTaTeAs, Ha AdAbHeilllee pas3pylleHue perpe-
3eHTaIVN.

[Iepebod Oaveu Iuposxenxo

8 Deleuze G., Guattari F. Mille Plateaux. P. 10.
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TPAHCTPECCHUA
B CEHTUMEHTAABHOM CTUAE

IIo caoBamM oduumarbHON  KMHeMaTorpaduye-
ckoit kputvku, [I. AAbMOAOBap CHMMaeT BYAbTapHO-
poMaHTHYeCKMe ¥ 6eCCTHIAHO-OMOIMOHAAbHbIE (DUAD-
Mbl, MPEKPACHO MOHMMas (M mpuHMMAas) Ge3yCAOBHYIO
BAACTh poMaHTHdeckoro kutya. Kaxk ormeuaer Y. Teit-
aop, I1. AabmMopOBap «TOHKO YyBCTBYeT, Kakum 06pa-
30M KMHeMaTorpadudyeckue YCAOBHOCTH ¥ KAMIIE Ipe-
00paskal0T Kak HAM OXMAAHUS OT PEAABHOTO MUPA,
Tak 1 Hamy panTa3un. Co3HaTeABHO BBIXOAS 3a TPAHMU-
bl puemaemoro, 1. AabmMopoBap 3Haet, 4T0 HMABMBL
HMKOTAA He ObIBAIOT 6OAEe YYBCTBEHHBIMYM M SKUBBIMY,
YeM KOTAa 6pPOCAIOT BBI30B ITUM TPAHUIAM M OCMEAU-
BAIOTCS CTYmUTh B 3amperHoe»'. Bor mouemy mpeopo-
AeHMe (TpaHCTPeCCHs) TeHAEPHBIX YCAOBHOCTEN U HOPM
cocTaBAsieT HemameHHyio Temy ¢uabmos II. Aapmopo-
Bapa. Takme TpaHCTpeccuy mepeomnpereAsioT, 4TO CUHu-
TAaeTCs HOPMOIL, M OOHAPYIKUBAIOT €€ OMOCPEAOBAHHBIN
u nepopmaTyuBHbI XapakTep. JI B TO JXe BpeMmd, Kak
OYATO Takoif TpaHcrpeccuy HepocTatodHo, II. Aapmo-
AOBAap HapymaeT TakKe U ICTETHYECKMe MPpaByAa 1 HOP-
Mbl. Pexxuccep mpuaHaer, 4TO y HEKOTOPBIX KPUTUKOB
BO3HMKAIOT MPOOAEMBI IIPU CTOAKHOBEHMM C TEMM I[BE-
TaM} ¥ TPVHIUIIAMYU, KOTOPbIE OH MCIOAB3YeT, CHUMAS
buabmbL. ¢S AymMai, OHM YYBCTBYIOT, YTO A 3aXOXKY
CAMIIKOM AAAeKO B CTMAE M XYAOXKECTBEHHOM IOCTa-
HOBKe ¢uAbMa, — roBoput oH. — Ho mectpasd acreTnka
burbMa — 3TO He MPOCTO Kpacora cama Mo cebe, 3TO
TaKXe MAeaAbHbIe AeKOpPaIMy AAS 3aIyTAHHOM HMOIMO-
HaabHOM uctopum»®. To ects II. AabmopoBap cosHa-

I Taylor C. Sex, violence, passion and death come to a ranging

boil in Almodovar's paean to romantic kitsch // http://
archive.salon.com/ent/movies/tayl/1998/07/14tayl.html.
?  Zacharek S. All about Almodovar // http://archive.salon.
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TEABHO UTPAET C ITHIECKUMY ¥ ICTETHIECKUMY HOPMa-
mit. VI TeM He MeHee He AASI TOTO, YTOOBI OTBEPTHYTH WX,
HO 9TOGBI ONPEAEANTD, YTO MMEHHO CYMTAETCS HOPMOIL,
C. XKusker, uCCAEAYsT TPAHCTPECCHIO B OOAACTH ITHYE-
CKOTO, TPUXOAUT K BBIBOAY, 4TO MCTMHHO 3THYECKII
MOCTYIOK — 3TO TPAHCTPeccus, KOTOpasg, B OTAMUME
OT OGBIYHOTO YTOAOBHOTO HAPYIIEHNMS, He MPOCTO Tpe-
CTymaeT y3aKOHEHHYIO HOPMY, HO NepeOolpeAerseT ee.
MopaabHBIif 3aKOH He HAET Ha MOBOAY y 6Aara — OH mo-
POSKAAET HOBbIE (DOPMBI TOTO, YTO CIMTAETCS OAATOM»®.
EcAn MBI BO3bMEM 32 OCHOBY 3TO OMPEAEAEHNE, TO CMO-
KM MPEATOAOKUTD, YTO IPEOAOAEHNE ITHIECKUX HOPM
HeN30€KHO MOPOKAAET YTO-TO BPOAE «HOBOM ITURIY.
Ho mpumeHnMo Ayt 310 onpepeseHe TPAHCTPECCHI TaK-
JKe M K acTeTmdecknm HopMam? YTO MbI HAXOAMM IO
Ty CTOPOHY HOPM ¥ KOHBEHIMI — APYTOM POA ICTETHUKM
VAY TIPOSIBAEHVE TAOXOTO BKyCa?

[Toraraio, Ham CTOMT NOAOXKAATh C OTBETAMM U
AASl Havyaaa TONBITATBCA OMPEAEAUTh, KakKue JKe HOp-
MbI ¥ YCAOBHOCTH TOAYMHSAIOTCS AMAAEKTHKE TPAHMUIIbI
1 ee mpeopoAeHus (Tpancrpeccun). B pamnem duabme
I1. AasmopoBapa «Marapop» (1986) mpeopoaerne cex-
CYaAbHBIX YCAOBHOCTEN TPOMUCXOAUT B HAMPABAEHUN OT
006AacTH YAOBOABCTBUS K o6racTu cMmeptu. [Tocaepnmii
burbm «Ilorosopu ¢ neit» (2002) passusaercs B 06part-
HOM HAMpaBAEHMM: TPECTyIAEHMe 3ampera, KOTOPBI
OTHOCHTCA K (IOYTHM) MepTBOM AEBYIIKE, OTKPBIBAET
aMOMBAAEHTHYIO IPUPOAY CAMUX CEKCYAAbHBIX OTHOIIE-
mnit. Ouapm «Bce o moeit matepu» (1999) mokassiBaet
MPEOAOAEHNE TEeHAEPHO OMHAPHON MOAEAM U OOHApY-
JKyBaeT nepOpMaTUBHBIN XapakTep FeHAECPHON MAEH-
TuaHoCTH. TO eCcThb peskuccep HEYCTaHHO 06pamaeTcs K
TeMe CeKCYaAbHOI TPAHCTPecCHu, MpobAeMaM TeHAepa
M TOAQ, JKEAQHUS U CMEPTH ¥ 3aAA€TCS BEYHBIM BOIPO-
COM, KaK BOOOI[e BO3MOSKHBI CEKCYaAbHbIE OTHOIIEHHI.
JHTepecHO OTMETHTD, YTO ITH MCKAIOYUTEABHBIE, AAsKe
CKAaHAAAbHBIE, MOAEAM IOBEAEHMS NPEACTABAEHbI He
KaK HEYTO HEMPUAMYHOE M YY3KAO€, HO KaK MO3MIA,
C KOTOPOJ MbI HEe MOJKEM ¥, TeM He MeHee, UAEHTU(U-
mypyemcs. KoHe4HO, MBI IPUCTPACTHO CYAMM O TPAHC-
BECTUTAX; HO YTO €CAM ITOT APYTOi — Ball COCEA YAK

com/ent/log/1999/09/24/ almodovar.
3 Zizek S. Melancholy and the Act // Critical Inquiry. 26
(summer 2000). P. 672.
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Aake orel Bamero ceiHa (Kak B duanme «Bce o moeit
matepu»)? TpaHCBECTUTHI, KaK M3BECTHO, HE BIMCHIBA-
IOTCS B OMHAPHYIO MOAEAb CEKCYaAbHOU MAEHTH(MKA-
UM ¥ T€M CaMbIM CTaBAT MOA BOTMPOC €€ AeTUTUMHOCTb.
OnocpeAOBaHHBIN ¥ MUMETHYECKUI XapaKTep MAEHTUY-
HOCTM TPAHCBECTUTOB OOHAPYKMBAET, YTO BCSIKAS IEH-
AepHasg mo3umuA nepopMaTMBHA MO CBOEN TPUPOAE.
Kax crazaa oans u3 repoes ¢puabMa, camas HOAAMHHAS
JKEHIMHA — Ta, KOTOpas HauboAee MPABAOIOAOOHO
VIMUTHPYET SKEHIIUHY.

Ouabm «IloroBopu c Heit» MMeeT Takyio JKe CTPYK-
TYPY «BHYTPEHHEN TPAHCTPECCUM»: KasKETCS OYEBUA-
HBIM, YTO CE€KCYaAbHbIe OTHOUIEHUS C T€M, KTO HAXOAUT-
CS MEXKAY JKM3HBIO ¥ CMEPThIO, HEBO3MOKHBI; HO 4TO,
eCAM 9TOT KTO-TO HAXOAMTCS B KOME M 9TO — SKEHIIMHA,
B KOTOPYIO BbI BAIOOAEHBI? BeHnubo, repoit ¢puabma, Ha-
CTauBaeT Ha TOM, YTO €r0 OTHOMEHMUS C BO3AIOOAEHHOI,
KOTOpas MpeObBAET B KOME, WMAEAAbHBI — OOBIYHBIE
mapbl PEAKO AOCTUTAIOT TAKOTO B3aMMOIOHUMAHUS APYT
C APYTOM.

Kak Ham caepayeT moHMMATh Takyio mo3uiuio? Xo-
derT A DeHMHBO CKa3aTh, 4TO AWOOBIE «OTHONIEHWS C
APYTMM» — 3TO BCETO AMIIb OOpaTHas CTOPOHA MPUCY-
MEero 4eAOBEKY HAPIMCCU3Ma, TOTAA KaK «TEeHAEPHBIN
MacKapap» AOAKEH OTMEHATb TOT MPOCTON (aKT, 4TO
«CeKCyaAbHBIX OTHOWmEHMt He cymectByer»? O6pa3
TAABHON TepOMHM, 6E3MATEIKHO MPEOBIBAIOIIEN B KOME,
HaBOAMT Ha MbICAb, YTO, MOXKET ObITb, HUYETO U HE U3-
MEHUTCSI, €CAM BCE JKEHI[MHBI OYAYT mpebObiBaTh B MO-
ao6uom moroskenvn (Crosmeit Kpacasuipr). He moskem
A¥ MBI BOCIOAB30BATBCA ITUM MPUMEPOM KAk BU3Y-
aAbHON MeTadopolt, (GUIypaTHMBHO OTCHIAAIOMIEN HAC K
ToMy (akTy, 4TO «KEHIMHBI He cyiecTByeT»? Tesuc
XK. Aakana «KeHmMHA He CYUECTBYET» O3HAYAET, YTO
«KOTAA Kakoe-AuO0 TOBOPSIIee CYMECTBO MPETEHAYET
Ha TO, YTOOBI 3BAThCS JKEHI[MHOI, MOSKHO YTBEPKAATD,
4TO0 OHO 0GOCHOBBIBAeT Ce6si KaK He-IeAOe CYIIECTBO
(pas-tout) B ycaroBMAX (parrmueckoit QyHKIMU. ITO
He TO, YTO MbI Ha3biBaeM JKeHIMHOM, MOTOMY YTO TIO
caMoJi CBOe CYyTH SKeHIMHA He-IeAbHA (pas-toute)»*.

*  «Ca veut dire que lorsqu’un étre parlant quelconque se

range sous la banniere des femmes cest a partir de ceci
qu’il se fonde de nétre pas-tout, a se placer dans la fonction
phallique. Il n'y a pas La femme puisque ... de son essence,
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3Aech BbIpaskeHMe He-jeroe (pas-tout) MOKeT 03HAYaTh
10, 4T0 JKeHIMHAa He MMeeT COOTBETCTBYIOIMX (opM
perpeseHTanyy  MOTOMY BbIpaskaeT cebs B opme mc-
KAOUeHns (pas-toute). Aaske ecam oHa mMaTapop, Kak B
¢uapme «IloroBopm ¢ Heil», mpeAlmoAaraeTcs, 4To €
YIPaBAAIOT MPPALMOHAABHBIE CTPEMACHMS, «IEPEsKNUT-
KM », JKEHCKOe HacAakAeHue (jouissance), mpucymee eil.
K. Aaxan oTmeyaer, 4TO «>KEHI¥HA BO3MOXKHA, HO
JICKAIOUEHA TPUPOAOH Belel, KOTopasd eCTb IPUPOAA
CAOB», ¥ — AIOGOMBITHOE 3aMeYaHue — «ITO 3IHAYMT,
4TO MbI He MOskeM roBoputh 0 Kenmyue (La femme)»’.
Kak B Taxoit curyamuy Mbl MOXXEM IOHAThH VMIEPATHB
«ITorosopu ¢ ueii»? [lonbiTka Bernupo moroBoputs
JKEHI[VHON B KOMe CKPBIBAET CTPEMAEHMe Mpeobpaszo-
BaTh JICKAIOYEHVE B IPABUAO, HANTM HEKOTOPOE HaA-
IPOCTPAHCTBO 3a INpeAeAaMy NOpsAAKA (arAMdecKon
penpe3eHTanuu. beHnHbO AymaeT, YTO OH 3HAET O JKEH-
MYHAX HEYTO TAKOe, Yer0 OHM He 3HAIT cami O cebe:
OH OCBEAOMAEH O COCTOSHMM MX KOXM, BOAOC ¥ AdKe
00 ¥X KeAaHWN 334aTh. VIHBIMM CAOBAMM, OH AEHCTBYET
Tak, Kak eCAu Obl OBIAO BO3MOSKHO TEPENTH TPaHUIY
CHMBOAMYECKON CUCTEMBI pempe3eHTanun u n36eKaTh
ycranosaenusi Apyroro. Vimnepatus «Ilorosopu c Heit»
CO3AaeT MAAIO3NMIO MPSAMOTO KOHTAKTa, HEMOCPEACTBEH-
HBIX OTHOIIEHMII, KOTOPbIe He LeH3ypupyoTcs Apyrum.
XoT4 Ha ypoBHE IOBEeCTBOBAHMA (MABM ACHO IOKA3bl-
BaeT, YTO HENMOCPEACTBEHHBIM KOHTAKT B OTHOIIEHMAX
IapTHEPOB HEBO3MOSKEH.

Tem He MeHee ecAm MBI COTAACKMMCH, YTO TeMa CeK-
CYaAbHOM TpaHCTpeccuy — AOMMHMpPYyIOIAd B (puAbMax
[1. AxbmopoBapa, TO IPUAETCS MPU3HATH, YTO Y HAC BCE
ele HeT OTBEeTa HA BONPOC, KaKye >Ke HOPMBI M TIPaByAa
MOMaAaoT B moAe ero 3peHns. MsI ysxe ormedaan, 4To
B €10 pMABMAxX 6ECKOHEYHO BOBOOHOBASIOTCS CUTYALINN,
B KOTOPBIX OTHOINIEHNS HEBO3MOJKHBI, HO OHM 3aMela-
I0TCA APYTMMM OTHOIIEHMSAMM — IO CTPAaHHON AOTHMKE
yyAa, Bockpemenus u cmepty. Co3paercs BueyaTaeHue,
YTO pesRyuccep MmpepraraeT CBOM KOMMEHTapuu K Co-
BPEMEHHOM TEOpWM TeHAepPa M CEKCYaABHOCTH, CAEAYS
aeBn3y K. AakaHna «CekCyaAbHBIX OTHONIEHWMII HE CY-
MEeCTBYET».

elle n'est pas toute» (Lacan J. Encore, le séminaire - livre XX.
Paris, 1975. P. 93).
> Ibid. P. 94 (xkypcus moii. — A. JK.).
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3AeCch HaM CAEAOBAAO Obl Pas3TpPaHMYUTb TEHAEP U
cekCcyaabHOe pa3anune (sexuation): mo crosam P. Kasii-
Ha, TeHAEp MOAPa3yMeBaeT CEKCYyaAbHble OTHOUICHWA
MEXAY MYSKYMHOM ¥ SKEHIJVHOM, a CEeKCyaAbHOEe pas-
AWY¥Me OCHOBAaHO Ha HEBO3MOJKHOCTY YCTaHOBAEHMA
CEeKCYaAbHBIX OTHOUICHWMI MEXAY ABYyMA moaamm»®. B
TaKOJ CUTYaIuu TeHAEp VMeeT ABa CAEACTBUSA B Aua-
AekTiRe ObITMS (harrocoM ¥ obAapaHus (harrocoM,
KOTOpbIe KOMIIEHCHPYIOT OTCYTCTBYIOI[YE CEKCyaAbHbIe
orHomenns. O6rapanme (HAaAAOCOM 3aHMMAET CaMOe
raaBHoe MecTo B AokTpuHe 3. QDpeiipa 0 MysKeCTBeH-
HOCTM (MackyamHHOCTH). DBhiTne arrocom — u3o-
6perenne JK. AakaHa, OCHOBaHHOE Ha OIPEAEAEHNUN
mackapapa JKoan Pussep. MyskecTBeHHOCTH ¥ >KeH-
CTBEHHOCTbH TMPEACTABAAIOT COGON PasAMdHbIE MO3UIN
0 OTHOWIEHMIO K OAHOMY ¥ TOMY 3Ke O3HayaioujeMy.
P. KastitH oT™edaet, 4T0 «KacTpainus OOAbIIE HE SBAS-
ercsl GyHAAMEHTaABHOM TPABMOIL... TpaBMaTMYHOM OKa-
3bIBA€TCA CEKCyaAbHAs He-CBA3b, TAK KaK CEKCyaAbHbBIE
OTHOMIEHNMS TTPEACTABASIOT COO0I MPOPEXY B PEAABHOM.
CekcyaabHble OTHOLIEHMS HE CYLECTBYIOT, ¥ 3TO TO-
pOsKAAeT psA CUMOTOMOB. Ecam renpep paccmaTtpyBath
KaK OAMH 3 TaKUX CHMITOMOB, TO ¥ He-CBA3b MOJKET
OBITh MCTOYHUKOM TE€HAEPa, KOTOPBI B AOOOM CAydae
ABASETCSA BCIOMOTaTEABHBIM CPEACTBOM KaK M BCAKAA
VAEHTUDURATVA » .

Ars K. Aakana TMOMYHBIM CAyYaeM OTCYTCTBYIO-
IYX CEeKCYaAbHBIX OTHONIEHWJ fABASETCH KypTyasHasd
A10608Bb. «“UTo Takoe KyprTyasHas A060Bb?” DTO BeCh-
Ma YTOHYEHHBIN CIOCOO KOMIEHCUPOBATH OTCYTCTBUE
CeKCYaAbHBIX OTHOUIEHWI, OOMAaHBIBAsS(Ch), YTO MbI ¥
eCTh Te, KTO BO3ABUTAET HA ITOM MYTH MPEMATCTBHME.
Kypryasuas A1060Bb AAS MYSKYMHBI, KOTOPOMY Aama
B OTHOIIEHWAX MTOAHOCTBIO (B CAMOM HM3KOM CMbICAE
9TOTO CAOBA) MOAYMHEHA, AVHCTBEHHbIN CIIOCO0 M3SII-
HO CIPABUTBCSA C CUTYaIyell OTCYTCTBMA CEKCYaAbHBIX
orromennit»®. Ilo crosam C. JKukeka, Takywo ske poAb
urpaet poxosas xenmyHa (femme fatale) B «film noire»:
OHA — 0eCYyBCTBEHHbIN MAPTHEP, BEllb, CEKCyaAbHbIE
OTHOIIEHMS C KOTOPO HEBO3MOKHBL. B CBOW0O ouepeab,

¢ Klein R. Gender and Sexuation // lacanian ink 18 (http://
www.lacan.com/frameXVIII3htm).

7 Ibid.

8 Lacan J. Op. cit. P. 89.
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MbI MOJKEM CIIPOCHTH: pa3Be 3a00Ta O JKEHI[MHE B KOMe
He MOJKeT ObITh PACCMOTPEHA KaK COBPEMEHHAS BEPCUS
phillapckoit AGBu? Pa3se Koma He mpeACTaBASET COOOIT
YAOOHYIO O3UINIO, KOTOPAs MO3BOASIET M30eKATh TeH-
AEpPHOTO MacKapajpa M OAHOBPEMEHHO KOMIIEHCUPOBATH
OTCYTCTBYIOIIME CeKCyaAbHble OTHOWeHus? B cduabme
«IToroBopyu c Heli» KOMa ABASETCH NPEMATCTBUEM AAS
(OTCYTCTBYIOIUMX) CEKCYaAbHBIX OTHOLIEHW U YCAOBYEM
X BO3MOSKHOCTH, TOTAQ KaK B APYIUX 06CTOATEABCTBAX
OTHOIIEHMSI MEKAY ABYMSI T€POSMM BOOOIUE BPSIA AM
6biAM GbI BO3MOKHBI. VHade roBops, B QuabMe, Kak 1
B CAy4ae ¢ hopMamu KypTyas3HOil AOOBHU, MPEMATCTBHUE
He BHeIIHee, MO0 OHO SIBASIETCS BHYTPEHHUM YCAOBUEM
CeKCYaAbHOCTIL.

Ul TeM He MeHee He TOABKO AMAAEKTHKA SKEAAHUS U
HEXBATKM O0YCAOBAMBAET 3Ty (DYHAAMEHTAABHYIO HEBO3-
MOSKHOCTb; 3A€Ch TOPU3OHTAABHAS UTPA TICUXOAHAAUTH-
YeCKMX MPUUMH CMBIKAETCH C (2)TeOAOTMIECKUM OCMBIC-
AenneM bora. Kak cunraer JK. Aakan, skeaanne Bceraa
bopercs ¢ OpHMM, XOTS B CUMBOAMYECKOM MOPSIAKE
sxeaanne omocpeposano Apyrum. Kenaune Oaoro, mo
XK. Aaxkany, ectp xeranme Apyroro, KOTOpoe BRAMHM-
BAETCS MEXAY CyObeKTOM U ApyruM. VIMeHHO B 3TOM
Bopoce — Bompoce Apyroro — mCuxOaHAAUTUIECKUIL ¥
PEAMTHMO3HBI AMCKYPChI CMBIKAIOTCS: TepameBTHYeCKas
MPaKTHKa, KaK ¥ PEAUTHO3HAS, OCHOBBIBAETCS HA OTHO-
meHny mepeHoca Ha Apyroro, KOoTopsii (Ipea)moArara-
eTcs 3HaImyM CyOBEKTOM (sujet supposé savoir).

B arom cmbicae OpMBI KYpTyas3HOi AOBM MOTYT
OBITH PACCMOTPEHBI KAK MOMBITKA MOCTaBUTh ApPyroro
Ha MeCTo Apyroro’. Bor mouemy B phiapcKoif A06BK
Aama He MMeeT MHAMBMAYAABHBIX Y€PT: OHA MPEACTaB-
AsieT cO00J YMCTOE OAMIETBOPEHME NCHXOAHAAUTHUKA
uan bora. Kak ormewaer JK. Aakan, Bor Bceraa Bran-
HUBAETCST MEKAY CYOBEKTOM ¥ €r0 APYTHM, CO3AaBasi B
HEKOTOPOM poAe «(uA0CO(PCKMI TPOICTBEHHBIN COI03»
(ménage-d-trois)"’. B mocaeannx ¢uasmax II. Aasmo-
AOBapa MbI ¥MeeM AeAO C TaKOM Ke CTPYKTYpOJ HEBO3-
MOSKHBIX CEKCYaAbHBIX OTHOILIEHM}, OMOCPEAOBAHHBIX
Apyrum. B duasme «IloroBopy ¢ Heit» oOTHOmEHVS
mexxpay Dbennmubo m Aamcwmeit (kotopsie darTHuecKH

*  Grosz E. Jacques Lacan: A Feminist Introduction. London,
New York: Routledge, 1990. P. 137-138.
1" Lacan ]. Op. cit. P. 90.
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He SBAAIOTCA «OTHOUIEHMSAMMY» IO MPUYMHE KOMATO3-
HOTO COCTOSIHMA AEBYIIKM) BO3HMKAIOT MO BoAe Map-
Ka — TOTO, KTO MOAaraercs (Bce)3HAOmUM (OH AAPUT
BeHVHbO TYpUCTIUECKMI (FKU3HEHHBIN?) TyTEBOAUTEAB).
B ¢puapme xe «Bcé o moelt maTepyu» pacckassiBaeTcs
00 OTHOUIEHVSAX MEXKAY T€POMHEN ¥ OTHOM (KOTOpBIf
«TIEPEBOMAOTHUACA» B SKEHIIMHY) ee MOTuOIIero pedeH-
Ka. DTV OTHOIIEHMS 3aMeIaloTCS OTHOEHNAM C I0HOM
JKEHIMHOM, JKAyIel peGeHKa OT TOTO 3Ke MY KYMHBI
(an ysxe sxenmmubl). O6a GpuabMa UMEIOT OAUHAKOBYIO
AOTHKY >KePTBOIPUHOMIEHNS, CMEPTH U BOCKpEIIeHMS:
KTO-TO ¥CYe3aeT (ymmpaer) u KTO-TO YyAECHbIM 0Opa-
30M BO3BpAIAeTCsA K KU3HU. XOTSA ¥ CMEPTh, ¥ HEYAAB-
myecs OTHOWIEHWA BCE JK€ OCTAIOTCA 3HAYMMBIMM: ITO
coobienne, obpamentoe Kk Apyromy.

Kaskercs, uro II. AasmopoBap cHOBa caepyer
XK. Aaxany, meITasich moKas3aTh, 4YTO B ONMPEAEAEHHOM
KOHTEKCTe CeKCyaAbHble OTHOUICHNS aHAAOTMYHBI PEAN-
rmo3ubiM. Kak otmevanr JK. Aakan, «A06pBIf CcTapbiit
bor cymectsyer. Ho 1o, kakum o6pasom oH cyiie-
CTBYET, He BCSIKOMY MPMXOAMTCSA IO Ayile, OCOOEHHO
3TO Kacaetcs 60rocAoBoB... S umeio B BuAy Apyroro.
Dr1or Apyroit — AOCTATOYHbIN, HO AOMYCKAMOMMII ANIIb
COOCTBEHHOE ~ EAMHMYHOE  CYI[eCTBOBAHME — AOAKEH
JIMETh OTHOLIEHME K TOMY, 4YTO (Ipo)ABASeTCA B ApY-
rom moae»'l, Yyts mozke ¢urocod pas3BuBaeT CBOKO
MbBICAb M CIOPALINBAET, OYEMY ObI HAM He MPEACTABUTH
cebe Takoit Ak Apyroro, amk bora, kKak OCHOBaHHBIII
Ha JKeHCKOM Hacaaxxaennu (jouissance)?»'2. C. JKukek,
noscuas yreepskaerne JK. Aakana, Maer Aaabine, rOBO-
psi, uT0 «moka JKeHimpyHa mpepcTaBAseT co60it OAHO U3
umeH bora (boskectBa), pa3Be He AOTMYHO 3aKAIOUNTH,
YTO KaK HET CEKCYaAbHOM CBA3M, TaK HET U CBA3U pe-
Anrno3Hoi? BoamoskHo, wypoBummHbll (akt Pacmarua
Xpucra MOAYAaAMBO AONYCKAET 3TO MPEANOAOKeHMe» 1,

Caepys 3TUM pacCysRKACHMAM, Mbl MOKEM CKa3arh,
4TO CekcyaabHas Tpancrpeccus B ¢puapmax 1. Aapmo-
AOBapa mpUOOpeTaeT AOMOAHUTEABHOE 3HAYEHUE Y MO-

I «Cet Autre, s'il n'y en a qu'un tout seul, doit bien avoir

quelque rapport avec ce qui apparait de l'autre sexe» (ibid,
p- 89).

12 Tbid. P. 98.

15 Zizek S. 1l n'y a pas de rapport religieux // lacanian ink 18
(http://www.lacan.com/frameXVIII6.htm).
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JKeT OBITh PACCMOTPEHA KaK CBETCKAS pelpe3eHTalfis
YTPaueHHOTO CaKpaAbHOTO ombiTa. HekoTopbie mKkoHO-
rpacuyeckue MOTUBBI B €r0 (puAbMax MOATBEPIKAAIOT
9Ty MBICAB: CIOCO0, KaKMM MOKA3bIBAETCS TeAO Ann-
CHM, CO BCeVl OYEBMAHOCTBIO OTChIAdeT Hac K Pacmarmio
(kenmmHa kak Pacnarwme?); man, Hampumep, B puabMe
«Bce 0 Moeil MaTepum» MOCTOSHHO MOSIBAsiETCS 006pa3
MaponHsl (0 MpoHMM 3TO BCerAa TpaHcBecTut). Yro
3TO — CBETCKAsl CChIAKA HAa YTPAadyeHHBIN CaKpPaAbHBIN
OITBIT MAY IPOCTO AEMOHCTpAIMA MAOXOTO BKyca? S ay-
Mai, 06a AOTYIEHNS SBASIOTCS TPABUABHBIMY MAM, BO
BCAKOM CAy4Yae, MMEIOT PABO HA CYLjeCTBOBAHME.
Koraa pedp maeT O «MUPCKOM CIIAABE» CEKCYaAb-
HOCTM ¥ AYXOBHOCTM, Mbl AyMaeM, KOHEYHO, O 4pe3-
mepubix Tekcrax JKopska Baras. On 6GbiA mepBbIM, KTO
BBeA B 00AacTh (GMAOCO(pUM TEMBI IKCTEPUOPHOCTH M
HEBO3AEPIKAHHOCTH, SKePTBEHHOCTY ¥ CBATOCTHM, BUHBI
n cekcyarpHoctn. Hapsay ¢ K. Aakanom oH Mosker
CYNTATHCA TepBbIM (puarocodom Tpancrpeccun. Ero us-
BecTHas (GopMyAa — «TpaHCTpeccus He oTpuiaer Tady,
HO TepecTymaeT mpeAer ¥ 00O3HAYaeT ero KoHem»!
YTBEpP>KAAeT B3aMMO3aBUCUMOCTb TPAHCTPECCUM U 3a-
KOHA. Apyrumu caoBamu, OHA HEBO3MOKHA (€3 3aKOHa:
kak rosopur JK. Aakan, «Ge3 TpaHCTPeCcCHMM HET AO-
CTyIa K HACAAKAEHMIO (jouissance), M eCAM 0OPATUTHCS
K cBaToMmy IlaBay, To 310 ¥ ecTb mposgBAeHNe 3aKOHa.
Tpancrpeccus B cdepy HacraskaeHns (jouissance) umeer
MeCTO, TOABKO €CAV OHa (IpeA)HOAOKeHa MPOTHBOIO-
AOSKHBIM IPVHIIMIIOM, OYepTaHMAMY 3aKOoHA» D,
[loHATHEe HaCAaXAeHNMSA Ha CaMOM AeAe CKpBIBa-
eT B cebe 006a ABIKEHVS: ABUSKEHME TPAHCTPECCUU U
VAOBOABCTBUA ¥ IPOTMBOTNIOAOKHOE €My ABVIKEHMe,
VCXOAfIee U3 NPMHYAUTEABHOCTY 3akoHa. Mumreas
Oyko B cBoeit pabore «Aaup ysaxkenus JKopxy ba-
Talo» («Hommage & Georges Bataille») ormeuaer, uto
IocAe MpoBO3rAamenysa «cMmeptu bora» coBpemeHHas
CEKCYaABHOCTD He TOABKO He 0CBOOOAMAACK, HO, HA060-
poT, «O6blAa AeHATypaAM30BaHA» (paHee MbI yiKe 00-
CYKAAAM 3TY OTCHIAKY K (PaAAMYECKOMY O3HAYaIoIIeMy)
u mpuobpera XapakTep YHMBEPCAABHOTO 3ampera. B

1 Bataille G. Erotism: Death and Sensuality. San Francisco:

City Light Books, 1986. P. 63.
b Lacan J. The Ethics of Psychoanalysis. Tavistock: Routledge,
1992. P. 177.
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3TUX YCAOBUSIX CEKCYaAbHAS TPAHCTPECCHS MPUHMMA-
eT MO3UTHBHOE 3HAYEHNME: CEKCYaAbHOCTh OKa3bIBAETCS
«@AVHCTBEHHO BO3MOJKHOM cdepoil pa3peAeHNsl YYBCTB
B MJpe, TA€ HE OCTAAOCh HMYETO CBATOTO... OHA AAET
BOAKO 6e300beKTHOI mpodananmn». «B mMupe, KoTOpBIit
He Tpu3HAeT 6OAee MO3UTUBHOTO CMBICAA 3@ 0OAACTHIO
CBATOTO, He ABASETCA A MPOodaHaLUI KaK pa3 TeM, YTO
MOSKHO OBIAO OBl HAa3BaTh TPAHCTPECCHEN?» — CIpaliy-
BaeT M. Oyko. «B atom mpocrpancrse [...] TpaHcrpec-
CHSI YKa3bIBA€T HE TOABKO EAMHCTBEHHBIN MyTh 0OpeTe-
HUS CAKPAaABHOTO B €r0 HEMOCPEACTBEHHOM COAep3Ka-
HWM, HO ¥ MYTh €I0 BOCCO3AAHWA B MyCTOI ero (opme,
B GAMCTAIOIIEM 3TOJ MYCTOTO OTCYTCTBUM» ',

M. ®Oyko yTBepsKAAeT, 4TO 3HAYMMOCTbH CEKCYaAb-
HOCTJM B HallleV KYABTYpe IPOUCXOAUT MMEHHO U3 ITON
COOTHECEHHOCTH, KOTOpas YBA3bIBAET €€ HANPAMYIO CO
cmepThio bora. «B camom aere, 4TO MOXKeT 3HAUNTBH
cmepTh bora, — cnpammBaer ¢durocod, — ecan He 3Ty
CTPAHHYIO COAMAAPHOCTb MEXKAY €ro pa3ApaskaiolmyM-
Cs HECyleCTBOBaHMEM ¥ yOusaroumm ero skecrom? Ho
410 3HAaYMT youTh bora, ecan ero He cymectsyer, youTh
bora, koroporo He cymecryer? Cmepts bora o6pa-
maeT HAC HE K OTPAHUIEHHOMY M MO3UTUBHOMY MUY,
OHa 0oOpailaer HAC K TOMY MUY, 9TO pacmyckaer cebs
B OIIBITE IPEAeAd, AeAdeT cebs M PasAeABIBAeTCA C CO-
60it B akTe IKCIeCCa, M3AMIIECTBA, 3A0YIOTpebAEHNMH,
MPeOAOAEBAIOIIMX ITOT MPeAeA, MPeCTYNaImuX Yepe3
HEro B aKkTe TpaHcrpeccum» .

Ananrornunyo ¢yurmyuio Hecer mud 06 yoOmiicTse
OTIjda B INCHXOAHAAUTMYECKOM AMCKYpCe: IO CAOBaM
XK. Aakana, «Mud o6 ybmitcte otia — 310 Mud 0 Bpe-
menn, xoraa bor ymep. Ho ecan aag mvac bor ymep, ato
3HAYUT, YTO OH BCETAA ObIA MEPTB, MMEHHO 3TO M XOTEA
ckazath 3. Dpeia»'®. B raybmuax atoro amckypca o
Bore, KOTOpBI AOATOE BpeMS MOAAEPSKMBAET 3aMaAHas
KYABTYpa, U (POPMUPYETCS MHAMBUAYAABHBIN, €AMHNY-

6 Foucault M. A Preface to Transgression // Language,
Counter-memory, Practice: selected essays and interviews
by M. Foucault. Ithaca: Cornell University Press, 1977.
P. 30—31. Iut. mo: ®yko M. O tpaucrpeccun // Tanamo-
zpagus spoca. XKopx bamait u ppanyyscras mvicav cepedu-
now XX Bexa. CI6.: Mudpna, 1994. C. 114.

7 Tam xe. C. 115—116.

8 Lacan ]. The Ethics of Psychoanalysis. P. 177.
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HBIJ OTBIT — OMBIT TpaHcrpeccun. « Hecomuenno, nmen-
HO 3KCI[ECC, 3AOYMOTPeOAEHMEe, M3AMIIECTBO OTKPBIBA-
I0T CEKCYaAbHOCTb ¥ CMepTh bora B craeTeHmy eAMHO-
ro ombiTa,» — 3amedaer M. Oyko”. D10 ompepenrennme
ICHO TOKAa3bIBaeT, KaK TPAHCTPeCcCHs CONPURACAETCA C
9KCIIECCOM, M3AMIIECTBOM ¥ 3A0ymoTpebreHneM. Tem
He MeHee 3TO OIpeAeAeHNe B BBICIIEH Mepe MO3UTHBHO,
TaK KakK MBICAMTEAD MBITAETCSA OTAEAUTH OHATHE TPAHC-
TPECCHM OT «ee COMHUTEABHOM aCCOUMALNN C ITUKOI ».

B camom Havare s obpamarach K OMpPEAEAEHMIO
TpaHcrpeccun, AaHHOMY CaaBoeM JKu>KeKOM, KOTOPBIN
YTBEPKAAET, YTO TPAHCTPECCHA TepeompeAeAseT To,
YTO CYMUTAETCS HOPMOW. DTO OMpeAeAeHVe HETaTUBHO,
torpa kak M. @yko HactamBaetT Ha TOM, 4YTO TpaHC-
IPECCHI0 HEOOXOAMMO «OCBOOOAMTH OT TOTO, YTO CKAH-
AGABHO MAM TAaryGHO, TO €CTh OT TOTO, YTO ABMIKVMO
MOIIBIO HeraTuBHOTo. TpaHcrpeccys HMYEIO HUYEMY He
MPOTHBOMOCTABASIET, HUYETO HE OCMENBAET, HE CTpe-
MUTCS TOTPACTH OCHOBBL ...HeT Huuero HeratmsHOTO B
tpancrpeccun. OHa yTBEPKAAET OMpeAeAeHHOe ObITHE,
ObITIE B TPEAEAAX, OHA YTBEPSKAAET 3Ty OecrpeAeAb-
HOCTb, B KOTOPYIO OHA MepecKakyuBaeT, OTKpPbIBAS ee
BIIEPBbIE CYL[eCTBOBAHMIO» ™,

EcAy moHMMarth TpaHCrpeccuio Takum o6pasoM, TO
OHA HE COOTHOCUTCSA HM C ITUKOM, HUM C ICTETUKON U
MOKET MPOSBASATH Cebsi B AW60K (Hopme dUpe3mMepHO-
CTM, CEHTMMEHTAABHOCTM M Aa’ke NMAOXoro Bkyca. [Jo-
HATAs TaKMM 00Pa3oM TPAHCTPECCHS MO3BOASET HAM
nepeocmbicAnTh Guabmel [1. Aasmoposapa. Dtu duas-
MBI BU3YAAM3UPYIOT U TPUAAIOT (HOPMY Upe3MepHOMY
ONBITY, KOTOPBI MOKET MPOAOAKATH CYL[ECTBOBATH,
TOABKO €CAVM OH MOAKPEIAEH 3aKOHOM. TeMa CeKCyaab-
HOW TPAHCTPECCHM, MOCTOSHHO BO30OHOBASIOMANCSA B
duabmax II. ArpmopoBapa, pacKpbiBaeT MPUHYAUTEAD-
HOCTb YHMBEPCAABHOTO 3aKOHA, KOTOPbIN HU3BEpraeTcs
B TOT MOMEHT, KOTAA MbI 0co3HaeM cMepTb bora. Takum
00pa3oM, TPAaHCTPECCHs MOKET ObITh MOHATA KAK €ANH-
CTBEHHas BO3MOJKHOCTh PEKOHCTPYMPOBATH CaKpPaAb-
HBIJ{ OTBIT. B 3TOM OTHOMEHNY MOCBIA (DUABMOB 3TOTO
peskuccepa BechbMa aMOMBAAEHTEH: OH OOHAPYKMBAET
M3AMIIECTBA CEKCYAaABHBIX OTHOIIEHWI B CUTYAIUM, KOT-
AQ CeKCyaAbHble OTHONIEHMS HEBO3MOSKHBI, M TOBOPUT

Y Oyko M. Vkas. cou. C. 116.
0 @yko M. Vkas. cou. C. 118.

35



Aydpone XKyraycxaiime

0 TpaHCchOpMALMM PEAUTHOZHOTO OTBITA-TIEPEKUBAHNUS
mocAe ocosHauust cmeptu bora. Dra am6MBaAE€HTHOCTb
MOKET OOBACHNUTD, OYEMY 3TU (PUABMBI CAEAYIOT AOTH-
Ke 4yAa: TMOEAN ¥ BOCKPEIIEHNS, KePTBOIPUHOIIEHNS 1
Bo3AasHMA. OMBIT CEKCYaABHOCTM M PEAUTMO3HOCTH 3a-
MeHSIeT OAMH APYTOJ: CEKCYaAbHOCTh mpuHMUMaeT (op-
My 9yAa, B TO BPEMS KaK PEANTMO3HbIE MepeKMBAHMA
MPOSIBAAIOTCA B (POpPMAX CEHTUMEHTAABHOCTY M KHUTYA.
Koraa mbr aymaem o kusemarorpacde I1. Aapmoposapa,
MBI AOAJKHBI IOMHUTH He TOABKO O TPaHMUIAX, KOTOPbIE
OH IpecTymaeT, HO 1 06 00AacTH, KOTOPYIO OH OTKPHI-
BaeT: cepe YYBCTBEHHON OECTPEAEABHOCTH, Upe3mep-
HOCTM, POMAHTMYECKOTO KUTYA U CEHTUMEHTAABHOTO
3roynorpebaenns. Passe 310 He TpaHCTpeccus B CeH-
TUMEHTAABHOM CTHAE?

I1lepebod Hadexdvr I'ycaxobexoi
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«YHUBEPCAABHASI COEPA
3AIIPETA», AU TIOYEMY TTPEAEA
3AKOHA O I[IOPHOTPAOUN
CTPEMUTCS K HYAIO

KAK HAWTM OTNPEAEAEHUE TTOPHOTPA®UYECKOTO?

Tpaanmmonno ¢ mpobaemoit mopHorpadmy CBA3BI-
BAIOTCS TPM BOIPOCA: «BOMPOC AeMHMINK (IOPHO-
rpadusa MAM IPOTHKA), BOIPOC O 3aKOHHOCTH (rapaH-
tupoBanHas Koncrurynueit cBo6opa cA0Ba), BOMPOC O
HPABCTBEHHOCTH (MOTMBBI ¥ TOCAEACTBUSA IPOV3BOACTBA
u norpebaerns nopuorpacdun)»'. OAHAKO BCe 3TH BO-
IIPOCHI POSKAAIOT HOBBIE: KTO HaAeACH IIPAaBOM OIIpeAe-
ASITh (03HAYMBATH, HA3BIBATH) MOPHOTPADUIO ¥ IPOTUKY;
KOMY IPMHAAAEKUT 3aKOH M KTO €TI0 CO3AaeT; Ha YbM
eay paboTaeT HPABCTBEHHOCTh — KaK 4aCTh MAEOAOTH-
YeCKOTO ammaparta, Kak MexaHu3m?

IIpakTuyeckn Bce MCCAEAOBaHMA TOpHOTpacuy,
OYyAb TO KYABTYPOAOTMYECKME VA 3aKOHOAATEAbHBIE
IPOEKThI, HAYMHAIOTCA C TOUBITKY AATh ITOMY ABAEHNIO
KaK MOKHO 6oaee To4uHOe ompeAeAeHue. AeiicTBUTEND-
HO, MBI fIBASIEMCSI COBpPEMEHHMKaMy IIpoIecca BCeCTo-
pOHHet AeTuTHManyy nopHorpacun’, u, 6oree TOro, MO
croBam XK. Boapmitsipa, B Hame Bpems Bce, 4TO HAc
OKpy’KaeT, mpeAeAbHO nopHorpacdmyHo: «CeroaHs Ha

' Tommro E. Hosble unrensl (members) u oprasel: mOANTHKA

noprorpacdmi // Kenwuna u busyarvnve suaxu / Toa pea.
A. Aapuyx. M.: Upes-TIpecc, 2000. C. 109.

2 Oro muenne Annop T'opaank, 6eccmeHHOTO aBTopa pyOpuMKIM
«HernpoTura», mocBALEHHON TeMaM 9POTUKY U IOPHOTpPa-
dun. Py6pura «Heitpornka» modtn derpipe ropa BBIXOAU-
Aa Ha 9AeKTPOHHOM pecypce http://www.grani.ru/Society/
Neuro/Linor.
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IPOVM3BOACTBO TAKOTO POAA PEaAbHOCTH, TAKOTO POAA
CBEpPXPEaAbHOCTM OPMEHTVPOBAHbl BCE MAacC-MEAMa ¥
yHpOpMAIMS  (BCIOMHMM Pa3HOOODPA3HbIE WMHTEPBBIO,
npsaMoi 3up, KMHO, AOKYMEHTaABHOE TEeAEBMACHNE 1
7. m.). OHM DPOU3BOAAT ee HACTOABKO MHOTO, 4TO MBI
OKa3bIBaeMCsl OKPY’KEHHBIMY HEIPNUCTOMHOCTBIO ¥ IOP-
Horpadueit. Hae3p kamepsl Ha 0OBEKT, MO CYTH AeAa
IOPHOCHEMKA, AeAdeT AAA HAC peaAbHbIM TO, 4TO pe-
aABHOCTBIO HMKOTAA He GBIAO, YTO BCETAA MMEAO CMBICA
TOABKO Ha HEKOTOPOM PACCTOSHUM Y.

B mupe, B KOTOpOM BCe Tak GBICTPO MEHSETCS, B KO-
TOPOM Ka’KyIIe}CS PeaAbHOCTBIO CTaAd TOTAAbHASA AO-
CTYIIHOCTb BCETO ¥ BCSA, MOPAAbHBIE M 3THYECKUE HOPMBI
yCTapeBatoT CAMIIKOM ObICTPO. ['paHy MeXKAy TeM, 4TO
0003HaYaAM CTapble MOHATHA «IPOTUKA» U «TIOPHO-
rpacdusin, cTupamTcsa; 6oiee TOro, HepeAko 06passbl,
KOHCTPYMPYEMbIe MacC-MeAMa M MCKYCCTBOM, GOAee He-
IPUCTOIHBI, YeM «(dakTuieckas» nmopHorpadus. Vmen-
HO II0O9TOMY He CYIeCTBYeT 4eTKO CPOPMYAMPOBAHHBIX
KpUTEpNeB, MO KOTOPBIM MBI MOJKEM ONPEAEAUTH IOp-
HOTpauyeckoe.

[Ipo6rema oTpereHMs mopHOTpaduyIecKoro OT He-
NOPHOTPa(dpuIecKoro B MepPBYI0 OYepeAb CBA3aHa C Ael-
CTBMEM IOPMAMYECKMX HOPM, PEIYAMPYIOIUX IPON3BOA-
CTBO, PACIpOCTpaHEHMe M JCIOAB3OBAHNME IOPHOTpa-
¢ndeckont mpoaykguu. O4YeBMAHO, 4TO B TeX CTpaHAX,
3aKOHOAATEABCTBO KOTOPBIX 3aKpemAseT MaKCUMaAbHO
JKeCTKOe OTHOILIeHMe K mopHorpadum, mpobrema Aedu-
HUIUM HanboAree O6OAe3HEHHA. DTO CBA3aHO C TEM, YTO
COBpeMeHHOe JCKYCCTBO, KaK JAUTAPHOE, TaK U Macco-
BO€, MOMYASIPHOE, MCIOAB3YET PA3HOOOPA3HbIE MPIEMbI
(Hampumep, THIEPOOAMIMPOBAHHYIO BPOTU3ANUI0 00-
pasa), KOTOpble MOPOKAAIOT IOPUAMYECKVE CIOPBI U
CKaHAAAbHbIE CyAeOHbIE TPOIECCHI, CBA3aHHbIE C OOBMU-
HEHV)eM aBTOPOB B NPOM3BOACTBe mopHOTpacdmu (OAMH
13 ¥3BECTHENIINX Ha IIOCTCOBETCKON TEPPUTOPUM — CY-
Ae6HBI Tporiecc Hap pycckum mucatereM Ba. Coporu-
HBIM).

[Ipo6aema ompeperennss mopHOTpadpuIeckoro pac-
majaeTcs Ha ABe CYIeCTBEHHBIE COCTABHbIE YaCTI:

- CobcTBeHHO mpoGAeMa OMPEAEAEHNS TEPMUHOB
«IOpHOTpadUA» M «IPOTUKA Y.

5 Boapmitap XK. B menu moauarubozo 6orvuurcmba, uiu Ko-

ey, coyuanvnozo. Exarepuntypr, 2000. C. 93.
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«Ynubepcarvnas cepa sanpema »

- Paspaborka Habopa KpuTepues, MO3BOASIONINX
ONpeAeAnTh MOPHOTpadIecKoe B MPOM3BEACHUAX WC-
KycCTBa (9TO BBI3BAHO HEOOGXOAMMOCTBIO PabOThI 3KC-
TIePTHBIX KOMMCCHIA).

VccaepoBaTean, mbITAIONyECs HAMTH OMpeAeAeHMe
nmopHorpaduu, Kak MPaBUAO, HAYMHAIOT CBOM PaCCy-
SKAEHMS C ITUMOAOTMYECKOTO 3HAYEHMS CAOBA «MOP-
Horpadusi». B Anreparype BCTpevaroTCs ABa BapuaHTa
MOP(}OAOTHYIECKOTO COCTaBa ITOTO CAOBA. JTO CAOBO
COAEPKUT ABa rpedeckux KopHs. [lo moBOAy BTOpPOrO
(«grapho») comuenmit Her — «mumy». [lepsyio ke
YaCTh pa3HbIEe MCCAEAOBATEAV TPAKTYIOT MO-Pa3HOMY.
Tak, aokrop durorormyeckux Hayk, npodeccop MIY
A. Tleckos, mposoamsmmit axcmeptn3y pomasna B. Co-
pokuaa «Toay6oe caro»?, 4acTh CBOMX PacCCyKAEHMIT
00 ompeAeAeHMM MTOPHOTPAGUIECKOTO MPOBOAUT, OT-
TaAKVMBAACh OT TPAKTOBKM NEPBOI 4aCTH CAOBA «IOP-
HOTpadusi» Kak IPEYeCKOTO CAOBA «POrnos», TO €CTh
«pasBpaTHMK». Takum 06pa3oM, CAOBO «IIOPHOTpPA-
bus» ozmavaer ommcanme cieH passpara. A. Ileckos B
pe3yAbTaTe CBOMX PACCYXKAEHMI, Yepe3 PaCKPyIMBAHIME
EMOYKM MOHATHI (CIIeHbI pas3BpaTa eCTb HapylIeHMe
HOPMBI, & «HE-HOpPMa» €CThb TO, 4TO MPUHOCHT 3A0)
crenuduIUpPyeT OmpeAeAeHre TOpHOTpadun Kak n30-
6paskeHne T0ro, 4ro npuHocut 310°. Takske A. Ileckos
TOBOPUT O KPUTEPUAX OTANM4MsS nmopHorpadumm: « OAHuM
13 CaMbIX HAAEKHBIX KPUTEPVEB OTAMYMA TOPHOTpAdH-
YeCKOTO TeKCTa OT HemOPHOTPauIeCcKOro MOKHO CUM-
TaTh TO, MPEACTABAEHBI B TEKCTE CIIEHBI pa3Bparta MAM
He mpeAcTaBAeHbl»®. OAHAKO OH OTOBAaPMBAET, YTO MPU-
MEHSTh TaKue KPUTEPUM K MPOM3BEAECHMSM HCKYCCTBA
HEAB3f, TaK KaK XYAOKHMK BIPaBe MCIOAB30BATH B Ka-
4eCTBE XYAOJKECTBEHHbBIX MPUEMOB U XYAOKECTBEHHOTO
13bIKA TO, YTO CYMTAET HeOOXOAUMBIM. K TOMY 3Ke mep-
BUYHBIM AASL OTAEAEHWS OTBPATUTEABHOTO (OTBpAIIaer)
OT HEMPUCTONHOTO (He MPUCTAAO, HE HOPMA) ABASIOTCA
CYObEKTUBHBIE ICTETHIECKUE M MOPAABHbIE KPUTEPIUIL.

+ Tleckos A. M. Oxcnepmuvii omswb o pomane B. Copoxuna

«Tony6oe caro». M.: Ad Marginem, 2002 (http://www.fed-
eralpost.ru/culture/issue_5705.html).

«IToprorpacmyeckoit caepyeT cuuTaTh TaKkyl AUTEPATYpY,
KOTOpas CAMMM 1300 paskeHNeM YEAOBEIECKOTO TEAA ¥ TeAe-

CHBIX OTHOIIEHMI IPUHOCUT 3A0» (Tam Ke).
¢ Ileckos A. M. Tam xe.
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Bropoit BapmaHT TPAaKTOBKM JTUMOAOTMM CAOBA
«TopHOTpacua» TOBOPUT O €I0 BO3HUKHOBEHUM OT Tpe-
YeCKOTO CAOBa «porneia» («porne»)— «mpoCTUTYT-
Ka», U, CAeAOBATEABHO, CAMO CAOBO 3HAUMUT «OICaHNE
IIPOCTUTY TN » .

IlepBoHayaAbHO CAOBO «mOpHOTpapuaA» AENCTBU-
TEABHO YHNOTPeOASAOCH AAS AMTEPATYPHBIX pabor,
ONMCBHIBAIOIMX MPOCTUTYLMIO: TIepBble AMTEPATypHBIE
IPOM3BEAEHNA, BOCCTaBIIME MPOTUB PAa3BUTUA NMPOCTH-
TyIyy, Ha3bBaAuCh mopHorpaduert. B 1769 r. Beimaa
kuura H. Pernd ae aa Bperonna® «Ilopuorpad, man
Pasmbimaenye HOPAAOYHOTO 4YeAOBeKa 00 WMCTHHHOI
6e3upaBcTBeHHOCTH mpocTutynun». [locae BbIxOAa
39TOil U TMOAOGHON €lf KHUT CAOBO «TmOpHOTpadums» cra-
AO HAPWI[ATEABHBIM AAS 0003HAYEHNS HEPHUCTONHOCTY,
CBSI3aHHOM C CEKCYaAbBHOCTBIO.

[TocTeneHHO TepMyUH «TMOpHOTPaPuUA» B Pa3ANYHBIX
TOCYA@pPCTBAX BHEADPSAACS B OMUIMAABHBII 000POT U IO-
BCEAHEBHYIO pedb B KayecTBe CUHHOHMMA TaKUX CAOB,
KaK «HENPUCTONHOCTh», «HEMPUAMIHOCTBY, «TOXA0-
CTBO», «6eCcCTHIACTBO» U T. A. Bompoc ke o cymuocTH
nopHOTpaduyu ¥ OTPaHNYEHNN ee PACIPOCTPaHEeHMI KaK
B IOPMAMYECKOM, TaK ¥ B KPUTMYECKOM CMBICAAX odop-
muAcsa Anmb B Hadare XX Beka. B 1923 r. na JKenes-
cKoit KoHGepeHuun Obina mpuHATa « MekAyHApOAHAS
KOHBEHIMSA [0 JMCKOPEHEHNIO OOpAIIeHNs ¥ TOPTOBAK
POM3BEACHNUAMM OECCTHIAHOTO XapakTepar’.

Bonpoc 06 ompepereHMM AOMYCTUMBIX PAMOK AAS
1300paskeHNsI CEKCYaAbHOTO MOBEAEHNS YeAOBEKa B MC-
KyCcCTBe MOAHMMAACA AaBHO. Hopmsr «mpucroitHOCTI»
B TIEpPBYI0 OYepeAb 3aBUCAT OT KYABTYPHOTO KOHTEK-
cta — 3moxm, peamrmy u T. m. Kpome Toro, HOpMBI,

7 Cm.: bymmmu C. WU., Apsuenxko A. II. Iopmozpagus:
y2020810-npaboboii u xpumurorozuueckus acnexmui: Yaeo.
nocobue. M.: Arapemusi MBA Poccun, 1995. C. 6; Bopo-
mma O. IIpo6aemsr spotukn u mopuorpadmn 8 CMU //
Kenuwjuna u busyarvrvie 3naxu / Tloa pea. A. Aapuyk. M.:
Uaes-IIpece, 2000. C. 96.

8 Retif (Restif) de la Bretonne (1734—1806), dpanny3sckuii nu-
caTeAb, IOCAeAOBaTeAb Pycco, aBTOp COUMHEHWII O JKM3HU
HU3IINX CAOEB TOpOKaH — «PasBpamjeHHbI KpeCThAHMUH,
uan OmacHoctn ropopa» u T. A. (cm.: Petud ae aa Bpe-
toun // BCH. T. 22 (Pemen» — Cacpu). M.: Coserckas On-
yukroneans, 1975. C. 52).

> bymmnn C. U., Apsuenko A. II. Vkas. cou. C. 8.
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peryAmpyioime AOMyCTUMOCTb TOTO MAY MHOTO M3006pa-
KeHMs, MOTYT MOTMBMPOBATHCA IO-Pa3HOMY — «3CTe-
TUYECKHU (KPacMBO — HEKPACHUBO), ITUYECKM (HPABCTBEH-
HO — 0e3HPABCTBEHHO) MAM CCBIAKAMM HA IPABUAA ITH-
keta (mpuandHO — HempuandHO)»'. B 3apadm paHHOM
paboThl HE BXOAUT UCTOPUUECKUI 0030p KPUTHIECKOTO
Arckypca o mopuorpaduu. Tem He MeHee HEOOXOAUMO
paccMOTpeTh COBPEMEHHBIe B3TASABI Pa3AMYHBIX JC-
cAepoBaTeAeil HA TPOOAEMY ONMpPEAEAEHNS CYUIHOCTH M
NPU3HAKOB MOPHOTPAdUM ¥ CMEKHBIX C Hell TOHATUIN
APOTHKY ¥ CEKCYaAbHOCTH.

Eme pa3 caepyer MOAYEPKHYTH, 9YTO BOMPOC 06
OIpeAeAeHUM AAHHBIX TEPMMHOB — BOIPOC, CAOKHOCTD
KOTOPOT'O IOCTOSTHHO OTOBapMBAETCS BCEMM €ro JMCCAe-
aoBaTeAsmyu. HemsmeHHO mopdyepKmBaeTCs ype3mepHasd
CYyOBEKTUBHOCTh MOPAABHO-9THYECKUX M ICTETHIECKUX
KaTeropuil, CAyKamux AAS GOPMMPOBAHMA CYKACHMUIN
O CEKCYaAbHOCTM M, B YaCTHOCTH, 00 ee m3o6paxe-
HUM — 3poTure u mopHorpapmn. OpAHAKO MHe KaskeTcH,
YTO CIIOPHOCTH BOMPOCA AeMHMIMM PACCMATPHBAEMBIX
TepPMMHOB BbI3BaHA HECKOABKMMM IPUYMHAMMU. B mepByio
oYepeAb HEOOXOAMMO OTMETHTh, YTO BOMPOC O TOM, UTO
CYNTaTh MOPHOTpaMIeCcKMM, HEIPUCTONHBIM, — BO-
npoc noautmdeckui. Kax mpasmao, ckaHAAABI BOKPYT
nopHorpaduy uMeT 3aByaAMpPOBAHHBINA MOAUTIYECKIIL
MOATEKCT. Tak GbIAO ¥ C M3BECTHBIM AEAOM MOPHO3BE3-
Abl AvieABL AaBAelic, 3aLMTHUIIAMI KOTOPOI BHICTYIIAAK
Auppea Aoprun u Karpun Makkunnon. Mcermom mo
Aery B. CopoxrmHa BbICTyINMAA MOAOAEKHAS MOAUTHYe-
ckas opramm3anus «Vaymye BMecTe» — «TpaBAS HEM3-
BECTHOTO mucaTeAs HuKomy He HyskHa»!l. VHTepecHo
TaKXXe TO, YTO M3BECTHENINe MOPHO3BE3ABI, TaKMe KaK
Uryyoanna, Hemenkwmit mopHoaktep [Inurep boua n He-
KOTOpbIE ApYTVe MEePCOHA>KM BPEMS OT BPeMeHM IpeA-
MPMHUMAIOT TOMBITKY 3aHATHCS MOAUTHKON — Garno-
TUPYIOTCSL B TMAPAAMEHT, yYaCTBYIOT B OOILIECTBEHHbIX
aROVUAX U T. I

CexrcyanbHOCTB, COTAACHO KOHI[e TN
M. Oyko, — mepBoouepeaHass ccdepa BAMAHUA Mexa-

10 Kou WM. C. Bxyc sanpemnozo naoda: cexcorozus ors bcex

(http:// www.neuro.net.ru/sexology).

" Burrop Epodees o «pere Copoxnnar: [loprorpaduio niyr
He B ToM Mecte // Unmepbvio «Federal Post» ¢ B. Epogpee-
6wm (http://www.federalpost.ru/www/issue_1128.html).
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HUKM BAACTM: «B OTHOIIEHMSAX BAACTY CEKCYaABHOCTh
BOBCE HE SBASETCS CAMBIM TAYXMM 3AEMEHTOM, HO, CKO-
pee, HAMPOTUB — OAHMM M3 TeX, KOTOPble B HanOGOAb-
meil CTEMmeHM HAAEAEHBl MHCTPYMEHTAABHOCTBIO: 3Ae-
MEHTOM, KOTOPBI MOKET ObITh MCIOAB3OBAH AAS Hau-
OOABIIETO YMCAA MAHEBPOB, KOTOPHI MOKET CAYKHUTH
TOYKOI OMOPBI, MIAPHAPOM AASL CAMBIX Pa3HOOOPA3HBIX
crpateruit» 2. MHOTMMY MCCAEAOBATEASMU OTMEYAETCH,
Hampumep, GakT NPSIMOI CBA3Y MEXKAY XapaKTepoM Io-
AMTMYECKOTO PEXKMMA B TOW MAM MHOV CTpPaHe U KeCT-
KOCTBIO TIPABOBBIX HOPM, PETYAMPYIOIUX CEKCYaAbHYIO
cchepy, B TOM 4iCAe TIPOCTUTYLMIO U TOPHOTpaduior.
Tak, Oavra Boponnua, anaAuaupys poccuiickoe 3a-
KOHOAATEABCTBO, TOBOPUT O HEYETKOCTM TMOHATUSA TOP-
HOTpadus, KPUTHUKYET y3Ke CYIeCTBYIONME OTPEAEAEHNS
¥ B UTOTE MPUBOAUT OTpPEAeAeHMe CAOBaps Yabcrepa,
0 KOTOPOMY TOpPHOTpadus — 3TO «TEKCThI, KAPTUHKY
M T. A., HapaBA€HHbIe Ha BO30OYXKAEHME CEKCYaAbHO-
ro skerauusi» Y, TIOHATHO, 9TO M OHAa XOAUT MO TOMY
JKe 3aMKHYTOMY KPYyTy MOMCKA OMPEAEAEHMI, BEAD TTOA
3TO OmpeAeAeHNe momapaer u aportuka. Ho cospaercs
BII€YaTAEHME, YTO ATOT 3aAMKHYTHIN KPYyT — AoxkeH. Kak
TOABKO MBI GepeM 3a KPUTEPUIt HOPMBI TaKye TMOHATHS,
KaK MOPaAb M HPABCTBEHHOCTb, MbI TYT K€ MOMAAAEM
MOA ACICTBME MeXaHM3MOB BAAcTH. «Kaskapii crpax
MO0 TOBOAY CEKCYaAbHOCTV WMAM KaMIAaHUS B 3aIIUTy
MOpaAM YCTAaHABAMBAET HOBBIE PETYAATOPBI C TaKUM
yBEPEHHBIM BUAOM, KakK GYATO OHM TOABKO 4TO CIIMCa-
HbI C ApeBHUX cKpiskareii»P. [Ipobaema He B TOM, 4TO
ompeAeAeHe HEBO3MOKHO HAWTH, TPOOAEMA B TOM, YTO
ero « HaXO>KAeHMe» HeBBITOAHO. HeBrlropaHo camoit Baa-
CTM, AASL KOTOPOJ} B CHAY €€ KOPPYMIMPOBAHHOCTH, B

12 @yko M. Ancmosutns cexcyarbroctu // Boas x ucmume:
no my cmopony 3nanus, baacmu u cexcyarvrnocmu. Pabomo
pasnwix aem | Tlep. ¢ dpanm. M.: Kacraas, 1996. C. 204.

B Cwm., nanpumep: Kou U. C. Hado au 6osmvcs noprozpa-
qbuu? http F /www.neuro.net.ru/sexology/publ001.html);
Bymmun C. Y., Apsvenko A. 1. Vkas. cou. C. 15—19.

" Bopounna O. HpoéAeMbl apotukyu u noprorpacdun 8 CMU

/] XKenwuna u busyaronwe swaxu / Toa pea. A. Arpuyk.

M.: Uaesa-IIpecc, 2000. C. 96.

Py6un I. Pasmbimasis o cekce: 3aMeTkM O PaAMKAABHOIM

TEOPMI CeKCYaAbHBIX TOAUTHE // Bbedenue 6 zendeprvie uc-

caedobanus. Xpectomatns / Ioa pea. C. XKepe6xuna. 4. 2.

CII6., 2002. C. 494.

15
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CHAY TA06AAM3ALMOHHBIX TPOLECCOB, CO3AAHMSA TPAHC-
HAI[MOHAABHBIX MPECTYIMHBIX COOOIIECTB, CPAMEHHBIX C
TOCYAApPCTBOM, BBITOAHO VIMETb TEHEBOM, HEAeTraAbHBIN
cekc-GusHec.

Eme oaHa BeposATHAA MPUYMHA BO3HMKHOBEHMA CIIO-
pPOB BOKPYT TEPMMHOAOTMY — OTCYTCTBME AASL MHOTUX
aBTOPOB YETKOTO PA3AMYMA MEKAY ICTETMYECKUMU U
MOAMTHIECKUMMU AVCKypcamu. Apyrumu croBamu, deHo-
MeH MCKYCCTBA, CO CBOUM f3bIKOM, 3aKOHAMM Pa3BUTHUA
¥ QYHKIMOHMPOBAHNA, YACTO PACCMATPHUBAETCA C TOYKM
3peHMsi MOPaAM U HPABCTBEHHOCTH, KOTOPbBIE eCTh Me-
XaHM3MBI COIMAABHOTO PETYAMPOBAHMA. XOTSA, €CAU MbI
6yAeM pacCy>KAaTh O IIEHHOCTM TOTO MAYM MHOTO SIBAE-
HUS VIAM TIPOU3BEACHWS MCKYCCTBA, MBI CTOAKHEMCS C
TeM, YTO ITUYECKOE U ICTeTHYeCKOe — MOA0OHBL «Tak
Ke, KaK B 9THKE, B MICKYCCTBE HEAB3S CIPOCUTDH, STBAS-
eTCS AM AQHHAS Bellb XOPOIIel, HO TOABKO ABASETCS AM
OHAa XOpOIIel AASl TOTO-TO U TOTO-TO MAM AASL TAKUX-TO
1 Takux-To meaeit» ', Paccyskaenne ke 0 TOM, fBASET-
CA AM XYAOKECTBEHHBIN JKECT, BBIXOAAIIMI 33 PaMKU
HPaBCTBEHHOCTH, MPOU3BEAEHVEM WUCKYCCTBA (4 MUCKYyC-
CTBO 3TO MAM He MCKYCCTBO?»), KaK ¥ BOIPOC O BO3-
MOSKHOCTY CYIECTBOBAHMS B MCKYCCTBe 6e300pa3HOro
(KaK ACTETMYECKOI KAaTeropuu), He COBCEM MPABOMEPEH
B Hayare XXI B. DKCTpeMaAbHOCTh B MCKYCCTBE AABHO
KOMMOAMGMUIMPOBAHA ¥ CTAaAd YCIENIHO MPOAABAEMBIM
6paHAOM. AernTuMaius 4eAOBEKA U €T0 KeCTa, MOCTYII-
Ka, 00beKTa B Chepe MCKYCCTBA HOCUT Ceifdac AeKAapa-
TUBHBIA XapakTep: YeAOBEK Ha3biBaeT cebs XYAOKHMU-
KOM, CBOE AETHIIe — MPOM3BEACHVEM MCKYCCTBA, CBOI
TOCTYTIOK — XYAOSKeCTBeHHBIM >KecToM. KoHnedno, 3ara
cxemMa u3AmmHe ympomeHa. Ho f X0o4y mOAYepKHYTS,
YTO B COBPEMEHHOM MUpPe aKI[eHT B ONMpPEAEACHUM IIeH-
HOCTH IPOU3BEAEHMS MCKYCCTBA BCe GOAbIIE CMENAETCs
Ha ompeAeAeHue ero crommocTu. VIcKyccTBO cTaHOBUT-
CSL TOBAPOM M JKMBET MO 3aKOHAM pbIHKA. [Ipmdem vem
dAMTApHEE MCKYCCTBO, TEM AOPOSKE — IO PHIHOYHBIM 3a-
KOHAM MacCOBO€ MPOU3BOACTBO TO3BOASIET CHU3NUTH Ce-
6ecronmoctb. Tak 4TO MOSBAEHME M PACIHPOCTPAHEHME
B MICKYCCTBE M3AMIIHE OTKPOBEHHBIX U Ad’Ke aHTUCOIM-
aABHBIX TeM, C OAHOV CTOPOHBI, CBSI3aHO C MPOIECCOM
pacmypeHus TPaHUI] ICTETUIECKOTO, MPOMU3OMEAINM B

16 Apuxeitm P. Hobwie owepxu no ncuxorozuu ucxyccmba /

I[Tep. c anra. M.: IIpomereit, 1994. C. 344.
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XX B.; C ApPYTOil CTOPOHBI, C &IOAUTUYECKON» IOAO-
MAEKOI 9TOTO BOMPOCA, 4 UMEHHO, C HEOOXOAUMOCTBHIO
T€ MAM VHbIE BBITOAHBIE T€MbI CAEAATh MACCOBBIM OPIH-
AoM. «K BeAmkMM MBI, HECOMHEHHO, OTHOCMM Te 00-
pasbl, KOTOpbie GOABIIE BCETO BOAHYIOT Y€AOBEYECTBO
B [eAOM. VIMEHHO B CHMAY 3TOTO OOIIETO 3aKOHA MBI,
He KOAeOASCH, TPUINChIBAEM 6OAee BBICOKYIO OLEHKY
VICTVMHE, 9eM AKM; MUDY, 9eM BOJHE; SKVU3HM, 4eM CMep-
TH; TAYOMHE, 4eM TPUBMAABHOCTH, — IPU TOM AdKe,
4TO TOT MAM APYTON Y€AOBEK MOJKET MHAYe CYAUTH 00
aTux olmeveroseveckux mernoctax» V., K coxarenuro,
¢ atumu croBamu P. Aprxeiima 0 BeAMYaimux mpou3se-
AGHVAX VICKYCCTBA B Halle BPEMS TPYAHO COTAACHUTBCH.

I3-3a TOTO, YTO COBpEMEHHOE MCKYCCTBO 4acTo CO-
IPSJKEHO C IKCTPEMM3MOM, ¥3-33 4pPe3MEepHON 3IPOTH-
3alUM MacCOBO}M BM3YaAbHOU IPOAYKIMM, TaKOM Kak
pekAama, mpobaeMa OMpeAeAeHNUsT TOPHOTPAdUIECKOTO,
Ha MO} B3TAfIA, AOAKHA peIaThcsd depe3 YacTUYHOe
OTpaHMdeHNe PACIPOCTPAHEHNS TOAOGHON MTPOAYKIN
(orpaHndyeHne MmO BO3PACTY WMAM BPEMEHM AEMOHCTpa-
nyn). [lowck Hexkoeit mpeTeHAyOMmEN Ha 06BEKTHBHOCTD
AeUHMIMM CONPSAKEH CO MHOTMMM Ka3ycamy, MOA-
TBEPKACHVNEM 4eMy MOTYT CAYKMTb MHOTOYNMCAEHHBIE
CyAeOHble pa36upaTeAbCTBA 1O MOBOAY TaK Ha3biBae-
MOJ «mpomaraHpsl nopHorpaduny. CymecTByomuye u
MCIIOAB3YEMBIE B CYA€OHOI MPaKTHKE, B YACTHOCTM Ha
teppuropun Poccun n Pecnybanmkn Beaapycs, kpure-
pUM AASL OTAMYMA TOPHOTPAa(MIECKOro CAMIIKOM pas-
MBITBI ¥ CYOBEKTUBHBL.

CaM TepMMH (HENPNCTONHOE», KOTOPBIA, Kak TIo-
BOPMAOCH BbIlIE, OBIA TOCTENEHHO BBITECHEH CAOBOM
«mopHOrpadus», MCIOAB3YEMBIM B Halle BpeMS He B
CBOEM INepBOHAYAABHOM 3HAYEHMM, MOKET OINCHIBATS,
B IPUHIMIE, AF000E aHTHOOUIECTBEHHOE, AHTUCOIMAAD-
Hoe AeiictBye. VHaue rosops, TO, 4TO IPOTUBOPEUNUT
CYWIECTBYIOMYM, OOMENPUHATBHIM B AAHHOM OOIM[ECTBE
COIMAABHBIM HOPMAM, NPU3BAHHBIM 00ECTIEYNTH LEAOCT-
HOe M CTabuAbHOe (YHKIMOHMPOBAHME TOCYAAPCTBA.
[To aeay B. Copokuua rpymmoit crenuaructos 6Obira
BBIIOAHEHA MCKYCCTBOBEAUYECKas IKCIepTH3a (eil TMOA-
Bepracsi cOOpHMK paccka3os «Ilepssiit cyO60THMK »).
B ary rpymny Bxoamam B. bopes, raaBHbII pepakTop
kypHara «Bupeo-Acc», 3amecTuTerb TAABHOTO pe-

7 Apuxeitm P. Vkas. cou. C. 351.
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AakTopa 3Toro xypHara E. Kpeimosa u reHepaibHbI
AMPERTOp M3AaTeAbCKOTO AoMa «Bumpeo-Acc» C. bya-
rakos. [lo 3akAodyeHno aKCmepTH3bl ABAa paccKasa u3
9TOT0 COOPHMKA OBIAV MPU3HAHBI MOPHOTPAPUIECKUMIA.
Omnpeaerenne mopHOTPahUIECKOTO OYEHb MOKA3ATEADb-
HO: «IIpeacraBaenHas Ha uccaepoBanye kuura Copoxnu-
Ha B. T. “Ilepsoiit cy660THVUK” COAEPIRUT ABA paccKasa,
SIBASIIOUINECS B BBICIIEN CTEMEHY aHTMOONECTBEHHBIMIL
O6a pacckaza (“Cso6oausiit ypor” n “CanpkuHa AfO-
608Bb”) — mopuorpadmieckue»®. Cyas mo aromy 3akaio-
YEHMIO, €0 ABTOPbI MPAKTUIECKHM CTABAT 3HAK PaBEH-
CTBa MEKAY aHTHOOIECTBEHHBIM U TTOPHOTPAPUIECKIUM.
OaAHAKO B TAKOM CAydYae MOHSATHE «TOPHOTPAdM»
MOSKeT PacmpOCTPAHATHCSH CAMIIKOM HAa MHOTOE: «mop-
HOrpadus BBICTYNAET Kak SBACHNE M3MEHYMBOE U OT-
HOCUTEABHOE, COLMAAbHAS OIjeHKa KOTOPOTO MOJKET
OBITH TOABKO MCTOPUYECKON ¥ CYry60 KOHKPETHOI» Y.
Ha mpaktike ke AAsl ompepeAeHMst mopHOTpadmu uc-
MOAB3YIOTCS KOHKPETHbIE (POPMYAUPOBKM M KOMIAEKCHI
MPU3HAKOB, (DYHKIMOHMPOBAHME KOTOPBIX 3aTPYAHEHO
MO TeM MPUYIMHAM, O KOTOPHIX TOBOPMAOCH BbIlE, — TIY-
TaHUI[A B TEPMUHOAOTWM, MPUBAEYEHME BTUIECKUX U
3CTETUYECKUX, TO €CTh CAUIIKOM CYOBEKTUBHBIX KpPUTE-
p¥eB AASL OT[EHKIL

HemnpeaBraeHHbIe 1, HA TEPBbI B3TASA, Hepa3pemn-
Mble CAOKHOCTM C ONpPeAeAeHMeM MOpHOTPaduiIeckoro
i HEMPUCTONMHOTO BO3HUKAIOT TaM, TAe TPUeMbl TOPHO-
rpaduyt MCIOAB3YET MCKYCCTBO, B T€X CAyYasdX, KOTAQ
OHO «CAMIIKOMY» 9KCTpeMaAbHO. Takme ke mpoOAEMBI
BO3HMKAIOT, KOTAA MOPHOTpadusi «M3AUIIHE» XYAOKe-
CTBEHHA, KOTAA OHA WMCIOAB3YET MPMEMbI U S3BIK BbI-
COKOTO MCKYCCTBA ¥, KPOMe CBOE} TEMBI ¥ CAMIIKOM
OTKPOBEHHOTO TIpeAMETa U300pasKeHNs, HUIEM He BbI-
AEASIETCS U3 PAAA TaK HA3BIBAEMOTO IPOTUIECKOTO MC-
KyccTBa. B 4eM rayOuHHAs mpuuMHA TOMY, 4TO OOIIe-
CTBO TaK 3aTPYAHSETCS pa3pemmnTh IpobaeMy C n3006pa-
JKEHIEM CEKCYaABHOCTH, MOYeMY COCYIIEeCTBYIOT TPOM-
KJe MPOIeCChl O MpomaraHAe MOpHOTpadmu U HACUAKA
B MCKYCCTBE ¥ B TO K€ BpeMs HOYHbIE MepeAadn THia

8 lnt. no: ITamoaozumecxoe omxpobenue. 3a zpanvio weno-
beweckozo Bocnpusmus (http://www.federalpost.ru/russia/
issue_2879.html).

Y Bymmun C. U., Apsuenko A. II. Vkas. cou. C. 13.
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«I1aeit6oit» ? 4 mombiTaloch OTBETUTH HA ITOT BOMPOC B
CAEAYIONEM pa3AeAe.

KAK 3AIIPETUTH MIOPHOTPADUIO?

ITOCKOABKY OCHOBHOJ €CTEeCTBEHHOJ IjeAbl0 00Imje-
CTBa fABASIETCS BBUKMBAHME, TO €CTh BOCIPONM3BEACHNE
YMCAEHHOCTY, M BO BTOPYIO OYepeAb paclpeAeieHye
pecypcoB, SKeHCKasd PenpoAYKTMBHASA (YHKIMA, a CAe-
AOBAaTeABHO, M JKEHCKasf CEKCYaAbHOCTb HYKAAIOTCS B
KOHTPOAE CO CTOPOHBI BAACTH. «B cepaneBmHe 3TOM
9KOHOMMYECKON M MOAMTHYECKON MPOOAEMBbI HaceAe-
HUA — CeKC: HY’KHO aHAAM3MpPOBATh NPOLEHT POKAae-
MOCTHM, BO3PACT BCTYNAEHNMS B OGpak, 3aKOHHbBIE M He-
3aKOHHBIE POKACHMS, MPEKAEBPEMEHHOCTb ¥ 4aCTOTY
MOAOBBIX KOHTAKTOB, CIOCO6 CAEAATh MX MPOAYKTUBHBI-
MY VAW CTE€PUABHBIMMU, MTOCAEACTBHS Ge30padns uAM 3a-
IPETOB, MOCAEACTBYA MPUMEHEHN IPOTHBO3a4aTOYHBIX
cpeacTs» 2.

OaMH M3 Te3UCOB KOHIENIMNM CEKCYaAbHOCTH
M. Oyko raacur: CekKCyaAbHOCTb €CTh YHMBEpPCAABHAS
cthepa 3ampera’’. Kak yske roBopmAocCh Bbile, HOPMU-
pOBaHue CEKCYaAbHOCTM — OAHO U3 Ba’KHEHIINX OPYANIL
BAacTH. Ero, Tak >Ke Kak HOPMMPOBAHME ¥ PETyAMPO-
BaHME APYTHMX NPOLECcCOB ¥ (PeHOMEHOB 4eAOBEYECKOTO
VAY COLMAABHOTO OBITHS, BAACTh BBIPAsKA€T B 3aKOHAX.
[Ipn matpuapxaTHOM COUMAABHOM MOPSAKE OCOOEHHYIO
BaJKHOCTb MPHOOPETAET BAACTHBIN KOHTPOAD HE TOABKO
3a JKEHCKOJ pempoAYKTMBHOM (yHKImeN, HO u (oco-
OEHHO) 3a SKEHCKOM CeKCyaAbHOCThIO. [Ipo6aembl BOC-
MPOU3BOACTBA HACEAEHNS, TaKuM 00pa3om, mpeobpasy-
IOTCSI BAACTHBIM AMCKYPCOM B CEKCYaAbHbIE MPOOAEMBI
¥ PENIaloTCsl PEmpecCHBHBIMU MeTOAaMU. B cdepe ab-
COAIOTHOTO, YHMBEPCAABHOTO 3allpeTa He MOKET ObITh
HOpMUpPOBaHMA MAM peryampoBanua. Kak caeayer u3
(OpPMYAMPOBKH, 3aKOHBI O CEKCYaABHOCTH B AKOGOI ee
dopme MOryT Aumb GOABIIE VAV MEHbIIE 3alpelaTh,
OTPaHNYMBATh, IPEATCHIBATD.

0 @yko M. Boas x ucmumne: no my cmopomny suanus, 6racmu

u cexcyaavrocmu. C. 120—121.

2 (Qyko M. O tpancrpeccun // Tanamozpagus Dpoca: XKopx
bamaii w gpanyyscxas mvicav cepedunv XX Bexa. CIIO6.:
Mucpua, 1994. C. 113.
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OAHMM M3 OCHOBAHMI KOHTPOASL HaA CEKCYaAbHO-
CThIO fABAfAeTCA AuddepeHIManyusa AeTUTUMHBIX U He-
AETUTUMHBIX CeKcyaabHOCTeH. Aomyctumoit GyHKIues
CEeKCYaAbHOCTY TIPM3HAETCA TOABKO PeNpOAYKTMBHAA,
NO3TOMY TeHAepHasA MACHTUDUKALMA AOAKHA NIPONCXO-
AVTH TakuM 06pa3oM, 4TOObI 0GeCIeYnTh reTepOCekCy-
aABHOCTB, KOTOPAA M MPU3HAETCA AeTMTUMHON. Bce ke
HePeNpPOAYKTUBHBIE BMABl CEKCYaABHOCTM — «HEAETH-
TUMHBIY . MeskAy TeM reTepocekCyaAbHOCTh HMpPEACTaB-
AsieT co60it KYABTYPHBIN KOHCTPYKT. «[eHpep — 3To He
MPOCTO UAEHTH(DUKALMS Y€A0BEKA C KAKUM-AMO0 TOAOM,
OH IIPEANOAAraeT, 4TO CEKCyaAbHOE SKeAaHue AOAKHO
OBITh HAMPABAEHO HA MPOTUBOMOAOKHBI mOA. [loroBoe
pasAeAeHMe TPyAa CO3AAeT ABA MOAA (TeHAepa) — MYXK-
CKOJ1 M SKEHCKMIL, U CO3AAET UX TeTePOCEKCYAABHBIMI » 22,
Asxyant bataep roBoput o TOM, YTO TeTE€POCEKCYaAb-
HOCTb, KaK J IIPOYME HOPMBI, CO3AAETCA BAACTBHIO, KO-
TOPYI0 OHA HAa3bIBAET TIeTEPOCEKCYaAbHOM MaTpPUIeL:
«[erepocercyarpHasi MaTpuia — 9T0 OMOAOTHYECKH,
MEAMIIMHCKM M CeKCYaAbHO YIOPAAOYMBAIOIIASL BAACTb,
KOTOpas MPOAYUMPYET ABa VHTEAAUTHOEABHBIX BUAQ,
MY>KYMHY ¥ SKeHIyHY. VI My>kumHa, 1 SKeHIMHA COCTaB-
ASIFOT €AMHCTBO OIPEAEAEHHOTO OMOAOTMYECKOTO TeAa,
OIPeAeAEHHOTO CeKCYaAbHOTO SKEAAHUS M OIpeAeAeH-
HOM cormaabHOM poan. Myskckoe Teno, skeraHme, Ha-
NpaBA€HHOE Ha SKEHIMHY, M MY’KCKasd POAb, C OAHON
CTOPOHBI, ¥ JKEHCKOE TeAO, JKeAaHNe, HalpaBAEHHOE Ha
MYSKIMHY » 2,

Apyrum ocHOBaHMEM AAS pPerAaMEHTMPOBAHMUS CEK-
CyaAbHOU cdepsl ABASeTCA ee MeAnKaAudanusa. Hampu-
Mep, A6Oe OTKAOHEHME OT MOAPA3yMEBAEMO HOPMBbI
CeKCYaAbHOTO IOBEACHMS pacCMaTPUBAETCA MEAMI[N-
HOWM, a B YaCTHOCTHM ICHUXMATPUEN, Kak 6OAe3Hb, CEK-
cyaAbHas mepBepcuA. Bor 4To TOBOpMTCA MO 3ITOMY
MOBOAY B yueGHMKEe MNCUXMATPUM, AOmyiieHHOM I'Aas-
HBIM yIpaBAeHVMEM Yy4eOHbIX 3aBepeHmit Mumncrepcrsa
3ppaBooxpanennss CCCP aas cTyAeHTOB MeAMIMHCKMX
VHCTUTYTOB (3TOT y4eOHMK AO CHX MOp MCIOAB3YETCH
KaK OCHOBHON B OEAOPYCCKMX MEAUIMHCKMX BY3ax):

2 Py6un . O6MeH >KeHIMHAMI: 3aMETKY [0 TOAUTIKOHOMMUN

noaa // Awmonozus zendepnoti meopuu. M., 2000. C. 110.
% Tlyaekuuen T. O mepdopmarusroit Teopun moaa. [IpoGae-

Matusamusa noaa IOant Baraep // Tepmenebmuxa u dexon-

cmpymuﬂ/ [Toa pea. llrermaitepa B. u ap. CII6., 1999.

47



Anacmacus Aenunux

«CekcyanpHble TepBep3uy (3aech M Aaree B IUTaTe
coxpaneHa opcdorpadus ucrounuka. — A.A.) — 3T0
60Ae3HEHHbIE HAPYIIEHNS IOAOBOTO BAEYEHUS MAM CIIO-
co00B €ro yAOBAETBOPEHNS. Pasanyaor caepyomye ux
Pa3HOBMAHOCTH: Hapuuccuam, dpeTummsm, neprodpuanio,
TOMOCEKCYaAU3M, a TAKKEe CaAN3M, Ma30XU3M, KCTUON-
MOHV3M, TPaHCBeCTMU3M U Ap.»* VI3 mpusepeHHOTO
ONPEAEAEHMST TOHITHO, YTO OOAE3HEHHBIM CYMTAETCS
OTKAOHEH)E OT HOPMBI — OT T'eTepPOCeKCYaAbHON HOp-
Mbl. HepapoMm KAIOUEBBIM CAOBOM B OIpEAEACHMN Iep-
BEPCUM CTAHOBUTCSA CAOBO «HapyLIEHMUE».

Takum o6pasom, Bce, 4TO TaK MAM MHAYe CBI3AHO
C CEeKCyaAbHOM cdepoit, paccMaTpuBaeTCA M30AUPO-
BAHHO, KaK MAaTOAOTMS, TPeOyomas Ae4eHusi, UCIPaB-
Aernsd. IlopTBepsKAeHMEM 3TOMY MOKET CAYKUTh Ha-
3BaHNMe CTaThy B «beropycckon rasere» «Imuekoaor
moskeT. Ocranpubie — HeT»?, CraThs Hammcana Anex-
ceeM be3yrapiM, 3amecTuTeAeM HayaAbHMKA YIpaBAe-
HUSI KMHOBMAEOMCKYCCTBA MuHucrepersa KyApTypsl be-
AapycH, KYPUPYIOUMM AEATEABHOCT Pecryb6AnkaHCKOI
3KCIEePTHOM KOMMCCUM IO NPEAOTBPAIEHNIO NPOTaraH-
AbI TOpHOTpaduy HACUANA U KecToKOCTH. A. Besyrablit
03BYYMA B Heil B3TASA GEAOPYCCKOTO TOCYAAapCTBA Ha
3POTUKY ¥ NOpHOTpacuio, mpuieM He TOABKO B BUAE
IeYaTHOM VAV BU3YAABHOM NPOAYKIMM, HO U B BUAE
TaK Ha3bIBAEMbIX CEKCYaAbHBIX UTPYIIEK, MPUCTIOCOOAE-
HUM — TUIMYHON MPOAYKIMM CEKC-OMOB. B cTaThe ecTh
croBa: «To, 4TO AOCTYmHO B30py I'MHEKOAOTA U IPO-
KTOAOT@, COBEpPUIEHHO HE AOASKHO A€MOHCTPHPOBATHCH
my6AMgHO». TO, 9TO TOCYAAPCTBEHHBIN YMHOBHUK AdsKe
He MPeANOoAATaeT, YTO «IOCThIAHBIE» OPTaHBI YeAOBeKa
MOXXeT BUAETh KTO-TO, KpPOMe Bpadell, NMOATBEpPIKAAeT:
BAACTM HE HYKHA CBOOOAA B chepe CEKCYaAbHOCTH.

EcTecTBeHHO, YTO €CAM CEKCYaAbHOCTh B I[€AOM IO-
AO3PEBAETCS B MATOAOTMYHOCTH, a AKOOOE OTKAOHEHME
OT MpeANoAaraeMoy HOPMbI pacCljeHMBAeTCA Kak Iep-
BepCusi, TO AOTMYHO, YTO NMOPHOTpacdusa HAXOAUTCA 3a
pamramu pomyctumoro. «Iloprorpadus — sro rpymmo-

M Kupmmuenko A. A. Hcuxuampus. Mu.: Bermsitimas mroaa,

1989. C. 322.
Besyrasni A. Tnnexoaor moxer. Octaapnpie — met // Beao-
pycexas zazema. 21 anpeas 2003. C. 11
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Basl MATOAOTHs, OOAE3Hb BCEN KYABTYPbI, O MPUIMHAX
KOTOPOI MPEKPACHO AOTOBOPUAMCH» .

M. ®yko roBOpuT, YTO A3BIK «yCTAHABAMBAET 3aKO-
HOM Te TpeAeAbl, KOTOpble IPEOAOAEBAET B TPAaHCTpec-
cum». Takum 06pa3om, MOKHO CKa3aTh, YTO MAEAABHBII
3aKOH — 3TO HEKM} IpeAeA fA3bIKa, 32 KOTOPBIM A3BIK
6eccuaet, ero Het. Takske n y B. Aaas: «3akon — mpe-
A€A, TIOCTAHOBAEHHBII CBOOOAE BOAM VAWM AENCTBHUIL
HeMJHydYee HayaAo, OCHOBAHJNE; IPABMAO, OCTAHOBAE-
Hue Boicuielt BaacTi» . HopMupoBauue cekcyaapHOCTH
MO3KET CYIIeCTBOBATh TOABKO B BUAE II€TOYEK 3ampera.
Henpeoaoanmsie mpo6AeMbI C OIPeAEAEHNEM TOPHOTPA-
(buu BbI3BaHBI KaK Pa3 MOMBITKAMY YaCTUYHO 3aTPETUTb,
a yacTu4Ho padpemmTs. CeKCcyaAbHOCTh — €CTeCTBEeHHAA
¥ HeoTheMAeMas cepa Ku3uM yeroBeka. OAHAKO OKa-
3BIBAETCS, YTO BHYTPM 3TON chepsl YeAOBEKy pa3pelna-
I0T AeAaTh AMIIb TO, YTO COOTBETCTBYET NPONVICAHHOMN
BAACThIO HOpMe. CekCyaAbHOCTb K€ TpaHCTPEeCCHBHA,
JIMEHHO OHa IIOABOANT HAC K «IpeAeAaM BO3MOSKHOCTH
SI3BIKA » .

B kavecTBe mpumepa pacCMOTPUM ONpPeAeAEHUE TTOP-
HOTpaduu, KOTOPOe MCIOAB3YETCS B OEAOPYCCKOM 3a-
koHoAaTeAbCTBe. B Pecmy6anke Beaapych pernamenra-
yeit 060poTa MOPHOTPadMIeCKOi TPOAYKIUK 3aHATHI
ABa opraHa: l'ocpermctp KMHOBMACO(DUABMOB U KMHO-
BMAEOTIPOTPAMM i OOIIeCTBeHHAsi OpraHu3anus (ee co-
TPYAHMKH He MOAYYAIOT MAATHI 32 TPYA), Pecrybankan-
CKas 9KCIepTHASA KOMUCCHA IO NIPEAOTBPALIEHNMIO NPO-
maraHAbl mopHorpacdun, Hacuaus u xkecrokoctn (POK).
OHM TPOBOAAT COBMECTHYIO paboOTy MO 3KCIepTH3e
M3BATHIX TPABOOXPAHUTEABHBIMU OPTaHAMM IOPHOTPA-
buyeckux KacceT ¥ KOMIAKT-AMCKOB. Ilommmo 3Toro,
POK BbipdeT AnmeH3uyu Ha MOY-IPOTPAMMBI IPOTHYE-
ckoro copepskaumia. Bce akcmepter POK «mpepympe-
KAEHBI 00 OTBETCTBEHHOCTH 33 AA4y 3aBEAOMO AOKHO-
ro 3akAl4eHns B cootsercTsuy co c1. 401 Yroaosroro
kopekca Pecny6anmku Beaapyce»®. B cocras POK Bxo-

% 3onrar C. IToprorpadmaeckoe Boo6paxenme // Muicay xax
cmpacmy. M.: Pycckoe ¢enomeHoAOTHIECKOE 0OIIECTBO,
1997. C. 66.

7 ANaav B. Toaxobvui caobapy. T. 1 (A—3). M.: XyaoskecTBen-

Has Anteparypa, 1935. C. 606.

3as A. V rocypapcTsa HeT AeHET Ha MPeAOTBPAILeHe mPO-

marasABl TOpHOTpadmi, HacuAMs u xectokoctn // Beao-
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AT CIENMAAUCTBl PA3AMYHOTO MPOPUAL — «IMpeACTa-
ButeAn Munncrepcersa mHpOpManuy, CEKCONaTOAOTH
M UCKyCCTBOBeABI, pexknuccep Arekcanap Edpemos»?.
[ToMuMO 3KCTIEpPTH3BI MEYATHBIX M KMHOBMAEOMATepua-
AOB KOMJCCHS CTAAKMBAETCSA C HEOOXOAMMOCTBIO KOH-
TPOAMPOBATH MOPHOCANTBI ¥ KOMIbIOTEPHBIE HTPBI.
POK aeamtca Ha ABe MOAKOMMCCHM — IO KMHOBUAEO-
mpoAyKIuMy, oA pykoBoactBoMm A. Edpemosa, xyaposke-
CTBEHHOTO PYKOBOANMTEAA TeaTpa-CTyamy KMHOAKTepa,
¥ Ie4aTHO-OAUTPA(MIECKON TPOAYKLMUM, BO TAaBE
¢ Haraaveit AnemkoBiud, pPYKOBOAMTEAEM TAABHOTO
MH(MOPMALMOHHO-aHAAUTHIECKOTO yIpaBAenua Munnu-
CTepCTBa MH(POPMALNIL.

CaMyt YMHOBHMKM OMPEAEASIOT L[eAb CBOEH PaboThI
tak: «Co3paHme Takoy CTPyKTypsl, kak [ocpeructp,
OBIAO BBI3BAHO HEOOXOAMMOCTBIO 3AIIUThI HPABCTBEHHO-
IO M AYXOBHOTO 3AOPOBBS HAIMM OT IOTOKA (PMABMOB
HU3KOTO XYAOKECTBEHHOTO ypoBHA»’l. B To ke Bpems
OHJ He TIPUBOAAT HMKAKNX OIPEACAEHNIT AU KPUTEPIEB
HPaBCTBEHHOTO ¥ AYXOBHOTO 3AOPOBBS M HE HOSACHSIOT,
KTO ompepeaseT 3tn Kputepmn. K Tomy ke, cyasd mo
MHOTOUMCACHHBIM JHTepBbI0 dAeHOB POK n Tocpern-
ctpa (HEOOXOAMMO 3aMETUTh, 4TO YUCAO VHTEPBHIO M
CTaTelf B Ipecce, MOCBSIMEHHBIX HEOOGXOAMMOCTY IjeH-
3ypbl, YBEAMYMBAETCS), IKCIEPTHI YACTO CAMM HE MOTYT
IpuiATH K OAHOMY MHeHmio: «JIHoraa caydaiorcs cmo-
pBI, M OAMH M3 3KCIEPTOB rOBOPUT: «AaBajiTe moKaxkeM
“DMMaHy3Ab-6", HMYETO MAOXOTO B HEM HeT». A Apy-
roit ureH komuccun ckaxxer: « He Hapo Ham AecOMSIHOK
Ha 9Kkpane» »¥, OueBMAHO, 4TO ecAM Ha GEAOPYCCKUX
9KpaHax HeT MecTa AecOMAHKaM, TO AOOe OTAMYME
OT HOPMBI CEKCYaAbHOCTH, MPEANOAATaeMOil YMHOBHMU-
KaMM, ABASETCSA VIMEHHO TeM, YTO YIpO>KaeT 3A0POBBIO
Haryu. [IokasaTeApHBI TakXe ¥ CAOBA HavaAbHMKA [o-
CYAApPCTBEHHOTO PeryucTpa KMHOBUALO(DHUABMOB ¥ KMHO-

pyccxas Oeaobas zazema. Ne 67 (1156). 08.05.2002. C. 1.
Tam xe.

% Tlarposa M. IIparaeaseai 2000 sipsaciabmay // Hawa Céa-
600a. Ne 17 (244). 13.02.2002. C. 7.

Ayunngmit M. «IlopHo — He camoe crtpamHoe 3A0...» VH-
TePBbIO C HAYaABHUKOM ['0CyAapCTBEHHOTO perncTpa KMHOBMU-
AeoduabMOB 1 KnHOBUAeomporpamm FOpuem I[seTkoBHM //
nama ronocmu. Ne 34-36 (13758—13760). 02.03.2002.
C. I6.

Tam xe.
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Bupeonporpamm IO. IseTkoBa o Tex ¢puabMax, KOTOpbIe
HaM HYKHbL: «Amano s oT Toro ke “Turanuka” He B
BOCTOpTE. JTO KMHO 13 Pas3psird, KOTOPbIN KMHOIIHYUKY
HA3bIBAIOT “COMAM B caxape”, HO BCe Ke 3TO AOGpBIit
GuABM, TaM AIOAM CACAIOT APYT Apyra, YCTYmaioT Me-
CTO B AOAKE, MY3bIKAHTBI UTPAIOT MY3bIKY Ha YXOASILEH
mop BoAy maaybe. Takux (MABMOB HAAO MOKA3bIBATH
6oabure» ¥, 3pech GYAET YMECTHBIM 3aMETHTh, YTO Cpe-
AV 3alpelieHHbIX K MOKa3y Ha Tepputopun Pecny6an-
k1 berapyce kmHOkaptmH — ¢duabmbl TurTO bpacca,
«Caro» u «Kaawmryra» II. Ilasoammm, «AoGepmany
Kynena, «Ilocaepnee mckymenme Xpucra» M. Ckop-
cese.

B 6eropyccKOM 3aKOHOAATEABCTBE  CYLIECTBYIOT
ONpeAEAeHNST IPOTUYECKOTO ¥  MOPHOTPadmuecKoro
NPOU3BEACHNI, a TaKKe MOpPHOTpacdum: « DpoTHdecKoe
MpOU3BeACHNE — MPOU3BEAEHNE IPOTHIECKOTO MCKYC-
ctBa, B KoTopom 6oaee 50% ero o6bema, MAOMAAN UAK
MPOAOAKUTEABHOCTH COCTABASIET OTOOPasKeHMe B XYAO-
JKecTBeHHOI (hopme OOHAKEHHOTO YeAOBEYECKOTO TeAd
VAL MHTHMHBIX OTHOIIEHWI AMI] TPOTUBOMOAOKHBIX MO-
A0B 6e3 arementoB mopaorpadum»¥. OdeBmaHO, UTO
AQHHOE OIpeAeAeHNEe COAEPSKUT CYIIECTBEHHbIE HEAO-
cTaTky. Bo-mepBhIX, OHO TABTOAOTMYHO — OMPEAEASET
9pOTHIECKOE TPOU3BEACHNE KAK MPOU3BEAEHUE IPOTH-
4eCKOTO MCKYCCTBA. BO-BTOpBIX, B KayecTBe I'AaBHOTO
KpUTEPUS BBICTYIAET COOTHOWIEHNME OObeMa u306pa-
KeHHOTO 0GHAKEHHOTO TeAa 11/ MAM MHTHMHBIX OTHOIIE-
HWUJ CO BCEM OCTAABHBIM, YTO TAK’Ke BBI3BIBAET COMHeE-
HUA. B-TpeThux, ompepereHme, oroBapysas OTCYTCTBUE
B 9POTMYECKOM TMPOU3BEAECHNN IAEMEHTOB MOPHOTpPA-
Gbuu, OTChIAAET K CAMOMY OTMpPeAeAeHNI0 TopHOTpadmi,
kotopoe rtaacut: «IlopHorpacdms — 3To ByAbrapHO-
HATYPAAUCTHYECKAS, OMEP3UTEABHO-IMHNIHAS, HETIPHU-
CTOiHaA (pUKCALyA IOAOBBIX CHOIIEHMI, CaMoOlieAbHad,

33
34

Ayunnxunit M. «ITopHo — He camoe cTpaimHOe 3A0...».
[TorokeHre O mOpsAAKE MYOAMYHON AEMOHCTPALMK KH-
HOAyAMOBM3YaABHBIX MPOMU3BEACHWN, BBINYCKA INEYATHOMN
IPOAYKIMM 3POTHYECKOTO XapaKTepa, a TaKkKe IPOAYK-
UMM CEKCYaAbHOTO HAa3HAYeHWsA, WMX PACIPOCTPAHEHUA U
peKAaMMpPOBAHNUSA IOPUAMYECKUMIU ¥ (PUIMYECKUMI AMIAMK,
YTBEpP>KAEHHOE IOCTaHOBAeHVeM MuHucTepcTBa KyABTYpPBI
or 13.04.2000 Ne 811 // Hayuonarvnvui peecmp npaboBeix
axmob Pecnybauxu Beaapycy 2000 . Ne 76, 8/3776.

51



Anacmacus Aenunux

YMBIIIAEHHASA AEMOHCTpAIs OOAbLIEH 4YacThio OOHA-
SKeHHBIX TeHMTaAMM, aHTMICTETMYHBIX CIjeH IOAOBOTO
aKTa, CeKCyaAbHbIX M3BPAIeHNIl, 3aPUCOBOK C HATYpBbI,
KOTOpBIE He COOTBETCTBYIOT HPABCTBEHHBIM KPUTEPUAM,
OCKOPOASIIOT 4eCTh ¥ AOCTOMHCTBO AMYHOCTH, CTaBS €€
HA YPOBEHb MPOSIBACHMI SKMBOTHBIX WMHCTHHKTOBY Y.
AanHoe ompepereHVE COAEPSKUT KPUTEPUH, KOTOPBIE
TPYAHO Ha3BaTh OOBEKTUBHBIMM, HATPUMED & AHTHICTE-
TUYHBIE CI[€HBI TOAOBOTO akTa». O MOHATMM CeKCyaAb-
HBIX M3BPAIjeHNMit TOBOPUAOCH BbIIe — IepBepCHA Kak
OTKAOHEHME OT AeTUTHMHON ¥ yAOOHON HOpMBL UTO
KacaeTcs INPOABAGHMM >KMBOTHBIX MHCTMHKTOB: €CAH
CA€AOBAaTh AAHHOM AOTMKE, TO 13 AOCTYIHOTO HaM
BU3YaABHOTO pSAAA CAEAYeT MCKAIOYMTb CI[eHbl, U30-
Opaskaroue mpyueM MMM, COH, UTPBI AeTeil, 3a60Ty O
AeTAX ¥ T. I. BeAp Bce 310 — mposfBA€HME MHCTUHKTOB,
XapaKTePHBIX U AASA SKMBOTHBIX. CyOBEKTHBHOCTH BCEX
atux kputepues otmetur u A. Ileckos, kak roBopu-
AOCH BbIlIe, AaBmuil akcmeptudy pomana B. Copoxuua
«Toay6oe caro»: «CAmmKOM MHOTOe B HANIEM MOHM-
MaHUM TEAECHBIX SBA€HMII B MOBCEAHEBHON JKM3HU ¥ B
JICKYCCTBE 3aBMCHUT OT NPUBBIYEK MBIAEHUSI U OT TOTO,
B KAaKOJl CTEMEHN MbI COOAIOAAEM TPABUAA BOCIPUSITHSA,
MPUHATBIE B T€X MAY MHBIX OOCTOSTEABCTBAX » .
OaAHaKo camoe 3arapOvyHOe ¥ apaAOKCaAbHOE Ompe-
AeAeHne 6eAOPYCCKOe 3aKOHOAATEABCTBO AdeT KMHOBM-
AGOIIPOAYKIMYM C 3dAeMeHTaMyu 3potuky: «KmuHoBmaeo-
IPOAYKIMA C IAEMEHTaMy 9POTUKM — XYAO’KECTBEHHBIE,
HAyYHO-TIOMYASPHbIE U YIeOHO-METOAMYECKIE KUHOBM-
A€OTIPOVM3BEAEHNA, TeAEPOTPAMMBI M BMAECOMATEPUAABL
Ha HAEKTPOHHBIX HOCUTEASX AIOOBIX SKAHPOB, B CIOJKET-
HYI0 KaHBY KOTOPBIX OpPTaHMYECKN BIAETAIOTCA 3POTH-
YecKue CIieHbl, CBA3aHHbIE C YeAOBEUECKUMI IMOIMAMHY,
BBICIIAS U3 KOTOPBIX AI0OOBB; C MPOCAABAEHMEM KPACo-
Thl Y€AOBEYECKOTO TeAd, B3a¥MHBIM BACUEHVEM MEXKAY
NPEACTaBUTEAAMM IPOTUBONOAOKHBIX IMOAOB; BKAIOYE-
HYe MSATKMX IPOTUYECKUX CTUMYAOB (dortorpadum 06-
Ha’KeHHBIX (POTOMOAEAEH, MPUBAEKATEABHBIX MOAOABIX
AEBYIIEK B KyMAaAbHMKAX MAM HICKHEM Gerbe Ha (hoHe
BEAMKOACNHBIX IMei3aKeil MAM B M3bICKAHHBIX JHTe-
pbepax, COIPOBOKAAEMBIX TI'PAIMO3HBIMM ABVKEHUAMN

35
36

Tam xe.
[Teckos A. M. Ducnepmuvii omsvi6 o pomarne B. Copoxuna
«l'ony6oe caro». M.: Ad Marginem, 2002.
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IPOTUYECKUX MOAeAell MOA AaKKOMIAHEMEHT YTOHYEeH-
HBIX MY3BIKAABHBIX KOMIO3WINI) B TaKue MPOU3BEAE-
HUSI KHHOBMAEOUCKYCCTBA AAIOT BO3MOKHOCTH 3PUTEAID
AAS XYAOJKECTBEHHOTO OCMBICAEHUS YBUAEHHOTO, UTO
ABASIETCS TAABHBIM KPHUTEPYEM, KOTOPBIN OTAMYAET MOA-
AMHHO 9POTHYECKOE MCKYCCTBO OT mopHOTpadmm» .

Ecan mopHOTrpadus ects TO, YTO IPUHOCUT 310, TO,
4TO CYMTAETCH COUUYMOM, HO MPESKAE BCETO CaMOIi BAA-
CTBIO HENPUCTONHBIM, TMOMMPAIOMNM AOTYCTUMBIE HOP-
MbI CYIIECTBOBAHMS U (DYHKIMOHMPOBAHMS OOIIECTBA, a
4TO TaKO€ 310, MbI PEIIUTh HE MOKEM, CAEAOBATEABHO,
MBI OKa3bIBAEMCS He B COCTOSHMM PA3AMIUTH MOPHOTPA-
bnyeckoe: CymecTByoiye KPUTEPUN CAUIIKOM CYOBeK-
TuBHBL [loHMMAas HEOOXOAMMOCTH TPeGOBAHMII MAEOAO-
T, TPYAHO COTAACUTBCH C TEM, YTO ee 3apaya Cy>KeHa
AO pa3mepoB TpebOBaHMIl HKCIEPTHON Kommccum: «Bce
ke, HECMOTPS Ha OYEeBUMAHBIE TPYAHOCTH, PETHOHAABHbIE
noapasaererns [ocpernctpa u 06AaCTHBIE 3KCIEPTHBIE
KOMUCCHI CTPEMATCST yOepeyb Halle HAaceAeHye, 0CO-
OEHHO MOAOAEKbD, OT IPOMATAHABI, YTBEPSKAECHNS, Tepe-
HMMAHNS 4y3KOTO HAlleMy HapOAY MeHTaAuTeTa, 06pasa
SKU3HYM ¥ MBIIAEHMS » S,

OueBnAHAs HepaspPEUMMOCTb BOmpoca 00 ompepe-
AeHVV HOPHOTPAPUYECKOTO KOPEHUTCA B TOTAABHON
CYyOBEKTUBHOCTH BCETO, CBA3AHHOTO €O Cepoit Cek-
CyaAbHOCTH. AeNCTBUTEABHO, EAMHCTBEHHO BO3MOJK-
HBIM 3aKOHOM B 9TOVl Cpepe MOKET ObITh AMIIb 3aMPET
AM60 3aKOH, KOTODBIN AOAKEH MPOXOAUTH «IPSIMO MO
HaM — BbIYEpYMBAS MPEAEA M HAC CAMUX BBIPMCOBBIBAS
Kak mpeaear .

% MHcTpyKumMA MO KAACCUpUKALMY KUHOBMAEO(HUABMOB (BO3-

pacTHOe OTrpaHMueHMEe 3PUTEABCKON AYAMTOPWH), YTBEPIK-
AeHHas mpukaszom MunucrepcrBa KyAbTyphl PecmyGankn
Beaapycs or 04.10.1999 Ne 323 // Hayuomarvnwii peecmp
n/paﬁoﬁwx axmob Pecnybauxu beaapycy 1999 1. Ne 95.
8/1155.

% Tara6o6 A. He sxaexyupia, a — kautpoas! // Kyasmypa.
Ne 37. 21-27.09.2002. C. 4.

¥ Oyko M. O mpanczpeccuu. C. 114.

53



Anna NMuzarvcxas

BYHT KAK CUMIITOM:
GUERRILLA GIRLS
1 UKOHOBOPYECTBO

Yro takoe 6yHT, 6yAb TO GYHT WIAXTEPOB UAM Xy-
AOKHMKOB? B wem coctomt ero coumarbhas GyHRIuS,
MexXaHu3M peaausanuu? B KakoM cAydae MOKHO TO-
BOPUTb O TOM, 4TO IieAb OyHTa Aocturayrta? Ilpummsaro
CYMTATh, YTO MPH MOMOIY OYHTA, KaK IPAaBUAO, AEMOH-
CTPUPYETCS OTKA3 OT BBIIOAHEHMS TPUBBIYHBIX POAEIL,
BBICTABASIETCS HA TOKa3 KOH(MPOHTAIMS COIMAABHBIX
rpynn. Takum 06pasom, GYHT — 3TO Pa3pbiB CUMBOAM-
4eCKOi TKauM KyAbTypbl. OCTaeTcst TOABKO BBISCHUTB,
KaKOBa apXUTEKTOHMKA 3TOTO pa3pbiBa? UTo cTaHOBUT-
Csl BUAMMBIM B Pe3yAbTaTe pa3pbiBa’

ByHT — BCeraa «CMMIOTOMATHYEHY», MOTOMY 4TO Ha
CAMOM AeAe SIBASIETCS OCTATOYHBIM SIBAEHMEM, CAEA-
CTBMEM aKTYaAbHOTO MIOAOSKEHNS AEA U PETPOCIEKTHBHO
BBICTPAMBAET MPUYMHBI M KOHCTATUPYET CAOKMBIIEECS
moroskenve Bemeit!. ByHT — 3TO momBITKA peTpocex-
TUBHOTO [EPECMOTpa, aHaAM3a, OAAroAaps KOTOPOMY

«CYMIOTOMBI He HECyT caMyu 1O cefe CMBICAA — CMBICA HX
He OTKPBIBAETCSH, HE M3BAEKAETCS M3 TAYOMH IPOWAOTO, a
PETPOAKTUBHO KOHCTPYMPYETCA: WMCTMHA BBIPAOATHIBAETCS
CaMiM aHaAM30M, TO €CThb aHAAM3 3aAaeT TPAHMIB 3HA-
YeHMSA, HaAeAdoNye CUMITOM €ro CMBICAOM ¥ MeCTOM B
cuMBOAMYECKOM. Kak TOABKO MbI BBOAMM CHMBOAMYECKMUI
NOPSIAOK, MPOIIAOE BCETAA OKAa3bIBAETCS NPEACTAaBACHHBIM
B (hopMe MCTOPUYECKON TPAAMUIMM, CMBICA CAEAOB KOTOPOI
HaM He AaH, — OHO IIOCTOSHHO M3MEHAeTCS BMECTe C TPaHC-
dopmanusMu cuctemsl 0O3HavaOIMX. A06OI UCTOPHIECKMIT
mepeAoM, AI06Oe MOABAEHNME TOCIOACTBYIOIIETO O3HAYAIIe-
IO PeTPOAKTMBHO M3MEHSET CMBICA BCEl TPAAMINM, AeAaeT
BO3MOSKHOJ ee MHYI0, HOBYIO uHTepnperamuioy (Kuskek C.
Bosbviumennvii 06vexm udeorozuu. M., 1999. C.61-62).
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YAQ€TCS PEKOHCTPYUPOBATH MPUINMHBI ¥ CMBICA CAOSKMUB-
MErocs CONMAABHOTO TOPSAKA.

B kuure JKana Boapuitspa «Co6rasu» ToBOpUTCSE:
«HET CETOAHSA MeHee HAAEXKHOW Bell, 4eM TOA, MpPK
BCell PACKPENOUIEHHOCTH CeKCYaAbHOTO AMCKypca»?,
OAHAKO PETPOCHEKTUBHBIA B3TASA HA MCTOPHMIO MUCKYC-
CTBa AOKa3bIBA€T 0OpATHOE: HET Bely 60Aee HAAEKHOI,
yeM MOA. Pa3Huija MeXAY 9TuMM ABYMS yTBEPIKACHUAMY
COCTOUT B CAeAyiomeM. BoApuitdp mMea B BUMAY mepe-
MPOU3BOACTBO 3HAKOB TIOAA, « PACIBIAEHME CEKCYaABHO-
CTIY», KaTacTpody MPUHIUIA PEAABHOCTH MTOAQ, YTPATY
pedepeHIMaAbHOTO NPUHIMIA: HET OGOABIIE HUKAKOIL
HEXBATKYM, HUKAKMX 3aMPETOB, HUKAKUX OTPAHMIEHMUIL.
9To crpaBeAANBO, KOTAA MBI TOBOPUM O Pelpe3eHTaLnM
moAa B MaccoBoit kyAbType. CoBceM Apyrasi CuTyanus
CKAQABIBAETCS, KOTAA MbI CTAAKMBAEMCS C MEXaHM3MAMK
MPOU3BOACTBA KYABTYPHBIX 3HAKOB. B XyAOKeCTBEHHOM
MYpe, TOAUTHKE, IKOHOMIUKE TTOTOAY ACAAIOT MY KYMHbL:
AOCTaTOYHO OTKPBITh y4eOHMK IO MUCTOPUU HMCKYCCTB,
MOAUTVKE, 9KOHOMMKE.. B CBA3M C 3TMM MOKHO CKa-
3aTh, YTO IOA KaK COLMAABHBIM KOHCTPYKT YCTONYMB
B CMAY TOTO, YTO MHOTMMM BOCIPUHMMAETCS KaK He-
4TO «eCTECTBEHHOE», T.e. He TEMATU3UPYETCS KaK mpo-
6aema. Tak, mpodeccmoHarn3M u MPU3HAHIME OCTAITCS
B GOABIIMHCTBE CAyYaeB YAEAOM MY3KYMH, HECMOTPS
Ha OTPOMHBIE YCHAWA, MPEAIPUHATBIE (PEMUHUCTCKU-
MV KPUTHKAMHU ¥ XYAOSKHUI[AMM B TedeHMe MOCAEAHUX
TPUALIATH AET .

Guerrilla Girls — npoexT, 0 KOTOPOM MOVAET pedb B
AQHHOJ CTaThbe, O3UIMOHKUPYET ceOs Kak OYHT, BOCCTa-
HY€ TPOTUB AMCKPUMMHALNK SKEHIMH B Cepe KYABTY-
pet. Ony Tak ce6s n HasbiBalor «Conscience of the Art
World» — «coBectb xyposKecTBeHHOTO Mupa». Tak ke
MOAMMCHIBAIOT OHM 1 BCe cBou mpoekTol. Aesu3 Guerrilla
Girls moskHO 66110 661 0603HA4NTh KaK «art HAS sex!»:
VIMEHHO TIOA 9TUM AO3YHIOM IPOXOAUT OYHT, 60pbba 3a
npusHaHyue GakTa «HAAMYMA TMOAA Y ycrmexa ¥ mpodec-
CHOHAABHOTO MpPKM3HAHNA B chepe UCKYCCTBA ».

2 Boapuitap XK. Cobaasn. M., 2000. C. 31.

5 Bmepsble mpo6ieMa TOAa «BEAMKOTO XYAOXKHMKA» OblAd
noausta B cratbe Amuasl Hoxamu «Ilouemy B mcropum
He 0b1A0 BeAnknx xypokeni?» (Why Have There Been No
Great Women Artists? //Art News. Vol.1. No.1 (February/
March 1973)).
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Takum o6pazom, mepep Hamy OYHT TPOTUB AOMUHN-
pyromei, « MACKYAMHHO» MAEOAOTHM, OYHT KaK TeXHO-
AOTHSL PETPOCHIEKTMBHOTO OBAAAEHUA B3TAAAOM, Iepe-
pacmpeAereHMA TOYEK 3PEHMA C LEAbI0 3aHATh MECTO
Apyroro, — TOTO, KOTOPHIN CMOTPHUT.

BYHT MPOTUB NIPOCTPAHCTBA
U XYAOXECTBEHHBIX MHCTUTYLIUNA

ByHT mpOTVB apT-MHCTUTYLVII U IPUHIUIIOB pacIpe-
AeAeHNS IPOCTPAHCTBA My3es M CTaTyca MPOV3BeACHMUA
JICKYCCTBA B CPeAe XYAOKHMKOB HAMETMACH IPYUMEPHO
B 1960-e rr. XyAOSKHMKM «BBINIAY Ha YAMIBI», XOTS
3TOT BBIXOA OCTAACA AOCTATOYHO YCAOBHBIM (TaK Kak
VIIAM OT My3esl He BCe ¥ He Aareko). B 1o ke Bpems
BBIXOA OBIA CHMIOTOMATHYHBIM SBAEHWMEM, TaK KakK XY-
AOSKHUKM CaMy CTaAM B MCKYCCTBE MaprMHAAAMM, a B
IEHTpe apT-mpoIrecca OKAa3aAuCh (MAM BCETAA OBIAK?)
KYPaTOPHI BBICTABOK, My3eM U APYT¥e MHCTUTYIMOHAAD-
Hble TIOCPEAHVIKY, IPEACTABASBIINE COLMAABHBIN 3aKa3.
XYAOKHVMKYM OTCTaMBAaAM MACI0 «Pa3MBIKAHMA» TepMe-
TUYHOCTY IPAHNI] My3esd U IPOCTPAHCTBA UCKYCCTBA, HO
AeAAAM OHM 9TO YKe 3a paMKamy My3ed U B Tex ¢op-
Max, KOTOpble AO CHX NOP OCTAIOTCHA IMOA BOIPOCOM:
MCKYCCTBO A 3107 Ha MOt B3rAsiA, MMEHHO 9TOT 3KeCT,
OTBEPTAONNIl MPEANIECTBYIOMYIO TPAAULMIO XYAOSKe-
CTBEHHBIX TPAKTUK, TOMOTA€T OCBOOOAUTHCS XYAOKHMU-
KaM OT HOWIY MPEANIeCTBYIOMMX 3MO0X. TaK, XYAOSKHUK
MOAY4aeT BO3MOJKHOCTb MO-HOBOMY MO3MIMOHUPOBATH
cebsi B COMAABHOM IPOCTPAHCTBE.

B 1971 r. Aaumarp bBropeH co3par crmenyuarbHyo
paboTy AASL MEKAYHAPOAHON BBICTABKM COBPEMEHHOTO
nckycctBa B Mysee Coaomona I'yrremxeitma B Hpro-
Mopxe. Iloa MOTOAKOM IIEHTPAABHOTO 3aAa XYAOXKHMK
MOABECHA MOAOcaToe MoAOTHO pa3mepom 20 x 10 m u
COEAVHNA €r0 C APYTMM, BUCAIMM CHAPYKM U PacTs-
HyTbiM Tomepek 88-it yamupr'. Ilo MbicAM XyAOKHUKA,
«paboTa, TOMeINIEHHAS B IEHTPe My3es, PACKPbIBAET
CeKpeTHYI0 (YHKIMIO 3AAHUS — TOAYMHATH BCE BOKPYT
CBOEJ HapIyccuyeckon apxutekrype». IIpoctpancTso
3AaHNA, TOCTpoeHHOTO apxutekTopom Opankom Aroit-

4

Muane K. Cobpemennoe ucxyccmbo Qpanyuu. M., 1995.
C. 168
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aom Paiitom, opraHM3oBaHHOE BOKPYT CIMPAAM OTPOM-
HOTO TAHAYCa, U B CAMOM AeAe 3aCAYKMBAAO HA3BAHUA
Hapmuccndeckoro. Ho madoc xyaoskunka 6bia Hampas-
A€H He CTOABKO IIPOTHB aPXUTEKTYPbl KOHKPETHOTO 3Aa-
HUS, CKOABKO IPOTHB My3es BOOOIE, My3esl KaK MHCTH-
TYIUM, OPEANMCHIBAIONIEN XYAOSKHMKY ONpeAeACHHbIE
npasura noseperns. [lo caosam bropena, «myseit 06-
Aapaet abCOAIOTHOI BAACTHIO, HEMOMPABUMO TOAYMHSIO-
meit Bce, YTO TMOMAAAeT B ero creHbl». Pabora bropena
BbI3BaAd CKaHAAA U OblAA CHATA C BBICTaBKM, TaK Kak
B HavaAe 1970-x IT. 3TO BBITASIA€AO BBI3BIBAIOIE — BCE
TMPUBBIKAK, 9TO B My3ee pabOThI AOASKHBI BICETh BHYTPH
My3es U Ha CTeHax.

[IporecT mPOTMB AMKTATYphl TPOCTPAHCTBA BO
MHOTOM — MPOTECT TNPOTUB TOTO, KTO OKA3bIBAETCS
CyObeRTOM BUAEHNS, a KTO 00beKTOM. AeMOHCTPUpPYs
«CAabble» MecTa My3eiHOTO MPOCTPAHCTBA, XYAOSKHUK
caM CTaHOBUTCS CYOBEKTOM BMAEHMS, a My3eit — 00b-
ektom. Hapumccu3m My3eifHOTO MPOCTPAHCTBA MOA-
BepraeTcs HamaAKaM CO CTOPOHBI XYAOKHUKOB: MOKHO
CKa3aTh, 4TO XYAOKHMK MOACYHYA Hapmmccy xpusoe
3epKaro, B KOTOPOM My3ell mepecTai y3HaBaTh cebs,
Tak KaK He CMOT YBMAETb LEAOCTHbIN 06pas. B xkpu-
BOM 3epKaie CTAA0 3aMETHO, KaK XYAOJKHVK IbITAeT-
CS «YTOAUTBY» MY3eMHOMY IMPOCTPAHCTBY, OPTAHUYHO B
HETO BIMCAThCA. BCKPBIBAETCA MCTUHHBIN CMBICA (pa3sl
«BBICTABUTHCS B My3ee», T. €. MOAYMHUTHCSA (TOAYMHUTD
cebst Kak (Hu3nMIecKuM TpebOBAHMAM IPOCTPAHCTBA, TAK
¥ MACOAOTMYECKMM 3ampocam My3esi). BoiaBopenme pa-
6ot A. Bropena ¢ BBICTaBKM, KOTOPOMY K TOMY K€ CIIO-
COOCTBOBAAY CaMit XYAOSKHVUKM, PABHOCHABHO 0OPaTHO
3aMeHe 3epKai.

OapHaRO OYHT BeACA He TOABKO MO OTHOUIEHUIO K
«HAPIMUCCUYECKOMY» TPOCTPAHCTBY My3es, HO ¥ IO
OTHOWIEHMIO K cTaTtycy mnpou3BepeHysa. OTHbIHE MpPO-
M3BEACHME VICKYCCTBA M My3ell He pPacCMaTpPUBAIOTCH
VICKAIOYMTEABHO C 3CTeTNYecKoym Touku 3peHus. Cum-
BOAMYECKASA IIEHHOCTh TIPOM3BEACHMA OIPeAeASTeTCS
He CTOABKO VMEHEM aBTOpa M COAEpsKaHumeM paboThI,
CKOABKO KYABTYPHO-MCTOPMYECKOIN CHUTyalyel, B KOTO-
PO OHO CO3AABAaAOCh M BBICTABASAAOCH.

Hemerxuit xoHnentyaanct Xanc Xaake IOCTPOMA
CBOI0 XYAOJKECTBEHHYIO CTPATErMi0 HAa pPa3obAaveHIN
3KOHOMMYECKOM ¥ TIOAUTHIECKON MOAONAEKM (PYHKIMO-
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HUPOBAHMA My3elHOU cucrembl. Ero mpoexkr «Mane»
1974 r. mpeacTaBAsia cO60¥ MCCAEAOBAHME TIPOUCXOKAE-
HUS KapTuHBI DAyapAa MaHe u3 KOAAEKIMM OAHOTO U3
HeMeIKVX My3eeB. B AOKyMeHTanuyu, BBICTABACHHOMN ps-
AOM C KapTuHOit Mane, mOAPOGHO pacCKa3biBaAOCh 000
BCEX ee BAAAEABI]aX, CPEAM KOTOPBIX, KaK BBIACHMA XY-
AOKHHUK, OBIAM KOAAEKIMOHEDHI-eBPEN, MOCTPAAABIINE
OT Hamm3Ma. J1a pabora BbI3BaAd CKAHAAA, MOCKOABKY
MOCTaBMAA [IOA COMHEHNE 3aKOHHOCTb 00AaAAHNSA MYy3e-
eM 3TUM IIeAeBPOM, a TAaKKe CAeAaAd aKTyaAbHON IPo-
6AeMy TpaBOMEpPHOCTH/3aKOHHOCTH 06AaAaHNs/ Ipno6-
peTeHMsa My3eeM IIPOM3BEACHMIL.

My3seit He ABAfeTCA HOAMTMYECKM HENTPAABHON
CTPYKTYPOIf, @ PHIHOK BBICOKOTO MCKYCCTBA MOSKET OBITh
TaKJM JKe «TPA3HBIM», KaK PbIHOK OPYKMA, C TOM AMIIb
pa3HuIei, 4T0 « OTMBIBAETCA» CHMBOANYECKMI KalUTaA
He B 6aHKaX, a B My3esX.

BYHT «3A» TOBAPHO-AEHEJKHBIE OTHOIIEHUA

B 1970 r. asa xyaoxumka A. Kaum n A. Aese3 us
rpynmsl « OCHOBA-MOBEPXHOCTb» BBITYCTUAY GPOMIOPY,
B KOTOPOI MOKHO OBIAO O3HAKOMUTBHCS C T€M, KaK MPO-
M3BOAMACS pacyeT CeOeCTOMMOCTY KAPTUHBI U €€ IeHBI
B 3aBUCUMOCTY OT KPUTEP¥EB, KOTOPBIMY NOAB3YIOTCA
AASL OTIpeAeAeHNs IeHbI A0OOr0 mpeAMeTa mOTpebAe-
mnsa. «Ilokynka cykna.. 30 dpankos/Pasamunas dyp-
anrypa.. 30 dparkos/Pyunas pabora.. 240 dpankos/
VnrerrekTyarbHas pa6ota.. 1100 dbpankos/Haror na
pobasaennyo croumoctb 20%»°. Takum o6pasom, xy-
AOSKHVKYM M300AMYA0T MEXaHM3MbI [IeHOO0OPa30BaAHNS:
eCTh «peanvras»® CTOMMOCTh PabOTHI M «I[eHA TEHVS»
(umenn xyposkunka). CoorsercrBenHo, kaptuubl [Iu-
Kacco MAM paboTsl AfouraHa CTOAT MUAAMOHBL My3eit
HA CAMOM AeAe MpuoOpeTaeT He CTOABKO PaGoThl Xy-
AOSKHUKOB, CKOABKO «JMEHA TeHVeB» — TO, 4TO C TpPYy-
AOM TIOAAAeTCS AeHeXHOMY ucumcaenmio. Cratyc ke
My3esl 3aBUCUT CKOpee OT KOAAEKIMM MMEH, HeXKeAM
KOAAGKIMY TpoM3BeAeHM. B TakoM caydae He cama
KapTHHA, a MMS TeHus o6peTaeT MEHOBYIO CTOMMOCTb.

> Muare K. Cobpemennoe ucxycembo Opanyuu. M., 1995.
C. 37.

3Aech, MHE KasXeTcf, MOKHO TOBOPUTb O MOTPEOUTEABHOI
CTOMMOCTY TPOU3BEAEHNS.
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3aech MOXHO Bcaep 3a Baasrepom benbammuoM TO-
BOPUTH O (peTummu3Me MEHOBOJ CTOMMOCTH, KOTOPOMY
B HamOOAbBIIEH CTENeHM OKa3aACsd IMOABEPIKEH My3ell.
CKOABKO B TakOM cAydae Gyaer crouth padora A. Kana
n A. Aesesa, pasobravaromas MexaHu3M IeHO0OPa30-
Bannsa? CKOABKO MOSKET CTOUTh paboTa XyAOSKHMKA, Ha
KOTOPOJ HANMCAHO, YTO OHA CTOUT AElIEeBO?

OAHAaKO B aKUWMAX, HATPABAEHHBIX HA AMCKPEANUTA-
U0 CTaTyca My3es KaK MHCTUTYTa, MPeACTaBASIONETO
BAACTb, TPOTECT CKOpee SABASETCS ICTETUIECKUM 3Ke-
CTOM, a XYAOKHMKM BCE PAaBHO OCTAIOTCS B TOAE €ro
aeitcteust. [Ipotect — HEOOXOAMMOE YCAOBYE CYIIECTBO-
BaHMSA BAACTU. BAACTh CTPEMUTCS OXBATUTH CBOUM BAMS-
HUEM MPOTECTYIONMX, MOKHO Aake CKa3aTh, YTO OHA
MX CaHKIMOHMPYET, TeM CAMbIM MPUCBAUBAS UX TOAOC.
XoTs HeAb3S He MPU3HATH, YTO AKIMM, TOAOOHBIE TEM,
koTopbie 6biAn ocymectBrerbl A. Bropernom, X. Xaare
Y APYTMMY XYAOSKHMKAMM, OKA3bIBAIOT HA CTPYKTYPY
My3est 1 crioco6 ero GyHKIMOHUPOBAHNUS TO K€ BO3AEH-
ctBue, 4To 1 ommnosuimonnsie CMI Ha BaacTe. My3eit
CTaHOBUTCA 6OA€e AeMOKPATUYHBIM, U3MEHSIETCS CTATYC
xyaoskHuka. Ho Bce Am mokpoBsl cHATHI ¢ My3es? Ode-
BUAHO, YTO M3MEHEHMEe CTaTyca KacaaoCh TOABKO Tex
XYAOKHUKOB, KOTOpBIE y3Ke OBIAM AONYIIEHBI B MPO-
CTPAHCTBO My3es MAM ObIAM HAa MOACTYIAX K HEMY, T. €.
TeX, KTO 1O NPUHLUMIMAABHBIM COOOPaKEeHMSAM HE BbI-
CTaBASIA CBOM PaboThl BHYTpM My3es. B TeHm ocraroch
TO, KakKMM 00pa3oM XYAOKHUKM TOMAAAT B chepy
MCKYCCTBA M Ha OpOuTYy My3eeB. XYAOKHUK MPUCTABUA
KPUBOE 3epKAAO K MY3eIHOMY MPOCTPAHCTBY, My3€lHO-
MY 3KCTIOHATY, XYAOSKECTBEHHOMY PBIHKY, HO TOABKO He
kK cebe. [Toa XyAOSKHMKOM MO-TIPEKHEMY TOHUMAIOT Oe-
AOTO eBPOMENCKOTO MyKunHy. KakoB ke ypea ocTanb-
HBIX — SKeHIMH ¥ 1BeTHbIX? [loA M paca OKa3biBAOTCS
CaMBIMV HE3BIOAEMBIMM, (HAAESKHBIMIY (HOPIOCTAMM
COIMAABHOTO TMPOCTPAHCTBA MCKYCCTBA. BO3MOKEH AnM
OYHT B 3TOV TOYKe?

BYHT — 9TO XYAOKECTBEHHASl AKLIUS
VAU COLIMAABHBIN KECT?

AAst Hadaaa XOTeAOCH ObI IPOBECTH PA3AMUME MEKAY
XYAOKECTBEHHOW aKIjuel, HallpaBAEHHO! IPOTUB YCTO-
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ABIMNXCA NPEACTABACHMI O JKEHCKON MAEHTUYHOCTH B
JMCKYCCTBE, M COIMAABHBIM JKECTOM, pa3obaavaromym/
MOCATAIONMM Ha TPaHCHOPMAIMIO YCTOABIIMXCA Me-
XaHM3MOB (DYHKIMOHMPOBAHUA «MY>KCKOV» BAAcTH. B
Ka4eCTBe MPUMEPA MOSKHO OOPATHTBCA K MHCTAAASIN
aMepMKaHCKO (heMUHUCTCKOM XyAOKHMIBI Askyan Un-
karo «3sasbnt yxuH» (1974-1979). Croa HakpeITHIL Ha
39 mepcoH, IpPEeACTaBASET «CHMBOAMYECKYIO VICTOPHIO

KeHIMH B 3amapHou muBuaAm3amm». Kaxkaoe mecto
MOATIMCAHO VMEHEM KaKOM-AMO0 SKEHIIMHBI — OT MUQO-
AOTYYECKNUX IePCOHA’KeN A0 MCTOPMYECKIX ANYHOCTEN,
JMEHa KOTOPBIX, KaK YTBep>kAaeT Umkaro, «AOAXK-
HBl CTaTh VM3BECTHBl, KaK WM3BECTHBI VMeHa MY KYMH-
repoes». Hambonee BBI3BIBAIOLMM 9AEMEHTOM ITOI
VHCTAAASUI CTAAO M300paskeHne Ha TapeAKax SKeH-
CKMX TOAOBBIX OpPraHoB. JTa paborta, ¢ OOMAMEM AEKO-
paTUBHBIX IAEMEHTOB, XapaKTepHa AAS TaK Ha3bIBAeMOI
«OpHAMEHTAABHOM» SKMBOMNCY, KOTOpAs BKAIOYAAA B
ce6st 9AeMEHTHI BBIMIVBKU M APYTOTO TPAAUIMOHHO JKEH-
CKOTO pykoaeamd. IIpeseHTamms >KEHCKOTO JMCKYyCCTBa,
TPaAUIVIOHHO OHNMMAeMOTO KaK «HEIOAHOL|EHHOE Y, IO
OTHOIIEHMIO K BBICOKMM JKaHpaM NPEACTaBASIETCH BHY-
TpY ApPYTOro mponsseAeHns — uHcraardmmm. Craryc ke
VHCTAAASIMM KaK JKaHpa y>Ke BHe BCAKMX COMHEHMI OT-
HOCHUTCS K YTBEPAMBIIVMCSH B COBPEMEHHOM JCKYCCTBE
¢BBICOKVMM», T. €. MYKCKMM, OpMaM pernpe3eHTaIy.
JKeHckye 0AOBBIE OpraHbl IPEACTABACHBI « TPAAUIIMOH-
HBIMI» CPEACTBAMM — JKEHCKUM DPYKOAeAMeM, 0603Ha-
Yas OMOCPEAOBAHHOCTH OMOAOTHYECKOTO [OAA COLMAAb-
HBIMJ KOHBEHIMSAMM. B 3TOV MHCTAAAANUM SKEHUIMHON-
XYAOSKHUIEH OCIHAapUBACTC MYKCKASL MOHONOAUA Ha
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13006paskeHe KEHCKMX MOAOBBIX OPraHoB. AOCTaTOYHO
BCIOMHUTH pabotel Tyays-Aorpeka, ackussi Popena,
pucynku Kypbe. Askyanm UYmkaro mokasbiBaer CBs3b
MeKAY OMOAOTMYECKMM, CONMAABHO CKOHCTPYMPOBAH-
HBIM TIOAOM ¥ (DaKTOM MAapIMHAABHOCTM KEHCKOTO MC-
KyCCTBA, A€Aas 3TO BOMPEKNM OOUIENPUHATOMY MHEHMUIO
O TOM, YTO B MCTOPMM MCKYCCTBA HE OBIAO SKEHIIMH,
AOCTOVHBIX boabmoit Vcropun B cyuAy HEAOCTYHHOCTH
o0pa3oBauusi u OrpaHudeHHOCTH uHTepecos. Ha ca-
MOM A€A€e OHM BCETAa ObIAM, HO MX MMEHA BCE PAaBHO
HenssectHbl. Askyanm Umkaro oOHapysKMBaeT CyTh Me-
XaHN3Ma (UKCAMM SKEHIMHBI KaK HEe3HAYNTeABHOTO
VICTOPMYECKOTO MEepPCOHAKa. BMAMMOIN CTOPOHOM 3TOTO
MeXaHVM3Ma OKa3bIBAETCS OMOAOTMYECKOE pasAmdme, a
HEBMAMMO — HAMepeHHOe ITOAABAEHVE ¥ BbITECHEHMe
APYTOTO B3TAfIAQ, B3TAfIAQ, KOTOPBIM HE COBHNAAAA C
AOMMHYpPYIOIIEN VAeOAOTHEN. AomymeHne >KEHUIMH B
Boapmyio Mctopmio 03HavaeT AOMymjeHie MHOTO/KOH-
KYPUPYIOUIETO B3TASAA, HATIPUMED HA OOHASKEHHOE TEAO
MOAEAM-KeHIMHbL. Apyroit B3TASIA 0OHAPYKUBAET, YTO
APOTHIHO HE TE€AO CaMo 10 cebe, a B3TASIA, KOTOPBIN Ha
HEro cMOTPUT. VIHCTaAASIMs ASKYAUT — OYeHb BasKHBIN
3Tall B CTaHOBAGHMM (DEMMHVMCTCKOTO MCKYCCTBA, HO
caMa MHCTaAAAILMA OCTaeTCs MPOM3BEACHMEM VICKYCCTBA
¥ (PYHKIMOHUPYET B KayecTBe TaKOBOTO B COIMAABHOIN
CHCTEME B KayeCTBe CTPYKTYpHOTO arementa. 06 atom
TOBOPUT TOT (PakT, 4TO 9Ta PabOTa BRAIOYAETCS B aHTO-
AOTVY COBPEMEHHOTO MCKYCCTBA, YIOMMHAETCSA BO MHO-
TUX M3AAHMAX.

Aesreaprocts ke rpynmet Guerrilla Girls («Ilap-
TU3AHOK») TPYAHO OTHECTM K ccepe MCKyCCTBA MAM
MOAWTHKHM. S| OBl HAa3BaAa 3TO COLMAABHBIM SKECTOM,
jeAb KOTOPOTO — HAPYWIUTb CTPYKTYpHbIE (QYHKIMH,
KOTOpbIE 0OBIYHO OTBOASATCS IPYIIAM TPOTHBOAEHCTBIS
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BAACTH, AOMMHHUpYIOmEH uaeororuu. S He 6yAy roBo-
PUTh O BO3MOKHOCTY OBITh HE3ABUCUMBIM OT KYABTYPBI,
TeM 6OAee KOTAA Pevb MAET O IMO3MIMM NPOTEeCTa, TaK

-

KaK MPOTECTYIOUWMI M3HAYAABHO MO3UIMOHUPYET cebs
OTHOCUTEABHO TOTO, IPOTHB 4ero BhicTymaer. [lopn06HO
TOMY KaK ONIO3NUIMA MapTUM BAACTH B HOAUTHKE ABAA-
eTCs YCAOBYEM CYIIeCTBOBAHMS CaMOVl IAPTHUY BAACTH U
moAUTHRY BOOOme. [ToA06GHBIM 06Pa30M, BBICTYIAEHMS
aHTUTAOOAAMCTOB TIPOTUB TPAHCHAIMOHAABHON TTOAUTH-
KJ ¥ MOHOIOAMI, MEPUOANYECKU TPAHCAUPYIOUIMECH TIO
TeAeBMACHNIO, TIPUCBANBAIOTCS/ CAHKIMORMPYIOTCS TeMM
ke campiMu MOHOTMOAMAMM. OHM BKAIOYAIOTCA B UTPY
KaK CTPYKTYPHBIN HAEMEHT, BBIIOAHAIOUMI ONPeAEAeH-
Hble (DYHKIMM — B AAHHOM CAydae (PYHKIMIO IPOTHUBO-
aeicreus. Opnako npoert Guerrilla Girls wnrepecen
VIMEHHO TeM, YTO CONPOTUBAAETCSH BKAIOYEHMIO B CHUCTe-
My Ip¥ IOMOIM ABYX CPEACTB: 3KOHOMMYECKON aHO-
HMMHOCTY (HEV3BECTHO, KeM (pMHAHCHPYeTCA ITOT Mpo-
eKT) ¥ aHOHVMHOCTY TIepPCOHAABHOM (HEM3BECTHBI MMeHa
TeX, KTO OPTaHM30BaA 3TO ABVIKEHME ¥ KTO SBASETCA
ero apenTamn).
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Y10 1M03BOAEHO 3HATHh 0 GUERRILLA GIRLS?

[Ipoexr Guerilla Girls 6pin 3anymen B 1985 1. u
IPOAOASKAET aKTMBHO AEVICTBOBATH M MOHBIHE. B MaHu-
(ecTe Tpynmel, pa3MelleHHOM Ha calTe, MOXXHO IIpPO-
YUTATh, YTO ITO TPYIIA AHOHMMHBIX KEHIIMH, B3ABIINX
nmena u3BecTHbix xyAoxkuui (Frida Kahlo, Georgia
O’Keefe, Alice Neel) B kauecTBe mceBAOHNMMOB ¥ OHM TO-
ABASIIOTCS Ha MyOAMKe B Mackax ropuar’. 3a 18 aer onn
13AaAu HeckoAbKO Kuur®, 6oaee 100 mrakatos u mpose-
AV MHOKECTBO aKI[Mil, YAMYAIOMUX CEKCU3M, PacU3M B
MOAUTHKE, UCKYCCTBE U B KyABTYpe BoOOme. Bee akrmm
¥ porpamMma AeycTBuit purcupyiorcs Ha canrte Guer-
rilla Girls’. Oun 06be3AMAM TPAKTHUECKY BCE WTATHI B
Amepuke n mo6bIBaAM Ha Bcex KOHTHMHeHTaX. Bee obme-
CTBEHHBIE AKIVNM ITPOBOAATCH SKEHIMHAMYM B MacKax
TOPMAA — OYeHb, HAAO CKa3aTh, HATYPAAMCTUYHBIX.
Macku HYKHBI AASL TOTO, OOBsiCHeTcs B MaHudecre,
9T06BI HE OTBAEKATh MYOAMKY OT OOCYKAAEMBIX MPO-
6AeM, a Takske 4TOOBI He KOHIEHTPUPOBATHCA HA AMY-
HOCTSIX, KOTOPbIE 3TU MPOOAEMBI TOAHMMAIOT. AHOHIM-
HOCTb ¥ HEONPEAEAEHHOCTh, OKPY3KAIOIMe UX TePCOHBI,
NPUBAEKAIOT BHUMAHME U MPEMATCTBYIOT UX BKAIOYEHNIO
B CHCTEMY CTPYKTYPHBIX 3HAKOB KYABTYPBL.

AHOHMMHOCTD MO3BOASIET OCYUIECTBASATH KPUTUKY
HanboAee 3HAYMMBIX KYABTYPHBIX IPOEKTOB, TaKIX,
Hanpumep, kak [oaamsya n mpemus Ockap, KpymHble
aMepMKaHCKMe My3ey WCKYCCTB, CPeACTBA MaCCOBOJ
vadopmamyu. [AaBHbIT Madoc akyuil MOKHO MepeAaTh
CAeAyIOlIelt UTaToi u3 AMCTOBKM: «Yero 6yayT cro-
WTh BAlIM XYAOJKECTBEHHbIE KOAAEKIMH, KOTAA PaCU3M
¥ CEKCU3M BBIAYT U3 MOABI? »

Kax cBupeTeAbCTBOBaAM M3AOKEHHBIE B AMCTOBKE
(baxThl, Ha AEHBIM, 3aMAAYeHHbIe OAHMM U3 My3eeB 3a
oaHy kaptuny Askacmepa Askonca (7 MAH AOA.), My-
3eit Mor 6b1 mprobpecty 100 KapTHH Ay4mIMX SKEHIIMH

Aaske omy6AMKOBaHHBIE B PA3AMYHBIX MBAAHMAX MHTEPBBIO
C ydacTHMIAMM ITON TPymmbl BeAyTcs oT mmenn Guerilla
Girls.

8 The Guerrilla Girls’ Bedside Companion to the History of
Western Art. Penguin Books, 1998; Bitches, Bimbos, and
Ballbreakers: The Guerrilla Girls’ Illustrated Guide to
Female Stereotypes. Penguin Books, 2003.
www.guerillagirls.com

63



Aazna Huzarvcxas

xyAokuuI XX B.1 BOABIIMHCTBO aKIuit MOAYYAIOT K-
POKMII OOLEeCTBEHHBIN pe3oHaHC, u Ha caiite Guerrilla
Girls moskHO yBUMAETH OOmMpPHYIO OubAMOTpaduio, B
OCHOBHOM COCTOSIIYIO 13 Ta3eTHBIX MyOAMKALIMIL.

THE ANATOMICALLY- Anamomuecku
CORRECT OSCAR! Koppexmmviu Omcap
M”Wﬂ;ﬁxwﬁ” 5 Haunnasa ¢ 1999 r. raxxawbit

pa3 mepea LepeMOHNeN BpyYeHMs
1587, 24% of mejy i 7 -
vt gy TPEMIH Knroakapemmeit Guer
won by L0 oimnnt— rilla Girls ycTpamsator akmum,

mmba st to s Hizs disctod by wossn,

Mo . HampaBAeHHble Ha pa3obAradeHnue
Sien 1027, tw weirea dincizs hoyo bost FamD o o
bt o wmad R CERCUCTCKOM M IIOBMHUCTCKONA
i noantvkyu T'oaamsypa. Muorum
Ka’KeTCS ~ eCTECTBEHHBIM, 4TO
SKEHIMHA MOSKET Ce0sl peaamso-
BaTh B [OAAMBYAE AMIIb HA aK-
TEPCKOM IOTpHIIE, U TPEUMYyIije-
CTBEHHO B aMIIAYa S€XYy WOMan, u
YTO, COOTBETCTBEHHO, KEHIIMHbI
MPEeACTAIOT AMIIb B BUAE OOBEKTA
B3TASIAA... HO HE B Ka4eCTBE TOA-
HOIIPABHOTO MAPTHEPA TIO IIEXY.

€ 3 Tak Bo3uuk mpoekt «Anato-

1 Gusmn  Mytdecky KoppektHbii  Ockaps:
e — . Gms 01200pA KpacoBaAcs Ha IPOTH-
i SKEHUM [[EAOTO Mecslna (B Mapre
2002 r.) mpm Bpe3ae B ['oaausya.
Bmecro crpoiitoit Geroit durypru Ockapa Gbira u30-
6paskeHa hUrypa CTaperomero MysKUnHbl, MPeACTaBASIO-
mero co6oit CPeAHECTATUCTHIECKHMIT 06PA3 TEX MYSKUMH,
KOTOpble 3Ty mpemmio morydaru. Camoe mHTepecHOe,
4TO B TOM >Ke TOAY, 25 mapra, Ha Academy Awards
Ceremony mpu3 3a Ay4myi0 akTepcKyl paboTy Obia
BIIepBble Bpy4YeH akTpuce adpo-aMepuKaHCKOTO IpPO-
ncxoskpenns — Halle Berry — 3a ayumee mcnoanenne
TAQBHOM poAu B puabme baz moncmpob (2001). 3a Bcro
ucropmio Ockapa AuiIb ABe SKEHIMHBI B Pa3HOE BpPEMs
OBIAY [IPEACTABAEHBI B HOMMHAIMN 33 AYYIIYIO PEKIC-
Cypy», HO HM OAHA TaK M HE MOAYYMAA ITON HATPAABI,
94% npemuit 3a cueHapuit Aoctaercst myskunsam'; 85%

10 Cm.: O6yxosa A. E., Opaosa M. B. JKubonucv 6e3 zpanuy,
M., 2001.
"B 2004 r. Ockapa moayunra Cocus Konmnoara 3a cambii opu-
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mpemuit 32 uMMAX (make-up awards) Takxe 6biau npu-
CY>KAEHbBI My>KYMHAM W T.A.
B despare 2003 r. 6bia BbIIyUIEH APYTO¥ MAAKaT,

ANATDN&C&LL’: ——

2 white g, ™

THE
He:. ——
a 5. lune ueORRECT pec o |
aﬁf&ﬂ&?ig"', has nevor bean 8UYa whe S
oman. 945 ¢ e e
have gong \nr,:\\:ﬁ Aviaray

3% afy
no l.:'ep::;:

coaepskarne Kotoporo raacuro, yro Cenar CIIA 6o-
Aee mporpeccuBeH, yeM ['0AAMBYA, €CAM CPAaBHUTD KOAU-
YeCTBO JKEHIIMH-CEHATOPOB U JKEHIMH-PeKUCCEPOB.

«O6vexmor xearanus Myses cobpemenrnozo uckyccmba
(MOMA ) — 6bce ewe Geavie myxuunve»

Becuoit 1997 r. Maprur Poysaa, xyparop Myses
CoBpeMeHHOTO ncKycctBa B Hpio-Vopke, oprammso-
BaAd BbICTAaBKY mop HassaumeM: «OObeKThI SKeAaHWS:
cospemennbii HaTiopMopT»/ «Objects of Desire: still
lifen. Croponrnkn Guerrilla Girls mocaraau eit Thicsun
OTKPBITOK, yOeKAas €€ MOMEHSITh Ha3BaHWE BbICTABKY
Ha aabTepHaTuBHOE: « OObeKTHI sKeAanusi Myses coBpe-
menHoro uckyccrsa (MOMA) — Bce eme 6eabie MysK4K-
uey/ «The Objects of MOMA's Desires are Still White
Males». Tekcr Ha OTKpbITKE ObIA CAeAyIOUMM: « Aninb
3 Geanix u 1 nBeTHas sKeHIUHBI 13 71 XyAOKHMKA OBIAK

3 WHITE WOMEN, 1 WOMAN OF
COLOR AND NO MEN OF COLOR
- OUT OF 71 ARTISTS?

Coppright © 1997 by Quenila Cirk, fr

rvHaABHBIE creHapuit (buabm « TpyaHOCTH TIepeBOAa» ).
12 «Guerrilla Girls slam Hollywood» (www.theage.com.au)
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IIPEACTaBACHBI Ha BBICTABKE. N un OAHOTO

MY>XYMUHBI» .

Dear Margit:

Wa'ro thrillod that you have monoged fo
redafine the sill life fo exelude woman end

wrtists of color from the practice.

Guerrilla Girls think you should change the.
show's fitlo from “Objects of Desire: the
Modem Stitl Life” to “The Objacts of
MOMA's Dosire are Skl White Moles.”

Margit Rowell
The Museum of Modern Art
11 West 53rd Street

I[BETHOTO

New York, NY 10019

Lotso huck,

GI.IERI!II.LA GiRlS

The Whity Museum

buennare 1993 r. 8 Whitney Museum 6bira mepBoit

BBICTABKOM, TA€ OeAble MY KUMHBI-XYAOKHUKM OBIAM B
MEHBIIMHCTBE, DTO OblAd HambOAee KPUTUKYeMasi Bbi-
cTaBKa 3a mocAepHme aAecatmaetus. B 1995 r. my3ei

TRADITIONAL VALUES AND
QUALITY RETURN TO THE
WHITEY MUSEUM.

e G
15 " ki fomales White Males
214% 0%

19

4% 275% 1058 £
1993

5.5%)

nax 3% 55.5%
1995

BIENNIAL ARTISTS*

JEeree— 111 T.TTTY 17T p———

BEPHYACA K IPEXHeMY/TPAaAMIMOHHOMY MPOIEHTHOMY
COOTHOMIEHNIO MEXAY OEABIMM M IBETHBIMY XYAOSKHU-
KaMu, a Takke xyAoxkuumamu. Iloaromy B peknrame

13

B mauvare 1970-x rr. Arocu Aunmapa opranuszosana Tak Ha-
spiBaembiit Ad Hoc Committee of Women Artists ¢ 1eabio
IPEOAOAEHNS CEKCUCTCKOI AESATEABHOCTY TaAepeil i BbICTa-
BOYHBIX 33aA0B, B KOTOPBIX, KaK MPaBUAO, SKEHCKOE WC-
KyCCTBO ObIAO mpeAcTaBAeHO J—10% ot obmero KoAndecTsa
pabot. Dra AeATeABHOCTh BO3bIMEAA HEKOTOPBIN yCIEX, Mo-
TOMY 4TO OYeHb GBICTPO ITOT MPOLEHT BO3POC AO 25%, HO
Ha 3TOM BCE€ ¥ OCTAHOBMAOChH, T. €. B COBPEMEHHBIX (ame-
PMKAHCKMX) My3€fX CHTyanus B HPOIEHTHOM OTHOUIEHNM
IPeACTaBAEHHOCTH KEHIIMH-XYAOKHUI] OCTAETCS HAa TOM 3Ke
yposre (Cm.: Ycmanosa A. JKeHimHbl M MCKYCCTBO: MOAM-
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npu Habope croBa Whitney 6pira mpomymena 6Oyksa
«n» — moayunrocs The Whity Museum, 4T0 MOKHO
MPUOAUBUTEABHO TEPEBECTH KaK «OEAOBATBINY VAN
«TIIOAGEAEHHBIN » MY3ell.

Apmemususa u «Cmapywvl»

[TyreBoAMTEAN IO 3aMAAHOMY MCKYCCTBY, M3AAHHbIE
rpynnoit Guerrilla Girls, moka3siBatoT, KaKk Ha IPOTSKE-
HUU TOCAEAHVX ABYX CTOAETHI KOHCTPYHPYETCS CHMBO-
AMYECKAA MAECHTUYHOCTDL JKEHIIMHLBI B MI/Ipe MCKYCCTBa
u B mupe mysees. Ha 00A0KKe mpeAcTaBAeHA pempo-

,.“' =

Aykuus kaptunbl Apremnsmn Askentuaecku «Cycanxa
J CTapIpl», TA€ BMECTO roA0BbI CyCaHHBI OMEIEHA TO-
A0Ba TOPUAABL. ABTOPCTBO 3T0i PaGOTHI (C OPUTMHAAD-
HOV roAoBoit CycaHHBI) TPAAMIMOHHO MTPHUIMCHIBAAOCH
Opamno Askentnneckn, Ho Mapu Tappapa mpoussera
MOBTOPHYIO aTPUOYIMIO 3TOM PabOThl M YTBEPKAAET,
YTO aBTOPOM, CKOpee, ABAAETCS AOYb XYAOKHMKA —
Apremusnal.

Tuku penpesentaiyu // Bbedenue 6 zendeprvie uccredoba-
nus. 4. 1 (moa pea. V. Kepebrunoit). CII6., 2001. C.476.
Tuxuep A. QemyunsM, UCTOPUS MCKYCCTBA M CEKCYyaAbHOE
pasamane // Bbedenue 6 zendepnvie uccaedobanus. 4. 1I:
Xpecromarus. CII6., 2001. C. 707.
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MARA ROFVITT (iréamirso) WAL THE FALENTED DAVCHTER DF JACGEO TINTORETTO. HER
FATHER WAT LEVOTED TO HER, EDVCATED HER IN ARTAND MUNE, ORETIED HER Ar 4 §OY,
AND YT REL TO WNORE (N K (TUD, WHERE (HE REMANED SO i YEALS. HE. A0l
NERET L RNORIN TRROVGHOUT VENGE AND AMANY COPORTUMTTET CAME KR HAY.

FATHER, THE NO, DARUNG BAUSNTER, You
KNG oF sPAIN [l HAY NEVER LEAVE ME. BUT
AND THE T HAVE SOME 600D NEWS !
ENPEROR OF T Ikl ALLOW YOU TO NARRY!
E HANE FOUND You A MISEAND
WHO Witl AGREE TO Hove 1N
NITH US, 50 You CAN
ReHAIN N 1Y
SERVICE FOREVER!

FOUR YEARS LATER,
AFTER HER MARUAGE TV
JACOPD D'AVGVSTA, HEAD OF A
TLVERSAITHI" GUILD, MAUA SIED N
CHILORTH AT THE ACE OF go. THE

Copyright © 1998 by Guerrils Gitk, be.

— — —_—
[
ART HITTORIANT SELEVE THAT TINTORETTD STOPAED WORKING BECAUTE HE WAS
10 AGGRIEVED, SUT™ WE HAVE |

ANOTHER EXPLANATION,.. SINCE THE WORK OF TINTORETTO

AND ROBUST! AKE INDISTINGUISHABLE, ||
AND HE SIENED 1 AL, WE Don'T” |/
THE MAESTRO [osST HIS THINK HE (LOST HIS WILL,
WE THINK HE LOST HIS
SECRET WEAPON !

Copyright © 1998 by Cuse ik Girk, lec.

B mpecc-peanse k c6opuuky rosoputcs: «Kax pane-
KO AOAKHA OTOWMTH SKEHIJYHA OT CBOEr0 AOMa, 4TOOBI
crath xypokHuneit? IloyeMy MoaepHMCTCKMe Macrtepa
¢ GOABIIEHl OXOTON PUCOBAAM MPOCTUTYTOK, HEKEAN
Cy(hpakuCcTOK (Y4acTHMI ABJOKEHMSA 3a IPEAOCTaBAe-
HIIe JKeHIMHAM 136upaTeAbHbIX mpas)? Unrait o Ku3HK
BBHIAQIOIMXCSA SKEHIMH-XYAOKHNL, KOTOPble AOOMANCH
ycmexa, HeCMOTPs Ha HEeMMOBEpHBbIE COIMaAbHBIE IIpe-
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MATCTBYUA ¥ MPENOHBI CO CTOPOHBI CEKCUCTCKM HACTPO-
eHHBIX ¥ICTOPUKOB MCKYCCTB» .

«Weenie count » 6 Memponoaumen Mysee

Dot 6uAGOpA ObiA cAeraH mo 3akasy Public Art
Fund aas camoit mmpoxkoit ayanropun. Guerrilla Girls
OAHMM BOCKDECHBIM YTPOM IIPOBEAM «weenie county,
T. €. MOABEAV «TeHAepHbI Garanc» B Merpomoauten
mysee B Hpio-Vlopke, cpaBHIMB KOAMYECTBO MYKCKUX I
JKEHCKMX OOHA’KEHHBIX HATYp HAa MPOUIBEACHUAX MUC-
KyCCTBA, MPEACTABAEHHBIX HA MOCTOSHHONM KCIO3UINML.
Pesyabrar GbIA «pa306AayaiomyM»: BCETO AMIIb Yo
pa6or (B paspere «CoBpeMeHHOE MCKYCCTBO») CO3AA-
HbI SKEHIIMHAMM, a M3 YUCAA BCEX OOHAKEHHBIX HATYD
skenupH — 83 %.

Do women have to be naked to
get into the Met. Museum?

Less than 5% of the artisis in the Modern
Art sections are women, but 85%
of the nudes are female.

L .

GuErRILLA BIRLS couscins or e aarwonss
ALt Hidokizaesrd

Public Art Fund orkazaacs or mpoekTa, COCAABIINCH
Ha TO, 4TO OH HEAOCTAaTOYHO MHTepeceH. Toraa Guer-
rilla Girls camu aperpoBaAy pekraMHOE MeCTO Ha aBTO-
6ycax u CaMOCTOSITEABHO 3aIyCTUAM 3TOT MPOEKT, MOKaA
aBTOOYCHAsi KOMIIAaHMS He OTKa3aAa MM B apeHAe MOA
MPeAAOTOM TOTO, YTO KaPTMHKA, CA€AAHHAsS HAa OCHOBE
pa6otsr Durpa Odaaucka, CMOTPUTCS CAMIIKOM BbI3bI-
BalONIe ¥ TPEAMET B PYKe SKEHI[MHBI BHITASAUT KaK-TO
ABYCMBICAEHHO.

ITpeumyuyecmba/ nedocmamxu
nPOpeccUOHANVHOU KUSHU KEHWUH-XYO0KHUY,

[IrakaT mepeumcasfer Te IPeNMyIIECTBA, KOTOpbIE
KAYT SKEHIIMHY-XYAOKHUIY Ha ee SKM3HEHHOM INYTH.
OueBMAHO, YTO ITU IPEUMYILECTBA» OKA3bIBAIOTCA CO-
I[MAABHBIMY [PEMATCTBHUAMI.

[IpeumymiecTBa SKeHIMH-XYAOKHUIL:

» Working without pressure of success

Cbo6oda om dabaenus ycnexa 6 pabome

» Knowing your career might pick up after you're
eighty

5 http://www.guerrillagirls.com
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Cosnanue mozo, wmo mbos xapvepa moxem novimu 6
20py (moavko) nocae bocvmudecamu

- Being reassured that whatever kind of art you
make it will be labeled feminine

bomv ybepennoun: wmo 6ve bvi nu denaru 6 ucxyc-
cmbe — amo 6ydem mapxupobano xax xenckoe

- Not being stuck in a tenured teaching position

He 3ayurxaiubamvcs na noayuenuu wmammon npeno-
dabamenvckou doaxkHoCU

- Having the opportunity to choose between career
and the motherhood

Cmoamv neped bvibopom: xapvepa uiu mamepun-
cmbo

- Having more time to work when your mate dumps
you for someone younger

Wmemv 6orvwe 6bpemenu 0ra pabomw, xozda baw
napmuep naudem cebe K020-mMO NOMON0KE

» Being included in revised versions of art history

bumv 6xarouennon 6 ucnpabrennyro ucmopuro uc-
Kyccméb

- Not having undergo the embarrassment of being
called a genius

He ucnvmvibamy cmywenus om mozo, wmo Bac mo-
2ym npusHamo zenuem

- Getting your picture in the art magazines wearing
a gorilla suit

Bosmoixnocmy ybudemv cboro gomozpaguio 6 xo-
cmiome 20punivt 6 xyprarax no ucxyccmey

YT0 MO3BOAEHO JXNBOTHOMY,
TO HE ITIO3BOAEHO YEAOBEKY...

[Touemy ywactuuupl npoextsl Guerrilla Girls mpea-
MOYMTAIOT BBICTYIATh B MackaxX ropuar? Uro o3xavaer
MacKa TOPMAABI B KOHTEKCTE COBPEMEHHON KYABTYPbI?
OueBMAHO, YTO MACKM MMEIOT MPAKTHYeCKOe 3HAYEHMe,
KaK yske TOBOPMAOCH B MaHu(ecre, a TakKe ABAAIOTCA
IPOBOKaILyeN, [[eAb KOTOPON YA3BUTh OKPYKAIOMUX B
MX HECMOCOOHOCTH K CTOAB K€ 3KCIEHTPUYHON OTBET-
HOV peakuyyu. KakoBo ke cuMBOAMYECKOE 3HAYEHME SKe-
cTa, Ip¥ KOTOPOM HapymaeTcs IJeAOCTHOCTb YeAOBede-
CKOTO OGAMKA ¥ OH IONMOAHSAETCA/3aMeIaeTcs 4acTAMN
TeAad SKUBOTHBIX?
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Tpaanumst mpeACTaBAEHNST Y€A0BEKOM CeOS B BUAE
JKMBOTHOTO WAM HATNOAOBMHY SKMBOTHBIM AOCTaTOYHO
borata B eBPOMENCKON KyAbType. MOXKHO BCIOMHUTbH
MI(OAOTHYECKMX CYL[ECTB MOAYAIOAEH-TIOAYKMBOTHBIX
(ReHTaBpBI, CHPEHBI, CHUHKCHI) MAM K€ MacKaparHble
mepeoAeBaHMA BO BpeMA XPUCTMAHCKMX PA3AHMKOB.
[TosiBASIOTCST TMOPMAHBIE CYIIECTBA ¥ B COBPEMEHHOM
MICKYCCTBE, AOCTATOYHO BCIOMHMTH M3BECTHBIN Tep-
dopmanc Orera Kyanka, rae oH mpepctaBasia cebsi B
Bupe cobaku. Penara Canena B cBoeit crathe « AroOuimb
MEHS — A0OM 1 MOIO COOAKY» CBSI3bIBAET MPUIMHY «IIe-
PEBOTAONIEHNS » C IPOTPAMMON 6OPBOBI 38 PABHOTPABHE
ME3KAY JKMBOTHBIMM M AIOABMU. VI3 mporpamMmsl z2youn-
HOIL 9K0A02UU CAEAYET, YTO YeAOBEK AOAJKEH MepecTaTh
BOCIPYMHMMATD JKMBOTHOE KaK HEAHTPOIOAOTMYECKOe
dpyzoe, KMBOTHOE AOAKHO CTaTh AASl 4eAOBeKa €ro
bmopwm a. Kak 3aasager Kyank, «ucTuHHAg AeMOKpa-
TS CETOAHS AOAJKHA ONMMPATHCS HA TOAMTUMYECKM KOP-
PEKTHYIO MAEK0 300I[eHTPY3Ma. 0OLeHTPY3M BKAIOYAET
4eAOBEYECKYIO CYOKYABTYPY KaK 4acThb €AMHON KYABTY-
pel 6uocdepst uan HOOChepsi» b, [AyOuHHBIE 9KOAOTH
He YAOBAETBOPEHbI COBPEMEHHBIM 3aKOHOAATEABCTBOM,
TaK Kak B HEM 3aINUTa KMBOTHBIX ¥ TPUPOAHOIN CPEABI
rapaHTMpPOBAHA AMIIb HA TOM OCHOBAHWUM, YTO OHMU fB-
ASIIOTCSI COOCTBEHHOCTBIO YeAOBeKa. JKMBOTHBIX HYKHO
3alyIIATh He TOABKO BO MMS MHTEPECOB YeAOBeKad, HO U
BO MM MX COOCTBEHHBIX MHTEPECOB, TaK, KaK 9TO OBIAO
B CpeAHMe Bekal.

JKuBoTHbIe He paBHBI B CBOMX IIPaBax C AIOABMIL.
To, 4T0 MOXHO CAeAaTh MOA AMYMHON SKMBOTHOTO, TO
He MO3BOAEHO — YEAOBEKY, B CHAY TOTO YTO SKMBOT-
Hble He HECYT IOPMAMYECKON OTBETCTBEHHOCTH 3a CBOU
AeitctBus. Tak ke Kak ¥ B cAydae ¢ mepdHopMaHCOM
Kyanka, OTBeTCTBEHHOCTh >KMBOTHBIX 3a IPOCTYIKH
cBOAMTCA K MyHMMYMY'. Ho SKMBOTHbBIE AMIIeHBI TpaBa

1o [ur. mo: Careun P. (M3) bpawenus 11066u u nenabucmu.M.,

1999. C. 114.

7" Tam xe. C.114.

8 ToaraHACKME OpraHbl MPABOMOPSAKA HE MOTAM IPUBAEYD
XYAOSKHMKA K OTBETCTBEHHOCTH 33 YYMHEHHbIE UM 6e3006pa-
3us (MMEIOTCH B BMAY MOIBITKY MCKYCATh 3puTeAeil mepdop-
MaHCa), TOCKOABKY KaK Y4aCTHMK BBICTABKM OH 3asBUA Cebs
B Ka4eCTBe COOAKM, — U B ITOM Ka4yeCTBe OPTaHMU3aTOPhI BBI-
CTaBKM €r0 U MPUTAACHAML.
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OOBSCHITH CBOY MOCTYIKM — 3TO CHEUUPUIECKH TeA0-
Bedeckoe mpaBo Kyauk Bce-Takm octasua 3a co6oit.

Takum o6pa3om, mAest 300LEHTPUIECKON AEMOKpa-
UM MeTaopuYecKy OMIChIBAET CUTYALMIO, CAOKVBIIY-
I0CS B COBPEMEHHOM KYABTYpe, KOTAA paHee moavabuiue
roAOCa TBITAIOTCA OTCTOATH CBOE NPaBO TOBOPUTH, Ha-
XOASCh 3a TpeAeAaMy TpaBoBOi cdepsl, 60 He pac-
CMaTPMBAIOTCA IPABOM B KauecTBe CYOBEKTOB, HECYIINX
OTBETCTBEHHOCTb 33 CBOM AEHCTBHUA.

YT0 1mM03BOAEHO GUERRILLAS?

Coueranne cros Guerrilla Girls nepeBoamTCS Kak
«MapTU3aHKNU», HO CAOBO guerrilla CO3BY4HO CAO-
By gorilla, 4ro 3HauutT «oGe3bsna, ropuarar?. Ilap-
TU3AHKY — HEBMAMMBI, MX AEATEABHOCTb BO3MOJKHA,
TOABKO €CAYM OHA HMKAaK He mepcoHmduiyposana. B
9TOJ UTPe CAOB YTAABIBAETCS MO3MIMS YYACTHUKOB: Ma-
CKa SKMBOTHBIXY), C OAHOJ CTOPOHbBI, MOKET O3HAYaTh
0CBOOOSKAEHNE OT mAeiia MPeAPACCYAKOB, CBSI3aHHBIX
C COIMAABHON POABIO JKEHIIMHbBI, COXPAHSSA MPU ITOM
3HAYVMMbBIM IOAOBOE pa3AMdMe, HE CBOAS €I0 K «YHIU-
CEKCY» ¥ HE OTOSKAECTBASISICH C MYSKCKUM AMCKYPCOM, C
APYTOlf — aMIAya MapTH3aHOK MO3BOASET YCKOAB3HYThH

Y GGl: «Msr Hasbiaem cebst Guerrilla Girls, moromy 4t0 MbI

BOBAeueHb! B guerilla mpoekThL.. urpa cAoB ropuara — Ku-
BOTHOE ¥ MAPTU3aHKNM — MOATOAbHBIE 60pupl. VI MBI Haxo-
AJM 9TO CAOBO TMOAE3HBIM BO MHOTHX OTHOUIEHUAX. ['AaBHBIM
00pa3oM MOTOMY, YTO OHO IIOMOTaeT u30eXaTh HAM TOTO,
4ero Mel omacaemcs B Hameit kputuke [..]. Ho taxke 3to
IOMOTaeT KOHI|EHTPMPOBAThCA HA MPOOAEMax, a He Ha AIO-
ASIX, BOBAEYEHHBIX B AATEABHOCTb IPYIIIBI.

GG2: «D10 06CTOATEABCTBO MHOTHUX 3AKT, TaK KaK IPEATIO-
AaraeTcs, 9TO KasKABII AOASKEH ObITh OTBETCTBEHEH 33 CBOM
noctynku. Ho B Hamem caydae 3TO BOBCE He YXOA OT OTBET-
CTBEHHOCTH, a CKOpee, 1 0COOEHHO BHAYaAe, CIIOCO0 3armpy-
TiTh ce6st. OYeHb CKOPO CTAAO MOHATHO, YTO GBITH AHOHNM-
HBIM OKa3bIBAETCS TOPa3A0 6oree 3DPERTHBHBIM, MOTOMY
9TO BO3HNMKAET 3araAka, a 3aTaAka BCerAa COOAa3HMTEAbHA.
Mb! mOsIBASIEMCST B 3TOM 6€3YMHOM BUAE, BMECTO TOTO YTOOBI
OBITh IPOCTBIMY CMEPTHBIMY SKEHIMHAMI. DTO — OYeHb -
dbextuBHbit npuem. VI Ha aTom mbI cTtoum». (Cmeercs. (Cm.:
http://www.cs.unm.edu/~ blankreg/i-funk/guer.html ).
Guerrilla Girls y3ypmupyioT TpaBOBble «IIPEMMYILECTBA»
SKMBOTHBIX U MCIOAB3YIOT MX B Y€AOBEYECKUX I[EAAX.
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OT BRKAIOYEHNUS B CUMBOAMYECKYIO TKAHb KYABTYDHI B Ka-
4eCTBE CTPYKTYPHOTO IAEMEHTA.

Taxkoit 06AMK OKa3biBaeTCs 6OAee aAEKBATHBIM AAS
MPeACTABACHNA JCIPABACHHOI/ IepeCMOTPEHHOI  Bep-
CHI MCTOPUM UCKYCCTB, HESKEAM €CTECTBEHHOE OOAMUBE.
VcnipasaenHas/mepecMoTpeHHAs  MCTOPUA  MCKYCCTB
Guerrilla Girls bopMupyer >KeHCKYIO MAEHTHIHOCTD BO-
KPYT TpaBMbl — TOTO, YTO BCEIAa OCTABAaAOCh He (Ipo)
ABAEHHBIM: AMIIEHJE NpaBa aBTOPCTBA SKEHIIMH HA CBOX
MPOU3BEACHMS HA MPOTSKEHNUM MHOTMX BEKOB, a TaK-
JKe 3aMaAvYMBaHME UX AOCTIDKEHMWI, KOTOPbE BO MHOTHMX
CAYYasix MPUIUCHIBAAUCH AOMUHHMPYIOUIMM AMUCKYPCOM
NPOTUBOTIOAOKHOMY TOAY. Tak, Guerrilla Girls mpea-
AaraiT OTAMYHOE OT OGUIENPUHATOTO CPEAM MCKYCCTBO-
BeAOB oObsicHeHne ncropun Mapunm Pobyctu — poue-
p¥ BEAMKOTO MTAABSHCKOTO XYAOKHMKA TUHTOpETTO.
XyAOKHUK TepecTar COBCEM pHMCOBATh IMOCAE CMEPTH
AOY€epH, HO 3TO OBIAO He OTYasHME OT HEBOCIOAHMMOIL
MoTepy, a, BO3MOKHO, MPOCTO XYAOKHUK MOAMVCHIBAA
paboTsl AoYepu CBOMM uMeHeM. JKMBONMCHBIN TaAaHT
Mapun PobycTn 6biA mMPOKO M3BECTEH CPEAM ee CO-
BpeMEHHNKOB B BeHennu, HO Takske M3BECTHO M TO, UTO
oTel| He OTIyCTHA ee paboTath B Batukan mo mpuraaire-
uuto [Tamer v ocraBua paboTath y ce6st B MaCTEPCKOIL.

Heuro moxoskee MOKHO OOHAPYSKUTH M B MCTOPUM
paHHero KuHemartorpada: opuH u3 naakato Guerrilla
Girls BOTpoOIIaeT: KTO MePBBIM CO3AAA XYAOKECTBEHHYIO
kKMHOAeHTY? IIpeararaeTcs Tpu BapyuaHTa OTBETOB, Cpe-
AV KOTOPBIX IPUCYTCTBYET HEU3BECTHOE JKEHCKOE MM C
nometkoit, 4To Alice Blashe (1875—1968) cozpanra 6oree
700 duabmos, ocHosara mepsyto B CIIIA kunocTyAMo n
MPAKTUIECKY TOAHOCTBIO 3a0bITa, BO BCAKOM CAydYae ee
VMS BPSIA AV IPHAET KOMY-HUOYAD B TOAOBY B OTBET Ha
MPeAAOSKEHHBII BbIlE BOMPOC.

Ha crpanumax ucTOpum MCKYCCTB, CAEAAHHON B
BuAe Komukcos, Guerrilla Girls mosBASIOTCA Kak BTO-
pOJ TOAOC, BOCCTAIOWMII NPOTUB TPAAMULMOHHOTO ANC-
Kypca, KOTOPBIl MO TPUBBIYKE IPUCBANBAET aBTOPCTBO
MY>KYMHAM-XYAOSKHUKAM.

Ha apyrux paborax, mOCBAIEHHBIX MCTOPHM UCKYC-
CTBA, MAaCKJ TOPUAA MOSABASIOTCS BMECTO TOAOBBI OOHA-
JKEHHOM MOAeAM. Macka TOpPMAABI 3aCTABASET BUAETH
He TPOM3BEAEHMS, a COLMAABHBIE YCTOU, KOTOPbIE 00Y-
CAOBMAY MMEHHO TAaKyI0 PErNpe3eHTAIMI0 SKEHIINH B IC-
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kycctee. B mrakarte «Ilovemy skeHumHa AOAKHA OBITH
HEMpPeMeHHO OGHAKEHHOM, YTOOBI MOMACTh B MY3€r? »
MCIIOAB3YeTCsT poTorpadus, oTchAamAs K pabote DH-
rpa Odaaucka, HO ¢ 06e3bsHbEN TOAOBOIL.

O6AacTh MCKYCCTBA OKa3bIBAeTCS HamboAee KOH-
CepBaTVBHA B OTHONIEHWN JKEHIIMH — AEAAIOT BBIBOA
Guerrilla Girls. My3en u rarepenm oxotHee mpuobpe-
TaloT paboThl MYyK4YMH, a ['OAAMBYA AOBEpPSET UM BCe
PYKOBOASAI[ME AOAXKHOCTH, GOABIIE KapTUHBL/ (DUABMBL
u HarpaAbl. [Iaakarel Guerrilla Girls 3asBAsioT 0 TOM,
yTo ['0AAMBYA M My3eu ropa3p0 KOHCepBaTUBHeE CeHa-
ta, npasuteabcTBa CIIIA n TpoareitbycHOTO AerO.

Cumnromatianocts 6yura Guerrilla Girls nposiBas-
eTcsl B TOMBITKE PeBu3nn: 6yAb TO AMCKYPCA MCTOPUM
VICKYCCTBA MAM COIMAABHBIX IPEAPACCYAKOB, B 9TUX TIO-
IBITKAX PETPOCIHEKTVMBHO CUMBOAM3UPYETCS BBITECHEH-
HOEe TPOINAOE, B YACTHOCTH «HECYIIECTBYIONIEE» MPO-
MAO€ SKEHCKOTO MCKYCCTBA. DT TMOMBITKYM BCTPEYAIOT
HEMaAO€e CONPOTHMBAEHNME, MO0 MPETEHAYIOT HA HEYTO
6OAblIIeE, HEKEAN IPOCTO XYAOKECTBEHHAS AKI[MS, BIIN-
CHIBAIONIASCS B OMPEAEAEHHYIO COUMAABHYIO HUIIY B Ka-
4eCTBe CTPYKTYPHOTO HAEMEHTA C ONPeAeAeHHbIMHU 3apa-
Hee QYHKUMAMU. AHOHUMHOCIY W HeAbreHHOCHb — TO,
HA 4YTO BCerAa Obira OOpeveHa SKEHIINHA, — BBICTYHIAIOT
3AeCh B KadectBe Hamboree 3hQPEKTHBHON CTpaTernyu
IpoTecTa U ABASIOTCA IPUYMHOV MOBBINIEHHOTO BHUMA-
Hust K npoekty Guerrilla Girls xak co cropoHs! dhemu-
HUCTCKMX, T. €. COAMAApHBIX ¢ ux mpoektom, CMM, o
TaksKe ¥ CO CTOPOHBI CEXCUCMCKU HACTPOEHHBIX M3AA-
HUI U MHCTUTYIMI.
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OCS3AHUE KAK
TPAHCTPECCHS B3TASIAA.
AHAAM3 XXEHCKOTO
TAACTUYECKOT'O SI3bIKA
HA TIPUMEPE TBOPYECTBA
AUTOBCKUX XYAOSKHUI

OTkaz oOT yHMBepcaAM3Ma B MOHATUM CYOBEK-
Ta OTKPBIBAET HOBbIE BO3MOJKHOCTM AASl SKEHCKOTO
camoBbipakennsa. OAHAKO TOBOPWTH, «KaK >KEHIIU-
Ha» — 3TO He TO K€ CaMoe, YTO AeAaThb CKYABITYY,
¢dotorpadupoBaTs MAM pHUCOBATh, KaK SKEHIIMHA, IIO-
TOMY 9YTO MPAKTHKM CAOBECHOTO ¥ BU3YaABHOTO BbI-
paskeHysi OTAMYAIOTCA APYT OT Apyral m mpmobperaroT
TeHAEPHBIE ACTIEKTHI.

KommenTupys xoumemnuio s3bika B paborax HOamn
Kpucresoit, Topua Mon (Toril Moi) yrepskpaaa, uro
A3BIK ABASETCS MOAEM IepecedeHysi OTHOIUIEHNMI BAACTH
¥ TOAUTUKM. ATOAM, KOTOPBIM CBOVCTBEHHBI Pa3AMYHBIE
VHTEPEChl, YIOTPeOASIOT U pa3amdnbie crosa. [loaro-
My CMBICA 3HAKa PACKPBIBAETCA — OH MEPECTaeT ObITh
OAHOTOAOCBIM ¥ CTAHOBUTCH MOAMCEMMYHBIM. VI XOTA
BEPHBIM SIBASETCS YTBEPSKAEHME, UTO AOMUHMPYIOIIAs
Ipymna TOCIOACTBYET B MPOM3BOACTBE MEKTEKCTOBBIX
CMBICAOB, TOYKA 3PEHNMS MAapPTMHAABHBIX TPYII HE MO-
KeT ObITh CBEAEHA K TOAHOMY MOAYaHMIO’, 3HAK CTAHO-
BUTCS apeHoit GopbObI 3a BAACTb, 0OPA3ys HUWY U AAS
«KEHCKOTO f3BIKA .

Ul BepbaabHble, M BU3YaAbHBIE «TEKCTBI SKEHIIMH»
MOSKHO WMHTEPIPETHPOBATH KAK MOIBITKY 3aHATh CBOE

! Betterton Rosemary. An Intimate Distance: Women, Artists
and the Body. London; New York, 1996. P. 94.

2 Moi Toril (ed.). Sexual Textual Politics. London New
York, 1995. P. 158.
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MECTO B CYIIECTBYIONEN CUCTEME MyTEM «3aMeHbI»
9AEMEHTOB MAM CMemjeHus akueHToB. OAHAKO OCHOBBI
aHaAM3a CAOBECHOTO BBIPAKEHMS BPSIA AM MOKHO HEIO-
CPeACTBEHHO MPUMEHATH MO OTHOWMIEHMIO K XapaKTepu-
CTHMRaM mAacTiudeckoro sizbika. Aonaaa Kacrmr (Donald
Kuspit) yTBepskAaer, 4TO MO CPABHEHMIO C AUTEPATYPOIL
MPOM3BEAEHNS 1306PAa3UTEABHOTO HMCKYCCTBA OTAMYA-
0TCST 60Aee TAYOOKMM 4yBCTBEHHO-IPOTUIECKUM MTOTEH-
MAAOM IO TOJ TPUYKMHE, YTO AMTEPATYpPAa B OOABIIEH
Mepe 3aBUCHT OT CMBICAOBBIX CTPYKTYP KOMMYHUKAIMN
M HappaTuBa. Teopus NMCMXOAHAAM3A ITU OTAMYKMS 00B-
SICHSIET TeM, YTO TEePBbIe B3AMMOOTHOMEHNUS MAAAEHIA C
MMPOM OCYIIECTBASIIOTCSI B BU3YAABHOM IIOA€ (PeYb MAET
06 omucanno JKakom AakaHOM «CTapuu 3epKara).
OHy BO3HUKAIOT B IePHOA, KOTAA OH/ OHa elrle He Hayan/
Ha4aAa TOBOPUTh. A 00pa3iisl, He 0OpeTIIe CAOBECHOTO
BBIPASKEHNS, MOTPYKAIOTCA B MOACO3HaHMe. [loaromy
1306pa3uTeABHOE MCKYCCTBO, KOTOPOE AASl MEpeAaun
ombiTa (06BIYHO) He TpubETaeT K CAOBaM, — MOAAraercs
Ha BU3yaAbHble, a He BepOAAbHBIE CHMBOABI — ¥ B OT-
AVdME OT AUTEPATYPhI 06pamaercs K 60Aee TAYOMHHBIM,
MaTepuarbHO-TEAECHBIM COAEpsKaHMSIM mcuxuku. [Ira-
CTMYECKOE BBIPAJKEHME CBA3AHO C APTUKYAALMEN AO-
CTaTOYHO CKPBITHIX YYBCTBEHHO-9POTUIECKUX SKEAAHMIA.
CaeprOBaTeABHO, ¥ TpM aHAAM3E MPOM3BEAEHMIT ¥30-
6pas3MTEABHOTO UCKYCCTBA HEOOXOAMMA GOABIIAS COOT-
BETCTBEHHOCTh MM TCUXMKHM, Y€M B CAOBECHOM TBOpUE-
crBe. VIx moHumaHnme Tpe6yeT AOMOAHUTEABHBIX YCUAMIL,
YeM MOHMMAHMe MHTEAAEKTYaAbHO-KOMMYHMKAIMOHHbIX
CTPYKTYP, MOCKOABKY 4YYBCTBEHHO-3POTHYECKOE pac-
MO3HaBaHNME TAKKE MOJKET MOAABAATHCS,

OAHAKO TPAaKTURYM BU3YaAbHOCTM (OTOOpaskeHume,
HaOAIOAEHME) TPUOOPETAOT ¥ OCOOBI  TEHAEPHBIIT
CMBICA, O KOTOPOM HEAb3sI 3a6bIBATH MPY OCMBICAEHMUN
JKEHCKMX «TeKCTOB». [IOHATHE BM3YaABHOCTH B 3amap-
HOJ KYABTYpE CBA3aHO C MPOTUBOMOCTABAEHUEM MBICAM
u marepuu, pasyma u Tera. Haumuas ¢ autmaHOCTH,
CAOBO TAa3 MCIOAB30BAaAOCH Kak Meradopa pasyma,
a BuAeHme csera — Kak Mmeradopa 3Hauusa. [loHsTus
pa3yma-B3rafpa-cBeTa-uAen 3aKpennAnuch B purocodun
KaK B3aMMOCBS3aHHblE ACCOLNMAINH, KOTOpPBIE MMEIOT
T€HAEPHBIN CMBICAOBOJ IOATEKCT.

3

Kuspit Donald. Signs of Psyche in Modern and Postmodern
Art. Cambridge, 1993. P. 310-311.
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Ocasanue xax mpancepeccus 63zaa0a

3peHine OTKpbIBaeT 0CO60€ OTHOLIEH)E K BHEIIHEMY
mypy. OHO MO3BOASIET B3aMMOAEICTBOBATh C OKPYKal0-
melt CPeAOlt M TP ITOM u36erath MaTepPUaAbHOTO CO-
MPUKOCHOBEHMS. 3pEHNe MOMOTaeT YTBEPAUTHCS MAEe
YIUCTOTO Pa3yMma, KOTOpas OAM3Ka MPUMHIMIAM OOBEK-
TUBHOCTY, MAEAABHOCTH, CTAHOBAMIMMCS TPEPOTaTHBOI
BBIPASKEHMS MYIKCKOM CYyOBEKTMBHOCTH. TpaAuIMOHHO
BKAAA SKEHIIMHBI B AVCKYPC BM3YaABHOCTY He aHAAM3MU-
pyercs, OTOMY 4YTO ee oA, o caoBam Atoc Mpuraps,
MapRUPyeT «6OSI3Hb HEBMAMMOCTHY (KaK B (DM3MOAOTH-
4eCKOM, Tak 1 B AMcKypcuBHOM cmbicae)'. Ilpu omen-
Ke CYIJHOCTM B3TASAA C TOYKM 3PEHMS NCHXOaHAAM3A
BBISICHSETCS, YTO 3PUTEABHBIE CTHMYABI IPOSBASIOTCS ¥
B Ka4eCTBe JKeCTOB AOMMHMPOBAHNA, KOHTPOASL', KOTO-
pble B IaTpMapXxaAbHOM KYABTYpe TaKKe COOTHOCATCH C
MYKCKUM CyOberTOM. DeMUHMCTCKMIT aHAAM3 TTOKA3aA,
YTO SKEHIVHY KAaK MACCUBHBIA OOBEKT HAOAIOAEHWS M
MY>KYMHY, BBICTYIAIOETO B POAY aKTUBHO JKEAAIOIIETO
cyOberTa, paspeAser TAy6OKas MpOMacTh, MOKA3aTeAb-
HO ompeaereHHas A\. Beprepom: «My>K4MHBI CMOTPAT Y,
a > KEHIIMHbI AEMOHCTPUPYIOT CeOsi».

B TpaAMIMOHHBIX BM3YaABHBIX MPAKTUKAX TOCIOA-
CTBYET «MY>KCKOJ» B3TAfIA, KOTOPBINA BBI3BIBAET TPYA-
HOCTHM TpPHM MHTEPIPETAUMN TBOPYECTBA XYAOXKHUI. B
mpoIjecce MONCKA OMPEAEAEHNS SKEHIMHBI Kak CyOmb-
ekTa Jlpurapa KpuUTMKOBAaAa CAOJKMBIIEECS MHEHME O
TOM, 4TO 3peHNE SABASETCA OCHOBHBIM « MHCTPYMEHTOM »
B opMypoBanuy MOHATUS O KeHmyHe. Koraa B3rasa
BBIAEASIETCA U3 PAAA APYTUX OILIYIIEHNI — IPUKOCHOBE-
HUS, BKyca, OOOHSHMS, CAyXa, — 0OEAHSETCS MHOTO00-
pasue cBs3eit MeXXAYy pasymoMm u Terom. [Ipeararaemas
XK. Aakanom moaeAb «3epkara», B KOTOPON pedb MAET
O «TIOBEPXHOCTHOMY» BOCHIPHUSATHHM YEAOBEYECKOTO TEAA,
mo MHeHmio Vlpuraps, yBuAeHA TAA3aAMY MYSKIMHBL
[Irockomy, MCKpMBAAIOLIEMY 3epKaAy He XBAaTaeT IMpo-
CTpaHCTBEHHOCTH (0OBEMHOCTH), KOTOpas HEOOXOAMMA
AAS mepepauy skeHCKoro Teaa’. Iloatomy B KavecTse
aAbTepPHATUBBI YAOBAETBOPEHMIO, KOTOPOE AOCTHIAeTCS

*  Irigaray Luce. This Sex Which Is Not One. Ithaca; New
York, 1985. P. 26.

' Cwm.: Braidotti Rosi. Nomadic Subjects: Embodiment and
Sexual Difference in Contemporary Feminist Theory. New
York, 1994. P. 67.

¢ Betterton. Op. cit. 1996. P. 13.
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3PUTEABHBIM TYTEM, OHA MPEAAATaeT MOHATHE ABTOAPO-
tuama. CTPyKTypa SKEHCKMX TMOAOBBIX Ty0, MO CAOBAM
Upuraps, mo3BoAsieT eil BHYTpeHHe, 6e3 MOCPEAHMKA
mpuracathCs K cebe. PasaeneHye Ha akKTMBHOCTD U mac-
CHBHOCTb 3A€Ch BPSIA AM YMECTHO, OAHAKO TO NPUUNHE
3aIMKAEHHOCTHM HAa 3PUTEABHOM MMIepatuse (TO, Yero
HEAB3S YBMAETh, HE MOSKET OBITh ¥ BBIPAJKEHO) el BCEI-
Aa OTBOAMTCS POAb Habatopaemoro ob6mwekra. [lo mHe-
Hyuio Vpurapa, mpupAaHue MCKAIOYUTEABHOTO 3HAYEHMUS
B3TASIAY (2 TeM caMbIM M PUTUAHOM OpMeE) 4YKAO Ipo-
TUIHOCTH SKeHIMHbL ABOHAS CTPYKTYpa MOAOBBIX I'y6
03HAYaeT B3aMMOAENCTBUE, KOTAA MPEATIOYTEHNE OTAA-
eTcsi He CTOABKO B3TASIAY, CKOABKO MPMKOCHOBEHMIO'.
JKeHCKuMit OMBIT BCETAA CKPbIBAeT GOABIIE, YEM YMUCTOE
n3o06paskenne crnocobHo mepeaats. [loaromy, mo MHe-
Hnio P. BerTeproH, yTBEep>KACHME «KEHCKON» HPAKTH-
KM B MCKYCCTBE SABASIETCS MPOOAEMON CTPATEINIECKOTO
XapakTepa, Mo CYUIeCTBY MO3BOASIONEN IEPEOCMBICAKT
AVCKYPC BU3YaABHOCTHL.

[Tonmanme BM3YaABHOTO MCKYCCTBA TPAAMIMOHHO
OCHOBBIBAETCS HA TPOTHBOTIOCTABAEHIY ALY Y MATE PN,
KOTOpPOE B CBOI0 OYePEeAb CBSI3aHO C OMMO3MIMEN BU3Y-
aABHOTO — TaKTMABHOTO ¥ OCO3HAHMS — OI[YI[AeMOCTH.
Barasia mproGperaer 3HaueHMe AMCTAHINH, KOTOPAS He-
00XOAMMA AASL CO3AAHMS BIEYATAEHUST OOBEKTHUBHOCTH
3uauns. [Ipepmoaararomee HaAmdme AMCTAHIUM Y AMC-
KPETHOCTH 3peHye Kak Obl MPOTUBOIMOCTABASETCS He-
MOCPEACTBEHHOCTH MPUKOCHOBEHNUA ¥ OIIYIIEHNUIO, UH-
TYUTUBHOMY 3HAHMIO, TOTOMY 4YTO TPY MPUKOCHOBEHMM
MCYe3aeT TPaHNIA, OTAEASOmaAs CyObekTa OT 00BEKTa,
1 npuobpeTeHHOe 3HAHME (NP €ro COMOCTABAEHWH CO
3PUTEABHBIM BOCIPUATHEM) CTAHOBUTCS 6oAee CyObek-
TUBHBIM, ¢ MaTePUAABHBIMY (YKOpeHEHHBIM B Teae).

B coBpeMeHHO 3amaAHON KYABTYpE, 3aKPeNATIOIIei
3a BMAEHMEM M BU3YAABHOCTBIO MPUBUAETHPOBAHHYIO
o3I, KoTopasd, mo yrBepxkAeHmio P. bpainaorty,
CYW[ECTBYET B YCAOBMAX BCEOOBEMAIOIIEN AEMOHCTpA-
1yt — (akchl, KCEPOKChI, Kamepbl HAOAIOAEHNS, Tep-
COHAABHBI KOMIBIOTED, CIYTHUKOBbIE AHTEHHBI, IKPAH
9AEKTPOHHOI MOYTHI M APYTVE TEAEKOMMYHUKALMI CO3-

7 Irigaray Luce. Op. cit. P. 24.

8 Vasseleu Cathryn. Textures of Light: Vision and Touch in
Irigaray, Levinas and Merleau-Ponty. London; New York,
1998. P. 12.
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AQIOT TAaKO} MHUp, TAEe Yepe3 TeAeBMAEHVE MOTYT ObITh
BBIMTPAHBI HE TOABKO BBIOOPBI — BUAMMOCTH CTAHOBHT-
ca umnepatusom’. [loatomy pazamume TOXe ABASETCA
MMIIEPATHBOM. DTuM TpebOBaHMEM PYKOBOACTBOBAAOCH
¥ UCKYCCTBO MOAEpHM3Ma, KOTOPOE OCHOBBIBAETCHA Ha
IPUHIMIE ICTETHIECKON OTBAeYeHHOCTH. [lo MHeHmio
Kacnnra, Takme OIEHKM WMMEIOT CBOJ ICHXOAOTHMYE-
ckumit KouTercT. OHUM MOSBASIOTCS 13-3a MOTPeGHOCTEN
VHAVMBUAQ, OIUIYIAIOMETO BPasKACOHOCTb PEaAbHOCTH,
OTBEpraTh CBOIO YA3BUMOCTb ¥ BEpUTb B TO, YTO MC-
KYCCTBO CIOCOBHO TepeHecT! ee/ero B HeKuif Tpamc-
I[eHACHTHBIN, HEAOCATAeMBbIM ¥ OTCTPAHEHHBI OT OblI-
TOBOJ IIOBCEAHEBHOCTM MMp. VIMIYABCHI CaMO3amiuThl
3aCTaBAAIOT OTPAAUTHCH, 3aMKHYTbCH, CO3AATh AMCTaH-
IMI0 — OTAAAUTBCA OT TOTO, YTO NPOMCXOAUT BOKPYT.
CroCOOHOCTb MHTEPECOBATHCS OKPYKAIOIMUM MUPOM
noposkpaeT skeraHusa. Ilostomy, orpumas mHTepec K
IIOBCEAHEBHOCTY, MOAEPHNM3M OTpPEKCA M OT BO3MOXK-
HOCTM NIPOSBAEHMA SKeAaHWsd, IpeBpalas MCKYCCTBO B
OTBAEYEHHYIO CTpacTh'’, TAe co3epuaHue (Ha paccTos-
HUM) SIAUMMHUPYET OCsA3anye (Kak B3aMMOBO3AEHCTBHE).
Moaepunam yTBepAMA HPUHIMIBI Pa3AEAEHHOCTH U Me-
papxuy Kak IO OTHOIIEHMIO K CPEACTBAM BBIpa’KeHN,
Tak ¥ 10 OTHOIIEHNIO K OIleHKaM CaMOTo IPO¥3BEACHN,
6a3npPyOIMMCS Ha MAEe YNCTON BudyarbHOCTH. Tak mo-
ABASAAUCH TPYIIIBI AOCTOMHBIX ¥ HEAOCTONHBIX BHUMAHNA
(«BBICOKMX» M «HM3KUX») UCKYCCTB, KOTOpbIe Andde-
PEHIMPOBAAMCH B 3aBUCMMOCTM OT TOTO, HACKOABKO
OAHO VAM ApPYroe CPeACTBO BBIPA’KEHUS YMYAPAAOCH
COOTBETCTBOBATh MYPUCTCKUM TPEOGOBAHMSIM CHUCTEMBL.
IleHHOCTD MPOM3BEAEHMS MCKYCCTBA CTABUAACH B 3aBU-
CHMOCTh OT €TO COOTBETCTBUSI TPEOOBAHMSIM CTUAUCTH-
YeCKOM, MAACTHIeCKoy, (PYHKIMOHAABHOM uncToThl. Ha
BepIIVHE Mepapxuyt 060CHOBAAACH SKMBOMNCH, apCeHaA
CPEACTB BBIPa’keHUSA KOTOPOI NMO3BOAAA MaKCUMAABHO
AVICTaHIIMPOBATHCA OT NMOBCEAHEBHOTO MaTepPUaAbHOTO
OBITUST M COOTBETCTBOBATh TPEGOBAHMAM «YUCTON» BH-
3yaapHOCTH. POAb ayTcaiiaepoB Obira mpeAHA3HAYeHA
IPUKAAAHBIM MCKYCCTBaM, KOTOpBIE HAapyllaAM TOMO-
TeHHOCTb CUCTEMBI ¥ IIOTOMY He BINCBIBAANCH B IIO-
HATHE HacTosmero uckyccrsa. M xora B xonme XX B.
KYABTypa TpeTepreAa CyIleCTBEHHbIE M3MEHEHMSI — 00-

> Braidotti R. Op. cit. P. 49.
10 Kuspit D. Op. cit. P. 334-337.
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cykpas cutyanuio nocrmopepunsma, A. Aauro (Arthur
C. Danto) mmcaa, 4T0 He CymeCTBYeT NPaBUABHOTO U
«HETPaBMABHOTO» MCKYCCTBA: BCE XYAOJKECTBEHHbIE
IPaKTUKY PABHOI|EHHBI M PaBHOIPABHBI', — B ee IMOAe
3peHNs TOXe He NMOMaA0 TO, YTO AOATOe BpeMs Ha3bIBa-
AOCH « KEHCKVMJ pPeMeCAaMMu».

ITo muennio . Curcy (Héléne Cixous), aro He
IPOTMBOPEYNT OCHOBAHHOMY HAa 3PUTEABHBIX JMMIIYAB-
caX MOHOCEKCYaABHOMY MOPSIAKY MY3KCKOJ CYGBEKTHB-
HOCTHM, OAHAKO TPENATCTBYET MPOABAEHMIO KeCTa, BbI-
paskenns, metaopsl KEHCKOTO TeAd. B cBOW ouepeab
A. Upurapa ocmapusaet MHEHME TeX, KTO MOAATAET, YTO
BU3YaABHOCTb M OCS3a€MOCTb ABASIOTCS PaBHOLEHHBIMY
(B3ammo3ameHAeMbIMM) omymenuamu. Emje B aHTH4HOM
burocopun 3peHye CYUTAAOCH HTPUBUAETUPOBAHHBIM
omymenneM. OHO TOAYYMAO IPABO 3aMEHATH APYyT¥e
ONIYIIEHNA ¥ 3aHMMATh AOMMHMPYIOI[YIO MO3NUIMIO B UX
vepapxun'’. B otAndne ot BuAeHNA OCA3aHNE HE MOXKET
apTUKYAMPOBATh APYTMe OILyIeHNus (Mbl ymMeeM BU3ya-
AM3MPOBATh 3amMaXy, OUIYIIEHUS BKYCa, TPUKOCHOBEHNS,
HO He Haobopor). «Kaprorpammer» ocszaemocTyt u Bu-
3yaAbHOCTH OTAM4aoTCA. OHY OCHOBAHBI HA PA3AMYHON
AOTWKE ¥ PUTME, XOTSA MEXAY HUMM M CYIIEeCTBYeT He-
KOTOPBI B3anmooOMeH. [1o muenmio Vpuraps, mexay
OCS3aHMEM M BUMAEHMEM HET ABYCTOPOHHEN CuMMe-
TPUM — He MOKeT ObITh YBMAEHO TO, YTO HE OCSI3aEMO,
a A ocsizaHus He 00513aTeAbHO BuAeTh. Ocsa3aeMOCTs,
cAoBHO He AnddepeHnnposanHoe ObiTie, GopmMupyer
(byHAAMEHT BMAMMOTO (HO He HA000POT) M MPOSBASET-
CS paHbllle BOSHUKHOBEHMS PasAMdumit aKTMBHOTO/mac-
cuBHOTO, Cy6BerTa/o6nextal, [103TOMY TaKTHABHOCTH
(ocs13aeMOCTB) SIBASIETCSI HamboAee AAEKBATHBIM CpPeA-
CTBOM BBIPASKEHMUS JKEHCKO CYOBEKTUBHOCTIL.

[IpoTuBomOCTaBAEHNE B3TASAQ OCSA3AHMIO CO3AAAO
MepapXMI0 MCKYCCTB, @ CO BpeMeHeM MPHOGPEAD TaKKe
u reHAepHyo crenuduky. « Hacrosimee», 6asupyromee-
CA Ha YMUCTOV MAEe MCKYCCTBO CTAAO MYSKCKMM AOMe-
HOM. A pMKAAAHbIE, He BIMCHIBAION[NECS B TETeMOHHYIO
CTPYKTYPY 00AACTH TBOPYECTBA MPEBPATUAUCH B & KEH-

1 Danto A. C. After the End of Art: Contemporary Art and
the Pale of History. Princeton, New Jersey, 1997. P. 34.

12 Grosz E. Volatile Bodies: Toward a Corporeal Feminism.
Bloomington, Indianapolis, 1994. P. 97.

B Grosz E. Op. cit. P. 106.
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CKue pemecrar. TeKCTMAB, KepaMuKa U Aaske rpacu-
Ka He ObIAM TaK HEHVMbI (B TOM 4HCA€ M B COBETCKOM
VICKYCCTBOBEACHMM), KaK SKMBOMNUCH VAU CKYABITYpPA, U
OBIAV TIPEBpAN|EHbl B «MaprMHAABHBIE» OOAACTH XYAO-
JKeCTBeHHOTo BbIpakeHua. OAHAKO, 3aHMMas Mapru-
HaABHOE IOAOSKEHME B 3TOM CTPYKType M BCAEACTBYE
3TOTO MCIBITHIBASA MEHbIIee MACOAOTHMYECKOE AABAECHMUE,
3T 006AACTY MCKYCCTBA CTaAM OAArOMPUATHON MOYBOI
AASL TIPOSIBAEHMS SKEHCKOI CYOBEKTUBHOCTIL.
Moaepuusm e 6bir obunHarbHO mpu3HaH B Autse
coserckoro nepnoaa. Ho, kak ormernaa P. Kapmnuckas,
«HEAOOIeHKA OBITUIHBIX, CYOCTPATHBIX, NPEAMETHO-
MaTepUaAbHBIX MPOSBAEHMI SKU3HM ObIAd XapaKTepHa»
KaK COBETCKOMY, TaK ¥ 3amapHoMmy obmectBy. «IIpo-
ecC MHAMBMAYAAM3AIUM AMYHOCTHU, CBOWCTBEHHBIN CO-
MAABHOM KM3HM 3amapHbiX cTpaH B XX B., AOBOABHO
mapaAOKCaABHBIM 06pa3oM nmeA Te ke (hurocodckue
CAEACTBMA, YTO ¥ MPOLECC TOTAAUTAPHOTO KOAAEKTH-
BM3Ma, HACAKAAEMOTO B CTPaHAX KOMMYHMCTHYECKON
opuertaguu. CxoacTBO B TOM, d4To <...> (HMAOCO-
buio MHTEPECOBAAO B YEAOBEKE IO MPEUMYILIECTBY BCe
TO, 4TO CBA3aHO C €r0 CO3HAHMEM, C MO3HABATEABHOI
AesiTeAbHOCTBIO» . COOTBETCTBEHHO B OI[eHKaX MCKYC-
CTBOBEAAMM XYAOKECTBEHHO KYAbTYpbl Antbr 1960—
1970-x rT. MOKHO OGHAPY3KUTh CBSA3U C MOAEPHU3MOM: B
YaCTHOCTH, IPOBO3TAAIIAETCS TPUMAT M306Pa3UTEABHOTO
JICKYCCTBA CO CCBIAKOJM Ha NPOTMBOIIOCTABAEHME VAEH U
Matepun (6bTisi/GbiTa), TMPOABAAETCS YBEPEHHOCTH B
TOM, 4TO BBIPa’KEHVE UAEH SBASETCSA 6OAee 3HAYUTEAD-
HBIM TIPOSIBACHMEM YeAOBEYeCKOJ CYI[HOCTH, YeM CO3Aa-
HIE VAU [ePecO3AaHNne MaTepraAbHON MOBCEAHEBHOCTIL.
DBOAIOIMOHHBIE TIePEMEHBl B MAACTMYECKUX MpUEMax
MCKyCCTBA AMTBBI TOTO BpeMEHM HE CO3AAAM MPEAIO-
CBIAOK AASI TIEPEOCMBICAEHUS TPAAUIMIT U300pasKeHMS.
Memsronuiicst B3TASIA XYAOSKHMKOB Ha 00IIECTBO, MECTO
VHAMBIAA B HEM U BCe BO3pacTammas CyGbeKTHBHOCTD
B MX TBOPYECTBE B CYI[HOCTY HUKAK HE BO3AEVICTBOBAAM
HA CBOVICTBEHHYIO YHMBEPCAABHOMY BOCIPHUATHIO MMpPA
onenky Obrtiss. CoMHEHMIT MO MOBOAY 06OCHOBAHHOCTH
OMHAPHOTO MBIMIAEHMS VAV MAEM TOMOTEHHOCTH CYOBEK-
Ta TaKXe He BO3HMKAAO. DBITOBAaAM BCe Te Ke CTapble
MOHATHSL O MOP(OAOTHM MUCKYCCTBA, 00 3CTETHIECKUX

4 Kapmunckas P. Buodmnaocodus kak HoBas kapTuna mupa //

buogunocopus. M.: UOPAH, 1997. C. 92.
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KpuTepuAX ero oneHku. HosaTopckue maactmyeckue
peleHvis, HampaBAeHHble HA BBIPa’KEHME HOBBIX CO-
AepKaHWI, IKCIEPUMEHTBI C MaTePUaAOM OAArOCKAOH-
HO BOCIPYHMMAAYCH TOABKO B PAMKaxX «CBOErO Ijexa.
YeTKO OTCAEKMBAAOCH, 4YTOOBI AeMapKamus obracTel
MCKYCCTBA He Hapymaaach. B ocoGeHHOCTM 3TO Kaca-
AOCh «YMCTHIX» ¥ (TPUKAAAHBIX» MCKYCCTB, KOTOPBIM
B MEPAPXMIECKON CTPYKTYpe ObIAM OTBEAEHBI COOTBET-
CTBYIOIME — AOMMHMPYIOUIASA U MOAYMHEHHAST — POAML.
[TepeocmbicAeHME HACOAOTHM MOAEPHU3MA, & BMECTE
C TeM POAM YHMBEPCAABHOTO (a TouHee, (PaAAMIECKOTO)
CyObeKTa MO3BOAMAO UCKYCCTBY OOPATUTHCS K IpobAe-
MaM COIMaAbHOM, KYABTYPHON, PacoOBOM, CEKCYaAbHON
u reHAepHON npeHTdHOCTH. B 1980—1990-x 1. XX CT.
B 3aMaAHOM KYABTYPe MOSBUAUCH MPEATIOCHIAKY AAS
9KCIIEPUMEHTOB C HETPAAMIMOHHBIMM MaTepUaraMM U
MOMCKA TyTeil AASL CO3Aanusi 06pa3oB, KOTOpbie pas-
PYIWIAIOT TeTeMOHMI0 PAIMOHAABHOTO B3TASIAA. XYAOXK-
HUI[bI CBITPAAY MCKAIOYUTEABHYIO POAB B IpOIecce pas-
pyWIeHus CTapoy Mepapxum MCKYCCTB, CBOMCTBEHHON
MOAEPHM3MY TOMOTEHHOCTHM (B CMbBICAE CTHAS, MCIOAB-
30BaHMS MAaTepuaros), Gopmupys cBoeoOpasHOe MPeA-
CTaBAeHMe O CYOBEKTMBHOCTM M OCBeXKas, oboraias
s3Ik McKyccTBa. O6001as XyAOKeCTBEHHbIE MPOIIECChI
80-x rr., A. AaHTO MOAYEPKHYA, YTO KEHUIMHbI, BEPO-
SITHO, COCTaBMAM Obl CAMYI0 MHOTOYMCAEHHYIO TPYIITY
HoBaTOpoB”., OAHAKO CMeAOe OOHOBAEHVE TMAACTHYE-
CKMX CPEACTB B mpuKAaAHOM uckycctBe Autebl B 1970—
1980-e rr. — 0oTKa3 OT Y3KMX MPOOAEM YTUAUTAPHOCTH
¥ JKeAaHMe MCKAaTh OTBETHI Ha BONPOCHI Y€AOBEYECKO-
TO OBITHS — MCKYCCTBOBEABI TOTO BPEMEHM CBSI3BIBAAK
TOABKO C BO3AEHCTBMEM M300pa3UTEABHOTO UCKYyCCTBA.
Onupasice Ha OMHAPHYIO AOTHKY, TA€ BUAEHNME ACCOIMMU-
pyeTcsi ¢ pa3ymMoOM, AYXOBHOCTBIO, a OCS3aHMe WIHO-
pUpYeTCS KakK MOTEHIMAABHOE CPEACTBO OCO3HAHUS U
CO3AaHMA XYAOKECTBEHHOTO I[EAOTO — aAbTepHATUBHbIE

B Hur. no: Isaak Jo Anna. Feminism and Contemporary Art:
The Revolutionary Power of Women’s Laughter. London;
New York, 1996. P. 2.

Cwm., Hampumep: Cieskaité-Brédikiené. Taikomoji dekoratyviné
dailé. Vilnius, 1980; Jurénaité. Respublikiné taikomosios
dekoratyvinés dailés paroda // Dailé. 1986. Ne 26; Pileckaité
Ruata. Daiktas ir objektas Lietuvos keramikoje // Dailé. 1997.
Ne 21.
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aCTmeKThl BUAECHNUS M OCSI3aHUs, OObEAMHSIONYE CTpaTe-
UM CO3AAHUS BU3YAABHOTO 06pa3a, Tak M OCTAAKChH He
3aMedeHHBIMIL.

OaAHaKO He IpeKpamaAuCh MOMBITKM CO3AAHNUS BU3Y-
aABHBIX 00pa30B, KOTOPbIE Pa3pyimaiy Obl TereMOHMIO
paIMOHAABHOTO OTBAEYEHHOTO B3TASAA M CIOCOOCTBO-
BAaAM TEPEOCMBICAEHMIO SKEHCKOTO OIBITA, MPU ITOM
6e3 KOH(PPOHTALMM C TPAAMIMAMY PEMECA, AUIIb Ha
VCTIOAB30BAHMIM BCETO CMEKTPa MX MAACTUYECKUX BO3-
MOSKHOCTeit. boraTeiii BEIGOp TEKCTYpBI M pasHOOGpa-
3ne MatepuaroB (DAKTyphl MO3BOAMAO XYAOSKHHIIAM,
paboTanomyM B 00AACTY KepaMUKM, TEKCTUAS, a TaKKe
rpaduKM U SKMBOTUCH, BBIPA3UTh CBOJCTBEHHYIO JKEH-
CKOMY CaMOCO3HAHMIO TAKTMABHOCTB. XapakTepusys
TEeKCTYpy Takux mpousseAenue, Vpuraps mmcara, 4to
OHAa BKAIOYAeT OCS3aHMe B BUAEHME M OPOCAeT BHI3OB
TPAAUILMOHHON TAKCOHOMMM OIIYIIEHMI O TPUHIUIY
NPOTMBOTIOCTABACHNUS 4yBCTBOBaHMA U co3Hanua'’. Ocs-
3aHie He pa3pylaeT ¥ He CO3AAET TpaHui, oHO (mepe)
YTBEPSKAAET OCA3a€MOCTb TeAd ¥ MO3BOASET BBIPA3UThH
AOBEpOAABHBIN OMBIT, B KOTOPOM CHMBOAMYECKME, Ia-
TpuUapxaibHble CTPYKTYPHI elije He yTBepskAeHsL [1oaTo-
My (aKTypbl CTAHOBATCS Ba’KHBIM CPEACTBOM BhIpasKe-
HUS SKEHCKOTO CaMOCO3HAHMSA, KOTOPOE MPUCYIlE AM-
TOBCKMM XYAOKHUIIAM KaK CTApIIETO, TaK ¥ MAAALIETO
TMOKOAEHHS.

B TBOpYeCTBe XYAOKHMI| CTAPLIETO MOKOAEHUS OCH-
3aHMe BKAIOYAETCS B BU3YaAbHblE MPAKTUKM, CKOpeE,
KaK BbIpaskKeHMe MHTYUTUBHOTO 3HAHWUS, TAE BU3YaAb-
Hasl HOPMATVBHAS TPAAMIMA He CTOABKO pa3pyliaercs,
CKOABKO 00OTAIaeTcss M pacumpsaercs. XyAOSKHUI[bI
CO3AQIOT MPOM3BEAEHNUS M3 aBTOPCKOI, MPOU3BEAECHHON
COGCTBEHHOPYYHO Oymaru, KOTOpasi COXPAHSIET XPyIi-
Kye CAeAbl TpUKOCHOBeHMS Tera (Amana Papasmuiore,
DavBupa-Karaanna Kpsayuionaiire). ApceHaar cpeacTts
BBIPAsKeHNMs Tpaduky OHM 060ramaloT OTIeYaTaHHBIMI
Ha MOKpOI# Gymare scramma peabepamn (Aanyrte I'pa-
skene, Huene IlarTenure), skMBOMMCH — BBIIVMBAHVEM,
mTomKOM, KoAraskem (Ayapone [lerpamionaiite, HO3e-
bor Yeitanre, Kaske 3umbanre).

Paspymass  reremonmio  B3TASIAd,  XYAOSKHMUI[BI
MOAB3YIOTCS HETPAAUIMOHHBIMY MATE€PHAAAMMU, KOTOPBIE
MOMOTAIOT BOCCO3AATh OIBIT OCA3AHUSA ¥ BKYCOBBIX

7" Cm.: Vasseleu C. Op. cit. P. 12.
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ON[YIIEHMII TpPU CO3EPIAHNM BU3YAABHOTO OOBEKTA:
mepeImKy M myX B oObekTax Pyter Katmarore; xode,
CIareTTy, NMPOXKKM B TBOpUYecTBe IJrae borpaHexe;
OKOAAA, MeA, KMBOTHBIN JKMP B MHCTAAAAIMAX JTAe
Pakaycraitre. B TBopuecTBe MOAOAOTO TIOKOAEHMA XY-
AOKHHUI] ACIEKTBI OCA3aHMS TOABAAIOTCH Kak Goaee
OCO3HAHHAS TpaHCTpeccus B3TASAA. [IpMBBIYHBIE AAS
kaptun [Oprum DBapmaaiite MOTUB pPYKM TOCTENEHHO
mpeBpaIaeTcsi B AaAOHb, HAHOCANIYIO MUTMEHT HA TO-
BEPXHOCTb KApPTUHbI, ¥ B KOHI[¢ KOHI[OB B & KMPHBIE »
MATHA HA XOACTE VMAM B Pa3Ma3aHHYI0 Ha TeAe Caxy
(« Mumykpus I», 1995). XyposkHuma oTka3siBaeTcsi OT
KUCTH, KOTOpas Hapymmaa Obl HEMOCPEACTBEHHOCT
CONPUKOCHOBEHMs CyObekTa (ee) u oOberTa (mpou3se-
Aenysi). bapuaaiite He yAOBAGTBOPAIOT TPaAUIMOHHEIE,
OpMEHTVPOBAHHbIE TOABKO Ha 3PeH)e METOABI CO3AAHNA
BM3yaAbHOTO 06pa3a. Ha mepsbiif mAaH 3AeCh BHIXOAMT
BO-TIAON[EHME, @ HE OTCTPAHEHHOE HAOAIOAEHME, KOTO-
poe oTpaskaer (haAAMIeCKOe OTHOUIEHNE K OKPYKEHMIO.
Omymaemast TeAOM 6AM30CTH He 3HAeT GoraTcTa GopMm
¥ OTTEHKOB, MO3TOMY XYAOKHMI]A B KAPTMHAX OTKA3bl-
BAETCS OT YOAAKAIOMIEN B3TASA TOAUXPOMUK U KOHI[EH-
TPUPYETCHA Ha OCA3AHNM.

Teopuectsy Orae Pakayckaiite (1990-e rr.) TOKe
CBOVICTBEHHBI ACTEKThl TAKTUABHOCTH. «BoaocaTuk»
(1994), maatee m3 xpymrux AemectkoB («Ars Bupru-
Huny, 1994), my6ka n3 vacrosmux Boaoc («Ily6ka ars
peberka», 1995) u, HakOHel], TEAO CaMOil XyAOSKHMIIbI
B MEAY ¥ JKupe (BuaeomHcTasrAmmu — «B mepy», 1996
(Picture 1), «B skupe», 1998) cranossarcs pasHbiMu
BapuaIlMaAMyu TeAeCHbIX mepeskuBanmit’®. TBopueckme
VHCANTBl XYAOSKHMUI[BI HAPYIIAIOT MMIEPATUB BU3YAAb-
HOCTM. Bm3yaapHast mHOpMammsa 3Aech He SBAAETCA
CaMOIeABI0 (eAVHCTBEHHBIM VHCTPYMEHTOM MO3HAHWA).
Takue vHCTAAAAIMM OTKPBIBAIOT B3TAAAY HEAOCTYIIHBI,
TAyOMHHBIM, 3aPOKAAIOMUICS B CUMOMO3€e C TEAOM Ma-
TepU YYBCTBEHHBIN OMBIT. B HACBINIEHHBIX IKCIPECCHUEN
kaptuuax Aeiiabr Kacmytene («3menm upesa 3eman»,
1991, «Yepusit pA0kAB», 1993) xaotmyeckme Ma3ku
MPEBPA[AIOTCS B BYABBY SKEHIIMHBI MAY B 06pa3 poska-
IOl SKEeHIIMHBL; KUCTh, OAUIETBOPSAIOMAS AMCTAHINIO

8 TJablonskiené Lolita, Egle Rakauskaité. 100 Siuolaikiniy Li-

etuvos dailininky // Sudaré Raminta Jurénaité. Vilnius, 2000.
P.128.
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MEXKAY CYOBERTOM (XYAOKHMIEN) ¥ OOBEKTOM (XOA-
CTOM), YCTyIaeT MeCTO NMPUKOCHOBeHMIO. «S Aaxe He
3aMeyaio, — MPU3HAETCHA XYAOKHNIA, — KOTAA HAYMHAIO
mucaTh pykamu. MHe HpaBMTCA TporaTh HOBEPXHOCTH
XOACTa, pa3Ma3blBaTh KPacKy, YyBCTBOBATH TATYYECTH
BA3KON cyOcranmui...»” VIMEHHO MO3TOMY BUTaAbHBIE
KPYTOBOPOThl Ma3KOB O00OTAalOTCA HACBIIEHHBIMI,
CKOAB3KMMM (DaKTypaMy, OTCBEYMBAIOUMMM TAAHIIEM
cMOABL Aackaromjye TOBEPXHOCTh XOACTA TPHEMBI IHCh-
Ma ¥ HACHIILEHHBIE YYBCTBEHHOCTBIO MHCTAAASIMM TO-
MOTAIOT BBIPA3UTh COKPBITBIA B OCA3aHUM IPOTUYECKUN
MOTEHIMAA CONPUKOCHOBEHNS, KOTOPBIL MOGYKAQeT
3puUTeAs MepeKUBATH SKeAaHNe NEPBUIHOTO B3aNMOAEI-
CTBUA.

Co3aaBas KapTuHbL, OOBEKTHI VAN WMHCTAAAALMI,
pabotas B 06AaCTM SKMBONINCH, TpacMKy, TEKCTHUASL
VAM KepaMMKM, AMTOBCKME XYAOSKHMII IO-Pa3HOMY
mepeAaoT OILyIjeH)e 0CA3aeMOCTH — BaKHOTO aclekTa
JKEHCKOJ 9POTMYHOCTH. BomaomjeHHbIe, BbIpaskalole
MaTepuaAbHO-TEAECHBIE OIIyIleHNs T 006pas3bl OTPULAIOT
MPEBOCXOACTBO B3TASIAQ, @ BMECTE C TeM IPEBOCXOACTBO
MOHOAWMTHOTO, PaliOHAABHOTO, CIEKYAATUBHOTO CYOb-
€KTa, ¥ OTKPHIBAIOT BO3MOSKHOCTY MPOABAEHMUS SKEHCKO-
10 AMOKMAO. VIMIyABCHI 3peHNs i OCSI3aHNUA B MX TBOpUe-
CTBE B3aMMOAEICTBYIOT TAKMM 06Pa30M, 4TO CO3AAETCH
BO3MOJKHOCTh AEKOHCTPYMPOBAHMUA NPEXKHUX AMXOTO-
Myt («AMCTaHuA — Bomaomenue» (distance — embodi-
ment), «IO3HAHWME — OW[yLjeHUe» (cognition — sen-
sation), cyO6beRT — 00BEKT) U (OPMUPOBAHMSA HOBBIX
MaTpul pasAMdyeHyusd, He pa3pylaomyx ¥ He MOAAEp-
JKUBAIOUMX OMMO3UIA, HO CTPEMSAILMXCSA YTBEPAMUTH
0Cf32€MOCTh TeAd, KOTOPOE BCETAA MMeeT MOA.

Y W3 4acTHO! GeceAbl C aBTOPOM CTaThi.
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B3TASIA UBHYTPU:
BI3YAABHBIE AHEBHUKU
HOH TOAAUH

besymuas uau 6aazopazymuan? Qomozpaghus
Mmoxem Ovimy u maxou u 0pyzou: 6aazo-
Dasymuas, ecau ee pearusm ocmaemcs OmMHoOCU-
MEAVHDIM, CMAZUEHHDIM NPUBbIUKaNU Icmemu-
YeCKUMU U IMNUputeckumu (AUcmamo Kypran
y napuxmaxepa, y dawmucma); 6e3ymuas, ecau
ee pearusm, abCcoMOMHbIL, eCAU MAK MOKHO
CKA3aMb, OpULUHAIVHDIL, npudaem 1100auemy
u bempeboikenHomy COIHAHUIO NOCIAHUE CAMO-
20 Bpemenu... Taxobvr 06a nymu Pomozpagpuu.
3a mnou 6vl6op — noduunume au ee 3peaune
boipabomannomy yuburusayueu x0dy cobep-
WLEHHDLX UANIOIUTL UAU CMOIKHYMCA 6 Hell ¢
npobyixdernuem neyr0bumon pearvrocmu.

P. bapm. Camera lucida

Haunnas pasrosop o Han Toapus, caepyer, aymaio,
B [IEPBYI0 OYEPEAb KPATKO 0003HAUNTH Te OCOGEHHOCTH
ee TBOPYECTBA, KOTOPble OOYCAOBUAM BBIOOD MMEHHO
9TOI XYAOKHHI[BI B Ka4eCTBe 0OBEKTAa MCCAEAOBAHMUS B
paMkax TeMmbl «['€HAEp M TpaHCTPeCCHs B BU3YAABHBIX
MCKYCCTBAX». AAS 3TOTO HaM HEOOXOAMMO MPEKAE BCe-
TO 06PATUTHCS K CAMOMY MOHSATHIO TPAHCTPECCHM KAk
GuAOCODCKOTO M KYABTYPHOTO KOHIENTa, 0603HaYai0-
LET0 MPOLECC MPEOAOAEHNST 3aMPeTa, BHIXOAA 3a Mpe-
A€A AO3BOAEHHOTO, AermtuMHOrO (coraacio M. @yko,
«TPAHCTPECCHst — 3TO SKECT, KOTOPhI ObpameH Ha
npepeant).

' @yko M. O rpancrpeccun // Tanamozpagus spoca. CII6.,
1994. C. 114.
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[IpyMeHUTEABHO K MCKYCCTBY KAIOYEBBIM SABAAETCH
TO, YTO AAA XYAOKHMKA MMEeT 3HAYeHUe He CTOABKO
YyMO3PUTEABHOE MOCTVKeHMe (DeHOMeHa TPaHCIPeCcCuy,
HO HEMOCPEACTBEHHO OIMBIT TPAHCTPECCHM — OIBIT YyB-
CTBEHHbIV 1 BCETAQ OY€Hb AMYHbII («CyBepeHHbIN» ). bo-
Aee TOrO, f MOAATra, 4TO CaMM HONBITKY IPEOAOACHNU
TPAaHUI, B MCKYCCTBe OOpEYeHbI HA MPOBAA, €CAM OHM
OCYIIECTBASIOTCA B OTPhIBE OT BHYTPEHHETO, IMOILMO-
HAABHOTO OIIbITA XYAOKHMKA, T. €. B KAKOM-TO CMbICAE
TBOPYECTBO AHOOOTO «TPAHCTPECCHBHOTO» XYAOKHUKA
ecTb Bcerpa life-creation («>KM3HETBOPYECTBOY) — He
TOABKO 3CTETMYECKOE, HO ¥ 3K3UCTEHIMAABHOE SBAe-
HIE.

Apyroit acmekT — BbIpa3uTeAbHbIE CPEACTBA, KOTO-
pble MOTYT ObITh BBIOPAHBI XYAOSKHUKOM AASL 4 SKU3HE-
TBOpYecTBa». OMUCHIBAS CTUAMCTHIECKIE OCOOEHHOCTH
nponssepennit XK. barasg, X.-II. Caprp rosoput o Tom,
YTO TIPEKAE BCETO MBI BCTpedaeM 3AeCh MUMETH3M MIHO-
BeHMA: «baTait AOAKeH IPMAATH CBOENM MBICAM KOH(U-
Iypamyio MIHOBeHVA. “BHYTpeHHWMII OIBIT, — MMUIIET
OH, — 00513aH HEKOTOPBIM 00Pa30M OTBEYATh CBOEMY
aBiskennio”. Crano ObITh, OH OTBEpPraeT MPOU3BEACHHE,
COYMHEHHOE B YIOPAAOYEHHBIX YMO3AKAIOUEHNUAX » 7.

Ucnoassyemasa JXK.-II. Caprpom meracdopa — «mu-
METU3M MTHOBEHMS», — Y GOABIIMHCTBA M3 HAC CETOA-
HS BBI3BIBAET aCCOIMAIMM HE CTOABKO C AMTEpaTypoli,
OBITH MOSKET, CKOABKO C (ororpadueit, MOCKOABKY
VIMEHHO 3TOT BUA MCKYCCTBA «YTBEpsKAAeT Mud Hemepe-
XOAHOCTM MTHOBEHNS Kak mpobaemy 0co6oro crmocoba
BUAETH “HECBSI3HO”, AMCKPETHO, BUAETH BElb AU CO-
ObiTie B (DOKyCe», M3BAEKAET «BEIlb M3 MAMITH TOM
CpeAbl, B KOTOpYI0 OHa morpyxkeHa»’. Ilepedpasupys
X.-II. Caprpa, mbr Moram 6bI CKa3aTh, 4TO (hOTOTpa-
(un CBOMCTBEHHO «BBICBOGOKAATH, HACKOABKO 9TO BO3-
MOSKHO, BBIPasKeHME MBICAM U3 MPOEKTa»*.

Takum 06pa3om, Mbl MMeeM BCE OCHOBAHMS TPEAIO-
AOKHUTb, YTO OIBIT TPAHCTPECCUI MOKET OBITh AAEKBATHO
nepepaH B ororpadun u, 60Aee TOTO, YTO, BO3MOKHO,
yMeHHO (oTorpadus HaMAydmnM 06Pa3OoM MOAXOAMUT

2 Caprp X.-I. Oann Hoswit muctuk // Tanamozpagus spoca.
CII6., 1994. C. 16-17.

3 Kopoas A. 3amemxu na xpasx sucma gpomobymazu (http://
photoscope.iatp.by/obzor10.html).

+ Caprp XK.-II. Vxas. cou. C. 17.
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AAg atoro. Pa6orsr H. Toapmn, u B wacTHOCTH ee 3Ha-
MeHuTas cepus «baarapa cekcyaabHOIM 3aBUCHMOCTH Y,
MOTYT ObITh MCIIOAB30BAHbI 3A€Ch B KAY€CTBE Pa3BEPHY-
TOTO AOKa3aTeAbCTBA 3TOTO Teduca. Ompeperss SKaHp
BOMIEAIIVX B 9TOT IMKA (hoTorpaduit Kak «BU3YaAbHBIN
AHEBHVK », XYAOKHUIA TOAYEPKMBAET, YTO OHA CTpe-
MUAACh YHUTM KaK MOKHO AAABIIE OT «YIOPAAOYEHHBIX
YMO3aKAIOUEHNIT», OT METaHAPPATUBA, YACTO CBOVICTBEH-
HOTO AHEBHVMKOBBIM 3aNNUCAM, KOTOPbIE MPVU3BAHbI «CBS-
3aTh pa3po3HeHHble (DParMEHTHI SKM3HM aBTOpA C He-
KOeil TepeKMBAeMONl UM MAeeit COOCTBEHHOM SKU3HUY’,
CA€AATh KU3Hb IeA€HAMPABAEHHON M OCMBICAEHHOIL.
IIpoTuBomOCTaBASSA BU3YaABHYIO M NICHMEHHYIO POpMY
BepeHus AHeBuvka, H. Toapuu cunmraer, 4to Atobas mo-
bITKA TPEACTABUTh JKM3Hb B BUAE CBSA3HON Ouorpaduu
MPUBOAUT K yTpaTe «abCOAIOTHOCTH» KasKAOTO MOMEH-
Ta CYIIeCTBOBAHWA, KAKMM €T0 XPAHUT HAlla MaMATb.
«MpI Bce pacckasbiBaeM MCTOPUM, — THCAAA OHA B Mpe-
AVICAOBMM K TI€YaTHOMY M3AAHMIO «baanraaer», — Hekme
BepCUMY Hallel >KU3HM, 3aydeHHble, TOBTOpsSEMbIE, U
6esomacusie. Ho Hacrosimas mamsrbh — KOTOPYI MPO-
Oy>KAQIOT BO MHe 3Tu pororpaduu, He MMEET HUYETO
00WEero ¢ MHTepIpeTalyeli — 3T0 BOCKPENIEHVE I[BETa,
3amaxa, 3ByKa, (M3MYECKOTO MPUCYTCTBUA, ITO OIIY-
meHne MAOTHOCTH M BKyca kusuu»®. Takum o6pasom,
dboroanmapar sBASeTCS B AMYHON Ouorpadmueckoi
npaktuke H. TOAAMH «9K3UCTEHIMAABHBIM MHCTPYMEH-
ToM mamsaTi»’. AAS Hee OKa3bIBAIOTCS BasKHBI Te CBOJI-
crBa dororpadum, Kotopele akmeHTpoBas B «Camera
lucida» P. Bapr: «®ortorpadmus A0 6GeckoHEYHOCTH
BOCIIPOM3BOAUT TO, YTO MMEAO MECTO BCETO OAMH pas;
OHA AO 6ECKOHEYHOCTH TMOBTOPSIET TO, YTO YK€ HUKOT-
Aa HE MOJKeT MOBTOPUTHCH B MAAHE IK3UCTEHIMAABHOM.
Cob6biTHe B Hell HUKOTAA HE BBIXOAMT 3a COOCTBEHHbIE
mpeAeAbl K 4eMy-T0 Apyromy... Oua siBAsieT co60it a6co-
AotHyI0 EAnHMYHOCTD, CcyBepennyo Cay4yaitHOCTb. DTO
(aro doro, a ve Qororpadus kak Takosas) ectb Cay-

> Kopoas A. A npocmo gomozpagupyro cboto xusuw (http://
photoscope.iatp.by/panteonl.html#2).

¢ Goldin N. The Ballad of Sexual Dependency. New York:
Aperture, 1996. P. 6.

7 Kopoas A. Vkas. cou. C. 17.
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yait, CroakHOBeHMe, PeaAbHOCTD B MX CAMOM 4TO HM Ha
eCTh HEYMOAMMOM BBIPasKEHUM »®.

Paan aToit «pearbHOCTM B ee HEYMOAMMOM BbIpa-
skermn» B 1970—1980-e rr. H. Foaamn mpeoponreBara
TPAaHMIBI € ITUYECKM HEAO3BOAEHHOTO» ¥ «ICTETUYECKN
HENPUCTOMHOTO» B JKaHpe COIMaAbHON oTtorpaduu,
K KOTOPOMY MOKHO OTHECTY OOABIIMHCTBO ee PaboT
AASL KOTOPOTO CTUAMCTHKA XYAOKHHUIBI ObIAA B TO BpEMS
HeIpueMAeMOM 1 mokupyomei. Bor moyemy B pamrax
AQHHOTO 9CCe HaC GYAYT MHTEPeCcoBaTh PabOTHI MMEHHO
3TOTO TEepPNoAd, ¥ B mepByio odeperb — «baanapa cex-
CyaAbHOU 3aBucumocti». Kpome TOro, oHu AamoT Ham
BO3MOSKHOCTb NOPA3MBIIAATh O TAKMX BaSKHEMIINX AN
COBPEMEHHOTO JMCKYCCTBA KaTeropusix, Kak «TeA0» U
«B3TAAA».

ofs ofs ofs
Ry

H. T'oaanH — OAHA M3 CaMBIX MHTEpECHBIX GUryp B
COBpeMeHHO} amepukaHckoyu ¢ororpadun. B ompepe-
AEHHOM CMBICAE €€ JKM3Hb SBASETCS BOIAOIIEHNEM
KOHIETIMN HOMaAnmdeckon cybvextnHocTn P. bBpait-
AoTTi’. PebGeHOK 13 pecmekTaberbHO AMOEPaAbHON

CeMbH, BIIOAHE MOAXOAAIIEH MOA OMpPEAEAeHNEe «aMepu-
kaHckoi meutsi», H. Foaamu ymaa u3 poma B 14 aer
M TpOBeAA B NMYTEWECTBUAX MO MUPY GOABIIYIO 4acTh
cBoeit Ku3HM. [IpmumHOM yXopa CcTar0 caMOyOMitcTBO

8 Dbapr P. Camera lucida. M., 1997. C. 11.

> P. BpaiiaorTi omuceiBaeT HOMaAy Kak MHAMBUAAZ, 0OAaAaio-
Eero «TPAaHCTPECCUBHON MACHTMYHOCTBIO», «OCTABUBIIETO
BCAKYIO MAEIO, SKeAQHMe VAV HOCTaABIMIO MO 3aKPENAeHHO-
ctu» (Cm.: bpaitaortn P. Ilyrem HOMaamama //p Bbedenue
8 zendeprvie uccaedobanus. Yacrs 1I: Xpecromatns. CII6.,

2001. C. 145).
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ee crapmeit cecTpsl. B To Bpema (mawaro 1960-x rr.)
CYMIMA CPEAM TIOAPOCTKOB ObIA TaGyMPOBAHHON TEMOIL.
Poantean crapainch CKphITh OT BCEX, B TOM UHCAE OT
Hancn, 4ro mpom3omino, 1 BBIAATH BCE 32 HECYACTHBIN
cayuait. CaMbIM TA@BHBIM AAS HUX GbIAO, YTOOBI HU O
yeM He y3HaAM COCeAM. BO3MOSKHO, MMEHHO 3Ta TpaB-
Ma IIePBOTO CTOAKHOBEHMS C OGeCCMbICAEHHOI Ha (hoHe
6OAM ¥ OTYASHNUSA AOXKBIO CTaAd MPHINHON ee HeyeMHO-
IO SKeAaHMS MPaBAbl M 6e3pasAmdusi K TOMY, 4TO WC-
THHA MOKET ObITh HEYAOOHOM, CKYYHON MAM CTPAIIHOM.
Vike B cambix paHHVX ee (HOTOTPadUIX MOKHO YBHAETH
TOTAaABHOE OTPUIjaHVE AIOOBIX TPAHNI], MPEATMCAHHBIX
JKaHpaMy ¥ KaHOHaMy uckyccrsa. Kak ckazaa oamH u3
ee mepBbix KputukoB I'. Kocra, «B atux ¢ororpaduax
CAMIIKOM MHOTO KM3HWM»!’) B HMX €CTb «CBIPOCTb» 1
«AOCTOBEpPHOCTb», IPUCYIMEe PENOPTASKHON ICTETH-
Ke, HO IPY ITOM COBEPUIEHHO Apyrasd MHTEHIMS — He
BBIPBATh COOBITYE 13 SKM3HEHHON KaHBBI, a HA060POT,
OCTaBUTH €TI0 TaM, BIMCAB B IMOLMOHAABHBIN, YYBCTBEH-

HBIM KOHTEKCT.
%

[Tocre HECKOABKMX AT MyTENIeCTBMI U Y4YeObl
H. Toapnu okazanrace B bocrore, rae ona o6pera CBOO
HOByI0 cembio. El0 cTana KoOMMyHa TOPOACKMX drag
queens, KOTOPblEe OTKPBIAM €l ABEPY B CBOJM MUP — MUP
AEKaAeHTCKOM CEKCYaAbHOCTH, CBOGOABI M M3OBITOYHO-
CTHM, CYIIECTBYIOIMI BHE BCAKMX KOHBEHIMI 3APAaBOTO
CMbICAA ¥ TeHAEPHBIX CTepeoTHnoB. B opHOM u3 yHTEp-
B0 H. I'oApMH TOBOpMAA, 4TO KOHCTPYMpPOBaHME TeH-
AEPHBIX POAEI — 9TO OAHA U3 CAMBIX OOABIINX TPOOAEM,
C KOTOPOJ AIOAM CTaAKMBAIOTCHA B MEKAMYHOCTHBIX OT-
HomeHusax. [lepeocMpicaenye 3Tux poarert u mpeopoAe-
HJe TPaHNI] COCTABASLAO He TOABKO YaCTh ee TBOPYECTBa,

0 Cm.: Costa G. Nan Goldin (Photographer). Phaidon Press,
2001. P. 6.
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Ho ¥ xu3Hu. «Koraa mue 6s120 15 AeT, — BCmOMuHAET
H. Toapnu B mpeancroBun K «baarape», — coBepuieH-
HBI/ MUD ObIA AASL MEHS MECTOM a6COAIOTHOV aHAPOTHH-
HOCTHM, TAE Y€AOBEK HE MOT 3HATh HIMYETO O IIOAE CBOETO
mapTHepa AO TeX MOp, MOKA He OKaXKeTCHA C HUM UAM C
HeJl B OCTeAM» 1L,

[lepexoast K pa3roBOpy O TBOPYECKON MaHepe
H. ToapnH, HEOOXOAMMO, KOHEYHO, B MEPBYIO OYEPEAb
YIOMSHYTh CaMble OYEBMAHBIE BENIM, TaKue Kak BHIOOD
CIOKETOB ¥ TepOeB: TPAaHCCEKCYaAbl, TPaHCBECTHUTHI,
MaprMHAABL, KU3Hb TOMOCEKCYaAbHBIX KOMMYH. B Teve-
HHUe TIOYTM COPOKA AeT, MOCTOAHHO Mepee3Kasd ¢ MecTa
Ha MeCTO, M3 CTPaHbl B CTPaHy, XyAOKHMI]A CHUMAAQ
VICKAIOYMTEABHO CBOIO «CEMBIO» — AIOAEH, KOTOpbIe
ObIAM PAAOM C Hell, He MbITAIMUXCS cOepedsb cebs, a
HAIPOTHUB, CYUIECTBYIOMYX B MOCTOSHHOM ABVKEHVN
M30BITOYHOI camopacTpatsl u camoyTpatel. OHyu 3aHn-
Maanch A6osbio, ymupain or CIIMAa n HaproTHKOB
mpSMO Tepea ee Kamepoil. Tak OHa mbITarach coxpa-
HUTb U X, U ceOs. Pe3yAbTaToM 3TOi XYAOKECTBEHHOM
CTpaTeruy U CTAAM ee BM3yaAbHble AHEBHUKM.

Kak oTmeyaioT MHOTME KPUTHKY, IPUTATATEABHOCTD
tBopuecTBa H. Toaann cBA3aHa, B mepByio odepeAsb, C
ee CIOCOGHOCTBIO peaAn3oBath B (hoTorpaduieckom
OIIBITE CBOM SKM3HEHHBIN MU, HE MOKMAASA ITOTO MUPA.
«B pa6ore H. Toaann, — mumer A. Kopoas, — mpucy-
mas Qororpadun abCTPaKTHOCTb, KAK PE3YABTAT CBe-
AeHns 06pas3a K BU3YaAbHOMY PEXMMY pelpe3eHTaln,
KOMIIEHCHPYETCS MUMMAaHEHTHO 06pa3y TOYKOM ChEMKIL.
Peup nper He CTOABKO O (HD¥3UUECKOI TOUKE, CKOABKO 00
9K3UCTEHIMAABHON TOYKE OPTAHM3ANUK U COOPKM SKU3-
HeHHOTO Mupa Qororpadar!?. OcTaHOBMMCS HA 3TOM

I Goldin N. Op. cit. P. 7.
12 Kopoaw A. A npocmo gpomozpagupyio cboro xusmp.
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moppo6uee. [IpocMOTpeB HECKOABKO aAbOOMOB, IIO-
HUMaellb, YTO, HECMOTPSA HA BCIO OYEBUAHYIO ACBMAHT-
HOCTb (1O KpaifHeit Mepe, AAS OOABIIMHCTBA 3PUTEAEI,
BOCIIMTAHHBIX COLMYMOM, SKECTKO pPeraaMeHTUpPYIOMVM
TeHAEPHBIE POAM) PElpe3eHTHPYEMOTo Mupa u obpasa
KU3HU, MO CYTH €€ PabOThI Yalie BCETO BBITASIAAT Kak
TpaAUIMOHHBIE ceMeliHble (doTorpadum, Ha KOTOPBIX
3amevyaTAeHbl NPA3AHMKM ¥ IyTelmecTBUA, ACTH U CTa-
pYKH, CBAABOBI M TOPOXOHBI, AMCTas CTpaHuIy 3a CTpa-
HUI[e}, BAPYT OCO3HAelb, YTO — BCAEA 3a Hel — yiKe

mepenreA TPAaHUIY ¥ OKa3aACs B 4y3KOM (34mpeAeAbHOM,
3¢ 9epTOli HOPMBI) MIPe, KOTOPOTO HMKOTAA HE 3HAA,
KOTOPBIN ObIA HEMPEACTAaBUM AAS TeOs (MAM TpeACTaB-
ASIACSL TIYTAIONIMM, Y3KaCHBIM), HO KOTOPbI 6Aaropaps
ee B3TASIAY OKa3bIBAETCH TaK K€ peaieH, KaK MUp Ce-
MbM, JKMBYIEH MO COCEACTBY. DTOT MUP BOCCO3AAETCA B
OOBIAEHHOM aHTypaske GEAHBIX KBAPTUP ¥ TOCTHHUIHBIX
HOMEPOB, OH AocTyreH u yoeanreren. H. Toapuu chn-
MaeT CBOMX OAM3KMX, KOTOPHIX AIOOUT Tak >Ke, KaK ¥
mbl cBoux. Ha ypoBHe mpeseHTaIyu 310 MHOKECTBO aB-
TOLOPTPeTOB, (oTorpaduit Apy3ei, AIOOUMBIX AOAE,
HUKOTAA — MoAeaelt. Kak ona cama mmcara B TOM 3Ke
npeAucAoBuu K «baanrape», «s He BBIGMPAIO AIOAEI,
4T06bI (hoTorpadupoBaTs nx, i Gororpadupyr mpIMO
13 MO€il KM3HM... KaMepa — TaKad >Ke 4acCTb ITON JKU3-
HU, KaK Pa3roBOphl, epa uan cexcy . Mororpaduposa-
HY€e, TakuM 00pa3oM, He 3aHMMAeT B MOBCEAHEBHOCTH
KaKOTO-TO OCOOOr0 MeCTa, He SBASETCHA IO OTHOIIE-
HMIO K HeJl HEKOJ BHEIIHEN M TPAHCLEHAEHTHON aKIN-
el — HampoTHB, mpoIecC CheMKHM GYKBAABHO MPUHAA-

B Goldin N. Op. cit. P. 6.
4 Bcmomunmm P. bBapra, xoTopeiii roBOpuMA, 4TO «IPO30PAU-
BOCTh (poTorpadha COCTOMT He B TOM, YTOOBI «BUAETb», a
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AEKUT KM3HU, CTAHOBUTCS OAHMM M3 eCTeCTBEHHBIX IK-
3MCTEHIMAABHBIX JKeCTOB. « EcAu 6bI 310 GBIAO BO3MOXK-
HO, — mpopoaskaer H. Toapuu, — s Gbl x0TeAd, 4TOObI

i

.

MEXAY MHOJ ¥ TeMM, KOTO 5l CHMMAI0, He ObIAO BOOOIE
HMKakuX Mexanu3mos» . OHa u mpITaeTcs CHMMATH TaK,
KaK ecay Gbl Kamepa OblAd 4ACTHIO €€ TeAd — AKOIIIM
B3TASIAOM VAM AacKaromeit pykoit'®. Camoe raaBHOe B ee
paboTax TO, YTO OHU POSKAAIOTCS U3 OMHOWEHUIL, G HE
u3 Habardenuii, a MOMeHT doTorpadupoBaHnsi, BMECTO
TOTO 4YTOOBI MTHOBEHHO CO3AABATh AMCTAHI[MIO MEKAY
CyObeRTOM M 0OBEKTOM CHEMKM, MapPaAOKCAABHBIM 00-
pa3oM CTAHOBUTCS MOMEHTOM WX TAYOOKOi IMOIMO-
HAABHOM CBSA3M. boaee TOTO, BO3HMKAET OIIyIIEHME, YTO
OHM B AT000J MOMEHT MOTYT MTOMEHATHCS MecTamu. ECTh
¥3BECTHOE MHEHMe, 4TOo (poTorpad — IO IPUPOAE CBOEI
Byaliep, MOACMAaTPUBAIOMNUN 3a MUPOM, BTOPTAIOMMICA
B Hero. Jmenno atoit mosumuu H. Toaamn u crpemu-
Aach 136eKaTh, HAMEPEHHO OTKA3bIBASICh OT BCTYECKMUX
MOAOGHBIX TexHMK. «S Hudero He pas3pymrai0 M HUKY-
Aa He BTOPTAIOCh, A He MOATASABIBAIO ¥ HE CMOTPIO CO

B TOM, 4TOOBI HaXOAMTBCS Tam» (cm.: Bapr P. Vkas. cou.
C. 76).

b Goldin N. Op. cit. P. 6.

1 Korpa cmotpumbs Ha HekoTopsle ¢ortorpadun [orpns,
Ka’keTcs, 4TO OHA 3aAaBaAach TeMM 3Ke BOIPOCAMM, UTO
n XK.-A. Haucn B cBoeit kunre «Corpus»: «Ilouemy mme-
eTcsl 3peHye, a He HEYTO, B YeM COEAMHAANCH Obl 3peHne
n cayx?.. Iloyemy mmeerca MMEHHO 3TO 3peHue, KOTOpOe
He pasanmyaer uuppakpacueie Ayun? [louemy y kaskporo
¥3 YYBCTB CBOYM IOPOTY, @ MEXAY BCEMV UyBCTBAMM — He-
npoxoanmasi crexa?» (Hamem XK.-A. Corpus. M., 1999.
C. 57). Bosuukaer oimyiienue, 9T0 CaMbiM GOABIINM SKeAd-
unem H. Toaanu 6bir0 cAeraTh kKamepy (u 3peHne) TakTUAb-
HO 4yBCTBUTEABHBIMH.
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CTOPOHBI, — TOBOPKMAA OHA, — S 3A€Ch, BHYTPH, ITO MO
CeMbS U MOSI UCTOPHUSI» .

JIMeHHO OTCYTCTBME BTOPSKEHMS aBTOPA M HAAEASET
BM3YaAbHO-MHTHMHOE MPOCTPAHCTBO Ha (oTorpadusix
H. TorAMH «Takoil OTKPBITOCTBIO, KOTOpAs BKAIOYAET
HAaC B MPOMCXOAfIee, He MPUAABAS ITOMY BKAIOUEHUIO
arpecCyBHbIN MAY POBOKALMOHHBIN XapakTep» ',

OaAHAKO KaKuM Obl €CTECTBEHHBIM M AETKUM HY OBIAO
Hame morpyskerne B mup H. Foaann, 3HakOMCTBO C ee
paboTamyt — 3TO BCe-TaKM BeCbMa HEOOBIYHBIN OIBIT,
ONBIT TPeOBIBAHMSA B MPOCTPAHCTBE, TA€ HET TPAHMI]
MEKAY TOAAMHU, MEXKAY TeAaMH, MEKAY BO3PACTHBIMIM
TPYIIaMi, MHOTAA AakKe MEXKAY AOABMHU ¥ BeIaMi.
(3aech BaskHO BCmOMHHUTH, 4TO mOKoAenwe H. Toa-
AVMH — 3TO TIOKOAEHMe XU, AIOAEH, IIBITABIINXCS Mpe-
OAOAETh KaMUTAAUCTUYECKYIO AMCKPETHOCTB, & KOMMY-
HaAbHAS JKM3Hb B MA€AABHOM CBOEM BOTAOLIEHNI — 3TO
MPOCTPAHCTBEHHBI ¥ 3MOIMOHAABHBIN KOHTUHYYM. )
Toutee, rpaHNIBI BCE PABHO €CTh, HO TO, YTO OHA IIbI-
TaeTCs MepeAaTh, — 3TO MMEHHO, €CAM TaK MOSKHO BbI-
pasuTHCs, CaMO OUIYI[EHNEe «IPOPACTAHUSIY HABCTPEYY,
VHTEHIMN K cOAsRennio ¢ Apyrum” u, B 9acTHOCTH, K
MPEOAOAEHNMIO TPAHNUIBI MESKAY «MOMM TEAOM» M {Te-
aom Apyroro». Kak mucaa XK.-A. Haucn, «tenra — mpe-
JKA€ BCETO ¥ BCETAA — CYThb ADPYTMe, a APYrue, TOYHO
TaK 3Ke, IPEXKAE BCETO ¥ BCETAd, CyTh TeAad. I HuKoraa
He MO3Ha cebsi B KadecTBe TeAd... Ho Apyrmx s mo-
3HAI0 BCETAa B KadyecTBe TeA. Apyroit — aTo TeAo, MO-
TOMY 4YTO TOABKO TeAO u ecTh Apyroit»?. Aymaercs,
moAoGHas Touka 3penus odenb 6Oauzka H. Toapnw,
KOTOPYIO BCETAAa WHTEPECOBaAa MMEHHO TEAECHOCTh

7" Goldin N. Op. cit. P.6.

B8 Kopoas A. A npocmo gpomozpagupyio cboro xusmp.

P OaHa m3 caMmpIx TAaBHBIX NPOGAEM, KOTOpas BOAHOBaAa
H. Toaann Bo Bpemst pabotst Hap «baanrapoit», — 3To mpo-
MCXOASANAS B KaXXAOM M3 Hac 6opb6a MeXKAY aBTOHOMMEN
u 3aBucumoctbio: «OTkyaa Gepercsi 9TO HEMPEOAOAMMOE
’KeAaHne ObITh BMeCTe C APYIMM dYeroBeKOM? Aaske ecan
OTHOIIEHNS PAa3PYIINTEABHbI, AIOAY BCE PABHO AepKATCA 3a
HUX... Sl BcerAa xoTeAa GbITh HE3ABMCUMOIL, U B TO JK€ BPEMS
Sl He MOTY IPOKUTH (€3 TOM IHEPTUH, KOTOPAs BO3HUKAET
VIMEHHO B Pe3yAbTaTe 3aBUCUMOCTH AIOAEH APYT OT Apyra.
DTO MOXOKe Ha XMMUYECKYHO peakumio. A06OBb MOKeT
6bitb HaproTMkoM» (Goldin N. Op. cit. P. 7).

2 Hancn X.-A. Vkas. cou. C. 55.
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(¢IAOTHOCTB») OKpY’KAIOUIET0 Mupa, BO3MOXKHOCTD
nepeTeKaHysa OAHOM TeAeCHON (PaKTypsl B APYTYIO, CO3-
AaHNe eAMHOTo moas TeaecHocTu. OHa mpeamoaaraaa,
YTO pa3MbIBaHME I'PAHUI] MEKAY TEAOM YeAOBEKa ¥ Mi-
pom (Apyrum) mpMBOAMT K POACTBEHHBIM OTHOUIEHWAM

MEKAY HUMM, KOTAA TPAHUIA MEXKAY «MOUM TEAOM» U
TeAOM APYroro CTaHOBUTCS MPAKTHIECKU HePA3AMIMMA.
OTcropa BCe ee KpYNHbIE MAAHBL: CIAETEHHbIE TeAd, U
TPYAHO pas3amdnth, rae dbe. Camas m3BecTHas M3 TO-
Ao6HBIX oTorpaduit — «Ob6bsatue» (1980), BeposrHo,
HATOMHUT AIOOUTEASIM SKUBOTINCH 3HAMEHUTYIO KapPTUHY
P. Marpurra «Vcnoauuckue auny» (1928), na xoropoi
TEAO MY3KUYMHbI, 0OXBATUBIIETO SKEHIIMHY, BIVCHIBAETCS
B KOHTYDBI e TeAa M AeAaeTCs aGCOAIOTHO HEOTAEAM-
MbiM oT Hero. Opnako ecan P. Marpurr yepe3 apdekt
HEBO3MOJKHOCTU OTAEAEHNMS CBOETO TeAa OT TeAa Apy-
TOTO MBbITAACA mepeAath ykac Hacuausa’, To H. Toapnn
MOCPEACTBOM TOTO JK€ TpueMa AeKAapUpPyeT HEYTO CO-
BEPIIEHHO MPOTHBOMOAOKHOE — YYAO AKOOBIL.

n Cm. o6 arom: Manaxosckas O. I[Ipobaema menecnocmu 6

mbopuecmbe Pene Mazpumma 6 xonmexcme omnouerusi 5 u
Apyzoii  (http://www.ssu.samara.ru/” philosophy/confer_2/
malah.html).
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Baxxno ormernts, utOo A1060Bb AA H. Toaamn, B
tepmnuax P. bapra, — aro uyBcTBO «yHMCEKRC» . MO3K-
HO CKa3aTh, YTO OHA BO MHOIMX CBOMX paboTax Oyk-
BaABHO BM3yaAuauposara 3ty upeo. Koraa Ha ¢oro-
rpadusax H. Torams mysRumHA AIOOUT SKEHIIMHY, SKEH-
myHa AOOUT SKEHIIMHY, MYKYMHA AKOOUT MYKYMHY,
TOHAABHOCTb 9TOTO YYBCTBA NMPUMEPHO OAMHAKOBA. J

ee MOKHO OXapaKTepu30BaTh €lle OAHMUM 6apPTOBCKUM
,2‘ -

cAoBoM 13 « DparmMeHTOB peun BAIOAEHHOTO» — «HEK-
HOCTb», HeKas HEyAOBMMAsS CyOCTAHIMS, Pa3AUTAs MO
BceM Qororpadusm, nyTeBOAHAs HUTh, 6AATOAAPS KO-
TOPOJ Mbl Hauy¥HAaeM IPEOAOAEBATh TPAHMIBI TaK Ke
A€TKO, KaK 3TO AeAaeT OHa cama®,

Kak >xe Bo3HMKaeT 3aTOT 3(P(eKT HempepbIBHOCTH,
SKVMIBOJ, MHTMMHOM CBSA3u? YTOOBI OTBETMTH Ha ITOT

2 Cwm.: becepa P. Bapra ¢ @. Poxxe. Hur. mo: 3enkun C.
Crparerumieckoe orcrymaenne Poranma Bapra // Bapr P.
Opazmenmut peuu ba106a¢ennozo. M., 1999. C. 14.

% 3aech yMeCTHO BCIOMHUTH He TOABKO GaproBckue «Dpar-
MEHTBI», HO M TOT OoTphiBOK u3 «Camera lucida», rae on
paccyskpaeT O BOCHPUMATMM KOHKpPeTHOM QoTorpadun 3pu-
TeAeM, TPUBOAS B PUMEP CBOE COOCTBEHHOE OTHOIIEHVE K
dotorpadun ero marepn B 3uMHeM capy: «Bce dotorpa-
Gun mupa obpaszosbiBarn Aabupwmur. S 3HaA, 4TO B IeH-
Tpe 310r0 AabupyHTa S HANAY TOABKO 3Ty E€AMHCTBEHHYIO
dororpaduio u HUYETO APYrOro, MOATBEPSKAAS BBICKA3bI-
Banne Humme: «YeroBek B AaGupMHTE HUKOTAA HE MIIET
VICTYHY, HO TOABKO cBOO Apmapny». Qororpadus 3umuero
capa Gbina Moeit ApuaaHOiL, U He TOTOMY YTO OHA TOMOTaAa
MHE OTKPBITh YTO-TO TaifHOe (UYAOBMIIE MAM COKPOBHMILE),
HO NOTOMY YTO OHA TOBOPMAA MHE O TOM, M3 4ero CAeAaHa
HUTb, BeAymas MeHd kK Qororpadum. Sl mOHAA, 4TO OTHBIHE
caepyer Bompomats Qororpaduio B ee 04eBMAHON AAHHO-
CTH, UCXOAS HE U3 YAOBOABCTBUS, HO COOTHOCS Ce0S C TeM,
9TO POMAHTUYECKN HA3BIBAIOT «AGOBb 1 cmepThy (Bapr P.

Vkas. cou. C. 109).
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BOIPOC, HAM HEOOXOAMMO PACCMOTPETH MPE3EHTAINIO
TeAa B pabOTax XyAOKHUIIBL.

BcromHuM, 4TO TpaHCTpECCHs — ITO, TOMUMO BCETO
MPOYero, HeM30esKHO MOMapaHue B MPOCTPAHCTBO ADY-
roro (cospanme HOBOTrO s3bika). B. Ilopopora B «Qe-
HOMEHOAOTMM TeAa» NMIIET O TOM TOHYajLIell IpaHy,
KOTOpas OTAeASeT «SI», MOHMMAaeMoe B KaueCTBE AMHT-
BICTHYECKOTO TeAa (CyObeKTa BbICKa3bIBAHMS, MPeA3a-
AAQHHOTO OINpEeAeACHHBIM CI[elAEHMEeM SA3bIKOBBIX M Ma-
TePUaAbHBIX 3HAKOB) M «SI-4yBCTBA» — «TOTO HAIIETO
4, KOTOpOE MOAYUT, ¥ KOTOPOTO HET ¥ HE MO3KET OBITH
Aapa peun, n6o ero ¢opma AeCTBUTEABHO TEAECHA M
He MOKeT ObITh IepeBepeHa B (HOPMAAbHBIN MOPIAOK
tekcta»®. Ha moi B3raga, aaa H. Toaamn dororpa-
(bupoBaHue — 3TO BU3YAAU3ALUA BHYTPEHHUX NEPesKu-
BaHUI TE€AE€CHOTO OIIbITA.

Yro Takoe Hame Tero? DTO, B MEPBYIO OYEPeAb, He-
Kas TeAecHad CXeMma, T. e. eAMHas mcuxmdeckas gopma
BHYTPEHHEI0 NPEACTaBACHMS TeAd, €AMHCTBO IeAOTO,
KOTOpPOE TPEANIECTBYET COOCTBEHHBIM YaCTAM ¥ OIpe-
AeasieT ux. A 9To Takoe ob6pa3 Teaa? Ecam terecHas

P ——

CXeMa yAepKMBAeT HAC, 0OAAAAONNX TEAAMY, B PEAAb-
HOM TIPOCTPAHCTBe-BpeMeHH, T0 06pa3 TeAd, KaK mumeT
ITopopora, «yske mo ompeAeAeHMIo, He pedepupyercs
K peaAbHOCTH TEAECHO CXEMbI, @ CKOpee MPOTHBOCTO-
uT eif, 06pa3 Teaa TPAHCTPECCHBEH MO OTHOIIEHUIO K
TOMY TeAY, KOTOPBIM Mbl pearbHO HapeAeHb»?. O6pa3
TeAa He COOTHOCHM C PEaAbHOCTBIO, MO0 COBMEIAeT B
cebe HEKMe «HESCHDBIE» TEPEKUBAHUS CYL[ECTBYIOMETO

% Tlopopora B. ®@enomenorozus meaa. M., 1995. C. 33.
Bcnomuum taxske BoickassiBanue JK.-A. Haucu: «Teaa He-
MPOHUI[AEMBI AAS I3BIKOB, @ MMOCAEAHME HETPOHUI[AEMBI AAS

tea» (Cm.: Hanen JK.-A. Vkas. cou. C. 8)).
5 Tloaopora B. Vkas. cou. C. 25.
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TEAECHOTO OIbITA, KOTOPbIE XOTS M MOTYT ObITh aKTya-
AM3VPOBAHBI, BOIAOLIEHBl B KaKMe-TO MaTepyaAbHbIE
00BEKTBI, HO TaK, YTO caM 00pa3 Teaa OCTAeTCS MpH
3TOM BOIAONIEHHBIM AVIIb YaCTHIHO. MHe KakeTcd, 4To
VHUKAABHOCTb TBOpYECTBA I'OAAMH COCTOMT B TOM, 4TO
OHA TBITAETCS MepeAaTh 00passl TeA B axme nepexuba-
Hus, a He B axme bonaouenus. VIMeHHO TOTAQ, YTBEPIK-
aaet B. ITopopora, o6pa3 1jeA0CTeH, TOTOMY YTO B aKTe
IepesKMBAHNSA TeAd «ONPEACASIOTCA M3 IKOHOMMUM SKe-
AQHUSA, a HE MOAE3HOCTH ¥ VHCTPYMEHTaABHOCTH, OHU
He (DYHKIIOHAABHBI, 4 YHUKAABHBI, OHU YAEPSKMBAIOTCSA
B MHAMBUAYAABHBIX MCTOPUAX SKM3HM, BOCIOMMHAHMUSIX
M HE MOTYT MO3TOMY ObITh 3aMEHEHBI APYTVMM, MTOXO-
SKVMMY, CXOAHBIMM IO MHTEHCUBHOCTY» %,

Tepon (reaa) H. Toapun — yHMKaABHBI, a He cepwit-
Hbl (HEAApOM Ha3BaHus paboT — vamje BCETO KOHCTa-
Tanua peaapHoro axra: «CaHApa mepep 3epKaAOM»
(1985), «Croa3an, cupsamas ua xposatu» (1983) u 1. m.
VmenHo moaToMmy, HeCMOTpPs Ha O6OMAME OOHAKEHHBIX
TeA U CeKCYaAbHBIX, OTKPOBEHHBIX CIieH”, y 3puTeAs
He BO3HMKAET HU MOPHOTPaUYeCKMX, HU PeKAAMHO-
3POTMYECKMUX KOHHOTALMIL

Sl cosHaTEABHO OOBEAMHSIO 3AECh PEKAAMY M 3PO-
TUKY, IOCKOABKY ¥IMEHHO Ha CTBIKE 3TVX ABYX IOHATHI
BO3HMKAA Tpaauuusa B (oTOrpauyeckoirt MHAYCTPUH,
HanboAee SAPKO MPEACTABAEHHAS B MOAHBIX SKypHAAAX
tuna «Vogue». Ecam Mpl mocMoTpum Ha paboThI, Ha-
npumep, X. HpioToHa — M3Tpa OGHAKEHHON HATYPHI I
pexAaMHON (doTorpaduu, 1 MHOTMX APYIMX COBpeMeH-
HbIX oTorpadoB, TO YBUAKUM, YTO TaM AOMUHUPYET CO-
BEPIIEHHO APYTOI MPUHINI U300pasKEHNS TeAad, B 4aCT-
HOCTH SKEHCKOTO, KOTODBI MOKHO OBIAO OBI OmpeAe-
AUTH Kak u3obpaxkenue Tera-o0bekta. Uto mmeercs B
Bupy? Passusas mpem M. Mepao-Ilontn, B. ITopopora
yTBEPSKAAA, UTO HAIe TEAO He ABASETCS 00BEKTOM Cpe-
AV ADYTUX MaTepuarbHbIX OOBEKTOB. XOTS CYIIECTBYIOT

% Tlopopora B. @enomenonozus meaa. C. 26.

7 B cratee «O Tpancrpeccun» M. @yko ormeuaer, 4ro, Ha-
unHad ¢ Ae Capa, CEKCyaABHOCTb OYEHb 3HAYMMA B 3aNaA-
HOJ KYABTYpE ¥ «CBSI3aHa C CAMMMI TAYOOKMMI PEIIeHNSIMI
A3bIKa». «B Mupe, rae He 0CTaAOCH HMYETO CBATOTO, — IN-
mer M. Oyko, — cekCyaAbHOCTb OKa3bIBAeTCHA eAMHCTBEHHO

BO3MOSKHOU cdepoit pasperenns 4yBctB» (cm.: QPyko M.
Vka3. cou. C. 114-115).
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pa3AMYHBIE CTAAMM TEAECHBIX COCTOSIHMI, B KOTOPBIX
TeAO mpuoOpeTaeT CBOWCTBA OOBEKTHOCTH, HO BCE OHM
OTAMYAIOTCS €AVHBIM KayeCTBOM: B HUX B TOM MAM MHOM
CTEMeHY OTCYTCTBYeT, yTpaueHa BHYTPEHHSS IHEPTHs
KugHM (Tpym, Teaa pa6os u T. m.). Tearo o6BeRTHBU-
pyeTcsi MO Mepe TOTO, Kak OrpaHMIMBaeTcsi cBoGOAA
AVCTBUI eTo >KuBbIX cuA. VHade roBops, «sKuBOE TeAO
CYIIEeCTBYeT AO TOTO MOMEHTA, TTOKa B ACHCTBHE He BCTY-
maeT O0bEKTUBUPYIONUI AUCKYPC, TO €CTh HA6OP HEOO-
XOAMMBIX BBICKA3bIBAHMI, YCTAHABAMBAIONMX MPaBUAA
OTPaHMYEHHOTO CYIeCTBOBaHMA TeAa»®™. Dro Moxer
OBITH GMOAOTMYECKUI, (PUNOAOTHIECKII, AMHTBUCTIIE-
CKMIT AMCKYPC ¥ T. I. (B TOM umcAe u pekaamubiif). Ho
9TOMY MPEALIECTBYET MAEAABHOE COCTOSIHIE TeAd, KOTO-
poe He MMEeET HUIEro OOMETO C « [EAOCTHBIMINY TIEPEKH-
BAHMUSAMY TEAECHOTO OMBITA. 1€10, 06BERTHBUPOBAHHOE

B TPAHMIAX AMCKYPCa, — 3TO TeAO 0e3 BHYTPEHHETO,
«TAyXasi, pOBHAs MOBEPXHOCTb», KaK TOBOpMA baxtum.
Xots1 BHEIHE OHO BCE €llje BBITASAUT KaK TEAO, HO, CTaB
00BEKTOM MPUHYKAEHNUS, Aake mopabouenus (Haroe,
MOKOPHOE, 00AaAaloNee MEHOBOJ CTOMMOCTBIO), OHO
HaA€AEHO VCKOHHOJ MAaCCHBHOCTBIO MPEAMETOB, BEIIEH.
DTO TeAO YyKEPOAHOE TO OTHOIIEHWIO K cebe caMoMmy,
ero (yHKIMM mepecTaoT ObiTh TeAecHbiMM. Hemano-
BaKHO, YTO TeAO-OOBEKT He CYIeCTByeT (e3 BHEIIHETO
eMy cyObekTa-HabAOAaTeAs (Byaiiepa® B poTorpadun):

28
29

[Topopora B. @enomernorozus meaa. C. 26.
(Qenomen ByaitepyuaMma ¥ MPOLECC OOBEKTUBAIMN SKEHCKOTO
TeAa MOAPOOHO paccmaTpuBaeT B cBoeil pabore «Busyann-
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VIMEHHO OH CO3AdeT ¥ pacyAeHsAeT ero, CBOMM IOSABAE-
HIEM YHMYTOKAafd IepBOHAYAABHOE EAMHCTBO SKMBOTO
rera. Takum 06pa3oM, Te€A0-00BEKRT MPEACTABASET CO-
6oit, kak mumer B. Ilopopora, «uepapxmsmpoBaHHOE
TEAO-OPTaHM3M», «TeAO-MAUIVHY», He UMewiee CO6-
CTBEHHOTO f3bIKa, IOCKOABKY OHO IIOAHOCTBIO HAXOANUT-

Bor 910it 06beRTHBUpYIOLIEH TEAO TPAAUINHK B (HOTO-
rpacdun u nporusonocrasager H. ['oaans cBoto mombit-
Ky BU3YaAM3UPOBATDH OIBIT JKUBOTO, IPOTEHHOTO, MHAMU-
BuayaapHOTOo Teaa. Koraa mbl BuauM Ha potorpaduu
OOHa’KEHHOE TEAO, TO Mbl, COOCTBEHHO, BUAUM KOXKY.
BriTOBasA, MOCTEABHAS MAM NASIKHAA HATOTA, MPEACTAB-
rennas B paborax H. Toapn, He nmeer Hudero o6imero
¢ mopHorpaduieckoit uau pekramuoir. OHa mpe3eHTH-
pyeT He3akaMy(pAMPOBAHHOE TEAO, KOKY 6e3 rpuma — ¢

HOE YAOBOABCTBIE I HAPPATHBHbIN KuHemaTorpad» A. Maa-
Bi (cm.: Maasu A. BusyarbHOe yAOBOABCTBME M HappaTHB-
b1t Kunematorpad // Awmoarozus zendeproii meopuu. M.,
2000. C. 280—29%).

% Muorue ¢ororpapun H. Toramn MoxHO paccmarpyBath
TakKe KakK IONBITKY BU3YaAM3UPOBATH & KEHCKOE TaK-
muabHOe skepanuey (A. Mpuraps). «Heapss oskmaaTs, uTo
JKEHCKOE JKeAaHye TOBOPUT Ha TOM JKe fA3BbIKe, YTO M MY3K-
ckoe, — mucara A. Vpuraps. — Hecomuenuo, xeHckoe sKe-
AaHue mOTPe6eHo MOA TOV JKe AOTUKOI, YTO AOMUHUPYET Ha
3amape co BpeMeH I'PEeKOB. XapaKTepHOe AAS 3TOM AOTMKM
TOCIIOACTBO BU3YaABHOTO, AMCKPUMMHAIMU ¥ VHAMBUAYAAU-
3anun HOpMbI OCOGEHHO YY3KAO KEHCKOMY 3poTuamy. JKeH-
CKOe HACAAKAEHNME MPOMCXOAUT 6OAee OT MPUKOCHOBEHM,
YeM OT B3LAfIAQ, ¥ BCTYIAGHME SKEHIMHBI B CKOIMYECKYIO
9KOHOMUKY (T. €. 9KOHOMJUKY BU3YaABHOTO) O3HAYAET, ONAThH
K€, KOHCUTHAIMIO ee IAaCCUBHOCTI OHA AOAKHA OBITh mpe-
kpacubiM o6bektom cozepuannsy (Mpuraps A. Ioa, xoro-
peiit He epnuden // Bbedenue 6 zendepmvie uccaedobanus.
Y. 1. Xapskos, 2001. C. 129).
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CHHAKAMM, TPelMHKaMy, mepoxosatocTamu. Koxka ans
Hee BOOOW|E MPEACTaBASIET COOOJ HE «HATOTY», a To,
YeM OHA Ha CAMOM AeAe SBASIETCS — TePIeNTUBHYIO TO-
BEPXHOCTb, JIPOTEHHYIO 30HY, YYBCTBEHHOE CPEACTBO
KOHTaKTa ¥ 0OMeHa.

Ha pexnamubix sxe ¢oTorpadusax HOBePXHOCTb TeAad
BCerAa 3akaMy(AMpOBaHa, OKPHITA CIEIMAABHBIMMY ITy-
ApaMy, KOTOpble MPUAAIOT el BU3YAABHYIO TAAAKOCTb
n tagHen. Kak mmcaa XK. bBoapwitap, «mopmcras, uc-
melpeHHas MEAKMMMU OTBEPCTHSMM KOKa, KOTOpas He
OTpaHMYMBAET TeAA ¥ KOTOPYIO OAHA AMIIb MeTadu3nka
YTBEP3KAAET KaK ero AeMapKaIlMOHHYIO AVHUIO, — OTpPU-
jaeTCA PaAy BTOPOJ KOKM, B KOTOPOV HET HM HOP, HU
BBIAEAEHNII, KOTOPAs He ObIBAET HUM TOPSYEN, HU XOAOA-
Hot (oHa “cBexkas’”, “remnasn”), koropas o6xoantcs Ge3
3€pPHUCTO-EPOXOBATON CTPYKTYphl (“HexHasn”, “6ap-
xarucrasn’), 6e3 BHyTpeHHell ToAmy (“mpPO3pavHOCTH
aerkoro 3arapa”), a rAaBHoe, 6e3 orepcTuit (“raaa-
kan”). OHa (GyHKIMOHAAM3MPOBAHA, KaK O0OOAOYKA M3
nearodana»’l. U paree: «“o6o3navaemas” Harora Hiu-
4ero He CKPBIBAET 3a CETHI0 3HAKOB, 43 KOTOPBIX OHA
COTKaHa, — U TAaBHOE, 3a HEIO He CKPBIBAETCA TeAO: HU
TeAO 3POTeHHOe, HU TeAO pa3Aupaemoe; oHa GopMais-
HO IPEOAOAEBAET BCe 3TO, 00pa3ys CHMMYASKD yMHUPO-
TBOPEHHOTO TeAd — 4UCTO (DYHKIMOHAABHOE ypaBHEHMNeE
6e3 HeM3BECTHBIX » 2.

VBaeuenve H. [onpmH A3BIKOM Teaa, a Takke Te
CIIOCOOBI pempe3eHTanyy TeAa, KOTOPble OHA AEMOH-
CTPUPYET B CBOMX paboTax, — elje OAHO CBMAETEABCTBO
TOTO, YTO (TASHI|EBAfA» PEaAbHOCTb He YCTpayuBaeT ee
HU HAa YPOBHE MA€eH, Hi HA ypoBHe popmbl. EcTecTBenHO,
TaKOTO POAA TBOPYECKUE YCTAHOBKU AOCTATOYHO PEAKM
B COBPEMEHHOM MWUPE, TAE «U300DASKEHUS BBITASIASAT
60Aee SKMBBIMU, Y€M AIOAMY, M TAE «CYUIECTBYIOT, IPO-
M3BOASTCA M MOTPEOASIOTCS TOABKO M300DPasKeHMs » .
B opHOM 13 HeAaBHVX MHTEpPBBIO XYAOKHMIA CKa3aAa,
YTO B COBPEMEHHOM JMICKYCCTBE €€ MOKHO CYMTaTh AVHO-
3aBpOM, IIOTOMY YTO OHa BCe elje Beput B oTorpacu-
4eCKylo PaBAY 1 B TO, 4TO hoTorpaduu ckopee coxpa-
HAIOT JKM3Hb, 4eM yOuBaoT ee. MOKHO AOATO CHOPHTH

S Boapuitap XK. Cumboaunecxuii obmen u cmepmy. M., 2000.
C. 200.

2 Tam xe. C. 201.

%% bBapr P. Camera lucida. C. 175.
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1O TOBOAY CIPaBEAAMBOCTH TTOCAEAHETO YTBEPKAEHMS B
[eAOM, OAHAKO TPYAHO OTPHUIATb, YTO OHO CIPABEAAN-
BO [0 OTHOMEHNO K cobcTBeHHbIM paboram H. Toapum.
[TocTOSIHHO HAXOASICh B ABVIKEHMM M COTNPOTUBASSACH
«BBIPAOOTAHHOMY IMBMAM3ALMEN KOAY COBEPIIEHHBIX
MAAIO3MIT», OHAa CyMeAa AOHECTM AO HAC MMEHHO TO,
4TO XOTeAd, — PearbHOE ON[yU[eHNe CBOETO BPEMEHM U
IaMATh O CBOEM IIOKOAEHMI.

«Homapa, — xax mumer P. bpaiiaorty, — ato tpanc-
TPECCUBHASI MAEHTUYHOCTb, 4Ybsi TOABMIKHAS TPUPOAA
OOBSCHSET, OYEMY OHa CMIOCOOHA YCTAHABAMBATH CBSI3b
co BceM Ha cBete. ...JIAEHTMYHOCTb PETPOCHEKTUBHA;
penpe3eHTUPys ee, Mbl AEHCTBUTEABHO MOAYYAaEM CIIO-
COOHOCTD BBIYEPYMBATH TOYHBIE KAPTBI, HO OTHOCAIINE-
CS TOABKO K TOJl MECTHOCTHM, TA€ MbI y3Ke mOOBbIBAAK, U

HU K 4eMy 6oree»’!. B teyenne Bceit skusun H. Toapnn
CKpYIyAe3HO (pMKCMpoBara Ha CBoey «dororpaduye-
CKOJ KapTe» Ka’KAbI IPOMAEHHBII €I OTPEe30K MYTH.
«Momnm skepraHMeM, — Tucara OHA, — BCETAA OBIAO CO-
XpPaHUTh Ka’kKAO€ MTIHOBEHNMe MOei >KM3HM, COXPAHUTh
OI[yIjeHNe KaKAOTO YeAOBeKa, KOTOPOTO s Alobuaa. S
X04y IOKa3bIBaTh CBO} MNP HACTOABKO IIPaBAMBO, Ha-
CKOABKO MOTY, He MAEaAM3MPYSA M He IPUyKpaluBad
ero. D10 BOBCe He 0e3pPaAOCTHBII MUP, HO HACTOS-
MM, TaKO}, B KOTOPOM BCEIAd €CTh YYBCTBO YTPAThl U
60A... S X049y PUKCHPOBATH CBOKO JKM3Hb TaK MOAPOO-
HO, 4TOOBI HMKTO HMKOTAA HE MOT €€ Ieperucath MAM
VHTepIPeTHPOBaTh, MHE HE HY>KHA 4MCTasd ¥ Kpacupas
BEPCHUST MOEJl MCTOPUM, MEHS OOABIIE YCTPOUT TOUHAS
3amiCh TOTO, KaK BCe OBIAO Ha CAMOM AEAE M 9YTO S K
3TOM YyBCTBOBAAA» >,

¥ Bpaitaortu P. Ilyrem nomaansma // Bbedenue 6 zendepuvie
uccaedobanus. 9. 1. Xapekos, 2001. C. 159.
¥ Goldin N. Op. cit. P. 6, 145.
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«TTIOCTOEMUHUCTCKUE »
VAOBOAbCTBHUS
B COBPEMEHHOM
AUTOBCKOM UCKYCCTBE

B coBpeMeHHOM AMTOBCKOM MCKYCCTBE HAGAIOAAET-
sl HACTOSIMI GYM SKEHCKO TBOPYECKON aKTUBHOCTH.
Moaoable >KeHIMHBL, XYAOXHMIBI, ¢oTorpadsl uAM
pe>kuccepbl, aKTUBHO YYACTBYIOT B MECTHBIX M VMHTEp-
HAIMOHAABHBIX XYAOJKECTBEHHBIX IIpOTpaMMax ¥ apT-
moy. J Bce ke (camMo0)cO3HATEABHOTO (PeMUHUCTCKOTO
uckycctsa B Autse moka wer. Ilo kpaiiHeit mepe ecan
TOBOPUTH O JKEHI[MHAX-aBTOpax. Aaxke Te 3 HUX, KTO
JKeCTKO KPUTMKYeT HaTpyuapxaibHble NPEACTaBACHMS U
MCCAEAYET TAYOOKO AMYHBIN SKEHCKUI OIBIT, AEAAIOT
3TO C HEKOTOPOM AOA€N HEeNOCPEACTBEHHOCTM U IpPO-
crotel. OHM TOAATAOT, YTO Aydile u30erath TepPMMHA
«(beMMHU3M», TaK Kak 3TO MO3KET CY3UTb I'DAHMUI[BI UX
TBOPYECKMX IOMCKOB M JMCCAeAOBaHMI. Tem He MeHee
obpaienyie K 0COObIM MaTepuaraM (TKAaHAM, OpraHude-
CKMM BeIecTBaM), K TeAy (0OBIYHO SKEHCKOMY) ¥ CO-
OTBETCTBYIOLIEN MKOHOTpauy HUTpaeT BaXKHYIO POAb
B (DEMMHMCTCKOM AEKOHCTPYKIMM TOCIOACTBYIONIETO
crmoco6a XyAOKECTBEHHOTO TMPOU3BOACTBA, MOITOMY He
YAMBUTEABHO, 4TO 6OAee MOAOAOE MOKOAEHME XYAOKe-
CTBEHHBIX KPUTHUKOB (B OCHOBHOM KEHIIMHBI) TIPEATIOUN-
TAIOT MHTEPIPETUPOBATH ITH PAGOTHI C (HEMUHUCTCKOIL
TOYKYM 3peHNus, 0oOpamasch K NCUXOAHAAU3Y, AEKOH-
CTPYKIMM, COLMAABHON TEOPUM ¥ JKEHCKOMY IUCHMY.

To, 4T0 MOAOABIE XYAOKHMIBI OKa3bIBAIOT COIPO-
TUBACHME TEOPUYU U MPOTECTYIOT NPOTUB (HEeMUHUCTCKO-
TO TMPOYTEHMS UX PaboT, OOBICHIETCS ABYMS MPUUM-
HaMJ: TOCTCOBETCKMM OIIBITOM M «TIOCT(HEeMIHUCTCKOM »
MAeoAOTHeN. B coBeTckme BpemMeHa TeHAEpHOE paBeH-
CTBO IOHMMAaAOCh Kak yHupurammsa. Hecmorpsa Ha TO
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YTO MHOT¥E SKEHIIVHBI AAAAM XYAOKECTBEHHYIO Kaphe-
Py, IPaKTHYECKN HUKTO M3 HUX HE MBITAACA MOHATH UAU
BBIPA3UTh CIeNU(UIECKN SKEHCKMI OIBIT, TOAOC YAU
VAEHTHIHOCTh. Ay4myM KOMIAMMEHTOM AAS SKEHI[VHBI-
aBTOpa GBIAO CKa3aTh, YTO OHA PAOOTAET, KAK MY KUMHA.
SIpABIK «SKEHIIMHA-XYAOKHNIA» ObIA YHUIMKUTEABHBIM
B NATPUAapPXaAbHON Mepapxuy COLMAAUCTIYECKOTO JC-
KYCCTBa, KOTOpPOE BOCXBAASAAO «XYAOKHMKA Kak TBOp-
na». VYTBepKAATh B KapTMHE MAM CKYABNTYpe HEKWI
«KEHCKMII MMp» 3HAYMAO 0Opedyb MPOU3BEAEHNE Ha
BTOPOCTEINEHHOCTh U He3Ha4nTeAbHOCTb. VToramu artoi
BCENPOHMKAIOIIEN MACOAOTHH SBUAOCH TO, YTO SKEHCKOE
I MY>KCKO€ MCKYCCTBO IIPAKTHYECKN He OTAMYAANCH APYT
OT Apyra. Belparomascs SKeHIMHA-XYAOXKHMIIA Cylie-
CTBOBaAa pa3Be KaK MCKAIOYEHNE, YMCTO HOMMHAABHAS
¢burypa, OKpyskKeHHas BEAVKIMI TBOPLAMI-MY>KIMHAMI.
IToatomy oduimarbHOe IpU3HAHNE B COBETCKOE BpeMs
IIOAYYMAA TOABKO OAHA JKeHIHa-XyAoKHNIa — Codus
Beitgepute (Sofija Veiveryté, poa. B 1926), u3secTHas
CBOMMM TS’KEAOBECHBIMM MOHYMEHTAABHBIMM MeTa-
bopuIeCKUMY KOMIO3UIUAMU U PEACTABUTEABHBIMM
NOPTpPeTaMy MOAUTHYECKON ¥ KYABTYPHOM IAUTHI TOTO
BpPEMEHN.

C Apyroit CTOpoHbI, B HeOpUIMAABHBIX KPyrax 13-
BECTHOCTBIO TIOAB30BAAACh ApPyrasf BBIAAIOMAACT ANY-
Hoctb — Kaske 3umbanre (Kazé Zimblyte, 1933—1999).
I xora eyt He AaBaAM BO3MOJKHOCTM BBICTAaBAATHCH,
OHa ObIAA OYEHb BAMSTEABHON (DUTYPOI B MOAEPHUCT-
ckoii cpepe. B navare 1970-x mmeHHO ee — OAHON U3
IePBBIX — MPUTAACUAN TPOAEMOHCTPUPOBATH CBOM WH-
CTAAAAIMY HAa AMTOBCKOM XYAOXKECTBEHHOM CIleHe: OHa
CMOTAA CO3AABaTh CBOM CKYABITYpPHbIE KOMIO3UIMM 32
CTEeHaMM TaAepey, MPAMO HA OTKPBITOM BO3AYXe, WC-
MOAB3YSl HPUPOAHBIE MaTepuaAbl, 3€MAI0 ¥ BO3AVX.
3HavyeHne, KOTOpPOe OHA NMPUAABAAA TBOPYECKOMY IIPO-
[ecCy, ero HempepbIBHOCTH, (OPMBI ee PUCYHKOB —
YAAMHEHHBIE U HENPABUABHbIE, MPEAAATAAN BOOOpAsKAE-
Moe, Muduyeckoe u3MepeHue BpeMeHy BMeCTO eAMHCTBA
MeCTa M BpEeMeHM, KOTOPOEe TPAAMIMOHHO TPe6GOBAaAOCH
AASL OTpaskKeHMS MCTOPMIECKOro MoMeHTa. [loaydmBmas
00pa3oBaHie XYAOKHMKA MO TEKCTHAI, SUMOAUTE TaK-
K€ CO3AAEeT HOBBIA THI abCTPAKTHONM SKUBOIUCH, YAE-
Afif BHUMAHNE He CTOABKO ABVIKEHMIO U I[BETY, CKOABKO
00beMY — TAAAKUM CBETABIM MOBEPXHOCTSAM C CETOYHBI-
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Myt OyMaskHbIMY KOHCTPYKIuaAMU. [[ockoAbKRY abCcTpakT-
Hasl SKMBOIMCH B COBETCKME BpeMeHa PacCMaTpUBAAACH
KaK opuIMarbHOE XYAOKECTBEHHOE HAlpaBAeHUe Kalu-
TaAMCTHIECKOTO 3amapa (B MPOTMBOMOAONKHOCTh MPO-
MATAaHAMCTCKOM MeTaopuyeckoil SKMBOMUCK COIlpea-
Au3Ma), 3uMOATe 06peAa 3ACAYKEHHYIO TIOMYASPHOCTD
TOABKO IIOCAE TOTO, Kak AWTBa CHOBA yCTaHOBMAA CBOIO
ge3asucumocts B 1991 r.

ITOCAE XuBOImICHU

B cchepe Bu3yaAbHBIX HCKYCCTB (KaK B OPUINAABHBIX,
Tak ¥ B HEODUIMAABHBIX KPYTax) CaMbIMM IPUBUAETH-
POBAHHBIMM BMAAMM XYAOSKECTBEHHON AEATEABHOCTH
CYMTAAUCH KMBOINCH U CKyAbNTYpa. Cambiit GOABIION
KOHKYPC IPY MOCTYIAeHWNM B BMABHIOCCKMI MHCTUTYT
nckyccts (ceitdac — Akapemmss) ObiA Ha (baKyAbTeTe
skugonucu. (K ToMy ske KOHRypC ObIA TE€HAEPHO IpeA-
B3AThIM: 110 HabAoAeHusAM Kaske 3umOavTe, MOAOABIX
ATOAEH TIPUTAQMIAAM YIUTBCSA SKUBOIMCH, B TO BpeMd
KaK A€BYIIKAM IPEAAAraA0Ch BHIOPATh T€KCTHAB. Takas
JKe MOAEAb MCIOAB30BAAACh MK 3AYUCAEHUM CTYAEH-
TOB Ha CIENMAABHOCTM CKYABIOTYPBI ¥ KepPaMMKU. ITO
CBMAETEABCTBYET O CYIIECTBOBAHMYM AMXOTOMMUMU WUCKYC-
cTBo/pemecaro.) B mavare 1990-x Moropoe moOKOAeHMe
XYAOSKHUKOB HAa4aAO OCIHAapMBATh AOMUHMPYIOMYIO 9KC-
NPECCHOHNUCTCKYIO TPAAMIMIO B AUTOBCKOM SKMBOIMCHL
OcBO6GOKAEHNHE OT MOAEPHMUCTCKONM 3CTETURY UMCTBIX
I[BETOB ¥ MIAPMa «TEHMAABHOCTI» IIAO PyKa 00 PYKY C
IIOYCKOM HOBOTO NAACTMYECKOTO f3bIKa, HETPaAMIVMOH-
HBIX MECT AAS BBICTABOK ¥ ONBITKAMM (IIepe)OCMBICAUTD
XYAOSKECTBEHHYIO A€ATEABHOCTh. MHOTHE XyAOKHMIIBI
00paTHAKCH K OOBEKTHOMY UCKYCCTBY, MHCTAAASIVAM ¥
BUAEOUCKYCCTBY, B TO BpeMd KaK APyrye Ha4aAu AeKOH-
CTPYMPOBATh TPAAUILMOHHBIN A3BIK KUBOINUCH U3HYTPH,
yepe3 CUCTEMY perpe3eHTalu.

At060TBITHO, YTO MYSKYMHBI TPOAOANKAAM AECTBO-
BaTh B pPaMKaX XYAO’KeCTBEHHBIX HOBAIMi 3amaAHON
KVMBOTIVICHOM TPAaAMINY, TBOPYECKM IepeHTEePIpeTH-
pys u mpucsauBag ee (IPKWUI NpUMep TaKO} TEHACH-
myu — Neue Wilde B Fepmannn). Oun mpeararaiu -
JKEAOBECHYIO J JKeCTVKYAAIMOHHYIO MaHepy, KOoTopad
Ha KOHIIENITYaAbHOM YPOBHE BCe elje He MPOTUBOCTOSIAA
crapoit cucrteMe pemnpedeHtanyun. Moaoable XYAOSKHU-
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bl PAAMKAABHO M3MEHMAM TPAKTHKY MUCbMA, OOBEAN-
HVB TPOILECC TTPOMU3BOACTBA C MPOIECCOM MOTPeOAEHN,
cTaB i CyObeKkTaMu U 00beKTaMy CBOEH SKUBOIUCH.

B oanoit u3 ceoux Bupeopabor FOpra bapuaaitre (Ju-
rga Barilaité, poa. B 1972) ymopo6asieT mporecc pucosa-
HUSL CXBATKE C XOACTOM. DTO He MPOCTO 06OpavMBaHIE
«HEKHOTO JKEHCKOTO MPUKOCHOBEHWA» B arpecCUBHOE
ACJICTBME; 3ITO TaKKe SKEHCKUH OTBeT (HaAAOTOLEHTPU-
YeCKOMY BAACTHOMY AMCKYPCY B CaMOM aKTe pUCOBa-
Hust. bokcnpys (To ects pucyst 60KCepCKMMH mepIaTKa-
mi), bapuaaiite yTBepsKAAeT IPUHIUI XYAOKECTBEHHO-
TO AEVCTBHUS, CBOEOOPA3HYK OPraHM3AIMIO (OTPOMHBII
XOACT MPHMKPENAEH IPAMO K CTeHEe) M «SKEHCKYIO mpu-
POAY» XYAOSKECTBEHHOV AaKTMBHOCTM: dYepe3 KaKoe-TO
BpeMs Ha YEPHOM XOACTe MOSBAAETCH HApPVUCOBAHHAA
6erast ToAOBa pebeHKA. 3HAUMMBIM SBASETCS ¥ Ha3Ba-
nue paborsl — «Heobxopumas sammra» (2002). Owno
CTaBUT XYAOKHMIIY B TIOAOKEHME CKOpee MOAydYaTeAd,
yeM Tpou3BoAuTeAd. VI ato, B CBOIO OYepeAb, 3HAYWT,
YTO OHA BBICTYNAET He MPOTHB, & CKOpee, Mpe-CTymaer,
mepe-OCMBICAMBAET CBOIO POAb XYAOSKHMIIBI U MAaTepH.
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B cBoeit pauneit pabore «Koraa Ter cmoTpumimb Ha
MeHS — 5 kpudy, uan Kpnyamas skusomuce» (1999) ba-
puAaiiTe OTBETOM OOBEKTUBMPYIOUIEMY B3TASAY (gaze)
cAykuA Avkuit kpuk. Ha xoact, rae Obira Hapucosa-
HAa TOAOBa pebGeHKa, OHA MPOEHUPOBAAA AMATIOZUTUB C
13006paskeHneM CBOel Kpudamieit ToAoBbl. Kaskablit pas,
KOTAQ 3pUTEAb BXOAMA B 3Ty MaA€HbKYIO KOMHATKY, ee
rOAOBA HAauMHaAa KpudaTh. ITO HEOKMAAHHOE IpephIBa-
HIf€ MOAYAAMBOTO YAOBOABCTBHUS HAOAIOAATEAS M3MEHSI-
A0 TO3UIMIO SKEHIIMHBL TeNeph OHA BBICTyMAAA He Tac-
CHBHBIM OOBEKTOM SKEAAHNUS, a AKTUBHBIM CYOBEKTOM
AENCTBUSL, KOHTPOAMpPYIOIMM peakumio ayautopmn. K
TOMY 3Ke HeYAeHOPa3AeAbHbIN 3BYK OTCHIAAA K IPEACHUM-
BOAMYECKOMY €AMHCTBY MAaTepu i pebeHKa 1 « TOBOPUA»
O TOM, YTO 3TOT OIBIT HEBO3MOKHO aPTUKYAMPOBATH
B paMKax MaTpuapXaAbHOTO AMCKypca (IpepraraemMoro
MM CIOCO6a SI3BIKOBOTO ¥ BU3YAABHOTO BBIPAKEHINS).

Apyras mocTMOAepHUCTCKAA CTpaTerus AeKOHCTPYK-
Y TOCIOACTBYIONETO KAHOHA 3alIaAHON SKUBOIMCH CO-
CTOSIAA B TOM, YTOOBI Pa3pyIUIUTh MEPAPXMUIO KAHPOB I
MaTepuaroB — COEAVHUTb CTPEMAEHNA BBICOKOM KYABTY-
pBI ¥ IOAPYYHBIE IPEAMETBI, MACAAU3ALMIO M YHUUVIKE-
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HYe, BEYHOE ¥ BPeMEHHOe, BO3BBIIIEHHOE ¥ HU3MEHHOE.
Tak, Opyne MopkyHnaiite (Orané Morkanaité, poa. B
1972), eme OAHAa XYAOKHMIIA MOAOAOTO TOKOAEHWS,
COOpYAMAA TUTaHTCKYIO cTeHy (245x750 cm), peabeds
¥ paciBeTKa KOTOPOJ MOXOAMAM HA ApEBHEEIMIEeTCKYe
veporAndsl, BhIpe3aHHble M3 TeCYaHMKA. 1eMm He Me-
Hee mpu Oamkaitmem paccmorpenny «Crenbry (1996)
OKa3bIBAAOCh, YTO «MCTOPUYECKME» XYAOKECTBEHHBIE
aAMo3MH TAYOOKO YKOPEHEHBI B HaIlel MOBCEAHEBHON
JKM3HM: CTeHa OblAd CAeAaHa M3 Tambe-maie (AAS my-
mero cBoeoOpasus — U3 TyaAeTHONU Oymaru), u ee pe-
AbedBI TPEACTABASIAY COOOI MPOCTO-HAPOCTO CAETKM
Pa3AMYHBIX Belleil — OPYAMI TPyAd, MY3bIKaAbHBIX VH-
CTPYMEHTOB, UTPYIIEK, AEKOPATUBHBIX TIPUPOAHBIX 00b-
eKTOB, MaCOK, PEAMIMO3HbIX CHMBOAOB U T. A.

AAAEKME OBPA3BI

Buaore a0 1990 r. >keHCKOe TeAO AAS AMTOBCKO-
IO JKEHCKOTO MCKYCCTBA OCTaBaAOCh terra incognita.
DTO He 3HAYMT, YTO XYAOKHUKM — KaK MY KUMHBI, TaK
¥ SKEHIIMHBI — HE WMHTEPeCOBAAMCH pempe3eHTaluen
skenmyd, Hao6opor, SKMBOMMCH M CKYABNTYpPA ObIAK
mepenoAHeHbl 00pa3aMu MOAOABIX AEBYINEK, Martepei
n Ato6oBHuI. Penpesentanusi 6bira KAIOYEBHIM CAOBOM.
KeHumHupl cAyRuMAM TeMyu o6pasamu, KOTOpble perpe-
3eHTMPOBAAM TIOYTH BCE: SKEAAHNE M TPEBOTY, KPAcOTy
M YPOACTBO, TOP3KECTBO (HOPMAABHBIX IKCIEPUMEHTOB
M AakKe MMIAMIUTHYIO KPUTUKY COBETCKOTO MOPSAAKA.
Aexonctpykima muba o Kpacore crara Bcero Amib
eme OAHMM CIOCO60M MOKa3aTh (PAaABIIMBOCTH MAEA-
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AV3MPOBAHHBIX MPOMATAaHAMCTCKMX 0OPa30B COBETCKMUX
aopeit. Tak, mampumep, B Tedenme 1970-x rr. m3sect-
Hast TPYNIa U3 Y4eThIPeX XYAOKHUKOB (MY’KUMH) BMECTO
MAEAAM3UPOBAHHBIX U300pasKeHMII COBETCKUX SKEHIINH
«TIPOTATAaHAMPOBAAA » HENPUTASIAHBIE U TPYObie 06Pa3bI
13 pearbHOI KM3HM: JKEHI[UHY, KOTOPYIO PBET, YeThIpe
JKEHIIMHBI, CUASIIME B OTKPBITOM TyaAeTe, SKEHIMHY,
MOTAOIIAIOMYIO COCUCKY, U T. A. IIpeacTaBAeHHAs 3A€Ch
pabora Kocraca Aepemkesnuyca (Kostas Dereskevicius,
poaA. B 1937) Hocut HeBuHHOe Ha3BaHme «ABa mpsamo-
yroapHuka» (1973). B mpaBoM BepxHeM yray xoacTa
MOSKHO BUAETH MPSIMOYTOABHUK C TPO(DUAEM SKEHIINHEI,
a B AEBOM HIDKHEM — TPAMOYTOABHMK C TMHCCYapoM,
1300pasKEeHHBIM TaK, KAK MbI BUAUM €TO CBEPXY.

B 310 5xe BpeMa mpeycreBatomas XyAokHuIa Mapus
Tepese Poskanckaiite (Marija Teresé RoZanskaité, poa.
B 1933) co3paBara mHTepecHble KOAAQKM M KapTUHBI,
HaTMCaHHBIE MACAOM B (hoTorpadmiecKku-pearncTuaHoN
manepe. Ee KapTuHbl COeAMHSIAM B cebe XPUCTUAHCKYIO
MKOHOTPamio, 00pa3bl TOPOACKMX SKEHIIVH U pearn-
CTUYHbIE M300PasKeHNMsA OOBIYHBIX MAACTMACCOBBIX KY-
KOA. AAAIO3MM HA PEAMTHMO3HBIE TEMBI OBIAO HE TAK-TO

AN 1137

IPOCTO PAaclo3HATh, Ad’Ke KOTAA OHM Ka3aAMCh BIOAHE
oueBnpanbiMi. Ha opHO 13 ee paboT n3o6paskeHa MOAO-
Aasl KEHI[VHA B KPACHOM MAAThe, MEPEXOAAMAS YAUIY
HA KPAaCHBI CBET, a PAAOM C Hell — TMOXOKasd HA AOHO
OTPOMHAs IeAb, KOTOPas OOHAPYKUBAET UBHAHKY XOA-
cra, To, 4To Haxoautcs 3a Hum («Maraarena», 1976);
Ha APYTOJ MBI BUAMM SKEHI[MHY, CTPAAAIONIYIO TOAOOHO
Xpucry («Corbennas mop kpecrom», 1974). B cBomx
MHOTOYMCAEHHBIX KapTHHAX U3 OOAbHMYHBIX cepuit Po-
JKaHCKaliTe MOPA3UTEABHO TOHKO M CHABHO BBIpasKaeT
TEAECHBIII OMBIT GOAE3HM ¥ CTAPEHMsI, ObIT, HATIOAHEH-
HbI/I GOABIO, — OHA COIOCTABASIET YaCTH TeAa M MEAMU-
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HCKJE MHCTPYMEHTBI, XPYIKYIO 4€AOBEYECKYIO SKV3Hb
M BE3AECYUIYI0 TEXHOAOIMIO. XYAOKHMUIA OOBITPHIBAET
AVXOTOMMIO BHYTPEHHee — BHeIIHee, MCIOAb3YS ABEDH,
OKHA M APYIUe, MOXOXKME HA KOPOOKM ¥ KOHTEIHEPSI,
«3aKpBIThIE» IAEMEHTHI B CBOMX KOAAAXKAX. DOABIIVH-
CTBO M3 €€ KOAAAIKEN U KaPTUH IPEACTABASIIOT CO6OI MO0-
MBITKY OOHAPYSKUTH CKPBITYIO BHYTPEHHIOK KM3Hb TeAd
1 00lIeCTBA, M3HAHKY TBOPYECKOTO MPOLECCA U MOAM-
Tideckux cobbrtmit. Heo6xoAMMO ckasath, 4T0 paboThI
Poskanckaiite ObIAM AAA€KM OT «MEHCTPMMA» AMUTOB-
CKOJ >KMBOMMCHOM Tpapnmyu. VI xora oHa mpmaepsru-
BaAach MOAEPHMCTCKNUX IPUHIVUIIOB MHAMBMAYAABHOCTH
¥ OPUTMHAABHOCTH, BCE JK€ BBIOOP TEM M CIOKETOB AAS
KapTHH COAMIKAET ee C TOCTMOAEPHIUCTCKUMI MPAKTHKA-
M} B COBPEMEHHOM MCKYCCTBe. DOABIIMHCTBO SKeHIVH-
XYAOSKHUI] €e MOKOAEHNUS He OYeHb-TO MHTePEeCOBAAUCH
TeHAEPHBIMM TpoOAeMaMy ¥ ObiAM GOAbIIE 03a60YeHbI
dopmarbHbiMM 9KcnepumenTamu. B 1990-x rr. Poskas-
CKaliTe HayaAa CO3AABATh MHCTAAASLVMM Y NPOBOAUTH
aKIOUM C YKAOHOM B 9KOAOIMYECKYI0 TeMaTuky. J ao
CHX TOp OHa OCTAaeTCS AKTUBHBIM 0003peBaTEAeM I
KPUTHUKOM COLMOMOANTIIeCKX coObiTnit. OpHA u3 ee
MOCAEAHUX KAPTHUH TMPEACTABASET cO60it CBOEOOPA3HYIO
peakimio Ha 3axBaT 3aAokHMKOB B Mockse («Hopa-
Ocr»): Ha Heit Ha KpacHOM (hOHE M300pasKeHa 3aKyTaH-
HAs YEYEHCKAs JKEHIINHA, OKPYKEHHAs M300pakeHms-
MY APYTUX MOTHOMINX YeUEHCKUX SKEHI[VH,
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[Topo6Has cutyamus cAoxmAack u B dororpadum.
Ao 1990-x ToapkO opHa sKenmyHA-hOTOTPAd MCIOAB-
30BaAa CBOe OOHA)XEHHOE TEAO B KadyeCTBE HATYPBL
Buoaera By6Geanre (Violeta Bubelyté, poa. B 1956) do-
TorpadupoBara ce6si B pa3HbIX PaKypcax, TI[ATEABHO
moAGupasi cser u paccrosinue. Ee depHO-GeAble CHIUM-
Kyt — OOHAKEHHOE TeAO B HEMTPAABHON OOCTAHOBKE — C
bopMarbHON TOYKM 3peHMsT OBIAM COBEPIIEHHBI ¥ Ha-
BOAVMAM Ha MbBICAb O CyOAMMAIMM: HEMAEAAbHOE, 3CTe-
THYECKN HeOe3yIpeyHoe TeAO MOXOAMAO Ha HEMOABIIK-
HYIO KAQCCMYECKyIo cTaTyio. B To Bpems, Koraa cpean

dororpadoB-My>KUMH IpouBeTard TeHACHIMA (KOTOpas
BeChMa IPVMBETCTBOBAAACh COBETCKON HOMEHKAATYPOIi)
dbororpadupoBaTs sKkeHCKOe 0OGHAKEHHOE TeAO Ha (oHe
NPUPOABL, TNOAYEPKMBAA CUMBOAMYECKOe ¥ MeTado-
pudeckoe eAMHCTBO GopM (M mpeararas IpOTHYECKOe
«moTpebAeHNE» KEHCKOTO TeAa), dororpadun bBybe-
AUTE AEMOHCTPMPOBAAM CO3HATEABHOE OTCTpaHeHue
OT MY3KCKOTO >ReAalomero B3rAfAd. Ee WM3bICKaHHBIE
(OTOCHMMKM B IOMELeHMM CUABHO KOHTPACTMPOBAAK
¢ dororpadusaMI MOAOABIX KPACOTOK Ha MOPCKOM Ge-
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pery MAM AIOHAX, CAEAQHHBIX B M3AOAEHHOU MaHepe
(dororpadoB-My>KUKH.

Ecan Bybeanre o6patura kamepy Ha cebs, To Ce-
ryore Mudeakesuayte (Snieguolé Michelkeviciaté, poa.
B 1953) HanpaBuaa ee IPOTHB MY3KCKOTO 0OBERTHBUPYIO-
Mero B3rAfAA: B KauecTBe 00beKTOB CBOMX (oTorpadumit
oHa BbIOpara OOHakeHHBIX MyskunmH. OHA He MPOCTO
mepeBepHyAa MO3MIMI0 HAOAIOAATEAS — OHA HATIOAHMAA
KAACCHYeckmit skaHp «male nude» HOBBIM copepskaHu-
eM. B cBoux ¢otocepusax «KenmmHa o My>K4MHAX»
(1977-1994) MudeakeBudyTe CTaBUT MOA BOMPOC Tpa-
AVIMOHHYIO pelpe3eHTayui0 MY’KCKOTO TeAd Kak CHUM-
BoAa CBOGOABI i cuAbl/BAacTi. OHa cocpepOTaumBaer
CBOE BHVMAHJe Ha CTaphIX ¥ HEMOATOTOBACHHBIX TeAax.
Ha ee ¢doTocHMMKax He BMAHO AUI): OHM CKPBITHI MAN
Ke Hey3HaBaeMO MCKa’KeHbl CBETOM MAM PACCTOSHNEM.
VHoraAa MysK4MHBI TOKa3aHbl co cmyHbl. POTOXYAOKHM-
I[y He MHTEepeCyeT MHAMBUAYAABHOCTD, OHA MIIET Objee,
co3paBas (OPMAABHO «CAYYANHYIO» KOMIO3NIMIO B AO-
maurHeit o6cranoske. OHa He AyMaeT CO3AaBaTh MKOHBI,
HO ¥ HE CTPEMHUTCS M300pa3nTh CEKCyaAbHbIE OOBEKTHI
xerarns. Myskunnbl, n3o6paskeHHble Ha ¢ororpadu-

AXx MmuyeakeBuuyTe, BBITAAAAT CMYIIEHHBIMM M pacTe-
PSIHHBIMM, KaK OYATO OHM TBITAIOTCS CIPATATHCS: MHO-
TAA2 OHM IPUKPBIBAIOT 4aCTU TeAd MTOPOI, TeHUTAAUN
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00bI9HO CKPBITHI B Tern. Dororpadun us aroit cepun,
AEMOHCTPUPOBABIINECS HAa BBICTaBKe «XAeb 1 COAbY,
OpTaHM30BAHHON COPOCOBCKMM LleHTpOM COBpeMeHHBIX
uckyccts B Antse B 1996 1., BbI3BaAM HETATUBHYIO peak-
U0 TyOAMKM ¥ HEKOTOPBIX XYAOKHNKOB. OHM HAIIAK
(OTOCHMMKM OTTAAKMBAIOIMMM M Aadke MOpHOrpadu-
yeckumiu. Kak BMAMM, HUCIpOBEpsKeHNUe CTEPeOTHUIIOB
«HOPMATMBHOM» MY>KECTBEHHOCTY BCE elje OCTaeTCH
CAMIIKOM TPYAHOJ 3aAavell.

MHOTrOOBPA3HBIE BOITAOIIEHUA

Hagaro 1990-x rr. 03HaMeHOBAaAOCH VHTEHCVBHBIMM
VICCAGAOBAHVAMY I'PAHNUI] XYAOKECTBEHHON aKTHUBHOCTH.
HeBynanmas creHa, pasaerdmonias MCKYCCTBO ¥ SKVU3Hb,
OblAa pas3pyileHa: Ha CMEHY pelpe3eHTanyuy Tera Mpu-
A0 AOKYMEHTVMpPOBAHME >KM3HEHHOTO ONbITa. TeAo
YTPATHAO CBOIO «3CTETUYECKYIO» UICTOTY ¥ HE3aMETHO
mepemAo € TAaAKONM MOBEPXHOCTM XOACTA HA IKPAH U
HEIOCPEACTBEHHO B XYAOSKECTBEHHbIe meppOPMAHCEHL.
BoamoskHOCTD (CO)mpMKOCHOBeHMS CTara 6GoAee IjeH-
HOJ, YeM caMa NMPaKTyKa muchMa. TeAo M IpOCTPAHCTBO
B PABHOJ CTENEHM CTaAM MeCTaMM XYAOSKeCTBEHHBIX
MPAKTHK: MYOAMYHOE MCKYCCTBO C MAOIIAAEH HIATHYAO
HAa YAMIBI ¥ B 3a6polIeHHbIe AOMa, & GOAM-APT OTKPBIA
He TOABKO BHEINHVE, HO ¥ BHYTPEHHME IPOCTPAHCTBA.
JKeHuMHBI-XYAOSKHUII OOHAPYSKUAM & MUCTUYECKOE »
BHYTpPEHHee IPOCTPAHCTBO C TEACCHBIMM (DAIOMAAMU U
BKAIOUMAM TEAO B HOBYIO «IPEA-CUMBOAMYECKYIO» (B
TOM cMbicAe, B koTopom roBoput 0. Kpucresa) cucre-
My pempe3eHTanyy KeHIyHbl. OCHOBHBIMY 3AeMEeHTaAMU
9TOJ CHCTeMbl ABUAMCH TEAECHOCTH/BEIeCTBeHHOCTS,
MaTepPUMHCKOE TeAO, OPTaHMYecKue MaTepuarbl ¥ eAa.
DTOT TmepexoA MOXKHO omucath caoBamum Posmapm ber-
TePTOH KaK INepexoA «OT (OPMAABHBIX BOMPOCOB O
permpeseHTanyy (KaK JKEHCKOE TEAO AOAJKHO OBITH pe-
MPE3EHTUPOBAHO) K BOMPOCY O CYOBEKTUBHOCTH (4TO
3HAYNT CYILECTBOBATh, OOMTATh B TeA€): OT MPOOAEMBI
paccmaTpuBaHus (paccTosHus) K mpobaeMe BOMAOLIE-
HUs (IPUKOCHOBEHMS)» .

OAHOM M3 CaMbIX BAMATEABHBIX XYAOSKHMUI[ 3TOTO
mepnopa Obira AMTOBKA KaHAACKOTO MPOMCXOKAEHMS

I Betterton R. An Intimate Distance: Women, Artists, and
the Body. London, 1996. P. 7.
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Kapaa I'pyoanc (Karla Gruodis, poa. 8 1965), 4ubs xo-
poTKas, HO BIEYATASIOMAS XYAOKECTBEHHAsd Kapbepa
MO’KET ObITh OIMMCAHA KAK CTPEMUTEABHOE PAAMKAABHOE
BTOPJKEHME HA CIEHY AMTOBCKOTO ucKyccTsa. OHa Obira
OAHOJ ¥3 TEePBBIX, KTO INPEACTaBUA (PEeMUHUCTCKYIO
XYAOSKECTBEHHYIO NPAKTUKY M TEOPMIO He TOABKO Ha
MaAoOJ ClieHe COBPEeMEHHOTO MCKycCTBa, HO M B Aka-
AeMUI: C TPYIION CBOMX APYy3eil OHa cobpara, mepe-
BeAd M COCTaBMAA AHTOAOTMIO (DEMMHMCTCKONM TEOpun
«Feminizmo ekskursai».

XyposkecTBeHHble pa6oTel  Kapabl mpepcTaBAsAM
co6oil CBOeOOpa3Hble WMHTEPAKTHBHbIE TPAKTHKM, B
KOTOPBIX OHA COYeTaAa IMO-HOBOMY OCMBICAEHHBIN AW-
TOBCKMJ1 OIBIT M CBOY 3HAHMA ¥ BIEYATAEHNA O 3aMaA-
HOM KyAbType. Ctpemaenne I'pyoanc K AOKyMeHTanum
M AETAABHOMY HAOAIOAEHMIO OBIAO 0OYCAOBAEHO B TOM
4MCAE U ee 3HAKOMCTBOM C paboTamu Takux peMUHMCT-
ckux xypokHmi, kak Mapu Keaanm. U tem He menee
arst I'pyoanc teao (06pas ¥ MAOTH) OCTaBAAOCH MECTOM
XYAOSKECTBEHHOV AKTMBHOCTM: MCCAEAOBAHMI M MOMUC-
KOB. Ee OTKphITOE 1CHOAB30BaHNME aBTOOMOTpadmu 1
OeCunCAeHHOE YIOMYHAHNME AVYHBIX MEePEKUBAHUI MHO-
r0 CmoCOGCTBOBAAM TOMY, 4TO CTaA BbIPAGATHIBATHCS
nepCOHNUIMPOBAHHBIA XYAOKECTBEHHBIN A3BIK: OHA
3acTaByuAa TEAO «TOBOPUTh». B cBoeit pabore «Boc-
nomuuaumns 6e3 wazsauuit» (1973—1995) Ipyoanc noss-
ASIeTCSL HA OTPOMHOM 3KpaHe B 00pa3e GaAepyHbl, KOTO-
pas MOHOTOHHO OTPabaThIBAET CAOKHBIE YIPAKHEHMS.

¢

«30-reTHee TeAO, KAaccuueckmit Ganer, usMYECKasn
maMmsTh, JKapAHOEe cTpeMaene, xopeorpad (A. Yoanna),
BUAEO, HEOCYIECTBAEHHAS KPAcoTa, MYAbTHMEeANaA, TO-
Teps Beca, HeBepOATHbIE (DUTYPBI, 3ePKAAA, MYCKYAbHAS
60Ab» — Takye BasKHble COCTABASIOIUIME CBOEH PaGOTHI
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aBTOp mepeuncaser B kartaiore. «CmycTs ABaAnaTh C
AVIIIHUM A€T S BEPHYAACh K 6areTy, K puanieckoit Tpe-
HMPOBKE, ICTETHKE ¥ (PaHTA3MM KPACOTHI, KOTOPbIE, KAK
MHE Ka3aA0Ch, i yiKe 3a6biaa. S Mory 6bITh GarepuUHOIL,
KOTOPOI 51 HUKOTAA He CTaHy. Sl CHOBa BHE3amHO BOPO-
CHAA CBOE TEAO BO BCE 3TO, OAHOBPEMEHHO M MCIBITBI-
Bas, ¥ MOAEAMPYS ero Kpacory (“HeHaTypaAbHYIO” Kpa-
COTy, KOTOpaf, Kak TOBOPUTCH, KOHCTPYUPYETCA AAS
TaKuX SKEHI[VH), er0 KAaCCHMIecKyio ‘‘(hopMaAbHOCTD”,
€r0 POMaHTUYHOCTb. JITO OOABHO, HO S MOMIAA HA 3TO.
U mue ato upasurcs. I 0603ka0 IT0»>.

JKenckoe HacaaxxpeHye, TeAeCHOE YAOBOABCTBIE,
6epeMeHHOCTh, AI0OOBb, MPMBAEKATEABHOCTh — BCE 3TO
OBIAO BBIXOAOIIEHO TPaAVLMOHHOM 3TUKON M MOAEp-
HUCTCKOM KyAbTYpoil. Kapaa I'pyoanc mopomaa x atum
mpo6AeMaM C HOBBIMY MAEAMY M TEXHOAOTHSAMM, OPOCHB
BBI30B 3a0AYKAEHNAM, KOTOPble OBITYIOT B IPEACTAB-

EEEERERBRGE

AEHMAX O JKEHIIMHe B marpuapxaibHOM obuectse. Ee
Buaeopabora «Ilorepsuusit Benok» (1995) ocHosana
Ha AMTOBCKMX HAPOAHBIX CBAaAeOHBIX MMECHSX, MeYaAb-
HBIX, 3aYHBIBHBIX, OOABIIMHCTBO M3 KOTOPBIX MMEIOT

2 Gruodis K. For Beauty // Catalogue of 3 Exhibition of the
Soros Center for Contemporary Arts. Vilnius, 1995. P. 59.
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Tparndeckuit puxar. B Kakoif-T0 MOMEHT 3TOT KaA06-
HBIJl TMAAY O IOTepe HEBMHHOCTH ['pyoAmc mpepbiBaer
0ECKOHEYHBIM IOLEAYEM, KOTOPBIA AEMOHCTPUPYETCS
0 TeAeBM30PY. DKpaH, Ha KOTOPOM MbI BMAUM ITOT
MOBTOPSIOMMIACA KaAp — TYObl IEAYIOUMXCS TapTHe-
pOB, CHATBIE KPYIHBIM NAGHOM — «OOpaMAEH» CTapo-
MOAHBIMI A€PEBSHHBIMY OMOAMOTEYHBIMM SIIMIKAMHU C
Ha3BaHMAMM CBAAeOHBIX meceH. Eme 6oaree TmaTeAbHO
I'pyoanuc m3ydaer mpeACoIMaAbHbIE OTHOUIECHUS MEXAY
MaTepbi0 M HEPOAMBIIMMCS pebeHKOM. B ee KopoTkom
Bupeo «VIkc yaapos B MuuyTy» (1996) xyaoskuuia cuu-
Maet cebs BO BpeMs GepeMeHHOCTH, COGCTBEHHOE TeAO,
Aeskamee B BoAe. KapTuna 3Ta BHe3amHO IpepbIBaeTcs
1300paskeHNEM TOTO, YTO MPOUCXOAUT BHYTPU €€ TeAa,
AMarpammoit ee Obiomerocs cepama. B csoux paborax,
TeKCTax ¥ BuAeomatepuarax ['pyoanc Bomaomaer co6-
CTBEHHBIJ KM3HEHHBIN OIBIT, IOAYEPKUBASL CAOKHOCTH
JKEHCKOTO BOCHPHMATUA M MCKYCCTBEHHOCTb KYABTYPHO
CKOHCTPYMPOBAHHOM «>KEHCTBEHHOCTH ».

TerecHas ¢eHOMEHOAOTMA MIpAeT BAaSKHYIO POAb
B paborax Jrae Pakayckaiite (Eglé Rakauskaite, poa.
B 1967). Ee mocraHoBKM M MHCTAAASIMM OOpalIeHbI K
BPEMEHHOCTM (B TE€XHOAOTMYECKOM M OHTOAOTMYECKOM
CMBICAE), T€HAEPHBbIE MPOOAEMbI M BAACTHBIE OTHOIIE-
HUA TIPEACTaBACHBI B CBeTe MaTPUapXaAbHOTO CUMBO-
Amdeckoro mopsiaka. Ilocae okoHYaHMS CBOeN yueObI
(o cmenmaAbHOCTH «3KVMBOINUCH» ) Pakayckaiite Havara
MPUHMMATD y4acTye B MOKa3ax MOABI, IpeAAAras KOH-
IjelTyaAbHble MPEeAMEThI OAeKABL Ee mHTepec K CKpbI-
TOMY ¥ OTKPBITOMY TEAY COYETAACS C MOMCKOM HEOObId-
HBIX MaTepuaroB. Tak BO3HUKAO [AAThE PYIHOI PaBOTHI
13 JKaCMMHOBBIX 1[BeTOB «AAst Bupaskmuum» n pabora
moA Ha3BauueM «Boaocartas», Koraa oHa, MOKPHIB BCe
CBOE TeAO BOAOCAMM, AEMOHCTPMPOBAAA CKPBIThIE Ta-
KMM 06pa3oM Te 4acTy CBOETO TeAd, KOTOpPBIE SBASIOT-
Cs1 BOAOCATBIMM TaK CKa3aTh «OT MPUPOABI» (06e OBIAM
BeimoAHeHsl B 1994 1.). B cBomx paborax oHa MCIOAB-
30BaAa BOAOCHI He CTOABKO KaK NMOAPYYHBIN MaTepuan,
CKOABKO KaK CHABHOE M TOYHOE CPeACTBO pelpe3eHTa-
UM AVCIMTIAMHUPOBAHHOTO TeAd M COLMAABHOTO IPH-
HYXAeHNA. Pa3HOCTOPOHHMIT TOAXOA K SKEHCKOMY TeAY
OBIA TPOAEMOHCTPMPOBAH B JKMBOM CKyAbOTYpe «Ao-
Bymika: uarHauue u3 pasg» (1995), nasepuoe, camoi un3-
BecTHOI pabote Pakayckaiite, mokasannoi B BuapHioce
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1 BBIBO3MBIENCSA mO3Ke B Bapmasy, Crambya, 3arpeo,
Crokroasm u Acdwuubl. TpuHapmatureTHHE AEBOYKM B
OEABIX [AAThAX, NPUBSI3AHHBIE APYT K APYTY COOCTBEH-
HBIMM KOCAMM, OOPA30BBIBAAM KPENKYI HEPYIIMMYIO
KVMBYIO M3TOPOAb, KOTOpas MOpakara CBOENM MOAYAAK-
BOJ HemOABIDKHOCThIO. C03AaBaAOCh BIeYaTAeHNUE, KakK
OYATO MbI paCCMaTPUBAEM B MUKPOCKOIN OTPOMHYIO MO-
AEKYASPHYIO CTPYKTYPY MaTpuapxXxaAbHOTO OOIecTBsa,
CTPYKTYpY, KOTOpas HEM3MEHHO CYIIECTBYeT BEeKaMN,
BJKMBAETCS B JKEHCKNMe TeAd ¥ AUKTYeT IpaBuAa BHEIIHe-
10 BuAA. ABTOp, KOMMEHTHPYS CBOIO paboTy, yAeAsira

0cob60e BHMMAHNE TEAECHOMY M3MEPEHMIO U BAMSIHHUIO,
KOTOpPOe OKa3bIBAIOT HOPMATHMBHBIE YCAOBMA Ha (BOC)
npusTus Teaa: «S Obl ckopee paccmarpusara “Aoym-
Ky” Kak 006pa3 IOHOTO TeAd: HEYEeTKOTrO, HEOTAEAMMO-
IO OT APYTMX IOHBIX T€A, M BCE-TAaK¥ TAKOTO SKUBOTO.
Mue 6b1 x0TEAOCH, 4TOOBI paboTa — AEBOYKM, KOCTIO-
Mbl, 0OpMAEHNE — BOCIPUHMMAAACH KAK HEYTO obIiee,
o6obmaromee. VM Toraa oHa oxxmser»?.

B cBoux Goree mos3annx mepdopmancax Pakayckait-
T€ MPOAOAKAET MCCAEAOBATH COIMaAbHOE U Mubude-
ckoe mamepenvie tTeara. Opranuyeckye MaTepuaasl (Mea,
KUP, MOKOAAA) OTCHIAAIOT HAC M K MOTPeOAeHM0 (Kak
MIUIIEBbIE TPOAYKTHI), M K PA3AOKEHNUIO (CUMBOAUIUPYS
BPEMEHHOCTB), OHU K€ MPOOAEMATH3UPYIOT «IPUPOA-
HOCTb», €CTECTBEHHOCTb JKEHCKOTO TeAd. J\OKyMeHTH-
pOBaHMe TBOPYECKOTO MPOIecca M HEmOCPeACTBEHHOE
TeAeCHOe TepesKMBAHNME ITOTO MPOIecca OYeHb BasKHbI
B ee pab6orax. AAs TOTO 4TOOBI BOBAEYH 3PUTEAS U MO-
AEAUTHCSI CBOVM OIBITOM, OHA 3aMEAASIET CBOM ABIIKe-
HVS, TH[ATEABHO IPU 3TOM CAEAS 33 BPEMEHEM, 4TOObI

3 Anders Kreuger in conversation with Eglé Rakauskaite //

Changing Society: Lithuania. New York: Lucas & Stern-
berg, 2002. P. 128.
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BHUMAaHMe 3pUTEAS He 0cAabao0. B pesyapraTe aToro BbI
HEN30€KHO MAEHTUPUIMPYETECH C TEAOM XYAOKHUIIBI,
KaK eCAM OblI BbI CAMI BCIIABIBAAM HA TIOBEPXHOCTb MEAA,
OyAyYM Aerde, 9eM OH (CUMBOAMYECKMIl BBIXOA U3 MaTe-
puHCKOTO TeAa: pabora «B mepe», 1996), nan yscrso-
BaAM, KaK TOPAYMIA KUP OOKMTaeT KOXKY M 3aTeM, 3a-
CTHIBAf, IpeBpamjaeT Balle TeAO B MACCHBHYIO IjeABHYIO
HeMOABIGKHYI0 (urypy («B sxupy», 1998).

Bceraa upe3BprdaliHO CAOKHO AeAATh BBIBOABI, TOBO-
psA O COBPEMEHHOM MCKYCCTBE M €r0 MPAKTHKAX, MOTO-
My 9TO OHVM MHOTOOOPA3HBI M MOABVKHBI, OHM BCE ele
HaXOAATCA B IpoIecce CTaHOBAeHMA. Kak MHe Kaker-
CA, TPEKPACHbIM TNOABITOKMBAIOUMM MPUMEPOM TOTO
MOCTOSIHHOTO IepecMOTpa T'PAHNI TeAd U pelpe3eHTa-
yit, KOTOPBI MBI MOKEM HAOAIOAATh B COBPEMEHHOM
AMTOBCKOM WCKYCCTBE, MOKET CAYKUTb IPOeKT «Aa-
6oparopus kpacotei» (2000) IMarpucuu FOprmaitrure
(Patricija Jurksaityté, poa. B 1968) u Asiiasr KacnyTsene
(Leila Kasputiené, poa. B 1967). B ux pa6orax mpakrika
MIChMa TPaHCHOPMUPOBAAACH B KOCMETHYECKYIO INPO-

1 L

EAYPY: YEAOBEYECKOE TEAO 3aMEHMAO CO060I X0ACT. Bo
BpeMS MEKAYHapOAHOTO apT-moy «HeBuHHAA >KU3HB»
B BUMABHIOCCKOM IleHTpe cOBpeMeHHBIX JMCKYCCTB ABe
¥3BECTHBIE XYAOSKHUIBI U ABa AMIAOMUPOBAHHBIX KOC-
METOAOTa OTKPBIAM CBOM «CaAOH KpacoTel». Kamenram
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MO OOBIYHBIM I[€HAM OKA3bIBAACS BECh MEPEYeHb YCAYT:
MacCaxx, 03A0POBUTEAbHAS MAacka M T. A. DTO HEAb3S
HA3BaTh B CTPOTOM (MAM B TPAAUIMOHHOM) CMBICAE CAO-
Ba McKyccTBoM. Takas pa6ora mpepcraBasier co6oit eme
OAHY AHOHMMHYIO M HE3aMETHYIO SKEHCKYIO MPaKTHKY,
ee TalHyI0, CKPBITYIO «PY4HYIO» paboTy. XyAOSKHMIbI
HE PacCMaTPUBAIOT CBOJ MPOEKT KAk SBHO (HeMUHNUCT-
CKMIl M TPEANIOYAN ObI CKOPEe MHTEPIPETHPOBATH €T0
KaK «mocTdheMuHNCTCKUiNY. V, 0AHAKO, Kak MPOHMIA-
TeAbHO 3ameTnra Amerns AKOHC, «mOCTheMUHM3M B
AVCKypCE MCKYCCTBA M IPEACTaBAsieT CO60i 9TO mpo-
HMKHOBEHME: MHKOPIOPAIio (heMMHN3MA B TTIOCTMOAED-
HJM3M B Ka4€CTBE 3TOTO «IIOCT»*.

[1epebod Hadexdvr I'ycaxoberoi

*  Jones A. Postfeminism, Feminist Pleasures, and Embodied

Theories of Art // The Art of Art History: A Critical An-
thology. Oxford and New York: Oxford; University Press,
1998. P. 388—389.
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OIITMYECKHUE OIIbITbI EBIEHMSI
MOXOPEBA: MEXXAY BO3PACTOM
N IIOAOM

JAMDEPATMBBI BOCITPHSTHS

He tak AaBHO OAHAa MOS 3HAKOMas pacckasara o
TOM, KaK OHa PellMAa HAYYUTHCS PUCOBATh. 3a BCE BPe-
MSI TIOCEMEHNST M3OCTYAMM CAMOE CHABHOE BIEYaTAEHNE
HA Hee MPOU3BEAM 3AHATUS, MOCBSIIEHHbIE PUCYHKY 006-
Ha>keHHOM HaTypsl: «Korapa Tel pucyems dbe-To Teao,
Tel 0AOGeH xupypry. [lo kpaiiHeit mepe, KOTA@ ThI
VUMIIBCS PUCOBATH. Tl HE BUAMIID Y€AOBEKA, HE BUAMIID
ero Tepa: Tebs MHTEPECYET TOABKO (hOpMa, TOYHOCThH
Avenn, n3rn6a. Tel AOASKEH MPABMABHO TEpPEAATH MPO-
mopIM, BeAb OT Tebs TPeOYIOT SKUBHEHHOCTH. Y MEHS
BCerAa ObIAO YYBCTBO, 4TO S yOMBAIO TEAO, KOTOPOE PHt-
cyo. YecTHee prcOBaTh HATIOPMOPTHIY. DTO MUMOAET-
HOe TMPU3HAHNME [[EHHO TEM, YTO B HEM HET MPETEH3UM
HA BCEOONM[HOCTb MAM KOHIENTYaABHOCTh: 9TO OTAEABHO
B3SITBINl BHYTPEHHMI OIBIT OOBIBATEAS, KOTOPbIN BCETO
AMIIb KOHCTATUPYET TOT (HAKT, YTO, KOTAA MbI THITAEMCS
1300pa3uTh KaKOM-AMO0 OOBEKT, KAKYIO ObI TEXHUKY MbI
HY 136pain (pUCyHOK, hoTorpaduio, BUAEOCHEMKY AN
CAOBECHOE OTVCAHME), MbI HEMYHYEMO BCTYIIAEM C 3TUM
00BEKTOM B CTPAHHOTO POAA OTHOIUIEHMS, KOTOPbIE SB-
ASIFOTCSL CTOAD CAOKHBIMMU ¥ TIPOTUBOPEYMBBIMM, YTO MBI
MPEAIOYMTaeM 0603HAYNTD UX, MCIOAB3YS MPUBBIYHYIO
AASL HAC OMMO3UINIO, KaK CYyObeKTHO-OOBEKTHBIE.
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SLASH: AOTMKA T'PAHMIIBI!

Aoaroe Bpems aBTOp 3aHMMAA TAABEHCTBYIOLIYIO TO-
3umumio B mporecce Bocupusatusa. OH BBICTYmaA B POAM
AeMUypra, CBOeOOpa3HOTO LEHTPa, MOPOKAAIOUErO U
MPOM3BEAEHME, M €T0 CMBICABI, X BO3BMOKHOCTH €TI0 BOC-
npustus. B 1960-e rr. Poran bapt u Mumear Oyxko 3a-
TOBOPUAM O CMEPTH aBTOPA: MPOMU3OUIAO PAAMKAABHOE
cmeleHye akueHta ¢ ¢urypsl Asropa Ha ¢urypy Un-
TaTeAs. Temepb 3aA0TOM €AMHCTBA TeKCTa CTaA bocnpu-
Humarowuli cyoberT: «Unrateab — 3TO TO TMPOCTpPaH-
CTBO, TA€ 3aM€YaTAEBAOTCA BCE AO E€AMHON LUTATHI, U3
KOTOPBIX CAaraeTcsi MUChbMO; TEKCT 0OpeTaeT eAMHCTBO
He B IPOVCXOKAEHNN CBOEM, a B IpeAHa3HaueHun»”. B
MUPOKOM CMbICAE TAKOi IIOAXOA, ECAM HE OTPAHMIMBATH
ero paMKaMy TYMaHUTAPUCTUKHU, [PEATIOAATAET, UTO
3HayeHne A60ro coobuenus (He TOABKO BepOaABHOTO,
HO M BM3YaABHOTO) 3aBMCHT OT perumuenta. IIpomecc
BOCIIPUSTHS.  CTAHOBUTCSL CMBICAOOGPA3yOIMM.  ITO
dopmMarbHOE OCBOOOJKAEHME UUTATEAS, OINAAYEHHOE
CMepThIO aBTOPa, KaK MHE Ka’KeTcsf, HUCKOABKO He W3-
MEHMAO CYIJHOCTh BOCHPHMATHUSA, KOTOPOE MPOAOAIKAAD
MOKOMTHCS HAa He3blOAeMbIX uMmepatusax. VM Tak kax
aBTOp TepecTar ObITh TAKOBBIM MMIEPATUBOM, SKOObI
3aAA0IMM HANpaBAeHNe BOCIPUATHA U MHTEpPIpeTa-
UM, TO CTPYKTYPHAs CKOHCTPYMPOBAHHOCTH HAIIETO
BMAEHMS CTaAa emie 60Aee OYEBMAHOIL

[IpeAnoAOKMM, YTO KOHEYHAs IjeAb HALIETO BU3Y-
aABHOTO BOCIPHUATHSA MUPA — YBMAETb €70 TAKUM, KaKUM
oH cymectsyeT Jo/6re mamero Barasaa. Ho B camom
mporecce BOCHPUSTHS TPOUCXOAUT 06paboTKA BOCIPH-

1" CroBo «slash» B aurAmiickom $3biKe MMeeT HECKOABKO

OCHOBHBIX 3HaueHmit: 1. paspes, mpopesb, paHa; 2. ypessl-
BaHNe, COKpameHue; 3. Kkocas yepTa (3HaK MyHKTyaIuu, Ma-
TeMaTU4eCKuil CUMBOA). BAaropaps moAMCEMUIHOCTH ITOTO
CAOBA €T0 MCIOAB30BaHVE B Ha3BAHWM TAABbI AdeT BO3MOXK-
HOCTb OYEPTHUTh e KOHI|ENTYaAbHOE AAPO: epBOe 3HAYEHUE
(paspes, paHa) OTCbIAAET K TPaBMe Pa3ABOEHHOCTH, KOHCTH-
TYHPYIOLEH CYOBEKT, a TAKXKEe ero BOCIPUATHE MUPA; BTO-
poe 3HaueHe (ype3biBaHMe) IPOIUTHIBAETCA B OCTyAATE 00
OTPaHNYEHHOCTH, YACTUIHOCTY HALIETO BOCHPUATHUSA; TPEThe
5Ke HENOCPeACTBEHHO BM3YaAM3MPYeTCS B KayeCTBe 3HAKA
paszaereHMs (CAdmA) B AHAAMBMPYEMbBIX AMAAEKTHIECKUX
CTPYKTYpax i/ ADyroif, BUAMMOE/ HEBUAUMOE.

2 Bapr P. Cmeprts asropa // Bapr P. Msbpannvie pabomp.:
Cemuomurxa. Iloatuka. M., 1994. C. 390.
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HMMAEeMOTO MMPA, ¥ MbI TOAYYaeM BCETO AMIIb HAOOP
ero naro30pHbix popm. Tak 4To OTBET HA BOMPOC, UTO
Xe Mbl BUAMM/BOCTIPMHUMAEM, «AaeTCsi Tak, KaK eCAM
OBl BOIIPOC CTABUACS: Kak0Bv. ummepamuby? (KaxoBI
MOpaAbHbIE LEHHOCTN?), — a He: 4mo cyujecmbyem? »>.
VctuaHOCTD TOAMEHSIETCS TpaBAOmOAOGMeM. BaskHo
He CIyTaTh NPUYMHY CO CAEACTBMEM: MBI CO3AAEM MA-
AIO30PHYIO PEaABHOCTh MMEHHO MOTOMY, YTO HE MMeeM
BO3MOJKHOCTH MHBIM CIOCO6OM MOCTUTHYTH TO, 4MO CY-
wecmByem. Bo3MOKHOCTD 3Ke MOCTVKEHUS CKOHCTPYMU-
POBAHHOTO MMpPa 3aA0KEHA B T€X MMIEPATUBAX, KOTO-
pble MBI CaM} M YCTaHaBAMBAEeM B mporecce 3Toil (pe)
KOHCTPYKIIMIL

Ha camom aene MbI OTA2eM ceGe OTYeT B 4acTud-
HOCTH ¥ HEMOAHOI|eHHOCTH Haurero Bocmpusatus. Oco-
3HaHMe ITOTO 3aCTAaBAAET ABMTAThCHA YEAOBEYECTBO OT
OAHOJM (OpMBI M300pasKeHNs K APYTOH — OT MPUMK-
TUBHOJ K BCe 6OAee YCAOKHEHHON — B MOMCKax Goaee
TOYHOTO, 6OAee MPaBAOMOAOGHOTO, GAM3KOTO K OpH-
IMHAAY OTPasKeHMS AEHCTBUTEABHOCTH: OT PUCYHKA K
dororpadun, or dororpadun kK KuHeMarTorpady. B 1o
JKe BpeMs KaskKAas CTpaTerus «3axsata» oOpasa mme-
eT CBOVM BHYTPEHHVE TEHAEHIUHM YCAOSKHEHUS: Lu(pO-
Bble TEXHOAOTMY HAAEASIOT (oTOTpadmio mpakTHIeCKH
HEOTPAHMYEHHON BAACTHIO TMPEOOPA30BBIBAT U IKCIIE-
PUMEHTMPOBATH C M300pasKeHNeM, KuHeMatorpad ¢ ux
MOMOIIBIO0 OTKPHIBAET HOBbIE MYUPBI B TIIETHOI MOMbBITKE
CIIPaBUTBHCA C 3aAaveli OTPa3UTh ITOT.

PassuBatompyecst TexHoAorHM B cdepe BU3YAABHBIX
JICKYCCTB HABOAAT HA MBICAb, YTO YEAOBEK CTPEMHUTCS
HAJTH TOYKY, B KOTOPOI OH CMOT ObI KOHTPOAMPOBATH
n3o6paskenvie. XOT4 yske CaM 3TOT MOOET OT MUPa CBIAE-
TEABCTBYET O TOM, YTO 06Pa3bl YIPABASIOT YEAOBEKOM,
a e Haobopot. Ou opepskum nmu. [TopoGHast opepsru-
MOCTb ¥ COCTaBAfIET CYTh YMCTOTO BOCHpusATHA. Bane-
puit ITonopora B « DeHomeHoAOTHM TeAd» TMpeAAaraeT
Takoit arcmepument: «IIpeactaBum ceGe Ha MrHOBeHNe
mn30Cy6beKTa, CO3EPUAIETO TOPHBIL AaHAmADT. UYeMm
AAMTEAbHEE CO3€pIjaHye, TeM CHAbHEE CO3epPIALyil
OI[yIaeT YIpo3y €O CTOPOHBI co3epraemoro. Huuro,
HUKakas rpadnmga Apyroro 6oAblie He CAEPKUBAET

3 Barait K. Us «Buyrpennero omeriray // Tanamozpagus
apoca: XKopx bamaii u gppanyyscxas mvicav cepedunvt 20 6.

CII6., 1994. C. 226.
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MOXOTh Bemjeit, u OHM arakyior. [levenp mpmobperaer
TSKECTh BAAYHA, TOAOBA CTAHOBUTCS YTECOM, KPOBb 3a-
CTBIBA€T TOPHBIM AEAOBBIM IIOTOKOM, M 3TO — HE DPSAA
YAOOHBIX MOITHMIECKMX 3aMeYaHuil, a OObIYHAA KAMHI-
Ka muzonponecca. [IpurAlOYeHnMe — U KpaifHe omac-
HOE — 4eAOBEYeCKOit MAOTH. BHyTpennuit o6pas Tera y
mn30Cy6beKTa mepectaer ObiTh TOYKON OPUEHTAIMN M
HAYMHAET PACNAAATBCSA, KaK TOABKO BOCHPUHMMAEMOE
3axXBaThiBaeT BoCHpuHMMAOmero»*. B arom kammmde-
CKOM Iaccaxke TOAMEYeHa Ba’kHAA B3aUMOCBHA3b 4 U
dpyz020: Tpanua 0py2020 TBASETCS 3aA0TOM I[EAOCTHO-
et 5. Sl Bceraa AOAJKHO GBITh OTTPAHNYEHO OT 06BEKTA
BOCIPUATHSA: Oe3-TpaHnMdHOe BOCHPUATHE pPa3PyIIaeT
ero. O Tom, 4TO rpaHMia, paspeAsiomas g u dpyz0zo,
SIBASETCS KOHCTUTYMPYIOMmEN AAf CyObeKTa, TOBOPHMA
XKak Aaran, moApo6HO omuchiBas B paboTe, MOCBSIEH-
HOW CTaAMyM 3epKaAa, 3Ty AMAAEKTHRY f-0pyz0z0, Ha-
YaA0 KOTOPOW M KAAAET 3aBepPUIAONMil MOMEHT CTAANM
3epKard, MOMEHT, «KOTAA BCE YEAOBEYECKOe 3HaHIe
ONPOKMABIBAETCS B COCTOSIHME OMOCPEAOBAHHOCTH JKe-
AaHMEM APYTOTO, 06pa3yeT B COMEPHUYECTBE C APYTUM
PABHOIIEHHbIE B CBOEN abCTPAKTHOCTH OOBEKTHI M Ae-
AdeT M3 £ ammapar, AAf KOTOPOTO BCAKOE ABVIKEHME
VIHCTMHKTA HeceT B cebe OMacHOCTH» .

Barepuii [Topopora, mokassiBas Ha MPuUMepe MU30-
cyObeKTa, Kakoe pas3pymnTeAbHOE BO3AENCTBIE MOKET
OKa3aTh HEOTPAHMYEHHOE BOCIPUATHE HA TEAO CYOBEK-
Ta, TEM CaMbIM yTBEPKAAET, YTO TEAO HEMOCPEACTBEH-
HO BOBA€YEHO B mporuecc Bocnpustuu®, B 1o ke Bpems
[EAOCTHOCTh BOCHPUHMMAIONETO TeAa O0eCrmednBaeTcs
3a CYeT OTPaHMYEHNs BOCHPUATHA. DTa HEOOXOAMMOCT
AVMUTHPOBATH BOCHPUATHE BO M3G€KaHME OMACHOCTH
MCYE3HYTh HAXOAUT AOOOMBITHOE MOATBEPKAEHME B

4
5

[Topopora B. @enomernonozus meaa. M., 1995. C. 28.
Aaxau XK. Cemunapo. Knuza 1: Pabomor Opetida no mexmu-
xe ncuxoanaiusa. M.,1998. C. 514.

06 stom ke cm.: Mopuc Mepao-Iloutn: « MoskHO TOBOPHTH
O TMOSABAEHNY YeAOBEYECKOTO TeAd, KOTAd MESKAY BUAALMM I
BUAMMBIM, OCS3AI0IUM U OCSA3aeMbIM, OAHUM ¥ APYTUM TAa-
30M 06pa3yercs CBOETrO POAA CKpELIMBAHNE Vi IepecedeHie,
KOTAA MPOGETaeT UCKPA MESKAY OUIYIIAIONUMM U OILYI[deMbIM
¥ 3aHMMAeTCS OTOHb, KOTOPBIA GYAET TOPeTh AO TeX IMOp,
IOKA Ta MAM MHAS TeAeCHas CAYYailHOCTb He Pa3pyuNT To,

9TO HY OAHA CAYYAHOCTb He B COCTOSIHMM Gbira GBI IPOU3-
Bectu» (Mepao-Ilontn M. Oxo u dyx. M., 1992. C.16).
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(busnyecknx ocHOBax QoTorpaduieckoro mpoiuecca.
OaHAKO, MpekAe 4eM OOPATUTHCS K TEXHMYECKOI CTO-
pone dororpadun, HeOOXOAUMO CAEAATH €llle OAHO Ha-
6AIOAEHNME, KOTOPOe KacaeTcsl AMAAeKTUKM BUAMMOTo/
HeBUAMMOTO MAM CKPBITOTO/ IBHOTO.

Bocnpuunmaromuit cyObekT, KOTOPBIH, KaK MbI BH-
AeAM, BO3HNMKAeT Ha IepecedeHuu 7 u 0pyz0z0, B MO-
MEHT OAHOBPEMEHHON MHTepMOpMu3aLuuu ApPyroro u
OTPaHMIEHNST ITOTO APYTOro B cebGe BOBAEUEH TAKKe B
UTPY CKPBITOTO/ IBHOTO. B 3Ty Mrpy AakaHoBCKumit Cy6's-
eKT BKAIOYaeTC BCe Ha TOM JKe CTaAuM 3epKara, KOI-
Aa CBOJ BHYTPEHHMI OIBIT, XaOTUYHBIA U MOABUIKHBIN,
SIBAGHHBI BO (DParMEHTapPHOCTY COOCTBEHHOTO TeAa,
OH CKPBIBAET 33 MKOHOMOAOOGHOI CTATYapHOCTHIO MAE-
aABHOTO APYTOTO, M C 3TOTO MOMEHTa U f6asem coboit
3TOTO APYTOTO.

Beakada maeHTM(MKAIMA OCHOBAHA HA JKeAAHUM
CA€AAThb A — TOAAraiomeecs HEBUAVMBIM — BUAVMMBIM.
[Tapapokc cocTOMT B TOM, 4TO B Ipolecce MOAOGHO-
IO MPOSBAEHMSA BHYTPEHHee He CTAHOBUTCA BHEIIHWM, a
HA000POT, OKa3bIBAETCA emle 6OAee BHYTPEHHUM, HEAO-
CTICKMMBIM. B 3TOM n 3akAtouaeTcst mpudnHa 6eCKOHEY-
HOTO IEPEXOAA OT OAHOTO BOOOpasKaeMoOro 00beKTa K
apyromy. O6 3TOil Ke HEMPEOAOAMMOCTH [OPOTa BHU-
anmoro (Buemnero) ropoput Opuapux Humme B cBoeit
kHure «Boag x BaacTm». Pasmpimasig o 4earoBeyecKux
IPUHIMIAX TO3HAHNUA MMUPA, OH TaK OMMCHIBAET YCTPOM-
CTBO mcuxoArormdeckon ontukm: «Mup “dbenomenos”
ecTb 00pabOTaHHbBI MUpP, KOTOPBIA Mbi OUjyudem Kax
pearvroii. “PearbHOCTH” AEKUT B HEHpPEPHIBHOM BO3-
BpAIIEHN! OAMHAKOBBIX 3HAKOMBIX, POACTBEHHBIX Be-
e, B UX 20zu3upobarnom xapaxmepe, B yBepeHHOCTH,
YTO Mbl MOKEM 3AeCh NPUMEHMTb CYeT, WUCUMCAATD.
IIpoTMBOMIOAOKHOCTBIO 3TOMY (PEHOMEHAABHOMY MMUPY
sBAsieTCsT He “ucTuHHBIE Mup”, HO GecOpPMEHHBIH, He-
AOCTYTIHBIN (POPMYAMPOBKE MMUP Xaoca OL[YIIeHWH, CAe-
AOBATEABHO, HEKOTOPBIN (eHOMEHANVHBIL MUp APYTOTO
popa; “He mO3HABAaeMbI” AAS HACH'.

PaspBoeHHOCTh Mypa Ha SIBAGHHBIA U (peHOMEHAAb-
HBIM MUp APYTOTO POAQ, Tak >Ke KakK M pPa3ABOEHHOCTD
CyObeKTa, KOHCTUTYUPYIOMAS MOAEAD «YAAUHOM» MAEH-
TuMKaLuK, Ype3BbldaliHO TpaBMaTuyHa. depra, KOTO-
past SBASIETCSI CBOEOOPA3HOI TPAHUIEH, OTAEASIOmEN 5

7 Hunme ®. Boas x 6aacmu. M.; Xapskos, 2003. C.629.
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ot dpyz020, budumoe ot Hebudumozo, TIATEABHO CKpBI-
Baercs. [IpudeM AWOGOIBITHO, YTO CTPATEINSI COKPBITHS
COCTOUT B MAKCUMAABHOM BU3YaAM3AINH, TPOSBAEHMUN.
Mup, oxpyskawommit 4eA0OBeKa, HABOAHEH MHOKECTBOM
1300pasKeHMil, HTO AAET EMY MAAIOZNIO, YTO OH MPEOAO-
AeBaeT COOCTBEHHYIO Pa3ABOEHHOCTh M MOCTUTAET MUP.
U3 Bcex CEHCOPHBIX CIOCOOHOCTEN TOABKO 3peHMe B
MOAHO Mepe CIOCOOHO 06eCrednTh MOAOGHYI0 MAAIO-
3UI0 IIEAOCTHOCTM M AOCTICRMMOCTH. Kak yTBepskaan
Mopuc Mepao-IlonTn, «Bce, 4To 4 BUKY, NPMHIUIIN-
AABHO MHOIO AOCTVIRUMO »?.

@oTOrPA®MS: ONTUYECKAS CUCTEMA

Bce aTi BecbMa TeopeTmdHbIe pa3MbINIACHUA O CYII-
HOCTY BOCHIPHUATHS M €ro (IpeA)3aAaHHOCTH MOTAM ObI
MOKa3aTbCS HAAYMAaHHBIMM VMAM, TIO KpailHe} Mepe, He
CTOAb OYEBUAHBIMM, €CAM Obl HE HAXOAMAM HEOSKMAAH-
HOTO (pM3MYECKOTO MOATBEPKACHNA, HANpUMep, B TeX-
HuKe pororpacupoBanus.

B ocHoBe moayuenmsa cororpaduieckux CHUMKOB
AexaT ABa fABAeHNA. IlepBoe M3 HMX 3aKAOYAeTCHd B
TOM, YTO Ha 3KpaHe IPNM NPOXOKAEHME AydYeil CBeTa
Yepe3 COOMPATEABHYI0 ONTHYECKYID cucTeMy (0OBEK-
THB) BO3HMKAIOT CBETOBbIE M30OPAsKEHUS MPEAMETOB.
Bropoe cocrout B (hOTOXMMMYIECKOM AENCTBMM CBeTa,
6Aaropaps KOTOPOMY ONTHYIECKOE U300pasKeHNe MOKHO
«YAOBUTH» C NMOMOIBIO YYBCTBUTEABHOM K CBETY (POTO-
rpaduyeckoi mAeHKM uAM maacTuHkyM. OAHAKO Takoe
dbororpaduieckoe n3obpakeHme MpeAMeTa SBASETCS
CKPBITBIM ¥ CTAHOBWUTCA BUMAVMBIM IIOCA€ IPOSBACHIL:
00pabOTKM TAEHKM B OCOOBIX CBETOBBIX YCAOBUSIX MAM
B moAHOM TemHoTe. Ho u aro eme He Bce. Ha mera-
THBE, TOAYYEHHOM TaKMM 06Pa30M, CBETABbIE U TEMHBIE
MeCTa MPOTUBOMOAOKHBI OOBERTY CheMKM. AAS TOTO
4TOOBI TMOAYYUTH MO3UTUB, T.e. HEMOCPEACTBEHHO TO,
YTO MBI Ha3biBaeM ¢ororpacuein 1 MOXXKeM aAEKBATHO
BOCIIPYHMMATh, HEOOXOAMMO MPOBECTH PSIA HECAOKHBIX
omeparpil, CBA3aHHBIX OMATH-TAKM CO CBETOM: Ha AMCT
CBETOYYBCTBUTEABHON OyMaru MmpOELMPYeTCs HeraTus,
JI CBET, IPOXOAS CKBO3b Pa3AMYHbIE Y4AaCTKV HETaTyBa,
AECTBYeT Ha Oymary TeM CHAbHEe, 4eM CBETAee yda-
crok Heratusa. [loayuenHoe Ha Gymare CKpbiToe (HOTO-

5 Mepao-Iloutn M. Oxo u dyx. M., 1992. C.12.
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rpadudeckoe n306paskeHne MPOSBASETCS, M MOAYYEH-
HOe M300paskeHye 3aKPENAAIT (DURCHPYIOT), OTmeYa-
TOK TMPOMBIBAIOT ¥ BBICYNIMBAIOT. B 3TOM 3akAlouaercs
bU3UKO-XMMUIECKUI TPOIECC, B Pe3yAbTATE KOTOPOTO
MbI TIOAy4aeM (oTorpadudeckoe n306pakenue.

Kak MbI BuAMM, OCHOBO¥ doTtorpadum SIBASETCH
cBer. Camo caoBO «dororpadus» O3HAYaeT «mMUCATH
CBeTOM» MAM «pucoBath cBetrom». (Qortorpapma mo-
JKET CAeAaTh 4YTO-TO BUAVMBIM TOABKO 6AAropaps (manm
Bompeky) cBery. CBeT BakeH Ha KasKAOM U3 3TamoB
dbororpacdmieckoro mpomecca: AAS MOAYIEHHS HETKO-
10 n300pakeHusi Ha MAEHKE Ba’KHA MHTEHCUBHOCTDH M
«COOPaHHOCTh» CBeTa (ITUM LEASIM CAYKUT AMH3A B
o6bekTHBe), mpu (HoTorpadMpoBaHMM BaKHA MTPOAOA-
JKUTEABHOCTh IKCIOHMPOBAHWSA, HPM MPOSBKE — OT-
CYTCTBME CBETa M OTPaHMYEHME €rO BO3AEHCTBUA MOCAE
MPOSABKYM (AASL ITOTO MAEHKY MOMEIAIOT B 3aKPEMUTEAD),
mpy meYaT HeOOXOAMMO AMMUTHPOBATH BPEMS IKCIO-
nupoBanusi. CBeT HEOOXOAMM HaM, 4TOOBI MbI BUAEAM
MUp, HO TaKKe HAM HEOOXOAMMO KOHTPOAMPOBATH €T0
VHTEHCUBHOCTb, O0BEM, CIOCO6 MPOXOSKAEHMUS, HUTO-
OBl OKPY’KAION[MII HAC MUP HE TEPeCTai CylleCTBOBATH
AASL HAC BOBCe. ECAM MO3BOAMTH CBETY HEOTpPAaHMYEH-
HO AOATO BO3AEMCTBOBATh HA MAEHKY, MbI HE TMOAYIUM
HUKAKOTO M300pasKeHNs: OHO MCYE3HET, MOAOOHO TOMY
KaK ucye3aeT mu3o(peHndeckmit CyObeKkT, pacTBOPAACH
B TMOTOKE BOCIHpUHUMAeMbIX UM 00bekToB. [lo 3Toit Ke
OTpaHMYMBAIONIENl CXeMe YCTPOEeH 4YeAOBEeYeCKMH TAas:
4TOOBI Y€TKO BUAETH OKPY3KAIOIIME HAC IPEAMETHI, TAA3
MPONYCKAET Ozpanu4eHHbili 00BEM CBeTa 4Yepe3 Kpo-
mevHOe OTBEpPCTHE 3pauka ¥ (DOKYCUPYET ero Xpycra-
AMKOM TAa3a. M BOT TYT MBI MOAXOAMM K OITHYECKOI
ocobennocty Hamero Bocupusitus. OHa 3aKAOYAETCS B
dororpaduueckom ¢okyce. AByCMBICAEHHOCTb CAOBa
«(pOKyC» OTChIAAET K BOAMEOHOMY SIMYKY «KaMepbl-
OOCKYpBI», YCTPONCTBO KOTOPOTO TaKKe OCHOBAHO Ha
MPUHIAIE TPOXOKAEHNUS CBETA Yepe3 KPOXOTHOE OTBep-
CTHE AASL TIOAYYEHNUS OTPAsKEHHOTO M300pasKeHNs, Ko-
Topoe Bcerpa mepesepuyto. Ho doxryc cocrout takske
B TOM, YTO 3TO NEPEBEPHYTOE M300PasKEHNE OKASKETCS
AOBOABHO CAQ0BIM, C HEYETKMMM KOHTYPAMH, €CAM €T0
He cokycuposatb. Aast aToro u TpebyeTcs AnH3a, KO-
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Topas 6yaeT cobupath 6OAbIIE CBETA M CBOAUTH AYYM B
OAHY TOYKY (mA. 1)

1

[Ipumep ¢ AMH30 MOKA3bIBAET, YTO YETKOE U300pa-
JKeHne BO3MOSKHO TOABKO NPV CBEAEHMM AMHUI (CBe-
Ta) B OAHY TOYKy. JTO He TOABKO ¢hororpadmieckas
MOAEAb BOCCO3AAHMA OKPY’KAOLEro Mupa, TaKOM 3Ke
AOTYKE TIOAYMHSAETCS U Hallle BOCIPHUATHE: MBI COOMpPaeM
pa3po3HEeHHbIe U XAOCHbIE BIEYATACHMS B APKO BbIpa-
JKEHHYIO AOTM3VMPOBAHHYIO TOUKY, KOTOpAs Py HepeBo-
A€ B TIPaBMAA AMCKYPCHBHOM IpaMMaTKM OYAET HOCKUTH
BIIOAHE OMPEAEAEHHOE Ha3BaHMe — TOYKA 3peHusi. AuH-
3a BIOAHE MOXKeT OBITh PacCMOTpPEHa M KaK COIMAAb-
Has cucrema, (POKYCHPYIOIIas MHAMBUMAA B TOUYKE, TAE
OH CTaHOBHUTCS CyOBEKTOM, KaK CHCTeMa IjeHHOCTe,
6Aaropapsi KOTOPOV CTPYKTYPUPYETCS XaoC MOHATHMIL,
KaK CUMBOAMYECKAA (A3bIKOBASA) MATPUILA IPEAOMAEHNUS
3HAYEHMI.

OueBMAHO, 4YTO ABVIKEHME B OOPAaTHOM HampaBAe-
HUYM — paccesHye — Py AOMMHUPYIOUEM IJeHTPOCTpe-
MUTEABHOM TOpSAAKE OYAET BOCHPMHMMATBCSH Kak Ae-
EHTpUpYIOlee TPAHCTPECCUBHOE ABVKEHNE, KOTOpOe
HE TOABKO TMOAPBIBAET CHCTEMY, HO ¥ TPO3UT CAMOMY
BOCTIPMHUMAIOIIEMY CYOBEKTY pacmaAoM, KPaitHUM IPO-
SIBAEHVEM KOTOPOTO MOSKET CTaTh €r0 MOAHAS AHHWUTH-
agguda. CTaakMBasACh C ABAGHMAMM, B KOTOPBIX 3aA0-
JKeHa TMOAOOHAS PErpecCHMBHAS MHTEHIMS, MbI pedAek-
CHBHO «3aKpbIBa€M rAa3a» — MPOCTO OTKa3biBas cee B

> Manoocrpamus B3ara u3 kuuru Marikaa Asurgopaa «Qoro-
rpadus mar 3a marom» (Asurdopa M. Qomozpagus waz
3a mazom. M., 1993). Iloapo6Hoe ommucarne dpororpadude-
CKOTO IIpoIjecca, 9KCKypc B ucropuio ¢ororpadun, a Takxe
GOTaThII MAAKOCTPATUBHBI MATEPHUAA ITOI KHUTY BO MHOTOM
CIIOCOGCTBOBAAM PA3BUTHIO MAEH, BBICKA3aHHBIX B AAHHOIM
cTaThbe.
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BO3MOJKHOCTH YBUAETh. [lop0GHAsT onmTHyecKas 3amura
BIIOAHE IIOHATHA: BCAKOE paccesHye HallOMMHAeT HaM O
cmepTu. MsI mpeanmounTaeM AMareKTMKY, a He TPaHC-
rpeccuio, IpeoAOAeHMe MPOTUBOPEYNIl, HO He MPEOAo-
AeHJe TIPEeAEAOB.

Henpuctonset Esrenmit MoXoPEB

[Turepckuit horoxyposxkunk Esrenuit Moxopes 06-
AaCKaH KPUTMKOM M NPU3HAH B CpeAe mpodeccuoHa-
a0B, Qurypa ero, oAHaKO, OCTaeTcA BeCbMa OAMO3-
HOW, M MyOAMKA 3a4aCTYI0 OTKA3bIBAETCS BUAETH B €TO
paborax 4To-Au60, KPOME OTKPOBEHHO HENPUCTOMHBIX
dortorpadnit 06HASKEHHBIX AeTeli-ToApocTKOB. Hekoro-
pbie 6AATOCKAOHHBIE KPUTUKY BHIBOAST HA MEPBBIN MAAH
COIMAABHBIN ACIIEKT €r0 paboT, CAOBHO Obl COIMAAbHAS
3a0CTPeHHOCTh o6Aaropaxkysaer nx: «CHuMas mouTH
MOAHOCTBI0 OOHa)KeHHbIE (HUTYPHI TOAPOCTKOB, XYAbIE
JI YTAOBAThle MAaABYMIIECKVE MAY A€BIOHOYBM TeAd, Mo-
XOpeBY MapapOKCaAbHBIM 00pa3oM YAAeTCs 3arAfHYTH
BO BHYTPEHHMI MMpP CBOMX IEPCOHAKel, He TpeBpamas
CHMMOK B KpacuBoe, HO momaoBatoe “Hio”. OueBMAHO,
YTO YAAeTCA ITO eMy 6AaroAaps BHYTPEHHEMY TaKTy,
Aapy IPOCTOTO 4eAOBEYeCKOTO MOHMMAHUA MOAPOCTKA,
60ABIMHCTBO U3 KOTOPBIX “TpyaHbie”» (I'ae6 Epmos)!.
YacTto KOMMEHTATOPHI MOXOPeBCKUX pororpaduit 06-
pamamnTCs K 00pasy «MaAeHbKOTO YEAOBEKA», MMES B
BMAY ¥ AETCKMI BO3PACT €r0 ¢ MOAEAEN», U UX HEYCTpPO-
ersocTs. Cam Moxopes, paboTaowmit NCKAIOYUTEABHO
B [lerepbypre, mpoBouypyer MOAOGHYIO «TPaAUIMOH-
HyI0» MHTepupetammio: « AAg 4eroBeka KYABTYDHI “Ie-
TepOypsKen” — He MPOCTO 0003HAYEHME MECTA POSKAEHIS
VAL KUTEABCTBA. JTO, IPESKAE BCETO, IPMHAAAEKHOCTD
K KYABTYpHOI Tpaamiym <..> [letrepOypr Bceraa 6bin
pycckum SHycom. ['opABIil M XOAOAHBIA apUCTOKPAT,

0 C 1992 r. ou unen Corosa ¢oroxyposkuukos Poccun. B
1993 r. moayyaer mpus « Otkpoitye ropa» (Ilepsoiii Beepoc-
cuitckmit portodectnars), B 1994 1. — rocypapcTBeHHYIO
CTUIIEHAMIO AAS MOAOABIX aBTOpoB. B 1995 1. coBmectHO ¢
A. Kuraessim oprannzoBbiBaeT mpodeccuoHarbHy (GoTo-
cryanio «Tabyper». B 1996 1. raypear nomuuammm « Qoro-
xyAosKHUKY ToAa». C 1997 1. — uaen Corosa XyAOSKHUKOB
Poccun. C 1988 mo 1997 r. — yyacruuk Goaee 40 BbicTaBOK

B CTpaHe 1 33 py6eROM.
' http://art.rin.ru/cgi-bin/index. pl?id=101&art=1593
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XpaHALMI BBICOKOMEPHOE AOCTOMHCTBO, OTKPBIBAA 3a
KpacoToit ¢acapoB CBOMX ABOPILOB M NPAMOAMHENHON
rapMOHMEN CBOMX IPOCIEKTOB APYroe AMIO, AMIO Ma-
AeHbkoTO YenroBeka» (Esrenuit bepesnep)™.

Ho Bce atm «ompaBpateAbHbie» OOBSICHEHMS OKa-
3BIBAIOTCS HECOCTOSATEABHBIMM: MyOAMKA C 3aBUAHBIM
YIOPCTBOM BUAUT HETPUCTONHbIE ACTCKME OGHAKEHHBIE
(urypel, KOTOpble He BBI3BIBAIOT B HEM HU COCTPaAa-
HUA, HYM 4YyBCTBA COLMAABHOM OTBETCTBEHHOCTM, HH
KaKMX-AMO0 AMTEPATYPHO-KYABTYPHBIX aAAIO3UI. DTH
«TPEBOKHBIE» CHUMKM 3aCTAlOT BPACIAOX, ¥ OOBIY-
HOJM peaxIyen ABASETCA OTpuUljaHMe, He-BOCHpPUATHE.
Ha Tteopernyeckom cemmHape, NOCBANIEHHOM TPaHC-
Tpeccun B BU3YaAbHBIX MCKYCCTBAaX'’, OAHAa M3 yd4acT-
HUI] TPOKOMMEHTHPOBAAA ero (oTopaboTel Tak: «Ars
MeHA 3TO He MCKYCCTBO; 3T (poTorpaduyu HUCKOABKO
He TPOTaloT — OHM WMCKYCCTBEHHBI, BBICTPOEHBI 1 0e3-
skugHeHHbI» . CTOAD pa3BepHYTOE OOBSACHEHME HEmpPus-
THS MOXOPEBCKMX PabOT YCABIINIID PEAKO, Yalle BCETO
IPOCTO KOHCTATUPYIOT — «3TO mopHorpadumsa». Kaxme
OBl ApPTYMEHTBI HY TIPUBOAMAY AIOAM, BMeHSIOMmMe (HOTO-
rpaduam Esrerns MoxopeBa «HEIpyUCTONHOCTbY, BCe
OHM OCHOBBIBAIOTCSI HA TOM, YTO, CHUMasi OOHA’KEHHBIX
AeTeil, OH MPeCTymaeT (MOPAAbHBIN) 3aKOH.

OcToPOXHO — AETH!

Ha camoM aAere AeTCTBO He BCeraa OCO3HABAAOChH
KaK HeYTO OCOGEHHOe, HEKMil CHenu(puIecKuit mepuo
sku3un. B cpeaHeBekOBOM 06miecTBe MOAOOGHOTO 0CO-
3HAHMS He CYUIECTBOBAAO: PeGEHOK, KaK TOABKO OH BbI-
XOAMA M3-TIOA ONEKVM MATYIIKM MAM HSHM, OKA3bIBAACH
B 00mecTBe B3POCABIX, ¥ OTHOCUAUCH K HEMY C MOAO-
baromieit cepbe3HOCThi0. Kak TOABKO pefeHOK BBIXOAMA
13 BO3PACTHOTO MEPUOAA BBICOKO CMEPTHOCTH, T.€. Tie-
pUOA@, KOTAA GBIAO HEM3BECTHO, BBIKMBET OH MAM HET,
OH Cpa3y CMEIMBAACS C MUPOM B3POCAbIX. CAmmrom
MaAeHbKMIT PeOEHOK, KOTOPBIN €lle He YMeA TOBOPUTH
3a JKM3Hb KOTOPOTO HEAB3S OBIAO MOPYYUTHCA, HE TPH-
HYMAACS B Pacuer.

12 http://www.photographer.ru/galleries/author.htm?id=9

B Teoperuuecknit cemnuap «leHAep M TpaHCTpeCCHS B BU3Y-
aABHBIX MCKyccTBax» cocrosacs 18 ampeas 2003 r. B Espo-
IeCKOM TYMaHuTapHOM yHuBepcutete (r. MuHCk).
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Ouannn Apsec B cBoeit kunre «Pebenok u cemeitnas
JKM3HD [PV CTAPOM MOPAAKE » MCCAEAYET IBOAIOLIMIO AeT-
CTBa B €BPOIENICKOM CO3HAHMM OT PAHHETO CPeAHEBEKO-
BbsA A0 XIX B. m ytBepkaaer, uro ¢ XVII-XVIII Bs.,
1.e. ¢ HoBoro Bpemennu, dopmmpyercs coBepieHHO
JHOE BOCIIPHMATYE AETCTBA — HOABAAETCH aKIEHT Ha ero
6e33aMUTHOCTY ¥ CAAOOCTH, KOTOPBIE COCEACTBYIOT C
MOHATVEM HEBUHHOCTH. UyBCTBO AETCKOJ HEBUHHOCTH
NPUBOAUT K ABOJCTBEHHO! HPABCTBEHHOM MO3ULMK IO
OTHONIEHNIO K AETSM: C OAHON CTOPOHBI, HEOOXOAUMO
OTPAAUTh MX OT TPSA3HBIX CTOPOH SKM3HM, B YACTHOCTH
OT CeKca, TepIMMOTO MAM AAXKe AOTMYCTMMOTO y B3pOC-
ABIX, C APYTO} — 3aKaAMTh UX, BOCIUTHIBAS XapaKTep
u paccyauterbHocTh. Co BpeMeHeM YCAOKHAETCA Iie-
PMOAM3AIMS AETCTBA: MOABASETCS MAAAeHel, peGeHOK,
MOAPOCTOK, foHoma/Aesymka. OAHa 3a ApYTOJ BRIpac-
TAIOT HPABCTBEHHBIN U BOCIUTATEAbHbIE AOKTPHHBI, YAe-
Asiomme 0Co60 MPUCTAABHOE BHUMAHME K AYUIEBHOMY
1 pusndeckomMy 3A0poBbi0 peGenka. Aetn 6oabuie He
MPeAOCTaBAEHBI camu cebe, B OTHONIEHWUNM K HUM IPO-
ABASIETCSA CAEPIKAHHOCTh ¥ IIEAOMYApMe, CTapUHHASA
(baMMABIPHOCTD 3aMEHAETCS CKPOMHBIMYM MaHepaMu M
CAEpP>KaHHOV pevbio Aa’Ke B MOBCEAHEBHOM Ku3HM. Boc-
MUTATEABHbIE MHCTUTYIMI IBOAOIMOHUPYIOT B CTOPOHY
CTPOTOJ AMCIMIAVHBIY,

Bce ato Becbma co3BydHo pasmbimrernsm Qyko
O «BBIBEAECHMM B AMCKYPC» HOBBIX (DEHOMEHOB, C TEM
4TOOBI B3SATh OA CTPOTHIT KOHTPOAL., OAHOBPEMEHHO CO
CBOe0Opa3HON Cakparusaimeit pebeHka, KOTOPYIO MOA-
pasymeBaet Apbec, IPOUCXOAUT CeKCyaAn3aius pedeH-
Ka, Ha 4TO mpAMO ykasbiBaeT Mumerr Qyko B «Amc-
MO3UTVBE CEKCYaABHOCTM»: «AeTy ompeAeAsioTCH Kak
“moporoBeie” cekCyaAbHbIE CYIeCTBA, KAK HAXOAANMECH
elle Mo Ty CTOPOHY OT CeKca ¥ OAHOBPEMEHHO — yIKe B
HeM, KaK CTOSI[ye HA OMACHOV AMHUMYU Pa3AeAd; POANUTe-
AM, CeMbsl, BOCIUTATEAN, BPAYM M IICUXOAOTHU BIIOCAEA-
CTBUY AOASKHBI GYAYT B3SITh Ha ce6s MOCTOSHHYIO 3360TY
00 9TOM 3apOABIIIe CEKCA, APATOLEHHOM U THOEABHOM,
OIMacHOM 1 HaxoAfmeMcs B omacHocTi» P, [lpusnaercs,

4 Cwm. wactp mepByio yacth «UyBcTBO AercTBa» KHurum Qu-

annma Apweca: Apvec @. Pebenox u cemetinas xusmuv npu
cmapom nopsdre. Exarepunbypr, 1999. C. 26—143.

Oyko M. Boas x ucmune: no my cmopony 3nanus, baracmu
u cexcyarvnocmu. Pabomvr pasnwx aem. M., 1996. C. 206.
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YTO TOYTY BCE AETH MPEAAIOTCA MAM CIIOCOOHBI MpeAa-
BAaTbCA CEKCYaABHOM ACATEABHOCTH, ¥ 3T AATEABHOCTb
HEMO3BOAUTEABHA AASL peOeHKa, IPOTUBOECTECTBEHHA U
HeceT B cebe OmacHOCTH — (M3MIECKNe ¥ MOPAAbHbIE,
KOAAGKTVMBHBIE U MHAMBMAYaAbHbIe. IlocTyampyerca
HEBMHHOCTb AETeil, M B TO JKe BpeMs MX IOAO3PEBAIOT B
pacHyleHHOCTH M M3AMIIHEN ceKcyaam3anuu. B rakom
CAydae, MTHOPUPOBATH CEKCYaABHOCTb peOeHKa HeBO3-
MOSKHO, HO YTBEPKAAaTh €€ HaAWdyMe ¥ AeMOHCTPUPO-
BaTh €€ — HEIO3BOAUTEABHO.

B koHTekcTe Takoi COIMAABHO-KYABTYPHOM CHUTYa-
UM, CAOSKMBIIENCS BOKPYT TMOHATHS «PEOEHOK», Kak
MOTYT CO CIIOKOVCTBUMEM MAM 0e3pPa3AMINEM BOCIPUHMU-
matbcst pororpadun Moxopesa, KOTOPbIi 6€3 TeHM CMY-
meHns CHuMaeT oOHaskeHHbIX Aeteit? Ha dororpadmn
«Pycaan n Vapana» 1oHOmA (MBI BUAMM €TO B IPO(UAB:
M3TH6 CIMHBI, ATOAMI[BI, BBICTYIAIOWUINII AOKOTh, TEHUTA-
AVM), TIPUCAOHMBIINCH K CTE€HE, CMOTPUT MMUMO AE€BYII-

2

KM, AMIJO KOTOPOi HAM XOPOIIO BMAHO (OHA CAOBHO GBI
He BUAUT NOAPOCTKA, OTAEAEHHOTO OT Hee BCEro AMIIb
«TepeAOMOM» CTeHbI); BOT «ApreM y okHa» (ma.2)Y
B CTPAaHHOM IOBOPOTe Ha (DOHE OCAENUTEABHO 6EAOTO
KBaApaTa: Mbl eAe pa3AMdyaeM ero AmMio, HO ero obHa-
JKEHHOE TEAO BBIAEASIETCS SPKUM YEPHBIM MATHOM; BOT

1 @yko M. Boas x ucmune: no my cmopowny snanus, 6aacmu

u cexcyarvrnocmu. Pabomwt pasnvx aem. M., 1996. C. 206.

Qororpadun Esrennss Moxopesa, 1CIOAb30BaHHbBIE B AAH-
HOM cTaTbe, B3ATHI ¢ caitra htth://www.photografer.ru ,
http://www.russkialbum.ru
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6e306upnas dororpadus uz cepunm «Kyrasry (ma.3):
MaABYMK IPUCAOHMACS K pame OKHA, 3a 3aMOTEeBIINM

CTEKAOM KOTOPOTO OOBIYHAS MAACTMACCOBAS KYKAA; ee
HATOTA YK€ He KaKeTcs Ham CTOAb 6e300uaHOIM. Tak
TA€ SKe HAXOAUTCA HEMPUAMYHOE — MO KAKYI CTOPOHY
dororpadpun? He mpuxoaum Ay MbI 3A€Ch K T€M COIH-
aAbHO 3aAAHHBIM MMIIEPATMBAM BOCIPUATUA, KOTOpBIE
AVIKTYIOT HAM Ty CaMyIO MO4KYy 3peHus, CBOAS MHOTO-
o6pasue 00pa3oB M X MHTEPIPETANHil K OAHON MPH-
€MAEMOJ MOAEAV BUACHMA?

Mosker, mbi 6b1 BocmpuunmMaiu cororpadun Mo-
XOpeBa CIOKOJHee, ecAm Obl OH (hoTorpaduposar
AeBOYEK-A0ANT? Beap 3TO mpakTMyecku KaHOHM3UPO-
BaHHBI 00pa3 B COBPEMEHHON «BM3YaABHOM» KYAb-
Type — OT MacC-MeAMa M Mypa MOABI AO SKMBOINCU U
dbororpadun’®. dpoTnsanus mMarbunMiedbero TeAad TAUT
B ce6e OMAaCHOCTh AEBAABBAIMM MY)KCKOTO TEAAd: B €B-
POTIENICKON KYABTYPE OHO He AOASKHO M HE MOSKET ObITh
00bEKTUBMPOBAHO. Maabunineybe TEAO HAAO CKPBIBATH
B €0 CTAHOBAEHMHM, 00€30macuTh €ro OT OOBEKTHBH-

B B cratbe «Kommaekc Aoamtery» Xana Asx.A. Qerbaman
aHaAnsupyet deromen «posspamerns Aoantery (http://
vladivostok.com/Speaking_In_Tongues/LolitaComplex/
LolitaComplex.htm). Cpeayt xyAOKHMKOB, 3KCIAYaTHpPYIO-
X 3TOT MONYASPHBII 00pa3, HA3BIBAIOTCA PeKUCCEPHI
Aapn Kaapx, Aapuan Aaitn, dororpadsr Aok Crypaskec
u Yapab3 Aoaskcon (oH ke mucateab Abronc Kappoan), xy-
aokunnpl Pura Axkepmann u Kapen Kuammumk. B cratse
(DeapAMaH BCKPBIBAET AIOOOIMBITHBIE B3aUMOCBA3M CEKCYaAD-
HBIX MOAMTHK, NOTpeOAeHNs, HeMMHN3MA U KAMNTAAN3MA.
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pyiomero B3TAfAd, COKpbITh. CXOAHASA AOTMKA MUCTH-
(ukamuy SKEHCTBEHHOCTY B €BPOIENCKON KyAbType
IOApa3yMeBaeT, HaIpyuMep, YTO MYK4YMHA HE AOAKEH
BMAETH MPOLIECC HAAOKEHMS MAKUSKA, ITOT CBOEOOPA3-
HBIM €KEAHEBHBI IPOLECC CTAaHOBAGHUS >KEHIVHOMN
(mpeBpalmeHNs B SKEHIIMHY) AOAKEH OCTaBaThCA AAS
MY>KYMHBI TAiHOM, COXPAHSIL, TakuM 06pa3oM, oco6yio
3POTMYECKYIO MPUBAEKATEABHOCTh ¥ IE€HHOCTh. 3A€Ch
OyAeT AKOOIBITHO OTMETHTB, YTO pa3Has [EHHOCTh
MY3KCKOTO ¥ KEHCKOTO TeA ¥ Pa3AMYHbIE CTPATEIMM WX
npedcmabaenus (penpeseHtanyn) KOCHYAUCh U 0dOpM-
AeHNA AETCKOTO TeAa Kak Takosoro. Haumnas ¢ Hoso-
O BpeMeHu, peGeHOK-MaAbYMK U pPebeHOK-AeBOYKa T1(D)
OSIBAIOTCSI mO-pa3Homy. JKeaanne BbIAeAUTH pebGeHKa B
OTAEABHYIO KaTeropuio B KyApType HoBoro Bpemenn ka-
caercs B TEPBYIO OYepeAb MaAbunKOB. AeBOUKM AOATOE
BpeMs OCTAIOTCS «B3POCABIMM»: OT B3POCABIX SKEHIIMH
MX OTAEASIOT pa3Be YTO AOKHBIE PYKaBa, BBIMIEANINE 13
moab!l B XVIII B.; Kak TOABKO AeBOYKHM, HapaBHE C MaAb-
4MKRaMu, MOAY4aioT B XX B. AOCTYI K my6AndHOI chepe
1 BXOASIT B COIMAABHbIE 1 00Pa30BaTEAbHbIE MHCTUTYTHI,
BO3PACT CTAHOBUTCS 3HAUMMOM XapaKTEPUCTUKON U AAA
uux", [Tpu arom, opHAaKO, TEAO AEBOYKM CEKCYaAU3UPY-
eTcs (Kak ¥ SKeHCKOe TeAO), a MaAbuuiledbe CakKPaAn3y-
ercs (Kak u my>kckoe). CakpaAn3anus u cekcyaAn3arms
B 9TOM CAy4Yae MPEACTABASIOT CO60I ABA Pa3HOHAIPAB-
AGHHBIX TIpOIjecca, KOTOpbIe ONPEAEAAIOTCA AMAAEKTH-
KO# CKPHITOro/ ABHOTO. My’KCKOe/MaAbumMImedbe TeAO
BYaAMPYETCS, CKPbIBAETCS, YTOOBI CAEAATHCS BUAMUMBIM,
MPOSBUTLCA B JKEHCKOM/ ACBUUBEM TeAe, KOTOPOE, eCAM
caepoBath MbpicAy JKana boapwmitspa, BeicTymaer 3Ha-
KoM, 3mbaemoit arroca. OaHako cam 3TOT dharroc u
MO3KeT (DYHKIMOHMPOBATh KaK 3HAK, OTCHIAAIOUMIA K
Apyromy 3Haky. B Takom caydae, pemenTusHas amOuBa-
A€HTHOCTb B OTHOILIEHMM A€Teil — C OAHOM CTOPOHBI, MBI
IpuU3HAEM, YTO OHJM HE MOTYT HeCTM HMKAKOTO CeKcya-
AVI3VPOBAHHOTO 3HAYEHNS, C APYTO} CTOPOHBI, AAS HAC
OHM YK€ OTMeYeHbl CEKCYaAbHBIM pa3AnuyeM — IPOSB-
AfeTcd B mporecce BocnpuaAtus gororpaduit Moxopesa
JIMEHHO TIOTOMY, YTO OH OTKpPBIBAeT TO, YTO AOASKHO
OCTaBaThCA COKPHITHIM. Bech MOPSIAOK IPMBBIYHOTO BOC-
IpUATHA pa3pyuIaeTcs, Tak Kak MEXaHU3M ero HeoXKM-

Y Apsec O. Pebenox u cemeiinas xusno npu cmapom nopaoxe.

Exarepnu6ypr, 1999. C.67—68.
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AaHHO OOHapyskuBaercst (0OHaKaeTCs), a MO TOYHOMY
zamevarnio Mumeass Oyko « Auub Ipu yCAOBUM COKPBI-
TS 3HAYUTEABHOM CBOEN YaCTM BAACTh BOOOIIE MOJKET
ObITH TEpeHocuMa » .

TEAO: MOXOPEB VS MAIIATOPII

OsHaumBas TO, YTO MbI BUAMM Ha (ororpadusx
Esrenns Moxopesa, eMKUM MOHATHEM «AETH», MBI CO-
3HATEABHO M30eraeM MOHATHS TeAd, Kak OYATO peGeHOK
He BIIOAHE MM BAAA€eT, Kak OYATO y pebeHKa ero eue
Hem. VI XOT MMEHHO AeTCKue OOGHAa>KeHHbIE TeAad fB-
ASIFOTCS TIPUYMHOM BO3MYIIIEHMS OOIIECTBEHHOCTH, CAMO
9TO BO3MYI[EHNE BYaAMPyeT TOT (DAKT, YTO B3POCABIE
CYMTAIOT HENPUANYHBIM TIOKA3bIBATH TO, YETO HE MOJKET,
O X MOHATUAM, CYIIECTBOBATH.

Esrennit MoxopeB CHUMaeT AeTCKye TeAad, BIVCAH-
Hble B KAAyCTPOGhOOMIeCKIe TPOCTPAHCTBA, OTPAHNIEH-
Hble KOMMYHAABHBIMY MeCTaMy OOMTaHNS: Y3KMe KOMHA-
ThI, Yallle BCETO CIAaAbHU, 3aXAAMAEHHbIE KYXHU MPUIO-
TOB MAM KOMMYHAABHBIX KBAPTUD, HEOTNPATHbIE BAHHBIE
¢ 6eCKOHEYHBIM KOAMYECTBOM MEAKUX AETAAEN, YHBIABIE
KOPUAOPBI, HATOMUHAIONINE BCE O TEX K& KOMMYHAAKaX
(uA. 4, Ausa). Vinoraa MoxopeB BBIBOAUT CBOMX «MOA€-

4

Aeit» M3 MeCT TPUBATHON SKU3HY B OAMIKHUMI KPyT, 3a-
MBIKAIOMWM, 3anMparomuil YaCTHYIO SKM3Hb, — MOABE3-
ABI, TTOABOPOTHH, TIepeyAKM. 3acTeKAeHHbIe ABePH, IIPO-

0 Oyko M. Boas x ucmune: no my cmopony 3nanus, baracmu

u cexcyarvrocmu. Pabors pasusix aet. M., 1996. C. 185.
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AeThI, A€CTHMUI[BI CO3AAIOT MAAIO3MIO BBIXOAA. VI KpyTAOE
OKHO Ha ero c¢ororpaduy ¢ HaAAOMaHHONM pPeLIeTKON
KaskKeTCA [0 HEAOPA3yMEHMIO He 3aAepPHYTO MITOpPAMK
(ur. 5, Aenuc u xpyzaoe oxno, 1999). Ha camom peae

¢doTorpad mpakTHyecku He AOMYCKAeT OTKPBITHIX IPO-
CTPAHCTB: Ad’Ke CTEHBI MyCThIX KYOMYECKNX KOMHAT, KO-
TOpbIE AOAKHBI ObIAY ObI AABATh OILIYIIEHIE ABVIKEHMUS,
CBOOOABI, OTKPBITOCTH, SABASIOT COOO He 4TO WHOE,
KaK 4UCTYI0 CTPYKTYPY, OOHAKEHHbIN KaPKAC, KOTOPBIIl
ompeAeAsieT MeCTo (uUIypbl MOAPOCTKA (MA. 6, Sveta
loves Olga, 1994). 3epkara TOABKO YCHAMBAIOT 3aMKHY-
TOCTh TPOCTPAHCTBA, €r0 AEHCTBUTEABHYIO MAOTHOCTb
8 i =

C=Z /el frRE SR TN io6
¥ HacblmeHHOCTb. Kommo3unusa kappoB IpoAyMaHa AO
MOCAGAHEN AeTaAM — YAyIIaomasd TOYHOCTb VHCIeHM-
poBku. Hy o Kakoil ecTecTBeHHOCTM — pakypca MUAK
PAaCIOAOKEHNS — HE MOKeT ObiTh U peun. KOHTPOAB
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YyBCTBYETCS BO BCEX AETAASX M300DPA3UTEABHOTO PSIAA:
HMKAKO! MMIIPOBU3ALMY, HUKAKOM CAYYIalHOCTY — KY-
KOABHBIN HaKAOH T'OAOBBI, (PMKCHPOBAHHBIE JKECTH PYK,
(dapdopoBblil B3TALA.

BeicTpoeHHOE IPOCTPAHCTBO ¥ PAaCcCTAaHOBKA B HEM
(GUryp CAYKUT OAHON-€AMHCTBEHHONM Ij€AM — BBITOA-
KHYTh TEAO M3 PSIAA MCKYC(CTBEH)HO BBICTABAEHHBIX
IPeAMETOB, 3aCTaBUTh NMPOSABUTHCA HACTOAIIEE TEAO B
3TOM MOAAEABHOM €ro (pUTYpMpPOBAHMM. DT CHUMKK
MeCTPAT AETAAfIMM, HO AeTaAM M AEAAT OYeBMAHBIM
2010€ TEAO — He BaXKHO, ABA€HO OHO HaM B IOAHBIN
pocT uAM (parMeHTapHO, NPUKPHITO OAEKAON MAM
OCAeNASIeT CBOe} HAaroTol. [akoe TeAO TpeACTaBAfLeT-
Cd HaM KOHeHviM TEAOM, OHO He IPUKPBITO HUKAKON
bmopou xoxett. LoBOPA O BTOPOI KOKE, A MMEIO B BUAY
«OOHAKEHHOCTb» B TOM BUAE M 3HAYEHNU, B KOTOPOM
OHa (PYHKIMOHVMPYET B COBPEMEHHOM «BU3YyaAbHOM»
AVICKypCe, TAe HEOOXOAMMBIM M AOCTaTOYHBIM YCAOBM-
eM AAA (YHKIMOHMPOBAaHMA TeAa KaK Y3HaBaeMOTO U
mOTPeOASEMOTO 3HAKA SBASETCSA «OBITH MaKCUMAABHO
TAaAKNM, 6e3 u3bSHOB, 6e3 orBepcTuii, 6e3 “3azopa”,
Tak d4TOOBI BCE 3POTEHHOE HECXOACTBO MOTAOIIAAOCH
CTPYKTYPHOM 4YepTON, NPUAAIONEeNl TeAy OAHOBPEMEH-
HO AGCMTHAIMIO M AM3aiH, — YepTOM BUAMMON B CAY-
yae OAEXABI, YKpalleHWil VAYM IpuUMa, HEBMAMMON IpH
NOAHOJ HaroTe, HO HENPEMEHHO MPUCYTCTBYIOWEeH, TaK
KaK [Py 3TOM HArota oOAEKaeT TeAO Hamopobme Bmo-
poii xoxu»*. [lopo6HOE TEAO — MAEAABHBI OOBERT AAS
npertuduranun. OHO He 6ECMOKOMT HAC CBOEN He3a-
BEPIIEHHOCTBI0 MAM YI[EPOHOCTHIO, OHO MOJKET CAY-
SKUTh HAM 3aA0TOM Halleil COOCTBEHHOM IL€AOCTHOCTH.
Hac, Ha camoMm Aene, BOBCe He MHTepecyeT, YTO K€ Ha-
XOAMTCS 32 TOKPOBOM ITOJ BTOPOI KOXM. boaee Toro,
910 Ge3pasauune BOMHCTBYMOIIE, MO0 TEAO 6e3 maKoi
KOk — TeAO KOHEYHOe, CMEpPTHOE, TeAO, HaXOAAIeecs
B ABIDKEHMM, CTapeiollee M pasaaramolieecs, IOABEp-
JKeHHOE M3MeHeHnsAM u 6oAe3uaM. Moxopes mposBAseT
VIMEHHO 3TO — CTAHOBSAIIEeCd — TeAO C MOMOIIBIO ABYX
CTpaTeruit: BO3PACTHON M IOCTAHOBOYHON.

Bospacrras crpaTerns 3akA04YaeTcs B BbIGOpe 00b-
eKTOB AASl CBEMKM — AeTeil M TOAPOCTKOB. byayun «mo-
POTOBBIMI» CYIECTBAMMU, OHM He 0OAAAAIOT I[EAOCTHO-

1 Boapuitap XK. Cumboaunecxuii obmen u cmepmy. M., 2000.

C. 199.
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CThIO, 3aBEPUIEHHOCTHIO, YTKONM (PUKCHPOBAHHOCTHIO B
COLMAABHOM IIPOCTPAHCTBE, HE MMEIOT CBOETO COLMAAB-
Horo Anna. [Tocrodannad rpancdopmanus ux reaa nyraet
HEeNpeACKa3yeMOCThIO U HelpephIBHBIM ABVKeHneM. OHu
CYW[ECTBYIOT B TOM HaAPbIBE, KOTOPBI CaMy 3Ke 1 06pa-
3y1oT. OHNM BOIAOWIAIOT CaMy HENpPUCTOMHOCTb Iepexo-
A3, Kak 6YATO SBASIIOTCS CBOEOOPA3HOI POMEKHOCTHIO
(pacmoaararomeiicsi MEXAY BO3PaCTOM U TOAOM), U3 KO-
TOPOJ BBIXOAMT Ha CBET B3POCABIN O(DOPMMBIIMICA MH-
AVBUA. AeTH-MOAPOCTKYM HAXOASTCSA B OCTOSTHHOM ABH-
JKEHUH, U3BHE B HMX MOJKET OBITh 3aA0KEHA VHTEHIMS K
B3POCAEHMIO (>KeAaHNe c(hOKYCUPOBATD ¥X), HO HU OAHO
3HAYEHNE HE MOJKET OBITh C YBEPEHHOCTBIO 3aKPEMAEHO
3a HUMM. JHAYeHNd, KOTOPBIMY HAAEASeTCS Takas Co-
OMaAbHAA TPyNIa, Kak MOAPOCTKM, — IOTEPSHHOCTS,
pacTepsAHHOCTb, HEYMECTHOCTb, HEO(POPMAEHHOCTS,
HEOCO3HAaHHOCTb, — OTCBIAAIOT K (UIype OTCYTCTBUAL
IIpome cka3aTh, 4TO Ha ¢oTorpadusIx ectb HeKOe He-
IIPUCTONHOE U300pasenue Tera, YeM IPU3HATh, YTO MBI
II0AaTaeM TaKoe AETCKOe TeAO OTCYTCTBYIOIIVM.

ITocranoBounas crparerns Moxopesa 3araovaercs
B TOM, YTO TeAd €r0 MOAEAeN HMCKOABKO He CAMBAIOTCA
¢ 06CTAaHOBKOJI, He AOTMOAHAIOT €e U He CAYKAT 4acThIO
Aekopa. OHM mepoOXOBAThl, YIAOBATHI, HEBHIHOCUMBI B
CBOEJ 04e-BUAHOCTY, OHM BBINAAAIOT U3 UCKYCCTBEHHO
BBICTPOEHHOM CPEABI, YeM ¥ NMOATBEP3KAAIOT ee MCKYC-
crBeHHOCTh. [lopOOHAs cTpaTerus CTaHOBUTCS SBHOII
Ipu CcomocTaBAeHMy ¢ hororpadmamu, CXOAHBIMYU IIO
HaIlOAHEHMIO ¥ CTPYKType, KOTOpBIe, OAHAKO, BBINOA-
HEHBl B PaMKax «COOMPATEABHON» MOAEAM BOCIPHS-
st AAS mpumepa MOSKHO B3ATh M3BECTHOTO aMepw-
kaHckoro ¢ororpada Pobepra Mammatopma (Robert
Mapplethorpe), xoropsiit ¢ Havara 1980-x dororpacu-
pyer OOHAa>KEHHYI HATypy — CTaTHYHbIE MYKCKHUE M
JKeHCKue urypsr?.

2 B mepuop ¢ 1980-x Manmatopn oco6oe BHMMaHME TaKKe

yAeAaseT (POTOChEMKEe M3BICKAHHBIX HATIOPMOPTOB U OdMu-
IMaABHBIX TOpKecTB. JIHTepec K (hOopMaAbHON CTOpOHE
¢dororpadun 3actaBAfgeT €ro MCKAaTh BCe HOBbIE (DOPMBI
BBIPAKEHNS O0E3ABISKEHHOTO COAEPIKAHMS: OH HAYMHAET
3KCIEPUMEHTHPOBATh C (DOTOTPABMPOBAHNEM, TAATUHOBON
meyartpio Ha Gymare u TKaHu u T.A. Ero cratudusie ¢purypsr
nude mouCTHHE ABASIOTCS CBOEOGPA3HBIM IPOAOAKEHIEM €TO
«IJBETOYHBIX» HATIOPMOPTOB. JI B TOM ¥ B Apyrom caydae
ero MHTepecyeT KAaccuyeckas ¢opmaibHas Kpacora. Tak
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Ero 4epHo-6easle oTorpaduy MOAYMHAIOTC ICTe-

TUKE BEPHBIX MPOMOPINIL; TeOMETPU3UPOBAHHOE TEAO
BBICTYTIA€T MMOBEPXHOCTHIO, MMEIONIEl CBOK HEMOBTO-
pumyio dakrypy (ur. 7, Lisa Lyon, 1982)%, awuner,

7

nepecekarouieit npocrpanctso (ur. 8, Thomas,1987), a
TO ¥ BOBCE TOYKOM, CHATOM TAKUM KPYIHBIM IAAHOM,
YTO TEAO BOBCE TepsAET CBOY MPOCTPAHCTBEHHbIE XapaK-
tepuctukn (ur. 9, Livingston,1988). Takas narora 06-
AeKaeT TeAo HamoAobue Bmopoii xoxu, obpasys csoe-
00pa3Hblif TAsSHIEBbIT TOKPOB. [lopo6HbIE doTorpadun

23

4TO OOHAXKEHHYIO «HATYpy» Mammatopma BIOAHE TO3BOAK-
TEABHO TIEPEBOAUTH AOCAOBHO — KaK OOHASKEHHYIO TPUPOAY
(nature nude), He 3a6b1Bast Py 3TOM 06 ITUMOAOTHN HATIOP-
MopTa (nature morte — meprBas mpupoaa). K romy ke, kax
6yAeT BUAHO Aaaee, «obOHaskeHHOe» (nude) y Mammatopma
CTaHOBUTCH (O3HAYMBaeTCsA) «MepTBbIM» (morte). 3a Bo3-
MOJKHOCTb TaKoro HabAlAeHMs 6Gaaropapio benaskamena
Koyma, xoropsni B Hauare cBoeyt craTey «BusyarpHOe 1
HACHMAME: ABVOKYIIMECS KapTHMHKM» (Ceifyac B medaTy) 3a-
AAeTCS YMCTO AMHTBUCTUYECKNMM BOMPOCOM — MOYEMY TaKas
dopma KMBOMMCH, KAK HATIOPMOPT, B AHTAMICKOM S3BIKE
ob6o3Hauaercs vepe3 croocoueranve still life, a B crapsn-
CKMX ¥ POMAHCKMX SI3bIKAX Yepe3 MPOTUBOMOAOKHOE nature
morte. Ero pasmpimaenysi o mpo6AEMATHIHOCTH pempe3eH-
TAIMN ABVIKEHVS B PAMKAX BU3YaABHBIX MCKYCCTB, KOTOpPBIE
(GUKRCHPYIOT ABUIKEHNE, TeM CAMBIM AEAAs €r0 CTATMYHBIM 1
AMIIAS OCHOBHOJM €r0 XapaKTepPUCTUKHM, HATOAKHYAM MEHS
Ha MOAOOHYIO mHTepmperammio dororpaduit Manmaropna,
SIBHO OTAQIOIIETO MPEATIOYTEHNE CTATHKE.

®Qororpadpun Pobepra Manmartopma, 1CroAb30BaHHbIE B
AAHHOJf CTaThe, B3ATHI C caiita www.mapplethorpe.org
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8

MbI Ha3bIBA€M 3POTHIECKUMH, HIUCKOABKO HE CYMTAS UX
«6e3yCAOBHO HempucToiHpiMiy. Pobepr Mammatopn
CAeAyeT (YHAAMEHTAABHOMY 3aKOHY TeAa B 9POTH-
Ke, O KOTOPOM TOBOPUT bBoapwmitap — 4Tobbl 06pecTn
(arrndeckyo craBy, OHO [TeAO] AOAKHO CTaTh MPO-

=

CBEYMBAIONE TAAAKOM, AMIIEHHON BOAOC CyOCTaHImeN
6ancrareabHo-6eciororo teaan?, Takume dororpaduu
MbI MOKEM CO3€epIaTh (€3 OmacHOCTH ObITh 3aAETHIMU
VMM, 3aXBaYeHHBIMM, TaK Kak, BO-TIIEPBBIX, OHM IIpeA-
MOAATAIOT M3BECTHYIO AMCTAHIMIO ¥ HE HYKAAIOTCA B
COTIPUKOCHOBEHMN WMAM YYaCTHHM, MX 3CTETHKA 6a3upy-
eTCs Ha OTCTPAaHEHHOCTM, BO-BTOPBIX, OHM TOTOBBI AAS

#  Cm. raaBy «Bropmunag wmaroray (4. IV. «Tero, manm
kAaAGume 3HaKoB») B pabore « CumBOAMYECKMII OOMEH 1
cmeptby (Boapuitap K. Cumboauneckuii obmen u cmepmeo.

M., 2000. C.199-204).
139



Hadexda I'ycaxoberas

ynorpebAeHys, yIOPsAAOYeHbl (hoTorpadoM; HUKAKUX
AVIIHMX A€TaAeil, HUKaKuX HaMeKOB — IIAaBHOE IepeTe-
KaHNe MAOCKOCTeNl; M300paskeHne, BHIIOAHEHHOE C Ma-
TeMaTH4eCKOil TOYHOCTBIO — aHATOMMYECKUN YepTek.
B KakoM-TO cMBICAe OHM AASL HAc He cyujecmbyrom®.
Teaa Ha ororpadmax mpepraraior HaM IPUKAIOYEHME
B cTiAe window-shopping — MbI MOKeM paccMaTpyBaTh
MaHeKeHBI ¥ HI4ero He MOKYNaTb.

Qou Ha chmmrax Manmatopma 06BIYHO OAHOTOH-
HbIIl — G€ABIH, CEpbIl MAM YEPHBIN, B 3aBUCUMOCTH OT
BeTa AMHMM-(PUTYpPBI, BO3HMKAIOWeil Ha 3TOM (oHe.
MHorpa ¢oHOM MOKRET CAYKMTh NMOPHUCTAs MAM pac-
yepyeHHas OBEPXHOCTb — IMAOCKOCTb C ¢ HACKAABHBIM »
prcyrrom. Ho 910 TOABKO OTTEHSET TAaAKYIO Ge3ymped-
HOCTb TeAd — 0e3 M3BSIHOB, 63 OTBepCTHif, 6€3 «3a30-
pa». ITo cpaBHEHNIO C MOHOAUTHBIMY (DUT'YpaMU-TeAAMI
Mannatopna, 6yaTo GBI CAEAQHHBIMM M3 KaMHS, TUICA
VA MpaMopa, MOAPOCTKOBBIE TeAd Ha MOXOPEBCKMX
dbororpadusx paccemaTCsI, CAOBHO Obl OHM HACKOPO
BBIAETIACHBI 13 MeCKa MAM MeAa™.

B Poaan Bapr Arst cBoeit mombITkKu chOpMyARpoOBaTh (HyHAA-

MeHTaAbHOE CBONCTBO dotorpadunu B « Camera Lucida» pe-
INTEABHO OTOMPAA AAS aHAAM3a TOABKO T€ CHUMKH, KOTO-
pble 3apeBaAyu ero: «Sl pemma NPUHATH 38 UCXOAHBIN MYHKT
MOVIX TIOVICKOB BCETO AMIIb HECKOABKO (POTOCHUMKOB, OTHO-
CUTEABHO KOTOPBIX 1 He COMHEBAIOCh, UTO OHU CYuecmbyrom
ars merst» [kypens moit. — H.I'.| (Bapr. P. Camera Lucida.
Kommenmapuu x gomozpaguu. M., 1997. C. 18). «Bapyr
B 3TOJM MpavyHO} IyCTBIHE KakaA-To pororpadus 3apeBaer
MeHS (m’arrive): OHa OXMBASET MEHS, I OKMBAAI MEHS.
JmeHHO Tak MHe CAeAyeT Ha3BaTh MPUTATATEABHOCTb, KO-
TOpas AaeT eif CcymecTBoBaTh OAymeBAeHne. Camo mo cebe
doTo HKM B KOeit Mepe He OAyuIeBAEHO (B «3KuBble» (HOTO-
rpadun A He BepI), MPOCTO OHO OAYIIEBASET MEHI — B
9TOM, COGCTBEHHO, M COCTOMT BCSKOE IPUKAIOYEHME» (TaM
Xe, C. 36).

To, yro ManmaTopn BnoAHe TPaAMIMOHEH M €TO TeAd, U30-
OpaskeHHbIE B TAKOM MmpaduyuonHol manepe, 06peTarnT AOA-
TOKAAHHYIO «(PaAAMuecKylo CAaBy», cM., Hampumep: Kent
Sarah. The Erotic Male Nude // Women’s Images of Men /
Ed. Sarah Kent, Jacqueline Morreau. NY, 1985. P. 75-105.
B coeit cratbe «The Erotic Male Nude» Capa Kent uccae-
AyeT TOMOIPOTHYECKYIO TPAAUIMIO B ICKYCCTBE ¥ BKAIOYAET
Po6epra ManmaTtopra B 4McAO COBpEMEHHBIX €€ IPeACTa-
Butereit. «Dororpaduu Pobepra Mammaropma — mpexpac-
HBI/l COBPEMEHHBII MPUMEP TOTO, YTO MYKCKOe OOHAKEH-
HOE TeAO MPEACTABASET COOOM IPOTUYECKMIl CIEKTAKAD M

140
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Bor aBe dororpaduu, cxoxue MO KOMIOIUIMM.
[Tepsast — Pobepra Mannaropma (ur. 10, Ken Moody,
1983) — uzobpaskaer 4epHOTO MY3KUMHY, CTOSMETO CITN-

HOJ K HAM: €0 PYKM CAOBHO Obl yTOIAIOT B CTEHE U MbI
BUAMM TOABKO X 0O6pYOKH, 4TO TpuAaeT QUrype CXOA-
CTBO C I'PEYeCKOM CKYABNTYPOI; HOTM IepPeTeKaloT B IO-
SICHUIY, CIMHY; IIeS ¥ TOAOBA (TASHIEBBIN OAeCTAIIMIT
3aTBIAOK) ABASIOTCS MPOAOAKeHMeM AmHMM tera. M3o-
OpaskeHue B UTOTE CXOAUTCS B YEPHOI MOAOCKE TKAHM,
He pasAeAdiomlel, HO CKPeNAAINIeil ATOAMIBI — OHa
Y ABASAETCA «CTPYKTYPHOM 4ePTON, NPUAAIOLIEN TEeAy
OAHOBpeMeHHO 1 AecurHaipmio un Ansaiu»?. Ha Bropoi
dororpadun — Esrenns Moxopesa (ur. 11, Apmem y
oxna, 1999) — uzobpaskeH MOAPOCTOK, MOBEPHYTHIN K
HaM AMIIOM, PAcCHATBI Ha CTeKA€, CAOBHO PEAKMI IK-
3eMmAsip 6a6o4ukn. Mbl BUAUM €TO 3aIPOKUHYTHIE PYKH,
OCTpBIE AOKTH, MaABIbI, pebpa, HATPSIKEHHYIO TOHKYIO
me0. OH CMOTPUT B CTOPOHY, HO MBI Pa3AMyaeM ero

MeCTO TOMO3pOTHYeCcKyX (panTa3uit. CTaTnyHble YaCTH TeAa,
TASIHIIEBAas KOKA, 4YeTKO BBIPMCOBAHHAA MyCKyAaTypa 1
OTPOMHBIE TIEHJCBI PENPe3eHTUPYIOT «TEAO KaK dPEKIMIO»,
Ka>KABIA AIOVIM TakuX (oTorpacuil yTBEp>KAAET BEPUABHYIO
CHAY 1 HeocAabeBaioufyio moub. IToutn Bce Tera — depHble.
OHM MCTOYAIOT CEKCYaABHOCTh — CAMOYBEPEHHO, OCTpO,
6e3 caeaa Tpesory uan uctepun. OHM CTAHOBATCA KO BCEMY
npoyemy ambaemoir pacucrckoro muday (Kent Sarah. The
Erotic Male Nude // Women’s Images of Men. Ed. Sarah
Kent, Jacqueline Morreau. NY: Writers and Readers Pub-
lishing, 1985. P.85).
7 Boapuitap K. Cumboruueckuri obmen u cmepmo.
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anno. Ilpmspaunas mperpapa CTekAa He Cracaer Hac
OT CONPMKOCHOBEHMS, KaK OYATO MbI — CMAON TOAB-
KO AMIIb CBOEV B3TASAA — NPUTSTMBAEM MAABYMIIEYbE
T€AO K CTEKAY, a OH C 6e33a60THOCTBIO ¥ 6Ge3pasau-
YieM CTPEKO3bl He OKa3bIBAET COMPOTUBAEHME HAIIEMY
ByailepucTckomy Hacuamio. Ham B3rasa 6poant 1o
pasMBITOMY M300pasKEHUIO €r0 TeAd, KOTOPOe CAOBHO
OBl YCKOAB3a€T OT B3TASIAA, pa3beraercs: TeHb MO3BO-
HOYHJKA MAAdeT Ha CTEKAO B TOM MeCTe, TA€ K HEMY
MPYUKMMAIOTCS TPYAHAS KAETKA ¥ JKMBOT; HU3 SKMBOTA
TSHET BHM3, B CTHIAAMBYIO G€3AHY; B3TASA MOAPOCTKA
OTCBIAAET B CTOPOHY, a PACTOIBIPEHHbIE MAABIBL, KakK
pasberaoiecs AyYM, ¥ BOBCE PACCEMBAIOT 3TO MPH-
3payHOe 1300pasKeHe.

TEATP XECTOKOCTU EBrEHnsS MoXOPEBA

Tero pebenra Ha dororpadusx Moxopesa OTHIOAB
He MOAYMHAETCSA AOTHKE CIEKTAaKAf, TOTOMY YTO B 3TOM
CAydae OHO (YHKIMOHMPOBAAO GBI KaK 3HAK HEXKMBOTO,
TaK KaK «CIEKTaKAb BOOOHE, KaK KOHKpETHAs JMHBEp-
CHsL SKVM3HM, €CTh aBTOHOMHOE ABVUKEHME HEKMBOTO» 2.
Tearp skectokoctn, kak monumaa ero Axroxen Apro,
AOASKEH MPOTHBOCTOATH Pa3BAEKATEABHBIM CIIEKTAKASAM,
KOTOpbIe, KaK ¥ KMHO, AMIIAIOT 3PUTEAS BO3MOKHOCTH
npuxocHobenus, VA ke — obeperamoT ero OT Takoi
omacHoit 6am3ocTn. B kakom-1o cmbicAe HOTOPaGOTHI

28

T'n Ae6op. Obuecmbo cnexmaxas // http://www.anthropol-
ogy.ru/library
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MoxopeBa mOAYMHAIOTCA AOTHKE «TeaTpParbHOM SKECTO-
KOCTV», «OTNPOKMABIBAS BCE HANIM TPEACTABACHUAN,
BABIXaSl B HAC CTPACTHBIA M CTPANIHBI MATHETU3M 00-
pa3oB, KOTOPbIE TPYAHO MpeAaTh 3a6BeHmo”.

Yepusit MyskurHa Mannatopmna, cuadmui Ha CTyAe,
npeAcTaBasieT coboit Koutyp (ua. 12, Ajitto, 1981). Ero
TEAO 3aKPBITO: AMI[OM OH YTBIKAETCS B KOAEHM, KOAe-
HY OOHMMAeT pyKamy, AAAOHM MOYTH COMPURACAIOTCS C
IATKAMM, CAOBHO OBI 3aMbIKas TEAO HA caMoM cefe. DTa

12

3aMKHYTOCTb A€AQE€T TEAO IeABHBIM ¥ 3aKOHYEHHBIM.
MsI BoCHpuHMMAaeM €ro Kak KpPyT, Kak ecAu Obl 3TOT
B3POCABIT 4eAOBEK 3amOAHsA coboit chepy. FOnomra,
cupAmmit Ha cTyAe Ha ¢dortorpaduu Esremmsa Moxope-
Ba (FOnowa na cmyae, 1999), passepuyt k 3puteao’™.
OH CAOBHO ObI PacCKpOEH, BBIBEPHYT (Ha BCTpeYy Ha-
meMy B3TAfAY) ¥ IOKa3bIBaeT TO, 4TO Ha ¢ororpadun
Mannaropna ckpeito. OH o6GHApYKMBAeT HAlIe >KeAa-
HIe BUAETH, CAOBHO IOBOpS HaM: «Tak BbI OTKpbIBaeTe
KHUTHY, TaK Bbl HALIOAHSETe cAoBa cMbicaoMm». Ha doro-
rpauy — Te Xe OCTPOKOHEYHble AOKTM, AeBasg HOTa,
COTHYTas B KOAEHE ¥ OTBEACHHAsA B CTOPOHY, TOABKO
YCHAMBAET OIIyIIeHMe «OTKPBITOCTHY, AMI[A HE BUA-

»  Apro A. Tearp n xectoxocts // Apro A. Teamp u ezo
dbornux. M., 1993. C. 92.

%0 Qororpacus He Oblra MPUHATA K [I€YATH [0 LEH3YPHBIM CO-
00pasKEeHMSIM.
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HO, CBET, IPOXOAAIMI CKBO3b OKHO, OCBEIJaeT 4acTh
TeAa (B TOM 4iCAe ¥ TeHUTaAun) u 0603HAYAET IEPEAOM
CTeHbI, KOTOPAs ABASETCS MPOAOASKEHNEM MO3BOHOUYHM-
Ka. 3aMKHYTOCTb M COKPBITOCTh TeAa Ha (poTorpacu-
ax Manmatopna AaeT BO3MOKHOCTb 3PUTEAI0 UTHOPHU-
poBaTh cam (akT HAroThl TeAa, TOuHee, Jderamv 6ud,
YTO OH UTHOPUPYET ITOT (akT. BriBepHYTHIE HABCTpEUY
3PUTEAI0 T€Ad MOXOPEBCKMX IIOAPOCTKOB BOTUIOT O COO-
CTBEHHOV OTOAEHHOCTYM ¥ BBI3BIBAIOT B HAC 3aKOHHOE»
COMPOTHMBAEHME CAMIIKOM OYEBUAHOMY (DU3NIECKOMY
OpyTarbHOMY HaCHAMIO'!.

1 Caasoit KXuker B kuure «Ao6po MOKaAOBATH B MYCTHIHIO

Peaasnoro» (M., 2002) tak omucbiBaeT CijeHy MOBCEAHEBHO-
IO PaCHCTCKOTO HACHANSA, KOTOPYIO OH Hab6AoAaA B bepanne
B 1992 r.: «CHavanra MHe IOKa3aA0Ch, YTO HA IPOTUBOIO-
AO3KHOV CTOPOHE YAMI[BI HEMeI| ¥ BbeTHAMEI] IPOCTO UTPAAK
B KaKyIO-TO APY)KECKYIO WTPY, UCIOAHAA APYT IEepeA ApPY-
TOM 3aMbICAOBATHI TaHen. MHe moTpe60BaAOCh HEKOTOPOE
BpEMsi, YTOOBI MOHATH, YTO 5 CTAA OYEBUALEM DPEAABHOTO
CAy4asi PAaCUCTCKONM arpeccum: KyAa Obl HYM HANPaBASACH
pacTepsHHBIN U MCIYTAHHBIA BbeTHAMEI], HEeMeI] BCTaBaA Ha
€ro myTy, AaBas eMy TaKuM 00pPa30M MOHATh, YTO 3AECh, B
Bepanne, emy He MecTo, AAS Hero HeT Aoporu. IIpwumua
MOETO MepPBOHAYAABHOTO HEMOHMMAHNA ObiAd ABOSKOI: Had-
HEM C TOTO, YTO HeMeI] COBepIIaA arpecCyio CTPAHHBIM 3a-
mupPOBAHHBIM CIIOCOOGOM, COOAIOAAS ONPEAEAEHHbIE TPAHU-
Ibl, He MePeXOAd K NMPAMOMY (pM3NYECKOMY HANaACHMIO Ha
BbETHAMIJA; 11O CYL|ECTBY, OH AdKe HY pa3y He IPUKOCHYACHA
K HEMY, OH TOABKO IperpaxxAai emy Aopory. Bropoir mpyu-
4MHOM, KOHEYHO, OBIA TOT (AKT, YTO AIOAM, MPOXOAMBIINE
MUMO (COGBITHE MMEAO MECTO Ha OKMBAEHHON YAMIE, a He
B TEMHOM 3aKOyAKe!), IPOCTO MTHOPMPOBAAM — MAM, CKO-
pee, Oeaaau 6ud, 4TO UTHOPUPYIOT, — COOBITHE, MOCIEIIHO
OTBOAS TAa3a B CTOPOHY, CAOBHO HMYero OCOGEHHOTO He
npoucxoanao. <..> He aBagerca au ara “markan” arpeccud
B M3BECTHOJ CTemeHu eme xyAmei? VIMeHHO OHA MO3BOAM-
Aa TPOXOKMM MTHOPMPOBATH €€ ¥ NPU3HATH €€ OOBIYHBIM
cobbITieM, 4TO GbIAO GBI HEBO3MOXKHO B CAydae MPSMOTO
6pyTarpHOTO (u3mieckoro Hamapemms» (c. 126—127). He
06HAPY3KMBAETCS AM OAOGHASA AOTMKA B BOCHPUATHI (OTO-
rpapuit Mannatopna n Moxopesa: B mepBom caydae Ham
AAIOT BO3MOJKHOCTb WTHOPYMPOBATb HAroTy TeAa, TOBOPS
00 9pOTH3ALMK M ACTETU3ALMN YEPHOTO TeAa (BIOAHE CAY-
YajiHbIM, HO OT ITOTO He MeHee 3HAKOBBIM M MPOHMYHBIM,
ABAsgercsa 3to comapenme ¢ mpumepom Caasos JKiskexka:
Manmatopn ¢ 0co60J HACTOMYMBOCTBIO CHUMAET MMEHHO
«4epHOe TeAr0»); B cAydae ¢ MoxopeBbIM MbI He MMeeM BO3-
MOKHOCTY He OTPearupoBaTh Ha OYEBMAHYIO GPYTaABHOCTH
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Hacuane moxopesckux ¢ororpaduii, BbI3bIBatolee
B HAC OTBETHOE arpeccuBHOE He-IPUATHE ero pabor,
OOHAPYKUBAETCS TAKIKE B TPAHCTPECCHBHON oTorpa-
(udeckoit TexHMKe, KOTOPYIO s OB HA3BaAa TEXHUKOIL
pasABOeHNs MAK paccedenus. AAs TOTO 4TOOBI BBIIBUTH
ee, AaBaiiTe emje pa3 oOpaTMMCH K (urype CpaBHEHNA.
Ha dororpadun Pobepra Manmaropma (ma. 13, Ken
Moody and Robert Sherman, 1984) mzo6paskeHsl ABa

13

mpouas, Kak ObI HAAOKEHHBIE APYT Ha Apyra. 3a cueT
TaKOT'O IJBETOBOTO PACIOAOKEHNA (UTYP, IPU KOTOPOM
OAMKHAA CBeTAAsA (urypa MOKPhIBAET YacTh AAAbHEN
TEMHOJ, CO3AAETCH MAAIO3UA peabedHOCTH M306pasKe-
HVA, ¥ MOJKHO IIOAYMAaTh, 4TO NepeA HaMy TOYeHas rpe-
yeckad kames. Qororpadus ocraBasier IeAbHOE BlIEYaT-
AeHMe: Aake 4eTKas KOHTYpPHAA AMHUA 0eA0H (urypsi
HMCKOABKO He HapyllaeT MOHOAMTHOCTM CHMMKA. Ha
dororpacun Esrenvs Moxopesa (ua. 14, Toars u Ae-
Huc, 1999) mbl BupuM ABe urypsl moApocTkoB. OayH
M3 HUX CMOTPUT NPSIMO B OOBEKTMB: 4aCTh €ro AMIA
3aTeMHeHa, Ha IOHoIIe OAeTa TeMHas ¢yr6orka. Dury-
pa BTOPOT'O MOAPOCTKA PACIOAOKEHAa HEMHOTO TO3aAM:
OHA He TaKafd OTYETAMBASA, AUIO IOBEPHYTO B MOAYIPO-
(uAb, 4aCTh AMIjA TAK)Ke CKPBITA TEHBIO, OH OOHAKEH,
BIAHA TPYAb M BBICTYIAKONjee KAIOYMIBI, IOHOIA CMO-
TPUT BHU3, B IPOCTPAHCTBO 34 (PUTYPOII IEPBOTO MAAHA.
Hanpsskerne, cymecTByomee B IPOCTPAHCTBE MeKDy
ABYMA 3TUMM (DUTYpaMy, pPacHoAaraeTcs Kak pa3 B TOM

€ro CHUMKOB, BBICTABAEHHYIO Ha OKa3 — OH 3aCTaBASIET HAC
(CO)IpMKOCHYTBCA M YAMYAET B HACUAUM.
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14

MecTe, KyAa YCTPEMAEH B3TASA MTOAYOOHASKEHHOTO I0HO-
my. DTO HANpsKeHNe NepepaeTcs 3PUTEAID, KOTOPBIN
IpY BOCHPUATUN HE MOXKET MAEHTU(DUIMPOBATHCA HU
C OAHMM }3 IOAPOCTKOB, IOTOMY YTO He 3HaeT, KTO
M3 HUX «VCTMHHBI», TOT UAEAABHBI 00BEKT, C KOTO-
pBIM 3PUTEAb MOJKET 6e30macHO CooTHecTH cebst. XoTs
dororpadus u HOCUT He3aTelAMBOe Ha3BaHue «Toas
n Aennc», HO mpu GAMIKAiIIEM ee PACCMOTPEHNM IIO-
CellaeT CTPaHHOE Pa3ABOEHHOE YYBCTBO, KaK OYATO Ha
dbororpacdun n306paskeH OAMH U TOT K€ MOAPOCTOK.
Ho xTo 13 HMX CMOTPUT B 3€pKaro, a KTO OTpaskaeTcs?
B0o3MOsKHO, OAMKHMII CMOTPUT HA MEHS, ¥ S IPOAY-
IMPYIO €r0 BTOPMYHOE OTpaskeHye, IOKa3bIBAIOIeecH
HESICHBIM OeAeCHIM IISITHOM Ha 3aAHeM TAaHe. Bo3mosk-
HO, 9TO OAMH M TOT XK€ NapeHb, HO B pa3Hble MOMEH-
TBI BpeMeHM: CAOBHO Obl MOXOpeB CAeAaA ABa CHUMKA,
CKpenyuA MX, ¥ MeCTO ITOTO IIBA MPOXOAUT TeM CaMbIM
TEMHBIM IITPUXOM, YTO AAeT TeHb Ha AMIA 0O6OUX IOHO-
meit. DTO pa3ABoeHMe u306paskeHus, ero pasberamne
He MOJKET He TPeBOKUTh MEeH, TaK KaK OHO BCKpBIBAeT
MOIO TalMHYIO TOCTBIAHYIO MaHepy BOCHPUATHA, AeAdeT
CKPBITYIO AMAAEKTUKY MAEHTU(DUKALUN ABHOM.

ArobonbiTHO, 4TO BCe (oTOrpaduy, MCIOAHEHHbIE
B MOAOOHOI TeXHNMKe pa3ABoeHus, y MoxopeBa HOCAT
yamje BCEro Ha3BaHMA, COCTOANME M3 ABYX MMeH, pas-
AEAEHHBIX COIO30M «M».

Tak, na dororpadpun «Cama n Kcioma» (ur. 15)
Cama cTout 6OKOM K 3PUTEAI0: OH CMOTPUT IPSIMO B
KaMepy, PyKM CAOKEHbl Ha IOfCe, Ha HEM — AJKMHCO-
Bble mOpPThL. Kcioma cTout moopars Ha BTOPOM IAaHe:
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¢urypa ee 6oree pa3mbiTa, ¥ XOTS OHA CTOMT K HaM
AMIIOM, TAa3a ee 3aKphbIThl; Ha HeJ TaKKe AKMHCOBbIE
IIOPTHI ¥ MOAOXKEHME PYK TaKoe ke, kak y Camm, TOAb-
KO OHa Aep>XMT ¥X 3a cuuHoit. Hassanue dororpacun,

15

cocTofmee M3 ABYX MMEH, IIOACKa3blBaeT HAM, 4TO Ha
dororpadun MbI BUAMM ABYX Pa3HBIX MOAPOCTKOB. Oa-
HaKO Ipy 3ToM doTorpadus ocTaBASgeT HaBI3INBOE YYB-
CTBO COBMEIIEHHOCTH, KaK eCAM Obl KaAp BBICTPauBaA-
cA C KpMBBIM 3epKaAOM. JI3BecTHas 3aKOHOMEPHOCTS:
KOTAQ Mbl IIOAHMMaeM IpaByIO PyKy, Halle 3epKaibHOe
OTpa’keHNe MOAHMMAeT AeBYI0. TaKkke KOPOTKUE pyChle
BOAOCHI MaAb4yMKa MpeoOpa3yioTcs B 4yTh YAAMHEHHbIE
BOAOCBI €0 AEBMYBETO OTPA’KeHNd, OTKpPBIThIE TAa3a
OKa3bIBAIOTCA 3aKPBITBIMY, a PYKM, CAOKEHHBIE BIEpe-
AV, CMBIKAIOTCS C3aAM — U BeChb CUAY3T pa3MbIBaeTCA 3a
cuer AvcraHmuy. Ham B3rasga HeM3MeHHO MIIeT TO MCKa-
JKamoljee OTpaskallee IPOCTPAHCTBO, KOTOPOE TO3BO-
AfeT urype MaAbUMKA-IOAPOCTKA MPEACTAaTh AAS HAC
B BMAE IIOBEPHYTON K HAM AMIOM AEBOYKN. JTa HEBU-
AMMas AAF HAC TPaHNUIA IPOXOAUT TAE-TO MeKDY, U MBI
BUAUM ee 3(PPeKT, XOTA caMma OHa OCTAeTCHA CKPBITOIL.
['pannma ara MoxeT OBITh He TOABKO NPOCTPAH-
CTBEHHOM, HO u BpemeHHON. Ha ¢ororpadun «Barga un
BoBa. Bewepuwit tyarer» (mr. 16) — aeBoura Aer mre-
CTH, CTOAWAS B TA3UKE C BOAOI: OHA YTO-TO mepebupaer
3a CIMHOI, HO HMCKOABKO He CMyIIeHa HaBeACHHOJ Ha
Hee Kamepon dororpacda. Papom ¢ Heit Ha KOpTOYRax
CHAMT OOHASKEHHBIM MAaAbYMK AeT ABEHAALATH: PyKaMM
OH OOHMMaeT KOAEHH, KasKeTcf, YTO OH CIUT UAU AY-
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16
MaeT o yeM-To cBoeM. Ho 4To ecam mpeacTaBuTh, 4TO
9TO0 — OAMH ¥ TOT JKe peGeHOK, CHATBI B Pa3Hble MO-
MEHTBI CBOEJ JKM3HM ¥ B Pa3HOM COCTOSHMM (Aaxke ¢u-
3M4eCKOM — BeAb KyNaeTCs AeBOYKA, a JKAET CBOEN oYe-
pean mMaapunk)? Tak ke Kak Ha ¢ororpadun U3 HUKRAA
«Kyrapr» (ma. 17) maapumr, KOTOpBIA Ha 3aAHEM IIAa-
He IbeT BOAY M3-TIOA KpaHa, OKa3bIBAeTCA TeM CaMbIM
MaABYMKOM, YTO ABMIKETCH Ha KaMepy C INOTPeMYLIKO.
Qororpacdudeckmit sxkect Eprennms Moxopesa Ha-
NpaBAeH Ha IpeAeA — B IPAMOM ¥ IEePEHOCHOM CMBIC-
ae. OH mbITaeTcs 3auMKRCUPOBATH HE3PUMYIO T'PaHMUIY
mepexoAd, 3a KOTOPOJl PeGEHOK CTAHOBUTCS B3POCABIM,

%. - IoF = & ‘:-—

TeAO OOBOAAKMBAETCSA KOXKel ¥ obperaer mMOA (sex),
VHAMBMA, JKEPTBYS MHOTOOOpasueM, peAyumpyer cebs
K TOYEYHOMY CYOBeRTy. MOXOpeB mbITaeTcst mpeoAo-
AeTh OTPAaHMYEHHOCTh HAWIErO BOCHPUATHS, CTABS TOA
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BOIIPOC €r0 MpPUBBIYHBIE CTPYKTYphlL IIpodBader Anm oH
HeKMii (heHOMEeHaABHBII MUDP Apyroro poAa? VMam xe B
CBOEM TPAHCTPECCHBHOM ABJJKEHUM K HAPYIIEHUIO KOH-
BEHI[IOHAABHOTO BOCIPUATUA BCETO AMIIb YCTAHABANMBA-
er HOBble mpyoputeTs? Tak MAM uHAYe, HO IpeAeABHOE
BOCIpUATHE €ro ¢ororpaduit AaeT BO3MOXKHOCTb CO-
BEPIINTh ONIACHOE BHYTPEHHEE MYTEIeCTBIE 3a MPEACABI
NPYUBBIYHOTO ONTHYIECKOTO OIBITA.



Oavza Muposxenxo

TEHAEP B AHMMALIMY —
BE3(C)[IPEAEA?

AHMMAUMS: PENPESEHTALMS Y TPAHCTPECCUS

AaHHas cTaThA ABASETCA MOMBITKOM OTBETUTDH HA He-
CKOABKO BOIIPOCOB: BO-TIEPBBIX, IOYEMY TeMa aKTyaAbHa
AASL aHMMALY; BO-BTOPBIX, KAKUM 06Pa30M B aHMMAIINN
OCYIIeCTBASETCA TPAHCTPECCHS HOPMATUBHBIX KYABTYp-
HBIX IIPEACTABACHMI O TeHAEpe, a B-TPEThNX, KaKoe 0Co-
60e BAMSIHIME OKa3bIBAET TPAHCTPECCHS B aHMMALNK Ha
3pUTeAS], YUUTBIBASA, YTO 3TO B OCHOBHOM AETH, a TaKKe
TO, YTO MyABTUIAMKAIMOHHOE KMHO ABASETCA OAHUM W3
HanboAee BAMATEABHBIX CPEACTB CONMAAM3ANUK B CO-
BPEMEHHOM KYABTYpe.

B mmporoM cmbicAe mpanczpeccus — 3TO Hapyie-
HIe, mepexoA rpanumpl. [Ipupoaa storo ABAeHMS ABOV-
CTBEHHA — C OAHOJ CTOPOHBI, MOCPEACTBOM MOAOOHOTO
aKTa OCYIIECTBASETCS MEPEXOA M3 OAHOI cdepsl, 006-
AacTM B APYIYIO, C ApPYTO} — TpaHCTpeccus YKa3bl-
BaeT Ha TO, 4To 3ta ctepa orpannmyena. Kax mmmer
M. @yxo, 6e3 mpepera He CyUIECTBYET TPAHCTPECCHH, ¥
caM akT MepexoAd BBIABASET IPEAEA MAM, VHBIMU CAO-
BaMJ, «TPAHCTPECCHA AOBOAUT IpPEAeA AO MpPeAeAd ero
obrtusiy !, [Ipumevarerpto, uro, mo crosam M. Baan-
1O, TEPMUH « TPAHCTPECCHS» OMMCHIBAET MPESKAE BCETO
mepexoA TPAHWUIBI MEXAY BO3MOKHBIM ¥ HEBO3MOXK-
HeiM’. [Ipy aToM TpaHCTpeccus He MPOTHBOMOCTABASET
¥X, KaK ¥ He IPOTVBOIOCTABASET HOPMATMBHOE ¥ He-
HOpPMAaTHBHOE, CBOE ¥ 4yKOe, BpaskAeOHOe u 6Ge3omac-

®yko M. O rpaucrpeccun // Tanamozpagus spoca: XKopx
bamaii u ppanyyscxas mvicav cepedunve XX 6. CII6., 1994.
C. 117.

2 Baammo M. Onvim-npedea // Tam xe. C. 63—77.
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HOe ¥ T. A. — BCe TO, 4TO paspeAserca rpanuieir’. Ilo
croBam M. Dyko, «[H|eT HMYETO HETATHBHOTO B TPaHC-
rpeccun. OHa yTBEPIKAAET OMpPeAEAeHHOe ObITHE, ObITHE
B IpeAeAaX, OHA YTBEPSKAAET 3Ty GeCHpeAeAbHOCTD, B
KOTOPYIO OHa IlepecKakuBaeT, OTKPbIBAsA e€e BIEpBbIE
cymectBoBanmio» ‘. VIHpIMM croBammu, akT TpaHcrpec-
cuM, odepumBas mpeAeAbl OAHON cepsl (MpocTpaHCTBa,
OBITIS) ¥ YTBEPSKAAS €€ CYIIECTBOBAHME B ATUX MPEAE-
AaX, OTKpBIBA€T BO3MOJKHOCTb CYIIECTBOBAHMA HOBOII,
Aeskaimeit 3a 3TuMM mpeperamu cepsl (IPOCTpaHCTBA,
OBITIS).

[Toustne TpaHcrpeccun GAM3KO MO CBOEMY COAEp-
SKaHMIO TOHATHIO cTaHoBAeHUs (becoming) K. Aerésa n
®. I'sarrapn. CraHOBAEHME — 3TO TBOPYECKMIL MPOIIECC,
KOTOPBI/, B OTAMYME OT Pelmpe3eHTaluy, XapaKTepHOI
AASL TOYEYHOM CTPYKTYPBI, IPOXOAUT B MHOTOAVHENHOM
cucreMe. AAS MHOTOAVMHENHON CHUCTEMBI XapaKTepHO
CBOOOAHOE ABVKEHNME, LEABI0 KOTOPOTO HE SIBASETCS
AOCTVIKEHME KAKON-AMOO KOHKPETHON TOYKM, KaK 3TO
IPOMCXOAUT B TOYEYHO} CHUCTEME; 3TO ABIUKEHNE BHe
¥ MEXAY Todek. Tak Ke KaK M aKT TPAHCTPECCUu He
oTpunaer Ty cdepy, 3a IpeAeAbl KOTOPON OH OCYIecT-
BASETCS, HO OYepuyBaeT IpaHMIbl 9TON cepbl, CTAHOB-
AeHJe He OTpuUIjaeT CUCTeMy pelpe3eHTaluy, ABUKeHNe
TPOUCXOAUT OT pempe3eHTanuy BoBHe. IIpuHImMmmans-
HBIM pa3AnyyeM MeKAY TpaHCTpeccyel U CTaHOBAEHMEM
ABASIETCA HaAMdyMe B IEPBOM CAydyae M OTCYTCTBME BO
BTOPOM IPEOAOAEBAEMOTO IpeAeAd: CTAaHOBAEHUE He
npeAloAaraeT mepexop depe3 TPaHUIy, ITO ABMIKEHME
B IPOCTPAHCTBE, TA€ I'PaHMIBI OTCYTCTBYIOT KaK TaKo-
Bble. OAHAKO CaM MepexoA U3 CUCTeMBbI pPerpe3eHTaIuy,
HOPMAaTUBHOM CUCTEMBl, B MHOTOAMHENHYIO, BHEHOpMA-
TUBHYIO, YK€ SBASETCS aKTOM TPAHCTPECCHM, 9TO COAM-
JKaeT 3TV ABa MOHATHA.

B KOHTeKkCTe AAHHON CTATBM TEPMMH «TpaHCTpec-
CuA» IOHMMAeTCA Kak IepexoA HOPMAaTMBHOTO IpeAe-
Ad, a MMEHHO IpeAeAa BU3YaAbHONM HOPMBI, T. €. TeX
NpaBMA M NPEANNCaHNil, KOTOPBIMUM PYKOBOACTBYIOTCH
B ONIPEAEAEHHOM COLMOKYABTYPHOM CpeAe NPU CO3Aa-
HUYM BU3YAABHOTO OOBEKTA, KOTOPbHIE MPEABSBASIIOTCS K

5 TloppoOHbIf aHaAM3 MOHATHA (TPaHMLa» CM., Hampumep,

B ku.: Aorman B. M. Ionatue rpanmugsr // Cemuocgpepa.
CII6., 2001. C. 257-267.
+  @yko M. Vxas. cou. C. 118.
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HEMY M MCXOAS U3 KOTOPBIX Takue OOBEKTHI MHTEPIpe-
TUPYIOTCA. B paMkax ompepreAeHHON COUMOKYABTYPHOM
CpeAbl HOPMATUBHBIN BU3YaAbHbI OOBEKT BOCIPUHMMA-
eTCS KaK «eCTeCTBEHHBIN», B TO BpeMd KakK HapylleHMue
HOPMBI — Kak HeuTo HeecTecTBeHHOe. OAHAKO BO3HMKA-
eT BOIPOC, HACKOABKO «ECTeCTBEHHON» ABAAETCS 3T
HOpPMa M KakuM 06pa3oM OHa COOTHOCUTCS C & peaib-
HOJ AENCTBUTEABHOCTBIO» ? Kak ormeuaer FO. Aorman,
«BCSIKOE MCKYCCTBO B TOV MAM MHOU Mepe o6pamaercs
K 4yYBCTBY peaAbHOCTH y ayAutopun». OAHAKO 3TO CO-
BEPIIEHHO He 3HAYNUT, YTO MCKYCCTBO ABAAETCA OTpaske-
HUEM SKVM3HM, & HOPMATUBHO BEPHBIM ABASETCHA TO, UTO
HanboAee TOYHO OTOOPAsKAET eCTECTBEHHYIO MPUPOAY.
Tak, A. Vcmanosa moaaraer, 4to «0OBEKTHI He Cyiie-
CTBYIOT KaK SMIMpHUIeCKasd PearbHOCTb, OHM CO3AAIOTCA
pa3ymoM, uX MAEHTM(UKALMUA M YCTONYMBOCTh VIMEIOT
BpEMEeHHBINl XapakTep; 3TO Pe3yAbTAaT IPOMU3BOABHOTO
BBIAEAEHIS M3 CYOCTAHIMM Y, T. €. BU3YaAbHBIN 06pa3 u
ero BOCHpUATHE AeTePMUHUPOBAHBI HEe «PEaAbHON Aeil-
CTBUTEABHOCTBIO», @ TOM KyABTYPOI U TeM COLMYMOM, B
paMKax KOTOPBIX OH MPOU3BOAUTCS U MOTPeOAseTCs’.
3 Bcex BMAOB BM3YaABHBIX MCKYCCTB aHMMAIu,
MOKaAyi, HanbOAee SIPKO AEMOHCTPUPYET COUMOKYAB-
TYPHYIO CKOHCTPYMPOBAHHOCTb BWM3YaAbHON HOPMBI.
YHUKAABHOCTD MYABTMOAMKALMM KaK SKaHpaA 3aKAKYA-
eTcsl, IpeskAe BCero, B TOM, YTO B Hell CHHTE3UPYIOT-
CsA AMHAMMKA KVMHO M 0OPa3HOCTb TpadyKy MAM CKYAb-
nTypel. B oTamume or mrposoro ¢uapma, TAe CMeHa
dbororpaduieckux n306paskeHnil BOCIPUHAMAETCS KaK
HeKOe OTPa’keHue PearbHOCTHM, ABVIKYIMICA PUCYHOK
CO3AaeT CBOEOOPa3HbIl MUDP KOHBEHIWI, TA€ OCHOBO-
MOAATAIONIMM KAa4eCTBOM SBASIETCSI yCAOBHOCTh. O6aa-
Aasf BCeMM AOCTOMHCTBAMM MTPOBOTO KMHO, aHMMAIWA

> Vcemanosa A. Ymbepmo Oxo: Iapadoxcve unmepnpemayuu.
Mm.: IIpomnaen, 2000. C. 86.

¢ B ykasauHoil pa6oTe aBTOp aHAAM3MPYET YaCTO MCIOAB3Ye-
MBI B TpyAax Y. DKO IpuMep TOTo, KaK pasAMdaroTCs KOH-
BEHIMM BM3YAaABHON pelpe3eHTaluy B Pa3HBIX KYABTypax:
«AAst Hamreit KyABTYpBI 3e6pa — 9TO IK30THIECKOE KIMBOT-
HOE, ¥ HEOOBIYHO OHO IO COYETAEMOCTH ABYX XapakTepu-
CTUK [4eTBEpPOHOTOCTD ¥ IIOAOCATOCTB], @ AAA aPUKAHCKUX
IAEMEH, ¥ KOTOpPBIX 3e6pa ¥ IMeHa He 9K30THYECKN, a AO-
CTaTOYHO PACIHPOCTPAHEHHBI BYA YeTBEPOHOTMX JKUBOTHBIX,
3HAYMMBIMI, TPEOYIOUMMY BHIAEAEHNMS, MOTYT OKa3aThCs CO-
BepIIEHHO APYIMe CBOVCTBa» (TaM ke, C. 87).
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MPeAOCTaBASIeT 60AbIIE BO3MOKHOCTEN AASI BBIPAKEHMS
MHOCKa3auuit, Meraop, mapapokcos. Kak ormeuaer
10. AotmaH, «MCXOAHOE CBOWCTBO 3bIKA MYABTHIIAMKA-
VY COCTONT B TOM, YTO OH ONEPYpPYeT 3HaKaMy 3HAKOB:
TO, YTO IPOIABIBAET IEPEA 3pUTEAEM Ha IKpaHe, IPeA-
cTaBAsieT co60il n306pakeHne U300 pasKeHus» .

3-3a tunepTpodupoBaHHON YCAOBHOCTM BBIPA3M-
TEABHBIX CPEACTB MYABTMIAMKALMIO AA’Ke HA3bIBAIOT
AHTATOHMCTOM PeaAMCTHYeCKOTo HaTypHOro kuuo'. Ha
NEPBBbI B3TASA €€ HMYTO He CBA3BIBAET C «PeaAbHON
AEVICTBUTEABHOCTBIO» — B MYABTUIAMKALMOHHOM (DUAB-
M€ «J MYABTMIIAMKALMOHHBIN T€pPOM, M €T0 IOBEACHNeE,
M CpeAa, B KOTOPOJ OH AECTBYeT, Kak Obl BHOBb CO3-
AQETCS XYAOKHUKOM, (PaHTa3MI0 KOTOPOTO HEe CAepPIKMU-
BaeT peaibHbli Matepuar»’. O MHOTOOGpasum QGopm
nposABAeHNA (DAaHTACTHIECKOTO B MYABTUIAMKALMYU TO-
Bopua eme Yamame: «B MyApTMIAMKAIMM XYAOSKHUK
abCOAIOTHO CBOGOAEH B CBOEi (haHTa3MM M MOKET Ae-
AaTh B KapTHHE BCe, 4TO yroAHO»'’. 3aech MOTYT Hapy-
MATHCS BCE «IIPUPOAHBIE» 3aKOHBI CYIECTBOBAHNUS OAY-
IEBAEHHBIX ¥ HEOAYIIEBAEHHBIX CYOBEKTOB i 0OBEKTOB,
Aa u BOOOIIe BCe (usndeckne 3aKOHBL A MO CAOBaM
C. Opeiianxa, MyABTUIAMKALMSA BOOOIME «COCTOMUT B
AVKBUAAIMM puandeckoi pearpHocT» ', Bee ato mme-
eT HeIOCPEACTBEHHOE OTHOIIEHME K TPAHCTPecCyy BU3y-
aABHOJM HOPMBI — MMEHHO B aHMMAIMM OCYIIeCTBAACTCS
«IIPEOAOACHNE HEIPEOAOAVMOTO IpeAeAd» (PU3NIeCcKon
peaAbHOCTH.

YCAOBHOCTD  SI3bIKA  MYABTMIAMKALMU TIO3BOASIET
CO3AaTh COBEpPUIIEHHO HOBBbIE, YHMKAABHBIE MTPOCTPAH-
CTBa, HOBbIE BBIMBIIIACHHBIE MMPBI, CYIECTBYIOL[¥E MO
3aKOHAM, OTAMYHBIM OT 3aKOHOB «HACTOSIIETO MMPa,
3HaKOMOro HaM mo ombITy”. «JKureanm» 3Tux mMumpos

7 Aorman I0. M. O A3bIKe MyABTUIAMKAIVOHHBIX (BMABMOB //
Aorman 0. M. 06 ucxyccmée. CII6., 1998. C. 673.

8 Cwm., nanpumep: baitkaros A. T'adxue ymama u3 ouckbum-

noti xopobxu // http://www.deol.ru/culture/esli/index.htm

T'uus6ypr C. Pucobannvui u xyxosvnoii guivm: Ouepxu pas-

bumus cobemcrorl myAbMUNIUKAYUOHHOU KUHENAMOZPADUY.

M., 1957. C. 27.

10 TIur. no: Acernn C. Mup mysvmepuavma. M., 1986. C. 28.

1 @peitanx C. V. O mpeapacnorosKeHHOCTH MYABTHIIAMKALN
K cooppearnsmy // Teopus xuno: Om Diisenumerina do Tap-
xobcxozo. M., 2002. C. 194.

2 9xo V. Vkas. cou. C. 143.
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MPeACTaBASIOT cO00it HOBbIE, (haHTaCTHMIECKHE «OOpa-
30BaHMs». VI AEMCTBYIOIMMK AMIIAMYM MOTYT ObITh Kak
AIOAM, TaK M SKMBOTHBIE, HACEKOMBIE VAM Aa’Ke HEXMN-
Boie mpepMeTsl. Kak mumer C. Dpeiianx, «B MyAbTH-
IAMKALyUM B PaBHOM CTENEHNM OAYUIEBASETCH YEAOBEK 1
anct pepea»’. IIpu atoMm 3puTeArb M3HAYAABHO AOMY-
CKaeT (MAM «IOAMNCHIBAET C aBTOPOM XYAOSKeCTBEHHOE
coraamenue » *), 4T0 B 3TUX MUpPAX BOZMOKHO a6COAIOT-
HO BCe: TOBOpAIME SKMBOTHBIE, AeTAIOIMe AOMa, pas-
AWYHBIe TpeBpamenud u T. A. He caydaitHO B ocHOBe
CIOSKeTOB MHOTHMX MYAbT(UMABMOB (IO KpaliHell Mepe AO
HACTOSIET0 BpeMeHM) AesKaAa CKa3Ka, HapOAHAsA VAM
aBTOpCKas, — MYABTUIIAMKAIMSA, KaK yKe TOBOPMAOCH,
B OOABIIEN CTEMEHM, 4eM AI0OOe APYToe BU3yaAbHOE
JICKYCCTBO, MOSKET BBIPAa3UTh MaTepyuar B MeTadopude-
CKOM, aareropmueckoit u ganractudeckon opme. [lo-
JKaAyit, HanboAee HATASAHO 3TU CBOVCTBA MPOABASIOTCS
TaM, TA€ 4aCTO JCIIOAB3YeTCs IpueM TpaHCHopManyuy
(uam mpespamenusi). Hanpumep, B myaprdurpme «Ila-
AaA TMPOMIAOTOAHMK CHer»” MbI HaGAIOAAEM MOCTOSH-
Hble MpeBpalleHud: MepCOHAKeN B IIPEAMEThbI, KOTOPBIE
IpeBpamjaloTCd B APyTMe TPEeAMeThl MAM IepCOHaKeln
n T. A Takue TpaHchopManuy HaIOMMHAIOT 3PUTEAAM
O BBIMBIIIACHHOCTY ¥ YCAOBHOCTM TPONMCXOASAIIETO Ha
dKpaHe, O TOM, YTO Tepoy, MX AENCTBUA, pa3AMYHBIE
COOBITVSI B MyABT(MABME HE BIMCHIBAIOTCS B PAMKM
«HACTOSAMETO MUPA», BBIXOAAT 3a €TI0 MPEACABI; NHBIMU
CAOBaMJ}, 3PUTEAV CTAHOBATCS CBMAETEASIMY aHVMMAIN-
oHHOM TpaHcrpeccnn. OAHAKO CaMO CYI[eCTBOBAHYE BbI-
MBIIIACHHOTO Mypa IpeAloAaraeT HaAWdye OMpeAeAeH-
HBIX 3aKOHOB, KOHBEHIVI, KOTOPBIE AEAAIOT ITU TPaHC-
dhopmanuy BO3MOKHBIMH.

AHaAv3upys IPUPOAY BBIMBIMIAEHHBIX MUPOB, 3aKO-
HBI UX MOCTpoeHns, V. DKO B AEKIMAX, MOCBAMEHHbIX
B3aYMOOTHOIICHNAM AUTEPATyPhl ¥ PeaAbHOCTH, aBTO-
pa M TekcTa, OObEAMHEHHBIX MOA OOWUM Ha3BaHUEM
«Illects mpOTYAOK B AMTEpATYPHBIX Aecax», paccma-
TPYBAET HECKOABKO «IIPABMA» CO3AAHMA ¥ CYL[eCTBOBA-
HVA BBIMBIIIACHHOTO MMpPa, OAHO M3 KOTOPBIX €My IpeA-
CTaBASETCA OCOOEHHO 3HAYMMBIM: BBIMBIIIAEHHBIE MIUPBI
mapasuTUpyioT Ha HACTOSMEM, pPeaAbHOM MUpe, WC-

B @peitanx C. U. Vkas. cou. C. 194.
4 Dxo V. Vkas. cou. C. 142.
5 Corosmyabrdursm, 1983.
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moAb3ys ero kak ¢on. [lo crosam V. Dko, «4ro6sI HAC
BIIEYATAMA, Pa30epeAnA, HANyTaA MAM PACTPOTaA AasKe
CaMblli HENPEACTaBUMBI M3 MMUPOB, Mbl AOAKHBI IIPU-
MEHWTb K HeMy Halllyl NIO3HAHMSA O HACTOSIEM Mupe» s,
K rakomy ke 3akatouenmio mpuxoput A. ApHOoAbA B
paboTe, MOCBAMWEHHON CEMMOTUYECKOMY AHAAM3Y IIO-
MYASPHOTO aMepyKaHCKoro cepuara « Cummconsr» (The
Simpsons)V. OTmeyas mUpeAeAbHYIO KOHBEHIMOHAAB-
HOCTb MYABTUIIAMKALMK BOOOIIE ¥ MYABTUIAMKAIMOH-
HbIX 00pa30B B YaCTHOCTHM, MCCAEAOBATEAb YKa3bIBAET
Ha TO, YTO «TaKasg 3HAKOBAas CUCTeMa, KaK aHMMAIA,
He MOJKET CYIeCTBOBaTh, He AeAas XOTs Obl HaMeka
Ha mpaBAomop0GHOCTEY ¥, Tlo muenmio A. ApHoabaa,
MYABT(MABM 4eplaeT 3HEPIMIO M3 «KOH(PAMKTA MEXKAY
HallYM y3HaBaHJEM O3HAYAIOUMX B BBICIIEN CTEIEHN
ONOCPEAOBAHHOM ¥ HEPEaAMCTHIECKOM BUAE ¥ HAINM
NOHMMAHNEM TOTO, 4TO OHM, TeM He MeHee, HANOMI-
HAIOT Ty PEaAbHOCTb, KOTOPYIO MbI y3Haem» ', OaHako
aHMMaIMOHHbIe 06pa3bl AAAEKO He BCETAA MMEIOT pe-
aABHO CYIIECTBYIOUMI KM3HEHHBIM IPOTOTUI MAY, IU-
upysa C. Opeitanxa, OHM He «CIMCAHBI C HATYpBI»Z.
Hanportus, MHOKECTBO MYABTUIAMKAIMOHHBIX OOpa-
30B, CKa30YHBIX MEPCOHAKeN (HAampumep, MPUBMAEHUA,
AOMOBBIE, AellVe, BOAAHBIE ¥ T. A.) HE MMEIOT HUKAKOTO
OTHOIIEHMA K (PM3NIECKON pearbHOCTH, HO HeAb3S CKa-
3aTh, YTO BCE TV HMEPCOHAXKM SABAAIOTCA TOABKO AWIIb
IpoAyKTamMy (DaHTa3uu XyAOKHMKA-MYABTUIIAMKATOpA:
BCEe OHJ CBS3aHBI HENOCPEACTBEHHO C TOM KYABTYPHOI
peaAbHOCTBIO, C TeMV KyABTYPHBIMY NPEACTaBACHVAMIL,
KYABTYPHBIMJ HOPMaM¥, Ha IOYBE KOTOPBIX BO3HMKAM.

6 9xo V. Hlecmv npozyrox 8 aumepamyprwx aecax. CII6.:

Cummnosnym, 2003. C. 153.

7 Arnold David L. G. And the Rest Writes Itself: Roland Bar-
thes Watches The Simpsons // The Simpsons and Philoso-
phy: the d’ob! Of Homer / Ed. by W. Irwin, M. Conard,
A. Skoble. Chicago, 2003. P. 252-269.

B Arnold David L. G. Op. cit. P. 259.

Y Arnold David L. G. Op. cit. P. 256.

2 @peiianx C. U. Vkas. cou. C. 194.

1 Heo6XOAMMO OTMETHTb, YTO B CBSI3M C «KYABTYPHOI rA06a-
AM3AIUeN», TPOUCXOASIIEN B TOCAEAHNE TOABI, HOPMATUB-
Hble PAMKM BOCHPUATHS (€CAM He TPOU3BOACTBA) BU3YaAb-
HOJ TPOAYKIVY CYU[ECTBEHHO PACIIMPUAUCH, M MBI MOSKEM
HabGAIOAATh 3HAYMTEABHOE Pa3MbIBAHVE KYABTYPHBIX TPAHMNIL].
B aTOM KOHTEKCTe aHMMALMS ABASETCS OAHUM U3 Hanboiee
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He cayuaiino un V. Oxo, u A. ApHOABA OTMeYalOT TOT
dbakt, 4TO AASL BOCIPUATHUS U TOHVMAHVS BBIMBIIIAEHHO-
ro Mupa BOOOUe ¥ MyABTUIIAMKAIMOHHBIX 06pa30B Kak
€ero MpeACTaBUTEAEN HEOOXOAMMO UCIIOAB30BAHNE KYAb-
TYPHBIX 3HAHMII O HACTOAmEM Mupe. Takum 06pasoM,
aHMMALMA TaK JKe, KaK M APYTMe BUABI BU3YAABHBIX (M
HEe TOABKO) MCKYCCTB, OCHOBaHA Ha CHCTEME perpe3eH-
Taluu, T. €. MaHNMECTAIMI OMPEAEAEHHOTO KYABTYPHO-
TO BUAEHMUA.

Penpesenmayus, xax ee monmman eme Y. Ilupc,
0003HaYaeT OMEePAIMI0 OMOCPEAOBAHNS ¥ 3aMEIICHNS
(06beKTa MHTEPIPETAHTON), T. €. BO3MOXKHOCTb TPEA-
CTaBAEHUS 4€TO-AMO0 UAYM KOTO-AUOO MOCPEACTBOM CO-
BOKYIHOCTH 3HaKOBY”. MHOKeCTBO APYIMX TPaKTOBOK
deHOMeHa pempe3eHTALMM B KOHEYHOM CU€Te CBOAATCSA
K ABYM Pakypcam OOCY>KAEHMS: Pempe3eHTALUs «pedun
BMECTO» MAM 32 KOTO-TO», KaK 9TO MPOUCXOAHUT B IMO-
AWTVKE, M pempe3eHTANUs KakK «BOC-IPOM3BEAECHIE »
(ve-presentation), MCIOAB3yEMOE B MCKYCCTBe VAU (-
arocodpun®. OAHAKO MOKHO YTBEPKAATh, YTO MOHATHE
pernpeseHTaIMy MOKET BKAKOYATh B Ce6ST OAHOBPEMEHHO
ob6a acmekta. Yto Kacaercs pempe3eHTAanyyu B MUCKYC-
ctBe 1 (GuA0OCONHM, TO TEPMUH «BOC-IPOM3BEAEHNUE »
IBASIETCSI HE COBCEM TOYHBIM, OH He MOAHOCTBIO OT-
paskaeT MHOTOTPaHHOCTb MOHATHS. B cratee «Pabora
penpesentamyy C. X0AA BbIAEASIET CAEAYIOUINE €TOo
«TPaHM»: pempe3eHTanys — 3TO, C OAHO} CTOPOHBI,
MUMECHC, OTPa’keHMe «MCTHMHHOTO 3HAYEHUS, KOTOPOEe
y>Ke CYIIECTBYET B MUPEY, T. €. OTPAsKEHME & PeaAbHOI
ACVICTBUTEABHOCTN », «HACTOAIIETO MMUpa», C APYyTroi

HATASIAHBIX TPyUMepoB. AASl COBpeMEHHOTO peGeHKa, TPOsKI-
BAIOI[ETO HA MOCTCOBETCKOM IPOCTpaHcTBe, Tom n Askeppn,
Tepou OAHOMMEHHOTO aMEPUKAHCKOTO MYABTUIAMKAIMOHHO-
ro cepuara, IlokemoHsl, co3panHble B SIMOHMH, ABASIOTCA
TAKUMM K€ TPUBBIYHBIMM, KaK M coBeTcKue Yebypamka u
Kpoxoana Tena. «VMHocTpanHbie» mepcoHasky 6GOAblIE He
BOCTIPMHUMAIOTCS KaK MPUIIAbIE MAM dyKue. Bcero pecATs-
ABaALlATh AET HAa3aA TaKas CUTYALys MOTAA Obl MOKA3aThCS
HEBO3MOSKHOI: A€TH, BOCIUTAHHbIE Ha COBETCKUX MYABTH-
MAVKALMOHHBIX (PUABMAX, C A€TKOCTBI0 OTAMYHMAK OBI « POA-
HOM» MYABT(MABM OT «YY>KOTO».

Vemanosa A. P. Penpesenrtaums kak mpucsoenne: K mpo-
6aeme cymecTsoBanms Apyroro B auckypee // Tonoc. 2001.
Ne 1 (4). C. 51.

5 Vcemanosa A. P. Vxkas. cou.
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CTOPOHBI, permpe3eHTanys — 3TO BbIPA’KeHNe VHTEHINN
XYAOKHMKA: MMEHHO OH HAajAeAfieT CBOe MPOM3BEACHUE
ONPEAEAEHHBIM 3HAYEHMEM, a C TPEThell — 3TO CIocol
KOHCTPYMPOBAHMS 3HAYEHMS, KOTOPOE CO3AAETCS COO-
CTBEHHO CHUCTEMOJ pelnpe3eHTaluii — KOHIIENTOB 1 3Ha-
KOBX,

Cucrema ABASETCA HOPMATMBHOW (MAM, B TepMu-
Horormn XK. Aeaésa u @. I'sarrapu, todeunoit), ecau
TAQBHBIM BEKTOPOM, 3aAAIONMM KOHIENIMIO «3CTeTH-
YeCKOTO TBOPEHMA», ABASETCA MACOAOTMS pelpe3eHTa-
nqun®. Takag cucremMa yCTaHABAMBAET MPABMAA, KOABI
¥ KOHBEHIMM, KOTOpPbIE SIBASIOTCSH OOUMMM AAS BCEX
IPEACTaBUTEAEN TOW MAM MHOM KYABTYPHl ¥ COOTBET-
CTBEHHO BCEMM MMM TOHMMAIOTCA ¥ BOCHPUHUMAIOTCH
6oaee mAn meHee apekBatHO. OAHAKO, AASL TOTO YTOOBI
3TO OBIAO TaK, HEOOXOAUMO OBITH MHTETPMPOBAHHBIM B
3Ty KYABTYpPY, ObITb €€ CYyOBEKTOM, T. €. MPOWUTH IMPO-
necc commaamsamyu. IIoCKOABKY TOCAepHee MOHATHE
IPEACTAaBASETCS BAasKHBIM B KOHTEKCTe AAHHOM CTAThH,
OCTaHOBUMCSI Ha HEM MOAPOOHEE.

CoLMAAM3ZALNS: TTPOM3BOACTBO CYBBEKTA
Y BU3YAABHBIE TIPAKTUKU

[IpumedaTeAbHO, YTO MHTEpPEC K MPOLECCY COlma-
AM3ANUK BO3HUK B AHTPOMOAOTMYECKON CPEAE MMEHHO
KaK MHTEPEC K MEXaHU3MY KYABTYPHON TPAHCMUCCUMU.
Autpomnororn cumtarm, 4TO OCHOBHON MPOOAEMOI de-
AOBEYECKON SKU3HM SIBASETCS COXPAHEHME DPa3AUYHBIX
KYABTYPHBIX MOAEAEH, IIPU ITOM MOAPA3YMEBAETCS, UTO
peGeHOK TMOCTUTaeT KYABTYpPYy OAaropaps COMPMKOC-
HOBeHVIO C Heil. [I0CKOABKY ero (ee) BHemHSS cpeAa
KYABTYPHO AETEPMMHMPOBAHA ¥ IMOCKOABKY BPOJKAEH-
Hasl CTPYKTypa AMYHOCTH peOeHKa Be3pe OAHA M Ta JKe,
OYAYYM OTKPBITON AAS BOCHPUATUS KYABTYDHBIX MOAE-

% Hall S. The Work of Representation // Representation: Cul-
tural Representation and Signifying Practices. The Open
University, 1997. P. 13—74.

5 Baudry J.-L. Ideological Effects of the Basic Cinemato-
graphic Apparatus ;/ Narrative, Apparatus, Ideology /
Ed. by Ph. Rosen. NY: Columbia University Press, 1986.
P. 286—299.
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Aeil, AeTH BIMTBHIBAIOT (a6COPOUPYIOT) KYABTYPY BO BCEX
acmekTax ux ombiTa,

Tepmun «cormarmzarnusa» HameA CBOE MeCTO B
pa3HbIX HayKaX, IpeXXAe BCEro B INCUXOAOTMM M CO-
nuoAoTMu. BMecTe ¢ mapaAMTMaTMYECKUMMU M3MEHEHMS-
MU HAYYHOM MBICAYM MEHSAACh ¥ TPAKTOBKA MOHATHA.
CoBpemeHHOE BMAEHUE CKAOHSAETCH K VAee SA3BIKOBOI
COLMAAM3aIMi: fA3BIK pPACCMAaTpUBAeTCs Kak (yHAA-
MeHT mponecca cormarnsamuu. 1. Muarep n A. Xyr-
CTpa OTMEYaioT, YTO 3HAYMTEABHOE BAMSIHME f3BIKA B
MCCAEAOBAHMAX TPOOAEMBI IPVUBEAO K BO3HUKHOBEHWIO
HOBOJ 00AaCT¥ — A3bIKOBOM CONMAAM3AINYA, KOTOPAs
paccMaTpuBaeT S3bIK KakK MHCTPYMEHT commarusanmu’’,
CoraacHo TOMY MOAXOAY, MPOIECC OOYYEHMS KOMMY-
HUKAIMM TOCPEACTBOM f3bIKA SABAAETCHA LEHTPAABHOMN
0COGEHHOCTHIO YEAOBEYECKOTO PA3BUTHSA, TAK KaK ITO I
ectb npuobperenne kyAbTyphl. 9. Orc u b. Mnddernn
TaK OMMCAAM B3aMMO3aBUCHMOCTb ITUX ABYX IPOIEC-
cos: «(1) Ha mporecc mpnobperenns s3bika OKa3biBaeT
rAy60KO€e BAMSIHYE MPOIECC CTAHOBAEHMS MHAMBUAA KaK
yreHa obmectsa; u (2) mporecc CTAHOBAEHWS YAEHOM
00m[ecTBa B GOABIION CTENEHN PeaAn3yeTCs Yepes A3bIK,
MOCPEACTBOM MPUOOPETEHNS 3HAHUS €r0 QYHKIMI, CO-
MAABHOTO PaClpeAeAeHVs M MHTEPIPEeTAInii B U MeK-
AY COLMAaABHO OINPEAEACHHBIMM CUTYALUAMY, T. €. Yepes3
SI3BIKOBOJ OOMEH B OCOOBIX COIMAABHBIX CHTYAIIX»2,
OaAHaKO MAEM O TOM, YTO A3BIK SBASETCS OCHOBOIOAA-
raomuMm GakTopoM COILMAAU3AINM, BOSHUKAM HAMHOTO
paHblle, 4eM MOHATHE «SI3BIKOBOM COIMarm3anmm»?.

% LeVine Robert A. Culture, Bebavior and Personality. An
Introduction to the Comparative Study of Psychosotial Ad-
aptation. Chicago, 1974. P. 62.

7 Miller Peggy J., Hoogstra Lisa. Language as Tool in the
Socialization and Apprehension of Cultural Meanings //
New Directions in Psychological Anthropology / Ed. by
Theodore Schwartz, Geoffrey M. White, Catherine A. Lutz.
Cambridge, 1993. P. 83.

B Ochs E., Schieffelin B. Language Acquisition and Socializa-
tion: Three Developmental Stories and their Implication //
Culture, Theory: Essays on Mind, self, and Emotion / Ed.
by R. A. Shweder and R. A. LeVine. Cambridge: Cambridge
University Press, 1984. P. 277.

P AoCTaToYHO BCIOMHUTH THIIOTE3Y O pelIaiomjeii POAM A3bI-
Ka B (DOpPMMPOBAHNMN MHAMBUAYAABHBIX NPEACTaBAEHMI 00
OKPY3KAIOUEM MUPE, AMHTBUCTHIECKON AeTepPMUHUPOBAHHO-
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Cpean Hanboree BAMSATEABHBIX MCUXOAHAAUTHUKOB, Pa3-
BMBABIIMX 3Ty MAEH0, MOKHO Ha3BaTh JK. Aakana, Ko-
TOPOMY TIPUHAAAEKUT TE3UC O TOM, YTO YEAOBEK «POK-
AAeTCs B A3BIKY.

[To XK. Aakany, coumarmsamusi peGeHKra IPOUCXO-
AVT B O-TIpeAEAEHHOM (MAM O-TIPeACAEHHO) COIMaAbHO-
KYABTYPHOM CpeAe, B KOTOPYIO MHAMBMA BKAIOYAETCS C
camoro poskAenuA. OT TOro, HACKOABKO YAQYHO MPOMAET
IPOIeCC COLMAAM3AINM, 3aBUCUT AAAbHENAs >KU3Hb
VHAMBMAA — HACKOABKO OH OYAET «COIMAABHBIMY, T. €.
BIMCAHHBIM B COIMAAbHbIE CTPYKTYpBIL SI3bIK mpeprara-
eT AAf YCBOEHMS CUCTEMY CEMMOTMYECKMX KOOPAMHAT,
OCHOBAHHYIO Ha IPUHIMIE OMHAPHBIX OMMO3UINI (€ANH-
CTBEHHOE /MHOJKeCTBEHHOE ICAO, JKEHCKI/ My>KCKOJ
poa u T. A.). B pe3yabrate 3TOTO yCBOEHMA ¥ POK-
AaeTcsi CyObekT. B aTOM cMbIcAe colmaAnsanys mpea-
cTaBAsieT co60il POTECC YCBOEHMS O-TIPEAEAEHNIA, T. €.
IPeAEAOB, KOTOpbIe AOAKHBI MHAMBUAQ OTPAHUYUTS,
pacyepTyB TPAEKTOPUN €ro TMepeMeljeHNs 0 3aAaHHbIM
AVIHVAIM, COEAMHSIONMM 3aAaHHbIE TOYKM, VAU, B TEPMMU-
Hax K. Aeaéza u @. 'sarrapu, connarusammus o3Hadaer
BKAIOYEHE B «TOYEYHYIO CHCTEMY», KOTOpasA ABASETCA
IOCTOAHHOM, TOMOT€HHOM, APEBOBUAHON, MHEMOHMYE-
CKOJl, MOASIPHOM, CTPYKTYPHOM; CUCTEMY TeppuUTOpHa-
Auzanuu u pereppuropuarnsamuu»*’. B taxkoit cTporo
KOOPAMHMPOBAHHOM CHUCTEME CYOBEKT BCErAa OOAaAaeT
MECTOIOAOKEHHOCThIO, OH AOKAaAM30BaH, a 3HAYNUT, U
caM, B CBOIO OY€peAb, CTAHOBUTCS OMpPeAeAeHHBIM !,

Tak MHAMBMA KOHCTUTYHPYETCS Kak CyObekT. Beaep
3a D. DeHBEHMCTOM MOKHO CKa3aTh, 4TO «CyOBEKTHB-
HOCTB», O KOTOPOIT 3A€Ch UAET PeUb, «€CTh CIOCOOHOCTD
TOBOPSIIETO MPEACTaBUTH Ce0S B KayecTBe «CyObeK-
ta». OHa ompepeAsieTcA... KaK ICUXMYECKOe eAMHCTBO,
TPAHCI[EHAEHTHOE TI0 OTHOIIEHNIO K COBOKYIHOCTH MO-
AYYEHHOTO OTbITd, OOBEAMHIEMOTO 3TUM EAMHCTBOM, ¥

CTM TMOHUMAHWS SBAEHMI PeaAbHOCTH, BBIABMHYTYIO D. Ce-
MUPOM U Pa3BuTyio ero mocaepoBaterem b. A. Vopdom.

0 Deleuze G., Guattari F. A Thousand Plateaus. Capitalism
and Schizophrenia. London; New York, 2002. P. 295.

St B oranune or K. Aaxauna, K. Aerés n @. I'sarrapn moaa-
TaAM, 9TO VHAMBUA POKAAETCS CBOOGOAHBIM OT KaKOM-AMO0
CTPYKTYDbI, B TOM YHCAE U SI3IKOBOI, ¥ TOABKO B IPOILECCe
YCBOEHNMS CTPYKTYPHBIX HOPM OH ¥ CTAHOBUTCS COGCTBEHHO
VHAMBUAOM.

159



Oavza Iupoixenxo

obecreunBawiee MOCTOSHCTBO co3Haums»*?, «Ilocro-
SIHCTBO CO3HAHMS», T. €. BMEHAEMOCTb M MpPeACKa3ye-
MOCTb CyGbeKTa MAM, ADYTUMM CAOBAMU, IIOAYMHEHHOTO
Y TIPUCBOEHHOTO MHAMBUAZ, O KOTOpoM rosoput M. Qy-
k0%, obecrneynBaeTcs moAYMHeHNeM A3bIKY. [1o MHEHMIO
XK. Aeréza n @. I'sarrapn, «A3bIK ObIA CO3AAH HE AAS
TOTO, 4TOOBI €My BEpPUAM, a YTOOBI €My MOAYMHAAKCE,
OH MPUHYKRAAET K mopunuenuo» . TIpucsoerne cy6nb-
eKTa CTPYKTYPOJ OCYUIECTBASETCS, B HEPBYI0 OYEPEAb,
MyTeM Ha3bIBAHWS, IPUCBOEHNUS €My UMEHHU, a 3HAYUT, U
XapaKTePUCTUK, COOTBETCTBYIOUMX 3TOoMy nmern. Oxa-
3aBUINCH BIMCAHHBIM B COIMAABHO-KYABTYPHYIO CTPYK-
TypY, MHAMBHMA CTAHOBHUTCS HOCHTEAEM COLMOKYABTYp-
HBIX HOPM ¥ BIIOCAEACTBUY HAYMHAET PETPAHCAMPOBATH
1 (BOC)IPOU3BOANTD, PENPE3eHTUPOBATH ATV HOPMBIL.

K HuMm OTHOCATCA M TeHAepHbIE YCTaHOBKHM, CBOe-
TO POAQ CHCTEMa MEXAMIHOCTHOTO B3aMMOAENCTBYA,
MOCPEACTBOM KOTOPOH CO3AAIOTCS,  YTBEPSKAAIOTCH,
MOATBEPSKAAIOTCS M BOCIPOM3BOAATCS MPEACTABAEHMS
O MY>KCKOM ¥ JKEHCKOM Kak 6a30BbIX KaTeropmax Co-
nuarbHOTO mopsiaka®. Ilpu arom GuHapHAS OmMmO3NIHS
MY>KCKOe/KeHCKOe SBASEeTCA OAHON M3 HauboAee CTa-
OMABHBIX KYABTYPHO-COIMAABHBIX OMMO3MUINIA, & KaK OT-
medaer Ak. bataep, «MOHSTHS MY3KCKOTO M SKEHCKOTO,
MY>KYVHBI 1 SKEHI[VHBI TPOU3BOASTCS BHYTPU OUHAPHOIT
CTPYKTYpPBI» .

Bocmpon3BOACTBO TeHAEPHBIX HOPM OCYIeCTBASET-
C B TOM 4MCAe M B BM3YaAbHBIX Mckyccrax. Ocoboe
3HAYeHNME AASL COLMAAM3ALMK MMEET BOCIPOU3BOACTBO
TeHAEPHBIX HOPM B MYyABTUIAMKALMY KaK OAHOM M3 Hau-
60Aee MOMyASIPHBIX «AeTCKmx» uckyccts’. He caydait-

2 bensenncr D. Obwasn aunzbucmuxa. M., 1974. C. 293—294.

8 Cm.: Oyko M. Hadsupamv u naxasvbamp. M., 1999.

% Deleuze G., Guattari F. Op. cit. P. 76.

% Cwm.: Vacr K., 3ummepman A. Co3panne renpepa // T endep-
note mempadu. CII6., 1997. C. 94-124.

% Baraep Ax. [enaepHoe 6eCroKOiCTBO /] Awmorozus zen-
deprnou meopuu. Mu., 2000. C. 326.

" He cayuaitno B Hamm Aum B CIIA mpoBoamTcs akTuBHOE
I[eH3YPUPOBAHME U IPUBEAECHNE B COCTOSHME MOAUTHYECKOI
KOPPEKTHOCTH KAACCHYECKUX MYABTUIAMKALMOHHBIX (PUAb-
moB. Ilpusepy coobmenne u3 wosocreit HTB ot 1 mioas
2003 r.: «B CIIA — HoBbIe 9AeMeHTHI jeH3Ypbl. Teneps oHM
KacaTcs MyAbTGMABMOB. V3 KAacCHIeCKUX MPOU3BEAEHMI
BBIPE3AIOTCS IMU30ABL, KOTOPbIE IPOTHBOPEYAT CTAHAAPTAM
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Ho B Coserckom Coio3e, TAe BOCIUTAHMIO COBETCKOTO
rpaskAaHMHA YAEASAOCH MOBBIIIEHHOE BHMMaHMe, THca-
TeAV ¥ XYAOSKHMKM MMEHOBAAVMCH He MHAYe KaK «VMHKe-
HepBI YeA0BedecKux Aym». VIMeHHO B AeTCKOM BO3pacTe
3aKAABIBAIOTCSA OCHOBBI COIMAABHO-KYABTYPHOM CTPYK-
TYpHl MHAMBMAQ; OIBIT, TOAYYEHHBI B PAHHME TOABI
SKU3HM, BAMSET KaK Ha MAEHTUYHOCTh MHAMBMAQ, TakK
¥ Ha €ro MMPOBO33pEHME ¥ MVPOBOCIPHUATHE, M MYAb-
TUIIAMKAIMSA OKAa3bIBAETCS He TOCAEAHVM MHCTUTYTOM B
bopmMupoBaHNN «BUAEHMSIY CYOBEKTA — MPHUCYIIEN eMy
TOYKM 3peHus, chOPMUPOBAHHON KAaK PE3YABTAT yCBOE-
HUSI KOHBEHIMI KYABTYPBI, 00€CIeunBaIOIIel MAAO3NMIO
eAMHCTBA, MOAHOTBI M MAEHTUYHOCTH, YTO MPU3BAHO
KOMIIEHCHPOBATh AEMCTBUTEABHOE pa3AeAeHye U pas-
anune. Kak ormedaer A. MaaBy, ¥MMEHHO «BMAEHME»
ABASIETCS MHCTAHIMeN (OPMUPOBAHUA WMAEHTUIHOCTH
CyObeKTa OCPEACTBOM 3PUTEABHBIX MPAKTHK®.
[IpeAcTaBAAS COLUMOKYABTYPHBIE YCTAHOBKM, MYAb-
TUIAMKAIMOHHBI (BUABM TpepAaraer cucremy o6pas3oB
pempe3eHTanuit, KOTOPbIe KaK OTPa’kaioT, TAaK M KOH-
CTPYMpYIOT TeHAepHYI0 HOpMy. OAHAaKO, HeCMOTpS Ha
TO YTO fA3BIK MYABTUIAMKAIUM ¥ S3BIK, OIEPUPYIOLINIL
CAOBaMM ¥ BBICKA3bIBAHWMAMM, HAXOAATCA B HEMOCPEA-
CTBEHHO} B3aMMOCBSI3M, BU3YaAbHbIN A3BIK, B TOM 4MC-
Ae M MYABTUIAMKAIMOHHBIA, OYAydr 60Aee CBOOOAHBIM,
«HAXOAUTCA B TPUBMAETMPOBAHHOM MOAOKEHMU: €My

MOAUTKOPPEKTHOCTH MAM MPMHOUIAM 3A0POBOTO 06pasa
sku3un. OAHMMY 13 IEPBBIX TAKOM «3a4MCTKE» OABEPTANCH
nonyAspHeitmye cepun npo Toma n Askeppu. M3 dursmon
TOAHOCTBIO MCKAKOYEHbI CIEHBI, B KOTOPBIX OCKOPOASIOTCS
IPEACTaBUTEAN APYTUX pPac ¥ HALMOHAABHOCTEN — KUTAIIBI,
VHANIBI, YepHOKOXME. B MyapTduAbMe «Tpyu mopocenka»
1930-x rT. MOAHOCTBIO IepecHATAa M Iepeo3ByYeHa CIjeHa,
TA€ BOAK IMBITAeTCS HPOOPAaThCs B AOM IOPOCEHKA TMOA
BIAOM €BPEJHICKOr0 TOprosma. A crapad AeHTa IO CKa3Ke
[Tapas Ileppo Ammmaach 3mm30Aa, KOTAA BOAK BBIpaskaer
OypHOe BOCXMiIeHne KeHckoy kpacoroit Kpacwoir Illanoy-
xu. CrenmanncTsl 3aABUAM, YTO 9T CLeHA AUCKPUMUHMPYET
keHIyH. Taxke pemeHo, 4To Ha IKpaHAX OrpaHMYAT IOKA3
MYABT(MABMOB, B KOTOPBIX NOAOKUTEABHBIE T€pPOU KypAT,
IBIOT aAKOTOABHBIE HAmMTKU U Aepyrces. Coobmaercs, 4To
0e35KaA0OCTHBIM HOJKHUIAM I[[EH30POB YK€ MOABEPTAKCH
IPaKTNYECKH BCE CTapble aHMMAILVOHHbIE (DMABMBIY.

% Vcemanosa A. P. Temaepnas mpobaemaTnka B IapaAurme
KYABTYDHBIX ccAeAOBanmit // Bbedenue 6 zendeprvie uccae-

0oBanus. 4. 1. CII6., 2001. C. 459.
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Aerde BBIBUTH KOH(MAMKT TPAHCTPECCUM M HOPMATHB-
Hbix orpaundenuii»¥. [losromy Hapsay ¢ obpasamu-
permpe3eHTAMAMY B aHMMAIUM BO3MOSKHO TOABAEHME
¥ TaKMX, KOTOpPble HAPYWAIOT BU3YAABHYIO T'€HAEPHYIO
Hopmy. Kak ormedaer A. OAKOBCKM, TPOTUBONIOCTABAAL
TBOPYECTBO (MANM CTaHOBAEHME — 00a TepMiuHA AAA Hee
ABAAIOTCSA CHHOHMMMWYHBIMM MOHATUSAMM) M perlpe3eHTa-
VIO, OHTOAOTMS CTaHOBAeHMS (becoming) HyBeAMpyeT
OHTOAOTHIO perpe3eHTanyy MOCPEACTBOM TOTO, YTO OHA
AeraeT mneHHbIM TBOpYecTBO. VIMenHO mo3TOMY TO-
HATHA TPAHCTPECCHM U CTAHOBAEHMSA HamboAee TOYHO
OTPaskaloT TBOPYECKOE IePEOCMBICACH)E CTEPEOTHITHBIX
MOAXOAOB K KOHCTPYMPOBAHMIO OOPa3oB ¥ MOSBAEHNE
COBEpIIEHHO HOBBIX, HECTEPEOTUNU3UPOBAHHBIX 06pa-
30B B MyAbTHIAVKALMH. [Tepexoa HOpMaTHBHOTO TIpeae-
Aa pempe3eHTaIMy B MYABTUIIAMKAIMYM NO3BOASET CO3-
AaTh VHMKaAbHbIE 00pasbl, KOTOpPbIE HE BIMCHIBAIOTCS
B COLMAABHO-KYABTYPHYIO CUCTEMY M, TaKUM 0OpPa3oM,
MOAPBIBAIOT €€, OAHOBPEMEHHO YKa3bIBas Ha MPUCYILME
eit 6apbepsl.

MyAbT UITAVIKALIMOHHBIE OBPA3BI:
(BOC)HPOI/ISBEAEHI/IE /I HAPYIIEHUE HOPMbI

B annmmarmn o6passi-penpeseHTanii COOTBETCTBYIOT
B paMKax OIPEAeAEHHOTO COIMyMa TeHAepPHBIM CTaH-
AapTaM ¥ HOpMaM IIOBEAGHMSI MHAMBMAOB >KEHCKOTO
¥ MY3KCKOTO IIOAQ ¥ IPEACTaBAGHUAM O TOM, KaKUMM
AOAKHBI OBITH 3TH MHAMBHMABL Kak yske TrOBOPHMAOCH
BbIIE, B aHMMAIMM 3T HOPMBI ¥ KOHBEHIMM Hapylla-
I0TCA AOCTATOYHO 4aCTO, OAHAKO He BCAKOE HapylIeHue
HOpPMBI MOSKHO Ha3BaTb TpaHcrpeccueit. OcraHoBMMCSH
Ha ABYX TMIIAX HApYIEeHMA HOPMBL: 1) ommosmipms HOp-
Me, T. €. Takasd He-HOpMa, KOTopasd aHaAOTMYHA HOpMe
C TIPOTUBONOAOKHBIM 3HAKOM M KOTOpas OCTaeTcs B
npeaAeAax TOM K€ CTPYKTYPbI, B KOTOPOJ HAXOAUTCA U
HOpMa; 2) HapylieHye HOPMbI, TP KOTOPOM BO3HMKAET
HEYTO HOBOE, HENpeACKa3yeMoe, He yKAaAblBarouleecs
B GMHAPHYIO CHCTEMY HOpMa/He-HOpMa, T. €. OCYIIeCT-

¥ Cwm.: Koyn B. «Tpanczpeccus, pezpeccus u nepmanenmmnas

abmo-nepecmporixa: Aopomes Oaxobexu o Kune Aenése u
pemunusme» .

0 Cwm.: Olkowski D. Gilles Deleuze and the Ruin of Represen-
tation (University of California Press, 1999).
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BASIETCS BBIXOA 3a TMPEAEABI CTPYKTYpbl IlepBbiit cay-
Yail MOJKET PeaAM30BBIBATHCS B AHMMAIMM HA YPOBHE
00pa3oB, BOZHMKAWIMMX U3 CMeleHns (HeMUHUHHON M
MaCKyAMHHOJ reHAepHOI HOpMbL. Takue 06pa3sl He BbI-
XOAAT 33 TPeAEeABl KOTHUTHBHOTO HOPMATMBHOTO MPO-
CTPAHCTBA, a HATNPOTHB, BKAIOYEHBI B HETO ¥ ABAAIOTCA
ero COCTaBAfIoMLeN. B KyABTYPHOI TPAaAUIMA CYLIECTBY-
eT MHOJKECTBO NPUMEPOB BO3HMKHOBEHMS TakuX 06pa-
30B: B pe3yAbTaTe NEPEOAEBAHNUI B OAEXKAY IPOTHBO-
MOAOKHOTO TMOAQ, B CHTYaIMAX, KOTAA < KEHIIVNHBI B
ONPEAEAEHHBIX KYABTYPHBIX KOHTEKCTAX MPUIVCHIBAAK
cebe POAb MYSKYMHBI, MAM HA060POT» L,

MHOTO MOAOGHBIX IPUMEPOB MOSKHO HANTH U B aHH-
mar. Tak, o6pa3 kora Marpockusa — 310 coYeTaHue
MAaCKYAMHHOTO BM3YaABHOTO WM300PasKEHMS M CTEPEO-
THIHO (heMuHMHHOTO ToBeAeHns. Takue 06passl MOKHO
HAa3BaTh 00Pa3aMu ABOVHOI perpe3eHTaIHIL.

Yro kacaercs o6pa3oB BTOPOTO THIA, TO MMEHHO
OHU SBASIOTCH TPAHCTPECCUBHBIMM.

OcranoBumcsi moApOOHEe HA OAHOM 13 HuX, ely-
pamke*. OH A0 CUX TOp OCTaeTcs, MOKAAYI, CAMBIM
BAKHBIM ME€PCOHAKEM COBETCKON MYABTUIAMKAILNHK, ¥
MOATBEPIKAEHNEM TOMY SIBASETCS Macca MHTEPHETOB-
CKMX CailToB, mocBsmeHHbix YeGypamke, cpeAn KOTO-

41

Aorman 0. M. Kyasrypa u B3peiB // Aotman I0. M. Cemuo-
cepa. CII6., 2001. C. 79.

Yebypainka — repoit MyAbTUIAKMKALMOHHOTO cepuara P. Ka-
yaHoBa «Kporoama Tena» (1969-1983). Cam mepconax
ObIA IPMAYMAH CIEHAPYCTOM ITOTO cepyara J. YCIeHCKUM,
a Hapucosar YeGypamky xyprosKHUK cTyAuu «Co03MyABT-
buabmy» A. Hlsapuman. VmeHHO OH «yBMAEA» Tepos mO-
XOKMM Ha MaA€HbKOTO pebeHKa.
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PBIX MPEAOCTABASIIONE MHOOPMALUIO O CAMOM IEPCO-
HaJKe, «HOBbIE TMpPUKAWOYEHNUs» YeOypamiku, Hamucas-
Hble Ge3bIMSHHBIMM aBTOPAMM, M AQKE 4aThl, B KOTO-
pbIx 06cyskAaoTca Bompock Tina «Ilovemy s Al6AT0/
He AtoOAl0 YeGypamky». Tak ke mmporo u3BecTHa
sku3Hb YeOypamky B JnoHVMNM — STOHIBI HEPABHOAYII-
Hbl K aTomy Tepoio®. Kpome toro, Yebypamka Bmecre
C KOAAETaMy [0 MYABTHIAMKAIMOHHOMY CEpPMAAY SB-
ASIeTCSL OAHMM M3 HEMHOTUX «CEPWUIHBIX» MepPCOHAKEl
AHEKAOTOB — TAaKOW 4YeCTV He YAOCTAMBAACS HU OAMH
COBETCKMII MYABTUIAMKAIMOHHBIN Tepoit. A maccoBoe
MPOM3BOACTBO UTPYIIEK M TOBApPOB C €ro u3obpaske-
HUEM MPOYHO 3aKPENMMAO MOMYAAPHOCTh UeOypamiku B
Hapope. Cam 9. VcmeHCKuit OOBACHSIET CEKPET MOMY-
ASIPHOCTHM CBOeroreposi caepyomum obpasom: «Uely-
pairka CymecTBo cAaboe, 6e33aMUTHOE, TPOTATEABHOE.
Ero Hapo omekatb, 0 HeM HaAO 3a60THThCS. Psaaom ¢
HUM peOeHOK caM 4yBCTBYeT cebsi cuabHbIM. VM 3Tym
Yebypamra mpuBAeKaeT AeTeil. B 3TOoM — cekper ero
ycmexa»*,

DTO CymEeCTBO AOCTABAEHO M3-3a TPAHMUIBI B SAM[UKE
¢ aneapcurami. Ao mpuespa B8 Coserckmit Coros Ye6y-
paika KUA B AeCy, MUTAACSH AMEeAbCUHAMM Y TOHSTUS
He uMeA, KTO OH Takoi. Kak ormeuaer Pavell, aBrop
cratbu «O cporictax Yebypamkm»®, ato 10 An 6Opa-
KOBaHHBI 3a51], TO AU OPaKOBAHHbIN MEABEAD, T. €. OH
n3HauaAbHO Aedekter. Y Uebypaumky MareHbKOE TYAO-
BUMIIE ¥ OTPOMHbIE yIIM U TAa3a. Ero moseaeHme — 3o
MOBeAeHMe MaAeHbKOTO peberka. Yebypaiika u Apyrumu
mepCOHaKaMM MYAbT(UABMA BOCIPMHMMAETCH Kak pe-
OEHOK, O 4YeM CBUAETEABCTBYIOT cAoBa Kpokoanaa [embr
13 MyApTuabMa «Illamorasgk». 'ena rosoput, uro Ye-
Oypamika «MaAeHbKUIT» M ITUM OOGOCHOBBIBAET TO, YTO
OH AOAXeH exaTb 110 6uaery. Ecan Yebypamika n pebe-
HOK, TO Ha IIEPBBIM B3TAAA — T€HAEPHO HEMUTPAABHBIN,
€ro MOA HUKAK He MapKMPOBAH, XOTS OOAbILIME YIIN I
rAa3a MOJKHO ObIAO Obl CKOpee MPUIMCATh K (heMUHMH-

4 B 2000 r. B SlmoHMn Hayarach «PacKpPyTKa» MYABTUIAMKA-
MOHHBIX (HrABMOB 0 Yebypaluke, AEMOHCTPUPOBABIIMXCS C
GOABIINM YCIEXOM.

#  Cm.: http://chebur.hobby.ru/anecdot.html

% Pavell. O csoiicreax Yebypamku // Aumepamypro-
gunocopexusi  xyprwar TOIIOC, http://www.topos.ru/
articles/0308/09_02.shtml.
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HBIM, 4eM MaCKYAMHHbIM KayecTBaM. MoKHO cka3arts,
4T0 BU3yaAbHO Uebypalika He OTpaHMYEH MPEAEAOM
rerpepa. OAHAKO BepOAABHBIN SI3BIK MCKAKOYAET BO3-
MOSKHOCTb CYIIeCTBOBAHNUS T'€HAEPHO HeOIpeAeAeHHBIX
nepconaskeit. O6pa3 YeGypamky HATAIAHO AEMOHCTPH-
pyeT TO, 4TO TEHACPHO HEOAHO3HAYHBIM BU3YaABHBIN
o6pa3 He MOKeT 136eKaTh S3BIKOBOM AMXOTOMUYHO-
cTit: 6eCIIOABIM/ AHADOTMHHBIM HUKAKOE CYIECTBO GbITh
HE MOJKET, er0 0053aTeABHO HYKHO BIUCATH B CUCTEMY
6MHAPHBIX OTTO3NIMIL: SKEHCKUIL/ My KCKOIL,

JHTepecHO TPOCAEAMTH WUCTOPHMIO TE€HAEPHOTO
ompepeAeHsi, uAn Hasbiauus, YeOypamku. B mepsoii
cuere myAbtrduasma «Kporoaua Ienay (1969), mepso-
r0 MyAbBT(MABMA Cepyuara, KOTAA MPOAABEI almeAbCH-
HOB HaxoauT Yebypamiky B KOpOoOKe C aleAbCHHAMMU U
MBITAETCS €T0 YCaAUTh Ha Kpait KopoOku, Yebypaiika
Bce Bpems mapaer. «Omarb 4eGypaxHYACS, — TOBOPUT
npoaaser, — Yebypamra kakoii-ro». He 3Has, 4t0 310
3a «3Bepb», MPOAABEI] ABTOMATHIECKU OMPEAEASET €ro
MOA KaK MYJKCKO. B AaHHOM 3myu30Ae MPOUCXOAUT, C
OAHOI CTOPOHBI, TpucBoeHne Yebypaiike umeHM, a C
APYTOil — €r0 TeHAEepPHOe O3HAa4MBAHWME. JTOT IIMMU30A
MOSKHO MHTEPIPETHPOBATh KAK MOMEHT POJKAEHWA Te-
pOSi — OH MOSIBASIETCS M3 TEMHOU KOPOOKM, He 3Haf,
KTO OH Takoi. JK13Hb B ameAbCMHOBOM AeCY, TaKUM
00pa3oM, MPeACTaeT Kak Mepuop A0 poskAenus Yeby-
pamku. IlepBoe, 4TO OmpeaeAseTcs Ipu POKACHUM pe-
6enka, — ero/ee moA. To XKe caMoe TPOMCXOAUT M C
Yebypamroif, TOABKO C TOV pas3HMIEil, YTO €r0 MOA He
OMPEAEASIOT (B CHAY OTCYTCTBHMS TAKOBOTO) — €My €ro
npummceiBaoT. Takum o6paszom, mpoAaBel] ameAbCu-
HOB BruchiBaeT UYeOypamky B CONMAABHO-KYABTYPHYIO
cpeay. IIpumeyareasHo, 4TO Bce repou (puAbMa TakKe
Bocnpuunmaior YeOypamky Kak peGeHKA MYKCKOTO
noaa. [IpeacraBasifice HOBBIM ApPY3baAM, AeBOuKe ['are u

“  Ecan yuects, 9T0 COOBITHSI MyAbT(UABMA mpOUCcXOAiT B Co-

BerckoM Coi03e, 3TOT 3MM30A MOKHO WMHTEPIPETHPOBATH
KaK POJKAEHMEe HOBOTO COBETCKOTO Tpa’kKAAHMHA: MHOCTPAH-
HBIN JKUTEeAb, HUM MMEIOmMIA HM VMEHM HU MOAA M He 3Halo-
myit, k10 oH Takoi, nomas B Coserckuit Cows, obperaer
CTOAb HEOOXOAMMBIE AAS AOOOTO YAeHa OOmecTBa mapa-
METpbl, KaK MMs M TOA, M TaKUM 0OpPa3oM BIIMCHIBAETCS B
COIMAABHYIO CTPYKTYpy — ToAbKO B CoBerckom Corose emy
YAQETCS CTaTh COUMAABHBIM IAEMEHTOM.
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Onvza Iupoixenxo

Kpokoanay I'ene moa coBepumeHHO HEMY>KCKUM MMeHeM
Yebypamka, Ha Bonpoc «Kro Ber Takoit?» Yebypamika
orBevaer «He 3unaro». Oamako u Kpokoamar Tena, u
AeBodka ['anf, TOYHO Tak ’Ke Kak Imepep ATUM IIPOAA-
BEI| alMeAbCYHOB, Y€TKO 3HAIOT, 4T0 Yebypamika My:K-
ckoro moaa. IIpoaaser mKroAbHO GOPMBI (MYABTHVABM
«Yebypamka MAET B MKOAY») TaKKe MACHTUDUIUPYET
moa Yebypamky kak Myskckoit. Takum ob6pasom, po-
AVBIINCH, TepPOJi MPOXOAUT MYTh KYABTYPHOTO CTaHOB-
AeHMS — OT TEHAEPHO HENTPAABHOTO K MYKCKOMY IOAY.
JmenHO Takas HaIPaBAEHHOCTD MPOIECCAa CTAHOBAEHNUS
ABASIETCS HOPMOH, 3a(PUKCUPOBAHHOMN KaK B fA3BIKe, TaK
¥ B KYABTYpe B IJeAOM. B PyCCKOSI3BIYHON KyABTYpE,
HalpuMep, HeT ¢ KEHCKOTO» aHAaAOTa BbICKA3bIBAHMIO
«OYAb MYSKYMHOM», CAOXKHO cebe TPeACTaBUTh KOH-
TEKCT, B KOTOPOM Obira Obl BO3MOKHA (hpasa «OYAb
KEHIMHON » . 3aTO CeMaHTMYeCKy TPABMABHBIM CYNTA-
eTcsl BBICKA3bIBaHME «ThI K€ JKEHIMHA». [eHAepHble
AVHTBUCTBI, MCCAGAYIOUME SKEHCKMIA ¥ MYKCKOW THUI
KOMMYHMKAIM}, OTMEYaloT, 4TO, €CAYM MCIOAb30BAHMUE
¢MY3KCKOTO» f3bIKA JKEHIIMHAMM ABASETCSH KOHTEKCTY-
aAbHO ONpPABAAHHBIM, a B HEKOTOPBIX CAyYafdX Aaske
eAMHCTBEHHBIM aA€KBATHBIM CIIOCOO0OM TOBOPEHMS, JKEH-
CKMIT f3BIK TE€TE€POCEKCYAABHBIMU MYKYMHAMY BOOOIIE
He ucnoab3yercsa?’. C ToukyM 3peHMsi KyAbTYPHOU HOP-
MBI CTAHOBAEHME MY KYMHON MOTEHIMAABHO BO3MOKHO
AAS BCeX VHAMBVMAOB, YerO HeABb3S CKa3aTh O JKEHIIN-
He — JKEHI[MHOI MOJKHO TOABKO OBITb.
[ToaTBepskAeHMEM (aKTa TATOTEHUS TEHAEPHOTO
MapKUPOBAHNSA K MY>KCKOMY IIOAY MOSKHO CYMTaTh 06-
pa3 kora Matpockuna. B myasrduasme « Tpoe n3 IIpo-
cToKBauMHO» Martpockun — 3epkarbHOe OTOOpAsKeHNe
obpasa mambl Asan Qepopa. Emy npucymm mmenHO
Te veprbl Mambl Asan Qepopa, KoTOpBIE B KOHTEKCTE
MYABT(GMABMA HOCAT HETaTVMBHYIO KOHHOTAIMIO, — AO-
MVHMPOBAHVE B CEMEHOM AMCKypCe, Ype3MepHas Tpe-
60BaTEABHOCTb K YAEHAM CEMbH, Y3KO MpParMaTmdeCcKuit
MIOAXOA K BEAGHMIO XO3SCTBA, AOMVHAHTHBIM KPUTEPH-
eM KOTOPOTO BBICTYNAeT MOHATHME MOAB3bI, 1 T. A. [Ipu
atoM, ecan B anie mambl Aaan Qepopa Takoe mosepe-
Hie (MapKMPOBAHHOE KaK SKEHCKOe) CO3AaeT B I[eAOM
HEraTUBHBIA 00pa3, TO, MPEACTABAEHHOE KaK MYKCKOE,

“ Cwm., nanpumep: Lakoff R. Language and woman’s place.

New York, 1975.
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Tendep 6 anumayuu — 6es(e )npeder?

B 06pase koTa MaTpockuHa, 0OHO TpaHCHOPMUPYETCS B
MO3UTHBHOE.

O6pas Yebypamkn He CTOABKO pempe3eHTHPYeT
peaAbHO CYLIECTBYIOIUME MAaCKYAMHHbIE ¥ (DeMUHMHHbIE
CTepPeOTHIBl, CKOABKO TpaHC(HOPMUPYET MX, CO3AaBAf
MPMHIMINAABHO HOBOE, AMHAMMYHOE 0Opa3oBaHMe.
Ourcnpyst IPUHAAAEKHOCTD HTOTO 06pa3a K MyKCKOMY
MOAY (OPMaAbHO, BINCHIBAS B A3BIKOBYIO AMXOTOMMIO
MOCPEACTBOM Ha3bIBAHWA, aBTOPbI MyABT(MABMOB pa3-
MBIBAIOT Te€HAEPHBIE TPAHUIIBI ¥ YXOAAT OT MpPeACTaBAe-
HUSA 3TOTO 006pa3a Kak MACKYAMHHOTO, He OCTaBASIOT
€ro B paMKaX, MPUIMChIBAEMBIX MACKYAVHHBIM 06pasam,
a HAaAeASIOT TeHAEPHO HENTPAAbHBIMM YepTamu, U3-3a
4ero 06pas, HECMOTPS Ha €r0 MAaCKyAMHHOE O3HAYMBa-
HY€, He BOCIPUHMMAETCA KaK MaCKYAMHHBIN.

Oco6eHHO BasKHO CYILECTBOBaHNME TaKUX 06Pa3oB B
CBETE TOTO, YTO MYABTUIAMKAIMA SABAAETCSA TeM BMAOM
MICKYCCTBA, C KOTOPBIM, MOKAAYH, paHblIe BCETO CTAA-
KMBAIOTCA AeT. Takue MyABTUIAMKAIMOHHbBIE TepoOy
AQIOT TNPEACTaBAEH)E O BO3MOKHOCTM CYIjeCTBOBAHWS
00pa30B, He BOVCHIBAIOIMXCS B COIMAABHO-KYABTYPHYIO
CTPYKTYpY, BBIXOAAmMX 3a ee mpepeabl. O6pas Yeby-
pamku, Bo3uukmuit B Coerckom Coio3e, BRIXOAUT 3a
OYeHb KeCTKUe TeHAEpPHbIe PAMKM COBETCKOI COILMaAb-
HOM CTPYKTYPBI C OMHAPHBIM OAOBBIM BOCIHTAHUEM,
TAe IPOMAaraHAMPOBAAUCH «TEHACPHO IPABUABHBIE »
AeTckye 06pa3sl — B MyAbT(GMABMAX U (UABMAX AAS
AeTeil TPUCYTCTBOBAAM MY’KeCTBEHHbIE MaAbYMKM U
JKEHCTBEHHBIE MAM MO-KEHCKM MY’KeCTBEHHbIE A€BOYKI.
Ecay Ha 9kpaHe 1 MOSABASAMCH 06Pa3bl HEMACKYAMHHBIX
MaAbYMKOB, TO MCKAIOYMTEABHO B KAyeCTBE COIMAABHO
OTPUIATEABHBIX TEPCOHAXKEN «MAaMEHBKVMHBIX CHIHKOB»
M «pa3masHeit». VM B 3TMX YCAOBMSX BO3HUKAET 00-
pa3 Yebypamku — craboro, Ge3zamutHoro peGeHka, B
KOTOPOM, HECMOTpPSA Ha €r0 HeMAaCKYAVMHHbIE KayecTsa,
¢Y3HAIOT», MPOYMUTHIBAIOT MPEACTABUTEAS MYKCKOTO
nora. Kak ormevyaer C. Xoaa, mMaTepmaAbHBI MUP He
mepeAaeT 3HaYeHNA, 3HAYEHNSA MePeAArOTCsA TOV A3BIKO-
BOJ CUCTEMOM, IOCPEACTBOM KOTOPOJ MBI PENpe3eHTH-
pyem Haum Kouuentei®. VI mpoureHme aTux 3HaueHMit
HEIIOCPEACTBEHHO 3aBMCUT OT TOM CUCTEMBI, B KOTOPOU

% Hall S. The Work of Representation // Representation: Cul-
tural Representation and Signifying Practices. The Open
University, 1997. P. 13-74.
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Oavza Iupoixenxo

3TUM 3HaKaM IPNUCBAMBAIOTCA ONPEACACHHBIE 3HAYEHMNA.
[Ipucsansas Yebypauike HECOOTBETCTBYIOLIEE €My B
paMKax COBETCKOJ CUCTeMbI 3HaUeHUEe MACKYAUHHOCTH,
aBTOPBI MyAbT(MABMA CTaBAT IOA BOIPOC CaM IPMH-
M «TEHAECPHOM ONPEACACHHOCTH», PAaCCYNTAHHON Ha
«IOHBIX 3pUTEAEN», ¥ AEMOHCTPUPYIOT €ro HeCOCTOs-
TEABHOCTb.

Cymmupys BbIeCKa3aHHOE, MOSKHO CAEAATh CAEAY-
fomye BbIBOABL IlepeitTu cam mpeaea reHAepa B MyAbTH-
MAVKAIMA He TPEACTABASETCS BO3MOSKHBIM — OOYCAOB-
A€HHBI KYABTYPHO-3BIKOBBIMM (PaKTOpaMy, OH Heu3s-
MEHHO CYLECTBYET, ACTEPMUHMPYSA OTHOIIEHNE 3PUTe-
Aeit k mepcoHaxkaM. OAHAKO TpaHCrpeccus TeHAEPHBIX
NPEeAeAOB B MYABTMIAMKALMM HapyllaeT TeHAEPHBIE
CTE€PEOTUIIBl ¥ pPACHMPAET IPEACTABACHME O BO3MOXK-
HBIX peaAM3aluax TeHAepa M TeHAEPHBIX OTHOLIEHMI.
Camo cyuecTBoBaHme Takux 06pa3os, kak Yebypaiika,
BBIXOAUT 3@ NPEAEABl CTEPEOTUIIHOM T€HAECPHOM VAEH-
TUYIHOCTH, HAPYIIAET KAHOHBI M300PasKEeHNS MACKYANH-
HbIX 006pa30B, SBASETCS TPAHCTPECCHEN HOPMATUBHBIX
npeacTaBAeHM o reHAepe. M xord Takoe HapymeHnye
(dopMBI, B CBOIO OYepeAb, IOPOKAAET HOBYIO (opMy, B
CBOEM IpepeAe Takad opma ABALETCHA NMOTEHIMAABHO
6ec-hopMeHHOIL.
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Azexcandp Nepuan

TPAHCTEHAEP(HOCTb)
M TPAHCTPECCUS TPAHMI] TIOAA

Mb! eskeAHEBHO, TaK MAM MHAYE, UTPAEM MYKUMH U
KEHI[VH B peaabHOl ku3nu. [Ipobrema He B TOM, Ha-
CKOABKO MBI B 9TOM IIpeyClieBaeM, a B TOM, YTO MBI B
A060M CcAydae 3TO AeraeM. MOKHO MOCTaBUTH BOMIPOC
MO-APYTOMY: POAB KAaKOTO moAa Mbl urpaem? J Heask-
HO, SKEHCKOTO MAM MYKCKOTO, BaSKHO — CBOETO MAM Y-
’koro. MO3KHO AM B TAKOM CAy4ae OTHECTU MCIOAHEHME
POAM «YY3KOTO NMAAHA» K TPAHCTEHAEPHOCTH?

Yro ecTh TpaHCreHAEp(HOCTh) B COBPEMEHHOI
KYABTYype? DTO mepexop TeHAepHbIX rpanut? Vam ux
ctupanne? A MoskeT ObITh, MX OTPUIIAHME ¥ BBIXOA 3a
IpeAeAbl TeHAEPHBIX ¥ APYTUX COIMAABHBIX KATETOPWMit?
Ul 6yaer Avt Takoil mepexoA TPAHCTPECCUBHBIM?

['oBOps O TpaHCTEHAEPHOCTH, MBI TOBOPYM O TPaHM-
jax, MpeAeAax U VX MepexoAe, OAHAKO O KaKuX VMEHHO
TpaHMIaX MAET peub — A3BIKOBBIX, 33AAIOUMX CEMaH-
TUYECKNEe MPEAEABl, BU3YaAbHbBIX, ONEPUPYIOUMX Y3Ha-
BAEMOCTBIO ¥ BIMCBHIBAIOUIMX TPAHCTEHAEPHOCTb B CO-
MOKYABTYPHBI KOHTEKCT? VAV MBI TbITaeMCSl OHATH,
KaK 3TH AMCKYPCHBHbIE TOAS CBSI3aHbI MEXAY c060it? B
9TOM KOHTEKCTe KyMHeMaTorpadudeckue penpe3eHTanyn
OYAYT UTPaTh KAKOYEBYIO POAb, IOCKOABKY Tepou (uAb-
MOB aKKYMYAMPYIOT ¥ S3BIKOBbIE TIPAKTVKY, ¥ BHEIIHWIL
BUA, ¥ MaHEpY MOBEACHMSA TPAHCTEHAEPHOCTH, 4TO €CTh
He YTO MHOE, KaK CYMMa y3HaBaeMbIX IPU3HAKOB, ObITY-
0Ias B KYAbType Kak aBTOPUTETHAS MHCTAHIUA «3Apa-
BOTO CMBICAQ» ¥ €CTECTBEHHOTO MOPSIAKA BeIlei.

B mupe, rae CyImecTBYIOT TOABKO MYSKYMHBI U SKEH-
IYHBI, TEPCOHaXkK¥ (DUABMOB, pempe3eHTUPYIOLIe
TpaHCTeHAep(HOCTh), MPEACTaBAEHbI KaK Hapylao-
myie TPaHNIBl CBOero moaa. Kakmm 6b1 06pa3oM Mbl HM
CTaBMAM BONPOC, MbI IPMXOAMM K BBIBOAY, YTO TeMa
TPAHCTeHAEPHOCTH — ITO TIOYTH BCETAA TeMa HeCOOT-
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Anexcandp Ilepuait

BETCTBMS BM3YaAbHBIM KOHBEHIMAM «CBOETO» moAa. B
AQHHOM TEKCTe Ha OCHOBe aHaAM3a ee KyuHeMaTorpadu-
YeCKMX perpe3eHTalyil Mbl MOMbITAEMCA BBIACHUTD, TO-
YyeMy BM3yaAbHblE HOPMBI CBOEIO NMOAA HACTOABKO 3Ha-
YMMBI ¥ YTO MMEHHO COBPEMEHHAf KyAbTypa NOA ITUM
moApasymeBaer. A Takske 4TO MbI 3HaeM O T€HAEPHOI
MAEHTHIHOCTH OAAroAaps SI3bIKY M BU3YAABHBIM PeIlpe-
3EHTANVAM U O TPAHCTEHAEPHOCTM KaK O BO3MOSKHOCTH
HECOOATOAEHNMS, AeOPMAIMI UAM OTPULAHUS BU3YaAb-
HBIX HOPM MOAQ.

CyuectByeT MHOTO (DMABMOB, 3aTPATMBAIOLIUX TEMY
TPAHCTEHAEPHOCTH, BECEABIX 1 He OdeHb. AAsi aHAAM3a 5
BhIOpaA yeThipe: 910 «Bce o moeit matepu» [leapo Ars-
mopoBapa (Todo sobre mi madre, 1999), «IIpuraroge-
musa [Ipucimansr, kopoaessr nycteiany Credana Daan-
ora (The Adventures of Priscilla, Queen of the Desert,
1994), «Maapunkn we maadyt» Kumbepan ITupc (Boys
Don’t Cry, 1999) u «The Crying Game» Huaa Asxopaa-
Ha (OAHO M3 Ha3BaHMIl B MOCTOBeTCKOM mpokate «Cae-
3l OAMHOYeCTBa Y, 1992). Yca0BHO a1y (DMABMBI MOKHO
pa3AeAnTh Ha ABAa THIA MO CIHOCOOYy KuHematorpadu-
YeCKOJ ¥ KYABTYPHOM MHTEpIpeTalyuy TPaHCTEHAEPHO-
ctu. [lepBbie ABa MPEACTABASIOT TPaHCTEHAEPHOCTh KaK
6ydoHaAy 1 KapHABAA C TIEPEOAEBAHMSIMHU, ABA APYIUX
(duAbMa MOKA3BIBAIOT TPAHCTEHACPHOCTh KaK TPareAMio
HECOCTOSIBIINXCS SKU3HEIL.

B AaHHOM TeRCTe 1 MCIOAB3YIO TEPMUH MPaAHCzeH-
deprocmy AAS 0603HAYEHMST BO3MOKHOCTEN (1) mepe-
XOAA TPAHMI| MOAA KaK BU3YAAbHBIX, TaK ¥ MHBIX. I OT-
Aato cebe OTYET B TOM, 4TO 0GO3HAUEHNE TOCPEACTBOM
TepMMHA MpaHczendeprocmy BCETO KOMIAEKCA TpaHC-
CeKCYaAbHBIX, MeK(AY)IOAOBBIX ¥ WMHBIX TpPAHCKATero-
puit SIBASIETCS He COBCEM KOPPEKTHBIM, TaK KaK MCKYC-
CTBEHHO TOMOTEHV3MPYeT U BeAeT K HMBEAMPOBAHUIO U
MOTAONIEHNIO CTeM(UKY KaKAOM U3 KaTeropuit. 3Aech
MbI CTAAKMBAEMCS C MPOOAEMON OTCYTCTBUS BO3MOIK-
HOCTe}l aAeKBATHOTO A3BIKOBOTO BBIPAKEHMSA TPAHC-
KaTeropmif, ¥X CHemu(uKY ¥ MHOTO3HaYHOCTH. MbI
BBIHYJKAEHBI TOAB30BATBCA TEM, YTO TPeAAaraeT Ham
I3bIK, a SI3BIK HACTOMYMBO «YXOAUT» OT CBOOOAHOTO
XOKACHUA mpanc-mepmunonrozuu. VI ecam mMbl MOReM
BBECTM HYJKHBII HAM TEPMMH B COCTaB AEKCUKH, TO
ero (1c)moAp3oBaHNMe Bce PaBHO OYAET OTpaHMYMBATSH-
csi rpammatukoit. Hanpumep, s mpeamodea Gbr mucaTh
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——— Tpanczendep(nocmv ) u mpanczpeccus zparuy, nora

mparczendep(nocmy) ¢ ynorpeGreHneM CKOOOK, MO-
CKOABKY He BCETAa BO3MOSKHO pa3BecTH mparczendep
W mpanczendeprocmy: ITO HePABHO3HAYHBIE MOHATHUA.
Ecan TpancreHAep(HOCTD) B MMEHMTEABHOM TAAEIKe ele
mpueMAeMa, TO MPOCKAOHSATH ee (€3 rPaMMaTHIECKOTO
1 opdorpaduueckoro COApOraHus 3aTPyAHUTEABHO.

C Apyroit CTOpOHBI, TpaHCTeHAEP(HOCTh) HEOAHOPOA-
Ha ¥ CYIECTBYET BO MHOKECTBE POABAEHMI, U KaKABI
13 NePCOHA’KeN aHAAM3UPYEMbIX (PUABMOB pPelpe3eHTH-
pyer cBoto crermduaeckyio GopMy TpaHCTEHAEPHOCTH.
Bpenaon n3 «Marpunkn e maagyt» u Aual uz «The
Crying Game» BM3yaAbHO ¥ MOBEAEHYECKU KUBYT SKU3-
HBIO MPOTMBOMOAOSKHOTO TOAA B MOAHOM OObeMe I IO-
CTOSIHHO, He Tpuberas K XUPYPru4ecKuMM BMeIIATeAb-
crBaM (mo kpaiiHeit mepe B TeueHme ¢uabma). Papocts
13 «Bce o moeit matepn», Ha060pOT, MOAUUIMPOBAAA
CBOE TEAO COTAACHO OOOOIIEHHBIM ¢ KEHCKMM» TeHAEp-
HBIM HOpPMaM M BHEIIHE COOTBETCTBYET «MAECAABHOIN»
JKeHIuHe: «Y MeHsS BCe MO BBIKPOMKAM...», 3a MCKAIO-
YeHMeM OAHOI AeTaan — PapoCTh OTKA3bIBAETCSA A€AATh
MOAHYIO OTEPAIMIO M « TEXHUIECKU» OCTAETCS MYSKUM-
HOW (MHAYe paboThHI He OYAeT, Kak oHa rosopurt). ABoe
TpancBecTuTOB 13 «[IpucuyansL..» — Juronn/ Murtim
u Apam/Qeantus — mepeoAeBalOTCA B JKEHCKYIO OAEK-
Ay Ha BPeMS U B ONPEAEAEHHBIX CAYYasX, a YACTh KUIHN
MPOBOAAT B MYSKCKOW OA€KAE M KaK MYSKYMHBL 1pernit
YAEH MX apTUCTUYeCKON Tpymmbl — bepHaperT, moaHO-
CTBIO CMEHMBIIAS [OA, OCTAETCA B TEHM MPEACTABAEHMI
¥ MAacKapaAHbIX KOCTIOMOB, ¥ €€ MCTOpPMA TepsAeTcA Ha
obmem done. Keratn crasats, 370 KYABTYPHbI 00bI-
BaTeAb CKAOHEH TPUINCHIBATH TPAHCCEKCYAABHOCTD ATO-
ASIM, TIEPEOAEBAIOIIMMCS B OAEKAY MPOTUBOMOAOSKHOTO
MOAQd, CAMM K€ TPAHCBECTUTHI MOTYT MAEHTUDUIUPO-
BaTh Ce0S B pAMKaX HOPMATUBHBIX CeKcyaabHOCTEN. He-
CMOTpS HA TO YTO TPAHCTEHAEPHOCTb TPAHCBECTUTOB M3
«IIpncImaAbL.. » BeCbMa yCAOBHA, UX IPYUMEP MO3BOAS-
eT YBUAETb, KaK B PAMKAX KYABTYPbI Mbl ¥CKYCCTBEHHO
00bEAMHSEM PA3HBIX AIOAEH B OAHY TPYIIY TOABKO Ha
OCHOBAHMM TOTO, YTO BCE OHM TEM MAM MHBIM 06pa3oM
He COOTBETCTBYIOT BU3yaAbHBIM HOPMAaM CBOETo MoAa’.

I 3Byuanne vmenn reponsn AuA B pyCCKOS3BIIHOM POCTPAH-

CTB€ CTAHOBUTCA «OMYJKECTBACHHBIM», TEPAET CBOIO «HECO-
OTHECEHHOCTb» C IIOAOM aHTAmickoro Dil.
B paMKax AAHHOTO TE€KCTa MbI HE paCCMATPUBAEM BHEIIHOCTD
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Anexcandp Ilepuait

BasxHO oTMeTHTh, 4TO BCe aHAAM3MPYEMbIe Iep-
COHaXXu (MUABMOB TPEACTaBAEHBl KaK Hapylamolye
TpaHuUIbl CBoero moaa. Ilpmyem mepexop rpanui moaa
OCYILIECTBASETCA TOABKO B OAHONM IAOCKOCTM, KOTOpafd
NPENOAHOCUTCH KaK eAVHCTBEHHO BO3MOJKHafd, — Iepe-
XOA MY>KUMHOM TPAHMI] JKEHCKOTO MOAAd U SKEHIMHON
rpaHnI My>kckoro. IIpndyem BaskeH cam axT mepexopa
TpaHNIbl, a He TO, HA KAKOM YPOBHE OH OCYIeCTBAS-
ercs. Tak, ¥ mepeoAeBaHNA TPAHCBECTUTOB B OAEKAY
«4yIKOTO» TOAQ, U TIePeoAeBaHye/ IPUHATHE CTUAS TIO-
BEACHNMS M SKUM3HM «UysKOTO» moAa bpenpona m Aua,
¥ Xupyprudeckue Moaudumranum teaa Papoctu mo BbI-
KPOJMKAM «9y>KOTO» MOAA BBIMOAHIIOT B 3TOM KOHTEKCTe
OAHY (PYHKIMIO — OHM MapKMPYIOT HapylleHue IPaHuIjbl
CBOETO TOAA M AEVCTBUA HA 4y>KOM T€PPUTOPUINL.

Bo Bcex mepeuymcAeHHBIX CAy4afAX MBI ONEpPUPYeM
MOHATYUSAMY «CBOETO» M «4y3kOro» moaa. Heo6xopammo
pa3o6paThCs B TOM, 4TO MMEHHO MbI MOKEM PacCMaTpH-
BATh KaK «CBOJ» M (YyKOi» IOA M TPAHMIY/ TPAHMIIb]
mMeskAy Humy. C OAHOM CTOPOHBI, Yy HAC €CTh TOABKO
ABE KaTeropyy, C MOMOIIbI0 KOTOPBIX TPaAMIMOHHASA
3alapHasg KyAbTypa OIpeAeAsieT IOA, — MYSKYMHBI U
keHmMHbL, OAHO TOAKOBaHME TPAHMIIBI MEKAY MOAAMMU
MOKeT ObITh 0003HAYEHMEM PABHUIBI MEKAY MYKUM-
HaMM ¥ SKEHIIMHAMM, 4TO BCAYECKN MOAAEPKUBACTCH
COIMOKYABTYPHOM (popmanmert — AAS Ka’KAOTO M3 IO-
AOB CYIIECTBYET CIMCOK MpaB i 005S3aHHOCTE U, YTOOBI
COXpaHUTb MOPAAOK Bellleil, MY>KYMH U SKeHIIMH BasKHO
pa3Amdath ¥ He myTath’. Haawuye rpaHuippl MexAy mo-

B KayeCTBe KaTeTrOPMaAbHOTO TeHACPHOTO NpU3HAKA, TaK
KaK «HOPMBI» BHeIIHej/IOKa3HOM My>KeCTBeHHOCTH I KeH-
CTBEHHOCTM B Pa3HBIX KYABTYpax YMTAIOTCHA INO-Pa3HOMY.
Hanpumep, cuas B MMHCKOM KHMHOTeaTpe Ha MPOCMOTpPE
«Bce o Mmoeit maTepym», A yCABIIAA, YTO «TPAaHCCEKCYaA
Papocth BBITASIAUT GOAee SKEHCTBEHHO, YeM MY KMKOBaTas
Apivka Poxo, Bce-taku sKeHmpHA, XOTb M AeCOMAHKA».
Meskay Tem ncnannsr HaxoaaT Mapucy Ilapeaec, ncnoanu-
TEeABHUIY POAY ABIMKY, KPACUBOI M OYEHb SKEHCTBEHHOIL.

5 To, uro Cepreit Vimakus Ha3bpiBaeT «CTPEMAEHMEM K pas-
amdernio», cm.: Ymakun C. Apyroit: (Pas)srevenne pas-
amgerns // Tendeproui xongauxm u ezo penpesenmayus 6
kyavmype: Myixuuna zaazamu xenuunvl. MaTepnarsl KOH-
depernun «TorepaHTHOCTh B YCAOBMAX MHOTOYKAGAHOCTH
poccuiickoit kKyAbTypsi». 29—30 mast 2001 r. Exarepun6ypr,
2001. C. 171-177.
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Tpanczendep(rnocme ) u mpanczpeccus zparnuy, noara

AaMM B TaKOM CAyd4ae BBICTYNMAeT KaK «HEOOXOAMMAs
4acTh cemuocdepsl, ¥ HUKAKOe “MbI” He MOKET Cylje-
CTBOBATh, €CAYM OTCYTCTBYIOT “OHM”, KYABTypa CO3Aa€T
He TOABKO CBOJ THUII BHYTPEHHEM OpraHM3aluy, HO U
CBOJI THII BHelHel “Ae3opranm3amuy’ »*. Ilosromy Bak-
HO TOAEAUTH KYABTYPHBI AaHAWA(T HA TePPUTOPIH
CBOETO M YyKOTO0 MOAA, Y€TKO 0603HAUNB IPAHMITY MeEXK-
Ay TOAaMM, M BBECTM KATETOPUIO 1POmubonoioxHozo
1014 B Ka4eCTBe 4aCOBOTO. 3A€Ch BasKHO MOAYEPKHYTh,
4TO MOA OMPEAEASeTCS KakK MPOTUBOMOAOKHBIN MO OT-
HOWIEHWIO K CBOEMY IOCPEACTBOM BKAIOYEHMSI KOTO-AMO0
B MAaCCUB «CBOETO» MOAQ’.

Ho kak Mmbl ompepeasieM, CBOV 9TO TOA MAM HeT?
MsI onmpaemcst Ha BPOSKAEHHYI0 aHATOMMIO YbETO-AUO0
(HO He CBOEro) Teaa ¥ CYMTaeM ee AOCTATOYHBIM OCHO-
BaHMEM AASL TOTO, YTOOBI MOMECTUTh MHAMBMAA Ha Tep-
PUTOPUIO «COOTBETCTBYIOIIETO» (4eMy? MHAMBUAY VAN
HOPMATHMBHBIM TMPAKTUKAM?) MOAA BHE 3aBMCUMOCTH OT
ero/ee KeraHus. B TakoMm cayvae HapyImeHme TpaHMI]
CBOEro moAa GYAET IOt Ha YYKOM IOAE, KOTAA JKEH-
IVHBl «UTPAIOT ¥ CTAHOBATCA»® MYKUMHAMM, a MYK-
YMHBI — JKEHIMHAMYM. B AQHHOM CAydYae TepPUTOpPHS
YyJKOTO MOAQ BBICTYNAeT KakK 3ampeAeAbHOEe U 3amper-
HOE, KaK TpaHcrpeccusHbii npeper. Ho HeoOs3aTeAbHO
6paTh 4yKO€, MOKHO OTAABAThH CBOE.

['paHnmpl CBOEro M 4yXKOro moaAa AeskaT Takke B
VHOJ NMAOCKOCTH: B IIPOCTPAHCTBE, TA€ CBOE BBICTYHAET
KaK MepBO3AAHHOE, BPOSKAEHHOE, a Yy>KOe — KaK HedyTo
MOAMMUIMPOBaHHOE, MOABeprmeecs TpaHcHopmamuy,
4ero AeAaTh «KaTeropymyecky HeAb3sS» (BOMPOC MHOTO
MAQHA, 9TO CTOMUT 32 ITUM AMCKYPCUBHBIM «HEAB3AN ).
Apyrumu caoBamu, CBOJ MOA — 3TO TOT, KOTOPHIN aHa-
TOMWYECKY AOCTAACA B HACAEACTBO M OCTAACA TaKOBBIM
Ha TPOTSKEHMM SKVU3HM, U Thl €T0 MPYHUMAEIb U CO-
6AfoAaenb HOPMBL. A 4y3KOI TOA — TOT, BO YTO ThI €TO

* Aorman I0. M. Toustne rpamnust // Bruympu movicasugux

mupob. Yeaobex — mexcm — cemuocpepa — ucropua. M.,

1996. C. 191.

Kareropus npomubonoroxrnozo nora 3axkpemnieHa B A3bIKO-

BOJI ¥ KyABTYPHOI CUCTeMe MOCPEACTBOM COOTBETCTBYIOIIE-

ro ¢paseorornama, Hampumep, aHrA. the opposite sex.

¢ Csoit pursm «Bce o moeit matepn» Ileapo Aapmoposap mo-
CBATHUA, CPEAM IIPOYETO, «BCEM aKTpucaM, KOTOpble UTPAIOT
aKTPMUC, BCEM JKEHIIMHAM, KOTOPBIE MIPAIOT, BCEM MY KYM-
HaM, KOTOpble UIPAIOT M CTAHOBATCA JKEHIIMHAMIL... »
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mpeBpaTyA, MPUYEM BasKeH He KOHEYHbI Pe3yAbTaT, a
MOMEHT TepexoAd TpeAeAroB Ao3BoAeHHOTO. Cam akT
MOCATaTeAbCTBA HA HENPUKOCHOBEHHOCTh MOAA M MC-
MOAB30BaHNME NPAKTHUK IPOTUBOIOAOKHOTO (C HO3ULUY
KYABTYPHOTO OOBIBATEASI) TOAA IMO3BOASIOT CKa3aTh,
YTO TPAHCTEHAEPHOCTh MEPEXOAMT TPAHMIBI B 0OEMX
IIAOCKOCTAX Cpasy.

Ho, ¢ Apyroit cTropoHsl, BO3MOKEH AN IEPEXOA T'pa-
HUI] 9Y’KOTO TOAA HA caMOM AeAe? DByaer Am 4yskoi
Teppuropueit Arst bperpona n Aua teppuropusi IK0ObI
4yJKOTO AASl HUX MPOTMBONOAOKHOTO moAa? bBpenaoH
Tuna, on sxe Tuna bpenpon, female mo BopMTEABCKUM
mpaBaM, — MY’K4Y/HA BHEIIHE ¥ BHyTPeHHe (aHATOMUS B
AQHHOM CAy4ae He BakKHA M He NMPUHMMAETCA BO BHU-
manne). PaBHo kak n Aua, mo aokymentam male, sxu-
BeT, BBITAAAMT ¥ YYBCTBYeT, KaK sKeHmyHA. VI AAd HuX
3TO He UIpa Ha YYKOM IIOAe, a CYUIECTBOBAHNE B CBOEM
mype. AAs 9TUX TmepcoHaskeil KMU3Hb B PAMKaxX 4ysKOTO
oAa ¥ €CTh HACTOAMmAs KM3Hb, TA€ OHM, He CTeCHAACH,
MOTYT BBIPa’kaTh CBOM YYBCTBA, TOBOPUTD, OAECBATHCA U
BECTH Ce0S TaK, KaK MM XOUYETCS, U ObITh MOAHOLEHHBI-
mit. Tak kakuM 06pa3om, B TAKOM CAydae, (DMKCUPOBATH
mepeceveHyie IPAHMI] YYIKOTO MOAA, €CAM Uy3KOTO TaM
HET M BCA SKVM3Hb IPOTEKAeT BHYTPYU ITUX IPAHUI?

B AefCTBUTEABHOCTH TPaHMUI] U MPOCTPAHCTB, B KO-
TOPBIX TPAHCTPECCUPYIOT TPAHCTEHAEPHOCTh M TPAHC-
CEKCYaABHOCTB, TOPa3p0 6oabme. [Ipobaema B TOM, 4TO
MHOTME Y3 HUX HaM} He BOCIPMHNMMAIOTCA KaK 3HAuy-
MBIe AV KaK COCTOSHMA IepeX0Aa B HOPMMPOBAHHOM
KYABTYPHOM AMCKypce. XOTS CAeAyeT cpasdy OroBO-
PHUTBCS, 9TO AIOOBIE HAIIM TPAKTOBKY TPAHCTEHAEPHOCTH
(-eit) mO CyTHM eCTb MX MCKYCCTBEHHAsl TOMOTEHM3ALUA
¥ KAaccubuKanus, Tak Kak HET ABYX OAMHAKOBBIX AIO-
A€ll, KaK HeT AByX OAMHAKOBBIX MHEHMII, PABHO KaK HET
HUYETO CUABHEN «AMCKYPCUBHOTO — ¥, G€3yCAOBHO,
VICKAIOUMTEABHOTO  aKaAeMMYECKOro — YIOPAAOYNBA-
HUSL M KaTaAoru3amun (hakToB OOBIAEHHON SKU3HMY (1
TPAHCTeHAEPHOCTH(-€}1) B AAHHOM CAy4ae).

OAHMM W3 TakMX IPEAEAOB, C NOMOIIBI0 KOTOPO-
TO KyAbTypa BM3YaAbHO «BBICBEYMBAET» MPUCYTCTBIE
VAM (DYHKIMOHMPOBAHNME TPAHCTEHACPHOCTH, ABASETCH
TeAO, TOYHee, ero 1eAocTHOCTh. Beaea 3a JK. boapuiis-
pOM 5l PACCMATPUBAIO TEAO KaK «KaK eAMHBIN MOKPOB»

7 Vmakun C. Vxa3. cou. C. 172—-173.
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M «TIPEAMET CAEAKMY, LIEAOCTHOCTh KOTOPOTO ABASETCS
HEOOXOAMMBIM YCAOBMEM YCIEMHOCTH CONMAABHBIX 00-
MeHOB'.

Xupyprudeckme Wu3MeHEHNMs, He 3aTparuBaoye
«3HaKM TOAA», HANPUMEp MOCAEONePAIMOHHbIE MIpa-
MbI MAM AMIYTHPOBAHHbIE B CHAY PA3HBIX IPUYNH 4ACTH
TeAd, He CTAHOBATCHA TPAHCTEHAEPHBIM IPEAEAOM, AdsKe
eCAM Pedb MAET O «MEAMIMHCKON», T. €. BO3HMKIIEN B
pe3yAbTaTe GOAE3HM, MATOAOTUM M AMATHO3a, MOAUMH-
KAl MOAOBBIX OPTaHOB — OCHOBHOTO MapKepa TpaHC-
CercyaAbHOCTH B KyAbType. Hampumep, B «boitjocrom
kAyGe» Assupa Ouudepa HECKOABKO AECATKOB MYSKUMH,
KOTOpbIE MOCEMAI0T 3aHATHS TPYIIOBON TEPANNM AAS
CTPaAaoIIMX PAKOM siMdek (A0 MAM MOCAe OIeparyn),
HMKAKMX [peAeroB He mepecekaior. OHm ocramoTcs Ha
TEPPUTOPUN [EAOCTHBIX », «HACTOSMUX» MYSKUNH, He-
CMOTpSL HA TO 4YTO UX TEAO YiKe (pU3NYeCKy M PearbHO
AMIIEHO «BPOSKAEHHON» L€AOCTHOCTM M OHM MCKAKOYE-
HbI 13 PEMPOAYKTUBHOTO AMCKYPCA — OAHON 13 OCHOB
TPAAUIMOHHON MY’KeCTBEHHOCTH. TpPaHCTEHAEPHOCTH B
A0607 hopMe, BRAIOYAS XUPYPIUYECKUE BMEMIATEAb-
CTBa, ABASET COOOI akT AOODPOI BOAHM, TOTAA KaK MO-
AMURAIMM TeAd MOTYT ObITh MEAMIVHCKUM IPEATNCa-
HYEM.

[JeroCTHOCTD TeAa MATepMAAM3YeTCS KaK MpeAeA B
cBA3Ke Tpex haKTOPOB: HaAMYMM/HaMepeHuu (XUpypri-
YeCKMX) M3MEHEeHMN, BKAIOUEHHOCTH TUX M3MEHEHMIl B
00AaCTh, IKCIAMIMTHO ¥ BU3YAABHO CBA3AHHYIO C IO-
AOM ¥ TEHAEPOM (KOTAA «Hapymaercsi» 6araHC «CBOe-
TO» TeAd M «UYKOTO» MOAA), U AOOPOBOABHOCTH ITUX
v3MeHeHnt (KorAa MOAMGMUKAINMS He SBASETCS BBIHYK-
AEHHOJ1 MepoVi).

[Tepexop mpeAeAOB LEAOCTHOCTM CBOETO TeAd MO-
KeT BBICTYIIATh U KaK COLMAABHOE TIOATBEPIKAEHME, Ae-
TUTHMAIYST CBOETO (KaKOro Gbl TO HU OBIAO) CTaTyca
CPeACTBO €ro AOKa3aTeAbCTBA. 1ak, Hampumep, Bumec
Okcrpasaransa (Venus Xtravaganza) — oAHa U3 Tepo-
nap ¢uabma «Ilapmwsk B orme» Askenum AuBuHTCTOH
(Paris is Burning, 1991), — rosoput, yTo moAHas ome-
pamyus HysKHA €if, 4TOObI CTaTh HACMOSU el SKEHIIMHO
(veal woman). Ilo Toit xe mpuunte Papocts mOCTOAHHO
MO3UIMOHNPYET CBOE TEAO «Kak yAMKY»: «S Hacrtos-

5 Boapmitap XK. Cumborunecxuii obmen u cmepmy. M., 2000.

C. 196—198.
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mas JKeHIMHA — TOCMOTPUTE HA MOe TeA0». Takum 06-
pa3oM, TPaHCTEHAEPHOCTD y TIpeAeAa (MAM HA peAere?)
[eAOCTHOCTH TeAd CTAaBUT BOIPOC O CBOEN «HACTOsAIIe-
CTV», TIOAAVHHOCTHM, AQKe eCAM HaM MPEeAAaraioT BHU-
AETh TPAHCTEHAEPHOCTb KakK CTPeMAEHME ObITh YeM-TO,
YeM Thl HA CAMOM AEA€ He SBASENIbCH.

[ToaAMHHOCTD — 3TO elle OAVH mpeAeA. «Bo mHe Bce
MOAAMHHOE, HIYero (DaAbIINBOTO», — TOBOPUT PapocTs.
U aobaBasier: «Bce caerano mo BBIRPOMKAM: MUHAAAE-
BUAHbIE TAA3a...», — U IEPEYNCASET, YTO UMEHHO Y Hee
menepy TOAVHHOE ¥ CKOABKO 3Ta MOAAMHHOCTH CTOMU-
A’

Ho 4T0 mMMeHHO O3HAuYMBAETCA MPEAEAOM MOAAMH-
Hoct? «HartypaabHble y MeHA TOABKO YYBCTBA M AM-
TPBI CUAMKOHA», — roBoputT Papocte. Bompoc o moa-
AMHHOCTM 9YYBCTB Ka’KeTCA MHE PUTOPUYECKUM: UyB-
ctBa — 6e3A0Ka3aTeAbHAsT CyOCTaHIMs, M BCSI MUPOBAs
AMTEpaTypa — 3TO KaTAAOT MAHMIYAMPOBAHMSA KakK dy-
KUMM, Tak ¥ cBouMyu dyBcTBamu. C APYroit CTOPOHBI,
HET TapaHTHil TOTO, YTO HAIM YYBCTBA — 3TO «HAIIN»
qyBcTBa. Askoan CKOTT paccMarpmBaeT OMBIT (experi-
ence) 4eAOBeKa KaK AMCKYPCHBHO KOHCTPYMPYEMYIO Ka-
teropuio’’. Takske u 4yBCTBa, TOUHEE 3HAHUE TOTO, UTO
Hallle OIIyI[eH)e X B MOMEHT Y €CTh YYBCTBO Z, MOSKHO
ONpeAeANTh Kak 3aAaHHbIe COIMOKYABTYPHON (opma-
nueit. B Alo6oM caydae, AMCKYpPCHBHOE TOAE MOCTPOEHO
TakuM 006pa3oM, 4TO OKPYKAIOUjue BIPAaBE YCOMHUTHCS
B TOAAMHHOCTH 9yBCTB TOBOPAIIEr0/ 4yBCTBYIOMErO, He-
CMOTpPS Ha TO 4TO OIIYTHTh YYBCTBA 3a APYTOTO HUKTO
He MOJKeT.

VHbIMM CcAOBaMM, MOKHO MOCTaBUTb BOIPOC O
TOM, 4TO HAC y4aT YyBCTBOBATh OIPEAEACHHBIE BEIN
B OMpPEAEAEHHBIX CUTYAIUSIX, MPUYEM YYBCTBA 3TH W3-
HAYaAbHO 3aAAIOTCA KYABTYPON Kak MapKMPOBAHHbBIE
MO TeHAEPHOMY MPU3HAKY, T. €. KaKyue MMEHHO YyBCTBA
MO>KHO MCIIBITHIBATH MYSKYMHAM, a KaKue — SKeHI[MHAM.
Tak, KyAbTYpHOMY OOBIBATEAID XOPOIIO U3BECTHO, YTO
MY3KYMHAM MOAOKEHO CAEP>KMBATh YyYBCTBA, B KpaliHEM
CAydae AaBaTh BOAIO THEBY, ¥ YTO SKEHI[MHBI (IO MpPH-
POAE CBO€I» PaHVMbI, YYBCTBEHHbI 1 CKAOHHBI K TAY0O-

? Teao Papocty — KoMMepyeckuif TPOEKT, HO 3TO TeMma, 3a-

CAYKMBAIOL[asA OTAEABHOTO PasroBopa.
10 Cm.: Scott Joan W. E. «Experience» // Feminists Theorize
the Political. New York: Routledge, 1992. P. 22—40.
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KM AYIIEBHBIM IepPeKUBAHNUAM, KOTOPbIE 005S3aTEABHO
AOASKHBI HaXOAUTb CBOE€ BHEIIHEee OTPa’keHue B CAe3ax
v pear'! u 1. A. B 9TOM KOHTeKRCTe TpaHCTEeHAEpPHBIN
IepPCOHAaX B KMHO YeTKO OCO3HAET TAKOTO POAA «3aAaH-
HOCTB» YyBCTBA M €TO BBIPA’KEHNA U IIBITAETCA COOTBET-
CTBOBATh ITUM COIMaAbHBIM HopmaM. Hampumep, Pa-
AOCTb HE CTECHSETCS HY MYOAMYHO MAAKATh, HU CMEATh-
Csl, CAOBOM, BeCTM Ce0si KaK BCE OCTAAbHBIE SKEHIIMHBI:
mo ompeperennio Manyaast u3 «Bce o moeit matepn»,
«BCE MBI AYDBI ¥ HEMHOTO AecOMsAHKM». B maane Bep6a-
An3aryy 4yBcTB Papocts 1 Manysaa Maro yeM oranya-
IOTCSL APYT OT Apyra, ¥ B 9TOV CHTYaIMy CAOKHO CTa-
BUTb BONIPOC O TOM, KTO M3 HMUX HACTOSIAsA SKEHIIMHA.
B cBowo ouepear bpenpon n3 «Maabuykyn He mAauyTH»
TaK>Ke CTapaeTCs BBITOAHATH KyAbTYpHbIE IPEAIMCAHNSA
MY>KCKOT'O II0A3 — He IIAAKaTh.

IIpoaoaskas pa3roBop O MOAAVHHOCTH TPaHCTEHAEP-
HBIX II€PCOHAXKEN, CAEAYeT 3aAaTh BONIPOC: MOXKHO AN
MOAAEAATh CHAMKOH? MoskHO A mpeAcTaButh cebe cu-
Tyanuio, koraa Papocts moandumypyer cBoe Teao ¢ mo-
MouIplo (arbumBoro cuAvkoHa? CMAMKOH HACTOAMIMIL
B AI0OOM CAy4ae, a mpeAeA MOAAMHHOCTY — B HAAMYMH
CHAMKOHA B TeAe, 4TO YKa3bIBaeT HA y3Ke YIOMMHABIIee-
cA mepeceyeHne IPeAeAOB LeAOCTHOCTH Tera. Ho us-
MEHEeHJe CBOETO TeAd, HapylIeHNe ero IJEAOCTHOCTH He
A€AAeT TeAO MCKYCCTBEHHBIM MAY (DaAbIINBBIM, a HA000-
pOT, MO3BOASIET CUMTATh €TO MOAAMHHBIM, TaK Kak OHO
mepecTaeT NPOTUBOPEYNTD AOTUKE MIUPOBOCIPHUATHI €TI0
BAAACANI[bY/ BAAACABI]A.

TpancrenpepHOCTD YaCTO MPEACTABASIOT KaK OTPH-
IjaHye BM3YaAbHBIX HOPM IoAd. EcAy moBHuMaTeAbHel
mocmotpetrs Ha bpenpona, Aua, Papocts n Apyrux, 1o
MOSKHO CKa3aTh, 4TO TPAaHCTEHAEPHOCTh — 3TO HE OT-
pUIlaH)e HOPMBI IIOAQ, @ TOCAEAOBATEABHOE €€ BBIIOA-

' B 910M KOHTEKCTe MOKHO BCHOMHMTH pabory Po6un Aa-

Ko «SI3bIK M MECTO SKEHIIMHBI» , TAE SKEHCKas «4yBCTBEH-
HOCTh» 0053aTEABHO HAXOAUT OTPa’kKeHNE B PEYEBOM IMO-
Bepermn. P. Aakodd He cTaBuT BOMPOC O MPOUCXOKAEHUM
YYBCTB, HO TOBOPUT O TOM, YTO CTPOTO€ pa3rpaHudMBaHNE U
COOTBETCTBYIOLIEe OAY MCIOAB30BaHME TE€HAEPHO MapKUPO-
BAHHBIX PEYeBBIX MPAKTUK €CTh IPOAYKT COLMOKYABTYPHOTO
IPOV3BOACTBA, KOTOPBIN YCBaMBAETCA U KOHTPOAMPYETCH B
nponecce cormaansamuu. Cm. moapoGuee: Aakodd P. Asbik
u MecTo KeHuyubl // Bbedenue 6 zendeprvie uccaedobanus.

Y. II. Xapskos; CII6., 2001. C. 784-798.
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HeHue. BpeHAOH MOCTpIsKeH, OAeT U rOBOPUT Tak, Kak
MoA0GaeT MysKUMHE €0 BO3pacTa, MPaBAd, BEAET CeOs
HEMHOTO JKEHOMOAOGHO, 4TO, OAHAKO, He MeIaeT 3pu-
TeAI0 BOCIPMHMMATbH €T0 KaK OHOIMY-MOAPOCTKA. Ama
MOAHOCTBIO COOTBETCTBYET & KEHCKOMY 06pa3(i)y».
Aaske KOCTIOMBI ¥ 3CTpaAHble HOMepa IepCOHasKel
«IIpuCIMAABL.. » He IPOTHBOPEYAT AVCKYPCHBHBIM pPaM-
KaM BM3YaAbHBIX HOPM IIOA3, a BBIMOAHAIOT MX HOpMa-
TUBHBI PUTYaA B IPOTECKHON (opme.

[Ipo6rema B TOM, 9TO AAA PAAOBOTO HOCHUTEAS
KYABTYPBI — 3TO HOPMBI 4yskOTO moAa. I[Ipomcxoant
«koHMAUKT y3uasamus». Deprioc/ Akmmmu, A10608-
HUK Ana, BU3YaAbHO «y3HAeT» B Heil KEHIMHY U Ha
OCHOBE 9TOTO «Y3HABAHMS» CTPOUT C HEWl OTHOUIEHMUS;
KOMIAHUS DpeHAOHA «y3HaeT» B HEM MYKUMHY U AO-
MyCKaeT «MYXKCKyi0» Anuuio ero mosepenns. Ho onu
«y3HaoT» B bpeHpoHe n AuA 3HaKM «4ySKOTO» MOAA ¥
OAHOBPEMEHHO He Y3HAIOT 3HaKM «CBoero». M mpobae-
Ma TPaHCTE€HAEPHOCTH He B TOM, 4TO TeOs MOCTOSHHO

2" Peyr DpeHAOHA HeAB3ST OTHECTM K TUIIMYHO &KEHCKOMY»

A3bIKY, TaK KaK OH MOYTH He ymoTpebAsieT (pOpPMarbHBIX
IPU3HAKOB ¢ KEHCKOTO PerMcTpar f3bika (00MAME IpeBOC-
XOAHBIX CTeIeHel, ONEeHOYHBIX 000POTOB, BOCKAMI[AHMI U
MeKAOMETHIL, «XBOCTOBBIX» Bompocos). Hecmorps Ha TO
YTO TMePevNCAEHHbIE « THINYHO SKEHCKNME» MPU3HAKM aKTUB-
HO OOCYKAAIOTCS B 3aMaAHOM TeHAEPHOJ AMHIBUCTMKE Ha
IpeAMeT TOTO, HACKOABKO OHM B ACVICTBUTEABHOCTH & KEH-
CKMe», BeCb KOMIIAEKC ITUX MPU3HAKOB IPUMNMCHIBAETCS
JKEHCKOM Peu U PeryAApHO MOBTOPSETCS/ peTpaHCAMpYeTCs
B 3TOM KayecTBe He TOABKO MOCPEACTBOM HAy4HBIX CTaTeil,
HO ¥ XypHaramu tuna Cosmopolitain. Cm., Hanpumep: La-
koff R. Language and Woman’s Place. New York: Harper
& Row, 1975; Fishman P. Conversational Insecurity // The
Feminist Critique of Language. London and New York,
1998. P. 253-258; Cameron D., McAlinden F., O’Leary K.
Lakoff in Context: The Social and Linguistic Functions of
Tag Questions // Women in Their Speech Communities:
New Perspectives on Language and Sex. London: Longman,
1988. P. 74-93; Aries E. Women and Men Talking: Are
they Worlds Apart? // Women, Men & Gender: Ongoing
Debates. New Heaven & London, 1997. P. 91-100; Coates
J. Women, Men and Language: A Sociolinguistic Account
of Gender Differences in Language. London; New York:
Longman, 1993; Cameron D. Styling the Worker: Gender
and the Commodification of Language in the Globalized Ser-
vice Economy // Journal of Sociolinguistics. Ne 4/3. 2000.
P. 323-347.
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¢y3HAIOT» (3TO MPOUCXOAUT €KEMUHYTHO C KasKABIM,
mpudeM He TOABKO 1O MPM3HAKY [OAA M TeHAepa, HO
¥ IO TPU3HAKY packl, THOCA, KAACCd, CEKCYaAbHOMN
opueHtamyu u np.). MykumHa M KeHmMHA CyTH hop-
MAAVI3VPOBAHHbBIE W (hopmamyu3VpOBaHHBIE TPUIHAKY,
KOTOpBle (PYHKIMOHMPYIOT BHYTPY COLMOKYABTYPHOM
dopmaruy, OHM y3HABAEMBI M B CAyYae TPAHCCEKCYaAb-
HOCTY MPOAOANKAIOT OBITh Y3HABAEMbI HA OCHOBE CBOEIf
COIMOKYABTYPHOM (HOPMAaAM3UPOBAHHOCTH, T. €. Kak
MYSKYMHBI M SKEHIIMHBI, HO HUKTO HE «y3HAET» TPaHC-
TeHAEPHOCTHY.

DTOT KYABTYPHbIN OOBIBATEAD OKA3BIBAETCS B TYIIH-
Ke ¥ He MOJKeT NPOCTUTh TPAHCTEHAEPHOCTY M TPaHC-
CEeKCYaAbHOCTH TOTO, YTO MEXaHM3MBbI Y3HABAHNUS MOAQ,
MpeAOCTaBAEHHbIE eMy/ eil KyAbTYpOil, He CcpabaThiBaioT
¥ y3HAIOT «He TOT» IOA. JI peakmma Ha oco3HaHue
«(axTa Hey3HaBaHNUA» MOXKET OBITH pa3Hoi, HO BCeraa
OTpUIIATEABHOI. DpeHpoHa TyOANYHO pasaAeBaioT, a Imo-
TOM 3K€CTOKO HACHMAYIOT. DbIBImMe TOBapumy Ha3bBAIOT
Bpenpoua it, a He he uau she, 4em MOAYEPKUBAIOT «He-
MoMaAaHue» B HOPMBI MOAA (PYCCKOE OHO He HepeAaeT
BCEJl FaMMbl 3Ha4€HMI aHTAMICKOTO 7/, KOTOpOe KpoMme
CpeAHETO PoAa/ToAa, TepeAaeT Takske 3HaYeHMe (Hede-
AosedeckocT» — non-human). A ®eprioc/ Asxummu mbI-
TaeTCs BOCCTAHOBUTD «IPABUABHOCTD Y3HABAHUA Y, VHU-
YTO3KAs BU3YyaAbHbIE IPU3HAKM SKEHCKOTO y Anma, — Ko-
POTKO CTPVIKET BOAOCHI M IepeoAeBaeT B (MYJKCKYIO)
dopmy urpora xpurera'!. Ha Bompoc, moyemy oH 310
aeraer, Qeprioc orsevaer: «S xouy npebpamumy tebs
B myxunuy». Ha aro Ama orseuaer: «Takou s Gyay
HPaBUTHCA Tebe 6OABIIE? » — OHA OCTAETCA MPEKHEH.

Bpenpon 1 Aua He MEHAIOTCS, MEHSETCS Halle OTHO-
meHye K HUM, TIOCAE TOTO KaK MbI Y3HAeM ¥ 3HAeM, 4YTO
bpenpon = Tuna = skenumnua, a Aur — myskunaa. Qaxr

B TIpo6aeMmsl y3HaBaHNUs 1 HEY3HABAHS KaK CMBICAOOOPA3yIo-

myx cybcranumit (recognition v misrecognition) paccMaTpu-
Batorcst Askyanr XaavGepcrem. Cwm.: Masculinity Without
Men: Annamarie Jagose interviews Judith Halberstam about
her latest book Female Masculinity // Genders. Vol. 29.
1999 (http://www.genders.org/g29/g29_halberstam.html).

B AaHHOM KOHTeKCTe Mbl He 3aTparuBaeM OTHOILIEHWA, CAO-
sxusmvecss MexAy Oepriocom — coapatom  Mpaanackoit
pecIy6AMKAHCKOI apMuy ¥ €T0 3aA0KHUKOM AKOAM, KOTO-
psut 1 mompocua Qeprioca TPUCMOTPETH 3a €10 « 0COGEHHOI
(very special) peBymkoit Avax.
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OOHAPYKEHNS «He CpabaThIBAHMS» MEXAaHU3MOB y3HABA-
HI1s1/ pACTIO3HABAHMA MOAA SBASTCS TOUKOI TPaHCTpec-
CMBHOTO TlepexoAa. TOABKO HENMOHATHO, Ybsl 9TO TPaHC-
rpeccus: KTo mepexoaut npepeasr? Pas bpernpon n Ana
OCTAIOTCS MPEKHNUMI, TO, 3HAYUT, ITO HAII — KYABTYp-
HBIX OOBIBATEAEN — MEPEXOA, TaK KaK MBI MEHSEM CBOE
OTHOIIEHVE ¥ TIOBEAEHME, MbI YyBCTBYeM cebs 0OMaHy-
TBIMM, TIPEAAHHBIMU U B AIOOOM CAy4Yae — no-0pyzomy, n
BEPHYTh CBOE OTHONIEHNE Ha3a) HEeAb3S.

Ho mama TpaHCrpeccus ocymecTBASETCA B Tere/Ha
TeAe/TIOCPEACTBOM TeAa APYTOTO 4eAOBeKa, B KOTOPOM
MBI Y3HaAM «HE TOT» IOA — B TeAe TPAHCTEHAEPHOCTH.
Ha sompoc Ana, mouemy ®Deprioc/ Axummn m3meHmA-
cs1, ToT otBevaeT: «Hapo 6bIAO OCTABATBCS AEBOYKOI Y.
Hame tenro ¢usndecky ocraeTcsa HETPOHYTHIM, HO CUM-
BOAMYECKN) €ro IIEAOCTHOCTh HapylleHa, IOTOMY 4YTO
MBI 3HaeM, 9TO MBI IIEPECEKAV IPeAeAbl ¥ TPaHMUIBI AO-
3BOAEGHHOTO «CBOETO» ToAa, Kak B caydae Qeprioca/
AskuMMu, KOTOpOTO pBeT, MOCA€ TOTO, KaK OH Y3HaA,
410 AMA — GMOAOTMUECKY MYKUMHA.

[IpakTuky TpaHCTEHAEPHOCTM YaCTO pPacCMaTpuBa-
IOTCA KaK MOMBITKY BOCHOAHeHMS HexBaTkM. Ho ToAb-
KO HeXBAaTKM 4Yero, Kpome Hamero moHmmaumsa? Msl He
obpaiaeM BHUMAHMS HA TO, YTO BONPOC M3HAYAABHO
MOCTaBAEH TaKMM OOPa3oM, 4TO HEXBATKA CYIL[ECTBYeET.
Ho Ha camom aeae 3TO HexBaTKa, KOTOpOI HeT. TpaHc-
TEeHAEPHOCTM PeaAbHBI, UM «XBATaeT» AOCTOBEPHOCTH,
MOAHOIEHHOCTY M CTaGMABHOCTM OCTaBaThCSl BEPHBI-
My cebe, MX TepeMeleHuss B TEHAEPHBIX MPOCTPaH-
CTBaX MPOMCXOAAT MO X COOCTBEHHOMY yCMOTpPEHMIO,
3TO — aKT CBOOOABI, a HE BOCIOAHEH)E HEAOCTAIOMIETO.

Mbr npuBbikAM (y HAC BeAb He OBIAO ¥ HET APYTUX
BAPMAHTOB) JKUTh B MUpE, TA€ KATETOPUM MOAA U TeH-
Aepa KAacCH(UIMPOBAHBI, CTAOMABHBI U Y3HABAEMBbL
Cnemndura TpaHCTEHACPHOCTH B TOM, 4TO OHA HE AaeT
TOYHBIX OTBETOB HM HA OAMH M3 IOCTaBAEHHBIX BOIPO-
COB (XOTA MBI HACTONYMBO IBITAEMCH MX AATh). ITO
OAHOBPEMEHHO ¥ TlepeceyeHye TPaHuIl MoAd, U KU3Hb
BHYTPU ITUX TPAHWUI; ITO ¥ OTPUIAHME BU3YaABHBIX
HOPM II0AQ, ¥ CTOIPOLEHTHOE VX BBINOAHEHME; ITO U
JICKYCCTBEHHOE JI3MEHEHNe CBOETO TeAd, ¥, TeM CaMBbIM,
HaAeAeHMe er0 MOAAMHHOCTBIO; 9TO ¥ WIpa HA “YKOM
moAe ¥ MOCPEACTBOM ITOTO — CYIIeCTBOBaHME B cBoem
MUpe; 9TO ¥ y3HABaHME 3HAKOB IOAQ, ¥ MX OAHOBpe-
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Tpanczendep(rnocme ) u mpanczpeccus zparnuy, noara

MEHHOE Hey3HaBaHue. DTO TBON MEPEXOA BU3YAABHBIX,
TEAECHBIX M KakuX Obl TO HM OBIAO TPaHUI] MOAQ, HO
MEHSIENbCS He Thl, a AIOAM BOKPYT Tebs.

B aTOM 1 ecTb TpaHCTpeCCH TPAHCTEHAEPHOCTH — B
TOM, YTO MbI HE MOJKEM TOYHO CKa3aTh, €CTb AV TEpe-
XOA ¥ TlepecedeHe TPAHNI] HA CAMOM A€Ae, IIOTOMY 4TO
3aTPYAHAEMCS OTAEAMTH TO, YTO HAM KaskeTCs (MAM
TO, 4TO MO HAIIEMY MHEHUIO AOAKHO GBITb), OT TOTO,
4TO CYIIECTBYET, MOAAMHHOE OT (haAbIIMBOTO, MPABAY
OT BBIMBICAA. A TO, 9TO Mbl Ha3bIBa€M NEePeCEYCHNEM
TPAHMI, MOKET OKa3aThCSl AMIID KOPPEKTUPOBKOI Ae-
Tarei, u ObITh He 6OAee CYIIECTBEHHO, YeM, HATpUMeD,
mocTpudb HOrTH. MbI HMKOTAA He 3HAEM HaBEPHSKA.
A TpaHCreHAEPHOCTH ¥ TPAHCCEKCYAABHOCTH, MHUMbIE
VAU TIOAAVHHbBIE, HEBASKHO, KaK Mbl MX BUAMM M MpPO-
MUCHIBAEM, OHU TPOCTO €CTb.
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HEPEITPOAVKTUBHASI
AIOBOBb K KMHO.
ADBUA AMHY U 3ATAAKA
AECBUICKOM dCTETUKU

MHOrOYMCAEHHBIE « PEBOAIOIMN Y, TPOUIONIEATINE
3a MOCAeAHee BPEMS B TEOPHMM KMHO ¥ MacC-MeAna, 3a-
YaCTyI0 BO3HMKAAM BOKPYT MPoOAeMbI MeTapedAeKCuy
kuHemMatorpadudeckoro tekcra'. M Bce ke BhICKa3biBa-
aus [loas ae Mana o AnmTepaType mo-TpeRKHEMY MOK-
HO OTHECTY ¥ K KuHemartorpady (B TOM 4ucie u K ero
Teopun): «B cyumecTBoBaHmMe Hemeopemureckozo A3vika
BEPAT TOABKO Tpodeccopa AUTEPATYPOBEACHNS »?.

[Ipumepom 3paech Moraa Obl TMOCAYKUTH (urypa
Asupa Anuua: HecMOTpS Ha TO 4YTO OH BCETAA MOAB-
30BaACS pemyTalyell B BBICIIEN CTelmeHy pedAeKTUBHO-
IO IIOCTMOAEPHMCTCKOTO» pPeKMCcepa M MPOAIOCEpa,
KpUTUKY (He OYAEeM YIOMMHATH 3A€Ch €r0 CTPACTHBIX
MOKAOHHMKOB, XOTS 4aCTO TU ABE IPYIIBI COBMAAAIOT)
CKAOHHBI CBOAMTH €TI0 TPYABI (T. €. CaMOTEOpPeTU3NPO-
BaHIME 1O MOBOAY €r0 IOCTAHOBOK M KMHO) He GOAb-
me 4eM K «3CTeTuke» (MAM, 4TO elje XyXKe, K «OH-
rorotmn» [C. JKmskrek]’). OcobeHHO CHMITOMATIYHBIM

AOBOABHO CHEIMAAM3MPOBAHHBIA M YCTapeBUIMil, HO WH-
dopmaTuBHEIT 0630p HEKOTOPBIX MPOGAEM, BBI3BAHHBIX
OTXOAOM OT MPOOAEMATHKM (TE€OPETUYECKON) «camoped-
Aekcuy» KuHematorpada (M KMHOTEOpUHM) CM., HaIpuUMep,
B cratbe: Saper C. A Nervous Theory: The Troubling Gaze
of Psychoanalysis in Media Studies // Winter. 1991. 21.4.
P. 33-52.

2 ManP. de. The Resistance to Theory. Minneapolis: University

of Minnesota Press, 1986. P. 102 (kypcus moit. — K. K.).

3 Cwm. Zizek S. David Lynch, or, the Feminine Depression //
Zizek S. The Metastases of Enjoyment: Six Essays on Woman
and Causality. London: Verso 1994. P. 113—136.
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B 3TOM OTHOIIEHMM BBITASAMT Bocmpusitiue A. Anniem
MPOGAEMATHKY & KEHIIMHBI» U  KEHCKOTO».

Pesknccepa 4acTo 06BUHSAAY, IO BHIPAKEHUIO OAHOI
KPUTHKECCHI!, B «AmHYeBaHMM >KeHmue». Hecmorps
Ha 310, Maaxoarand Apaii6 (2001) 6vin BOCHpUMHST
KaK «CaMbIil JKEHCTBEHHBII U3 €ro (UABMOBY .
AwobombiTHO, 9T0 cam A. AuHd mombITaACsS CTAAAUTSH TO,
4TO KMHOOOO03PEBATEAN C CUMIATHEN AHOHCUPOBAAY KAK
«CKaHAAABHOE» COAepKaHye ero QuAbMa, a MMEHHO
MPUCYTCTBYE B KAPTHHE (HEBEPOSTHOTO KOAMYECTBA
MBIAKOTO AeCOMIICKOTO CceKca»® (KCTaTu, ero TaM He Tak
y>k mHOTO). OTBEYast B OAHOM M3 MHTEPBBIO Ha BOMPOC,
He ABAfeTc AM ero Maaxoanrand Apaub durbmom «o
AeCOMICKOM AIOOBU Y, PEXKUCCEP OTBETUA AOCTATOYHO
CTaHAAPTHO: HET, 3T0 (GuABM O AWOBM BooOme’. Tem
He MeHee MOKHO ObIAO ObI 33aAaThCS BOMPOCOM 00
MMITYABCE, A€KalleM B OCHOBE BBIOOPA MTOAOOHOI TEMBI.
B wacrHOCTHM, TOYEMy AAS peskmccepa OBIAO BaKHO
1306pas3uTh UMEHHO AeCOMICKYIO Af060Bb? M Kak cBs3aHa
AecOmiicKas TeMa C MPOOAEMON «CaMOTEOPETHIATINN »
KMHeMaTorpada, ¢ KOTOpOil Mbl Ha4aAM?

B ocHoBe dmabMa AexaT ABe AOOBHBIE MCTOPHI,
COOTHOCSIMECS MEXAY €000 BeCchbMa 3aMbICAOBA-
TBIM 00pa3oM. DTU MCTOPUM CBSI3BIBAIOT ABE CBEPXb-
eCTECTBEHHO MOXOKMe AeCOMCKME Maphl: TepBas W3
HUX, — 310 Dbertn, mupmexasmas B Aoc-AnAXReiec,
4TOOBI MOTBITATH CYACTBS HA AKTEPCKOM TMOIMPHILE,
M AEBYIIKA, MOTEepSBIIAS MAMATh, YYAOM HE CTaBuIAs
KePTBOJ TAMHCTBEHHOTO MOKYIIEHNS HA €e SKU3Hb U Ha-
3piBatomtas ce6s Putoi; BO3MOKHO, OHM K€ BHOBb IIO-
ABASIIOTCS BO BTOpOU mctopun kak Amana n Kammana.
[TepBast At060BHASE MCTOPUSA B GOABIIEN MAM MEHBIIEH
CTEMeHV MAEAAMCTHYECKAS; ee BHE3AMHOEe 3aBepIIeHNe
MapKMPOBAHO OTKPBITHMEM HeKOW TamHCTBeHHOU CuHen
Kopo6ouku. Bropas mctopusi BBITASAMT TParmdecKoii:

*  Hume George Diana. Lynching Women: A Feminist Reading
of Twin Peaks // Full of Secrets. Critical Approaches to
Twin Peaks. Detroit. P. 109—-119.

5 Zacharek S. David Lynch’s latest tour de force // http://
dir.salon.com/ent/movies/review/2001/10/12/mulholland
drive/index.html.

¢ Ibid.

7 Cm. mawxe: David Lynch’s Hollywood nightmares (an
interview Andy Klein (http://dir.salon.com/ent/movies/
int/ 2001/ 1()/12/ lynch_interview/index.html).

183



Kaporuc Kaumra

Avana, He mMeromas ycmexa TOAAMBYACKAs aKTpHCa,
oprauu3yer yOuiiCTBO CBOEN SKOObI BEPOAOMHOI MOA-
pyru Kamuansl, BecbMa mpeycreBaroleir TOAAMBYACKON
aKTPUCHI, KOTOPAsA UCIOAB3YET CBOIO CEKCYaABHYIO PU-
BAEKAaTEABHOCTb AASL KapbepHoro pocta. Ilocae atoro
Anana coBepmaer camoy6OuicTBo.

[Topo6HOE — BIpoYeM, Kak u AGOE ApPyroe, — u3-
AOSKeHMe CIoKeTa (MABMAa, KOHEYHO 3Ke, He OTpaskaeT
CAOKHOCTY IIOBECTBOBATEABHON CTpATeINy, KOTOpas, Ha
NEPBBIN B3TAAA, KaKeTCA CAOKHOM AO TAaKOM CTeIeHH,
YTO XOYETCS CIPOCHUTH (4TO, KCTATH, M CAEAAAU KPUTH-
KM 13 aMepUKAHCKOTO Salon.com): «4TO 3a #epmobujuna
IPOUCXOANT B 3TOM (puabMe?»®. B cymmuocty, raaBHas
YAOBKA 3TOrO (hMAbMAa COCTOUT B Pa3ymopAAOYMBAHUM
TeMIIOPAABHONM TOCAEAOBATEABHOCTH, WU3-33a 4Yero pe-
3yABTHPYIOmAS PUTOPUKA 3pUTEAEN («KPUTUKOBY) Ha-
MOMVHAET 3KaA00bI T€POEB CKAHAAABHO M3BECTHOTO MOY
Asx. Copunaskepa’ Ha TO, 4TO OHY OBIAY OOMAHYTHI BUP-
Tyo3noit drag queen (mam 3ameuanusa Ax. baraep mo
MOBOAY «BBIAABAHUA-CE0S-3a» B AECOMIICKON POAEBOI
urpel’; — 9yTh M033Ke MBI 06PATUMCS K 3TO¥ mpobAeme):
«HecmoTpa Ha TO 4TO ceidac Mbl HaXOAMMCH B MMpe
BOOGpaskaeMoro Happatusa, Aund He CHaGKaeT HAC HM
OAHMM M3 CTAHAAPTHBIX KMHEMATOTpadnIecKux TPOIOB,
KOTOpbI€ MO3BOAMAM ObI AOTAAAThCS, YTO MBI — B IPO-
crpancTBe cHa. Hame BocmpumaATye BcermeAo HAXOAUTCA
B mAeHy camoit danTtasun. ...Cam daxr toro, uro Anxd
Hauunaem byabM anTasueit Avanel, cOMBaeT C TOAKY;
AO TeX TIOp, HOKaA Cunas Kopobouka ne 6ydem omxpvima
(noumu 6 camom KoHue ), mvL moxem Aumv 0060rvcmbo-
bamvcs npednonoikernuem, wmo mo, 4mo mo. budum, npo-
ucxooum “8 devicmbumenvrnocmu” . Hamm oxxupauus mc-
MOAB3YIOTCS TIPOTUB HAC, ¥ MBI MOMAAAEMCS B AOBYIIKY
BOCIIPUATUS ¥ AOTMYECKOTO MBIIAEHMI .

8 “What the fuck is going on in this movie?” (Wyman W.,
Garrone M., Klein A. Everything you were afraid to ask
about ‘Mulbolland Drive’ (http: / /ler salon.com/ent/mov-
ies/feature/2001/10/23/mulholland_drive_analysis/index.
html).

Teremoy Asx. CuopueAXRepa — MONYASPHOE —aMepMKaH-
CKO€ TEeAeBM3UMOHHOE TOK-IIOY, HPOTOTUN MPOTPAMMBbI
«OxHay. — IIpum. nepebodwuxa.

10 Asrop aanHOit crateu BcaeA 3a Ask. Bataep mcmoassyer

TePMUHBI «pass», «passing». — Ipum. nepeboduuxa.

1 Allen B. Ruch. ‘No hay banda’. A Long, Strange Trip Down
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Vike 3TOTO XBaTHAO OBI, YTOOBI 3aMOAO3PUTH, UTO
Cunsis Kopo6ouka # TOT MOMEHT OCBOOOKAEHMS, KOT-
Ad OHa OTKPBIBAeTCA, ABAAIOTCA B HEKOTOPOM POAE Ha-
cmemmKkoit co croponst A. Annua, Kak ecan 6bl peskuccep
ckazan: «Aoporoit 3apureas! Tor cur ¢ Toaky? He Gec-
MOKOJCS, BOT CHHAA (MAM depHasi) KOPOOOUKA, OTKPOIL
ee, M Thl BCe moimemb». [[oka CTOMAO ObI 3aMETHTB,
YTO TAaBHbIE TeMAaTHYeCKye AMHMM (PUABMA, «aMHE3VA»
M «AecOmitcKast AI0OOBb», OKA3bIBAIOTCS TEOPETHIECKH
KOHHOTYPOBAHHBIMY B TOM CMBICAE, 4TO KMHeMaTorpad
3TO HE 4TO VMHOE, KaK MCKYCCTBEHHAsd MOAEAb, NPOTe3
BUAVMOTO M «TeXHMYECKMN aHAaAOT MHEMOHMYECKUX
MOPSAAKOB» 2, @ AeCOMIICKME OTHOIIEHNMS O3HAYAIOT & He-
PENPOAYKTUBHBIN Y THUII OOMEHa.

[Toskaayi, camoe HEIPEOAOAMMOE Pa3AMINe MEXKAY
MY>KCKOJM ¥ KEHCKO}M OMOCEKCYaAbHOM 3CTETUKON Ka-
caercsi Toro (Qakra, 4T0 AecOmiickas ICTeTHKA B Ka-
4ecTBe nopHOzZpaguueckoll Kamezopuu (BKAIOYAOIEN
IPOTUKY) ABASETCSH TAKKe ¥ TeTePOCEKCYaAbHOM. ITO
00CTOSITEABCTBO 3ACAYKMBAET BHMMAHMA. Bce BBITAS-
AUT Tak, OYATO AAS «HOPMaABHOTO» — TreTepOHOPMa-
TMBHOTO TAa3a/Sl AecOuiickas acTeTura AM6O MeHee
OCKOpOUTEAbHA, HEXKEAM 3CTETHRA TeeB, AMOO SKe He
ockop6uteabHa BoBce. MOKHO Aaske yTBEPKAATh, 4TO
TeM MAM MHBIM 06Pa30M BAAOPU3ALMS AeCOUIICKOI ICTe-
TUKJ PENPOAYLMPYET ¥ YKpeIAfeT TeTepOCeKCyaAbHOe
MOHATHE O « KEHCTBEHHOCTU»; 3TO OOBICHMAO GBI TO
«VICKAIOYEHME » , KOTOPOE TOMODOOHBI AMCKYPC MHOTAA
AeAaeT AASL (MAYM OTHOCHTEABHO) AeCOMICKON 3CTETHKIL
ByaTo 6bI CyImecTBOBaA HEKOTOPBI MOMEHT (CTPYKTYP-
HOJ) CAEMOTHI ¥ CKAEPO33, a BO3MOJKHO, ¥ ZUNHO34 B
caMoJ KOHCTUTYIMHU AeCOUICKOI maphl (YHUBEPCAABHOIL
mopHOTpanIecKoit), MOMEHT aMHe3uu, AENCTBYIOIIEN
COGCTBEHHO B €€ «3CTETUYECKON UAEHTUIHOCTIY .

Paccmorpum  «puHaAbHBIIY  9MU30A  AeCOMIICKOI
A100BY B 9TOM (yabMe. MBI ABASIEMCS HEBOABHBIMI CBUAE-
TeASIMM KOHDAMKTA MESKAY ABYMs AtoGoBHmmamu — An-

David Lynch’s Mulholland Drive // www.themodernword.
com/mulholland_drive.html

12 Cohen T. Political Thrillers: Hitchcock, de Man, and Secret
Agency in the ‘Aesthetic State’ // Material Events: Paul
de Man and the Afterlife of Theory / Cohen, et all, eds.
Minneapolis: University of Minnesota Press, 2001. P. 118—
119.

185



Kaporuc Kaumna

anoit n Kammanoi. Bresamno B mpomecce cekcyaabHOM
urpsl Kammana BApyT «ocTeiBaeT» 1 3agBageT: « MsI He
AOAKHBI G0AbIIE AeAaTh 9TOrO». Kaskercs, Auama ce-
PbE3HO TPaBMUPOBAHA TAKMM SKeCTOM Al0GOBHMIpL. « He
rOBOPYM Tak», — OTBeYaeT OHA. JTa ApaMa «BHE3aIMHOTO
OXAAXKAEHNS MAPTHEPA» YIKE CaMma Mo cebe MOKET ObITh
MpoYNTaHA Kak mpepBocxuinerne socnpuatus A. Annua
(n/MAn ero TekcTa), MeTadUIyPaABHO OAMIETBOPSIONEe
OTHOLIEHNA peskuccepa ¢ ero ayamropuen (A. Aunua
4aCTO OOBMHAIOT B «XOAOAHOCTHM», YTO, HECOMHEHHO,
ABASIETCSI CUMITOMOM TaKOTO JK€ OTHOWIEHWSA CO CTO-
POHBI HEKOTOPBIX KPUTUKOB B OTHOUIEHMM K €TO 3CTe-
TUYeCKON «urpe»). B camom aere, Bech macoc BOKPYT
«TIOTepyU mapTHepa» B GUABME OTHOCUTCA K AOCOMOM-
HO npousborvromy xapaxmepy ero otkaza. Motus mpu-
CTaABHOTO B3TAAAA/BTASABIBAHMA — YAaCTO 3TO MMEHHO
YJTAONT/ BEIYUTHIBAION B3TAAA, IPOXOAAIINIA depes
BeChb (PMABM — TaKXKe APAMaTUIUPYeT TPUCTAAbHBIN
B3TASIA-6€3-eCTECTBEHHBIX-TAPAHTHIL: KaK AecOMSHKa,
BBl He MOJKeTe PacCYMTHIBATH HU HA Kakoro boabmoro
Apyroro (na IIpupoay man 4rto-TO emie) Kak Ha rapaHTa
qYBCTBUTEABHOCTH/ PearupoBaHms («MOTHBAIIY ) 06D-
eKTa Balero CeKCYaAbHOTO BBIOODA.

Tax xkak AecOmitckast AI06OBb «HE MOTMBMPOBAHA Y,
T. €. He «3alIeHa» «eCTeCTBEHHBIMM» TapaHTHUAMK,
OXAa’kKAeHNMe TapTHepa HEBO3MOSKHO IepeBIiucaTh B
npuuvHHyo nenb motuBanuit. [lonumanme aroro (aab-
TepPHATUBHOE «BOCIPUATYEY) 3apakaeT BeCh OKpysKa-
OIMI KOHTEKCT: BCSA MOTHMBAIMOHHAS CHMBOAM3ALNS,
jermb PEMPOAYKTUBHON CUCTEMBI («MOTVMBUPOBAHHBIE »
B3TASIABL, «MOTMBMPOBAHHbBIE» OTHOUIEHNS) HAYMHAET
pacmapatbcs. Kak oamaskasr 3ametva JK.-@. Awnorap:
«Ecam kmHOpexmccypa — 910 ympaBAeHUE Pa3BUTHU-
eM AWCTBMA ¥ €r0 YHOpPAAOYMBAHME, TO TAKOBO} OHA
ABASETCA He NMOTOMY, 4TO OHA eCTh mpomaraHpa (mpu-
HOCAMAS BBITOAY OypsKyasun), a MOTOMY 4YTO OHA — He
YTO MHOe, KaK pa3MHO’KeHMe. TOYHO Tak ’Xe, Kak AM-
OMAO AOAKHO OTKA3aThCsi OT CBOErO M3BPALIEHHOTO
pacxoAoBaHMS u36bITKA, YTOOBI PAa3MHOKATh POA IO-
CPEACTBOM HOPMAaABHOM T€HUTAABHOM CEKCYaAbHOCTH,
MO03BOASIA KOHCTUTYIMM «CEKCYaABHOTO TeAd» AOCTUYb
3TOJ €AMHCTBEHHOJ KOHEYHOMN IleAM, TaK ¥ (PUABM, CO3-
AQHHBI XYAOKHUKOM, 3aHATBIM B KAMMUTAAMCTUYECKOMN
VHAYCTPUM... TIOPOSKAAETCS YCUAMEM YCTpaHUTH abep-
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paHTHBIE ABVSKEHNS, 6ECIIOAE3HbIE PACXOABL, PA3AMYMS
gncToro morpedrenns. OuabM CO3paeTCS KAK €AMHOE
pa3aMHO3KAWIEeCss TEAO, MTAOAOBUTOE ¥ LEAOCTHOE, He
Tepsomjee TO, YTO HeCeT, a mepeparoiee » 1.

DTO MMEHHO TO «TEAO», KOTOPOEe PACHaAaeTCs MOA
«AeCOMICKMMY» TPUCTAABHBIM B3TASIAOM. [loaTomy Ha
CTPYKTYPHOM YPOBHE «AecOmMaum3m» ObiA ObI OTMEUYEH
KaK «TOCTISKeHMe» «HEeecTeCTBEHHON» M, KaK Mbl
YBUAUM, WHAUYE-4E€M-«IEAOBEUECKON» MPUIMHHON CBSA-
31, MMEMEll OTHONIEHNE K MHEMOHMYECKOMY, T. €. K
YUCTOMY TEPBEHCTBY, YIPABASEMOMY AOTMKON apXuBa
maMATH. B 3T0J AOTMKe NpUHIMIBI HAaYaAa M 3amoBeAn”
mapapOKCaAbHBIM 00pa3oM COBIapaoT®. A 3ato, B CBOIO
oYepeAb, TOAPA3yMEBAET YYBCTBUTEABHOCTb KACATEABHO
MPOGAEMATHKI «BTOPOI IPUPOABL .

Kpome Toro, B mpuBeAeHHOM AMAAOTE ABYX T€POUHb
Anana pearmpyer Ha «He AOASKHBI» CBOEl AOOOBHH-
I[bl CAOBAMY «HE TOBOPM TaK» — KaK €CAM ObI TPAaBMI-
pyromeit TpuIuHON ObIAM camu amu cioba (MAu cama
MaTepus ITUX CAOB) — «MbI HEe AOAKHBI GOABIIE 3TOTO
AeAaTh». DTOT AMAAOT — €CAM ITO AMAAOT — OTCHIAGET
HAC K ADYTOMY CTEPSKHEBOMY 3MM30AY DMABMA, a MMEH-
HO K OHelipudeckomy' amu3opy B kAyGe « CuaeHImo».
B 1ot cuiene, kKoTopas Tpedyer Kak «camMo co6oif pasy-
Meroleecs» (M 3TO ysKe 3aCTaBASIET 3aAYMAThCs) ObITh

15 Lyotard J.-F. Acinema // The Lyotard Reader / Ed. A. Ben-
jamin. Oxford, UK; New York, US: Blackwell, 1989. P. 172.
B cratee Avorap paccyskpaeT 0 BO3MOKHOCTHM KMHO & BBIil-
TH» 33 PAMKM IPEANNCAHHON (CEKCYaAbHON M MOAMTHYE-
CKOJf) 9KOHOMMY PENPOAYKIMK (KamuTara U BUAOB).
4 Asrop o6sirpeiBaer Tepmue «(in)sight», koTOpEI TakuM
06pa30M IPOYNUTHIBAETCS KaK MOCTUKEHNE, MHCANT, TOCPEA-
CTBOM MAM M3HYTPM B3TASIAA (IPUM. peA.).
Peub maer o mpuHIMIAX, XapaKTePHBIX AAS COCTOSTHUS «Ha-
qapay, T. e., HampuMmep, 6e33aKOHME, OTCYTCTBIE, MHOKE-
CTBEHHOCTb, M AASL COCTOSIHMS, B KOTOPOM O(OPMASIOTCS
3amOBeAV KaK OCHOBHBIE PETYAMPYIOIME MOAOKeHMS (Ha-
npuMep, 3aKOHHOCTb, OMPEAEAEHHOCTh ¥ T. I.). — [Ipum.
nepeboduuxa.
16 Cm.: Derrida J. Archive Fever. A Freudian Impression //
Summer. 1995. 25.2. P. 9.
Omneripudeckoe  COCTOfAHME:  «OHeNpomp»  (OT  Tped.
oneiros — cHoBupeHue u eidos — Bup), rpésomopobHOE MO-
MpadeHye CO3HAHNA, XapaKTepU3yiomeecs CMeChIO APKUX 1
OOVMABHBIX (DAHTACTUIECKUX MPEACTABAEHMI U (DParMeHTOB
OTpaskeHus pearbHoOro mupa. — IIpum. nepeboduuxa.
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VICTOAKOBAHHOM Kak camopedepeHTHasd MO OTHOLIEHMIO
K KHHO (CaMOMHCIEHWPOBKA) — MOTUB CUACHUUO, TU-
MVHBI WAM, TOYHEE, PAAMKAABHON HEMOTHI B (DMABME
CBSI3BIBAETCSA C MPOOAEMATHKON 3amuUCH, «MEPTBOTO»
BOCIIPOM3BEAEHMS M MAAIO3MM, TaK K€ Kak C mpobae-
MaTHMKOI AeiicTBus u ceHcopuyma's. B arom koHTekcre
«He TOBOpM Tak» AMaHbI MOKET ObITh OHATO MAM KaK
BBIpAsKEHNMEe JKeAanus TmimnHbl, A kak «Het!», aape-
COBaHHOE HEMOTe (He TOBOPU TakK XOAOAHO, PaBHOAYII-
HO — He II03BOASN ACIIOTUYHOM U MEPTBOI ¥MHAKOBOCTH
BTOpPraThCsl B Ham uHTUMHBIL Anaror!). Kak 6yaro 6bi
co caoBamu KaMmanbl «Mbl He AOAKHBI GOAbIIE A€AATh
9TO», PENPe3eHTUPYIOMUMA 3aKOH M POAMTEABCKYIO/
OTIJOBCKYIO — MAM, CKOpee, MATePUHCKYIO — BAACTb,
s Amanbr ee Kammara 6pina meprsa. ['oroc, 06b-
SABASIONIT/ PACKPBIBAIOWMI 3Ty  «CMEPThY», — TOAOC
CHMBOAMYECKOI BAAcTH IIpaBOCyaMs — MepTBbI rOAOC
MPOTOKOAA/ IPeAIIMCARMS, TPEeA3ATIICAHHbIN 2010C Clye-
Hapus, CUMBOAMYECKMIT TOAOC. VIMeHHO K HeMy, a He K
csoeit Kammare obpamaercs Amana. «3aTKHUCH, 51 He
TOBOPIO C TOGOM, 9TO HE TBOE AeA0!» — OHA TOBOPUT
3TO YYKAOMY ToAocy, (6e3)rorocuio MuakoBoCTN.

DTa cieHa MOKeT ObITh MOHATA KaK MAPOAMIHAS
VHCIIEHMPOBKA PSAAA «IMUCTEMO-ACOMICKUX» BOIPO-
coB. ®paza «DTo BCe — BCETO AMIID MAAKO3UIH, KOTO-
PYIO MbI CABIIINM B 91130A€ B KAYOe « CraeHIMO» — 310
AEBM3 3CTeTHYeCKO} mpeorornu, kotopyio II. ae Man
(metacdopuueckn) npunucsiaer O. Mnarepy”, — naeo-
AOTHH, KOTOpPAst OTKA3bIBAET («AeCOMIICKON») ICTETHRE
B KaKOJ} OBl TO HM OBIAO AMUCTEMO-TIOAUTHIECKON 3HA-
YUMOCTH, CBOAS €€ K OOBIKHOBEHHOJ «UTPE» MAM «TaH-
my» (TeM 5Ke CaMbIM PEAYIMPYS SKeHIMHY K MeTadope
myskansbl)?. [Toatomy, koraa Ask. bataep B orser Ha
KPUTHKY ee TOHMMAHUS TAPOAMM U €€ POAU B AeCTabu-
AV3aIMA TeTEPOCEKCYAABHBIX YCAOBHOCTEH MOTBITAAACH
pasaunumy «nepHOpPMaHCH B « OYKBAABHOM Y , TEATPaAb-
HOM CMBICAE ¥ «1epdOpPMaTUBHOCTh», HacTaymBas (Kak
9TO MOHMMAeT UMEHHO AECOMICKMII TEOPETUK) HA TOM,
410 «mepHOPMAaTUBHOCTb TEHAEPA, VAU CEKCYaABHOCTH,

18 CeHCOpMYM — COBOKYIHOCTb CEHCOPHBIX CHCTEM KaK Heli-

pOHHAsl MOAEAb BHEWIHeW cpeAbl. — [lpum. nepeboduuxa.

¥ Cwm.: Man P. de Kant and Schiller // Man P. de. Aesthetic
Ideology. Minneapolis, 1996. P. 152.

2 Man P. de. Op. cit. P. 154.
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VAV AOOOTO APYTOTO M3MEPEHWsS COUMAABHON SKM3HH,
YA COOCTBEHHOM AMYHOCTH, HE NPEATIOAATAET, Ad U He
MO>KET IMPeANOAAraTh, TO, YTO POAU UAY MAEHTUYHOCTH
MOTYT OBITH IPMHATBHI ¥/VAM M3MEHEHbI IPOM3BOABHO,
Tak KakK eCAM Obl OHM OBIAV 3aKpEelmAEHbl TOABKO B Ma-
Hepe OAEBaThCH, CTMAE MAM Mackax»?l, oHa cosepmaer
YJMCTO MIMAAEPOBCKUI PELVMAMB, TTOCKOABKY He IMpPU3Ha-
€T HUKAKOJM 3MUCTEMOAOIMYECKON PEAEBAHTHOCTY Tea-
TPAABHOMY KaK MPOTMBOIOCTaBASIEMOMY «YCAOBHOM,
VICTOPMYECKM CAOKMBIIENCA MHTEPUOPUBALMI U BOIAO-
MEHNI0 OMHAPHBIX IOAOBBIX M CEKCYaABHBIX HOPM»™.
Ax. DBaTaep Tem campiM VM3TOHSIET CHEKMPAALHOCHID,
TPAAUIMOHHO CBSI3BIBAEMYIO C MCKYCCTBOMY», C 3CTe-
TUYECKMM ¥ TeaTpaibHbIM. He yamBMTEABHO, YTO B ee
Teopetusanuu «AecOmitckoro darrocay (Kak oHa 3TO
HAa3bIBAET), KOTOPBII OHA MCIOAB3YET AASL 0603HAYEHNS
9AACTUYHOCTHM, 3aMEHAEMOCTH U OTAeAsiemocTn?, Bar-
Aep TpeAOCTeperaeT OT acCOLMUPOBAHUSA AeCOMIICKOTO
C (haAAMYECKMM BBUAY MACCOBOJ AETPaAALMM JKeHCTBEH-
HOCTH, T. e. om accoyuupobanus «xewcrKozo» ¢ npu-
3PaAUHOCIBIO U UCKYCCMBEHHOCDIO.

Temeps ecAn MbI AOTIyCKaeM B KaueCTBe pabodeit ru-
IIOTe3bl TO, YTO IOBECTBOBaHMe A0 amu3opa ¢ Cunein
Kopo6ouroit penpeseHTHpyeT CleHAPHUI MAM MOAEAb
MHEMOMEXHUECKO Unmepbenyuu®, TO OKa3bIBAETCA,
yro Amana, moKasaHHAas MacTypOMPYIOLEN B HEUCTO-
BOM OTYaSHMM, B CBOEI IPOTHIECKON (PaHTa3uM AOAKHA
HAMTH KOMIPOMMCC MEXKAY ABYMSA HECOBMECTVMMBIMM Be-
IAMJ: TIOAHOM «aMHe3Mei» CBOel AI0OOBHUIIBI U ee Ke
«MAEHTUYHON» CYOBERTMBHOCTBIO. TO €CTh OHA AOAJKHA
crepeTh (MOABEPTHYThH IEH3YpeE) «COAEpsKaHVe» Mams-

2L Martin B. Sexualities without Gender and Other Queer Uto-
pias // Diacritics. Summer/Fall. 1994, 24.2-3. P. 111. (Cm.:
Butler J. Critically Queer // Butler J. Bodies That Matter.
New York: Routledge, 1990. P. 223—-242.

2 Martin B. Op. cit.

% Butler J. The Lesbian Phallus and the Morphological Imagi-
nary // Butler J. Bodies That Matter. P. 57-92.

% Butler J. Op. cit. P. 87.

5 Tlepsoie kputukn Mulbolland Drive eAMHOAYWHO TPUIIAK
K BBIBOAY, 4YTO II€PBbIe ABe TpeTy (hrAbMa AOASKHBI paccma-
TPUBATBCA KAK «CTYCTOK JKEAAHMil ¥ NPOEKIMil, HeKMil Ia-
paareabHsit BayTpenunit mup» (Ruch, cm. Bbime) man xax
«MactypbanyonHas (haHTas3ns, BRKAIYAOIAA ANXOPAAOTHOE
HaBakaerne» (Wyman B., Garrone M., Klein A. Op. cit.).
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™ Kamyuanbl, HO BMecTe C TeM COXPaHUTb MAEHTNY-
HOCTb €€ sKeAaHns. AefiCTBUTEABHO, AAS GOABIIMHCTBA
TEOPETUKOB «Yycmparenue BHYTPEHHMX CYIIHOCTEN U
HOPMATUBHBIX, AVCOVIAVHUPYIOMNX IPEAOAOKEHUHA O
CYIIHOCTAX TeHAepa... ABMAOCH PEIIaiolmyM MOMEHTOM,
NOBAVMSABIIMM Ha CABUI B COMHMTEABHBIX NOCTMOAEP-
HUCTCKMX TEOPHAX OT OMOAOTMYECKUX ¥ MCUXOAOTH-
YeCKUX AeTepMMHALMII K aHAAM3Y COLMAABHBIX HOPM U
¥X KOMIAEKCHBIX pOAeil B (POPMMPOBAHMM TeHAEPHBIX
VACHTUYHOCTEN » %6,

[IpruyHO} «BHE3AaNHOTO OXAAXKACHNMA» NapTHEp-
my B (PMABME OKAa3bIBAETCHA HEKMI «IOCTAHOBIIVKY,
«TOAAMBYACKUIT» peskuccep mo umeHn Apam («mepBbiit
YeAOBeK, MY’KUMHA», TOT, KTO HapymaeT 3aMKHYTbHIE
OTHOIIEHUS, 4TOGbI MCIPABUTH/ TIepe-CPesKMCCHPOBATH
«opuentammio» Kammaasr). Teopervkyu TakKe CBS-
3BIBAIOT  SKEHCKYI0 MAEHTH(UKAIMIO» (MMEHHO) ¢
TeTepOCEKCYaAbHOM WM3MEHOM (CO CTPaxoM TaKoi
¥3MeHsl): «VIAeHTudUIMpOBaHHA I-KeHIIMHO- K eHIIHA
B GOABIIMHCTBE PaboT (PeMUHICTOK-AeCOUSIHOK ¥ B AeC-
OMItCKOM COOOLIECTBE B TAKOJ 3Ke Mepe pempeccupoBa-
Ha MO OTHOUIEHMIO K «(PeMUHHUHOCTUY» [femme — 31O
«JKEHCKas» MOAOBMHA AeCOMICKON Taphi], Kak ¥ MO
OTHOIIEHNIO K KPOCC-TeHACPHON MAeHTHpuKanui... Tax
YTO MAEHTU(UKALNA-C-)KEHIIMHON B TAKOM JKe Mepe u3-
6eraia MMMTAIMM SKEHCTBEHHOCTH, B KaKOil OHa 13be-
raaa TOro, 4TO CYMTAAOCh Mmuranuei... Ecan ot butch
[ «My>KCRasg» 4acTh 3TOVM POAEBOI UIPBI| MCXOAUT Omac-
HOCTb CMEMIeHNS AecOMaHu3Ma B CTOPOHY «MY3KCKOII-
VACHTHGYKAMI Y, TO OT femme — OMACHOCTb zemepo-
cexcyarvHou usmenvl... ».

B cBoem ToakoBanmu «Ilapika B orne»” Asx. bat-
Aep mpeamoaaraer, 4To Bexepa DkcrpaBaransa 6bira

% Martin B. Op. cit. P. 105 (xypcus moit. — K. K.).

7" Martin B. Op. cit. P. 108.

B «Paris is Burning» — poxymentanpupit ¢uapm  (CIIA,
1990 r., cryaus Fox Lorber, pexx. Asx. Ausunrcron), mose-
CTBYIOUIMIT O TaK Ha3bBaeMbIX drag balls — KOCTIOMUPOBAH-
HbIx Garax B [apaeme, 6arax TOMOCEKCYaAUCTOB, TPABECTH,
4epPHOKOKMX ¥ AaTHHOC. OHM IPOXOAMAN B PA3AMYHBIX KAY-
6ax — the House of Ninja, the House of Labeija, the House
of Xtravaganza n Ap. Y4aCTHUKYM KOCTIOMVUPOBAHHBIX IPEA-
CTAaBAEHMII MOAYYAAM HATPAAbl B PA3AMYHBIX KATETOPHSAX,
HaIlpUMep «BeYepHMI KOCTIOM», «IKCKAIO3VBHBINI KOCTIOM»
u T. . VImMeHHo mobepuTenedi («m0GeAUTEABHUI» ) 3TUX Oa-
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youTa KAMEHTOM, OOHAPYKMBIINM, YTO Yy HEe eCTh Ie-
HUC ¥ OHA AMIIb IPUTBOPAAACH sKeHmuHON”. « OHa “BbI-
crymaer” KakK CBETAOKOXKAS SKeHIHA, — mumeT AK.
bataep, — HO MO TOJ mpyYMHE, YTO €if He NMOAHOCTBHIO
yAAeTCs BBIAATH Cebsl 32 TAKOBYIO, OMPEAEAEHHO CTaHO-
BUTCS YSI3BUMOI AAS TOMOGOOHOTO HACHAMSA; B KOHEY-
HOM CYeTe ee KM3Hb 3a0MpaeT KAMEHT, KOTOPbI, pac-
KpbIBafg TO, 4TO BeHepa Ha3biBaeT CBOeNl ‘“MareHBKON
taituoit” [cBoeit marenbkoit Cuneit Kopoboukoit!], ka-
A€YNT ee 3a TO, 4TO oHa ero cobaasumaa»®’. Takum 06-
paszom, Asx. bataep He pAomyckaer Apyroe BO3MOKHOE
TOAKOBaHNE, a UMEHHO TO, «4T0 Benepa DrcrpaBaransa
CAUWKOM YCHEewHO BbIAABaAA Ce0S 3a SKEHIMHY U ObiAa
youTa 3a TO, 4TO, KaK OKa3aAoCh, “Obira” €10, MAM, IO
MeHbIIel Mepe, (youra) mpocto kKak skenmuua»’l. To,
4TO YHUYTOKAETCS (M «yOMBAETCA») OTKA30M OT 3TOTO
BTOPOTO BapyaHTa, — 3TO JMMEHHO Hebudumoe pazau-
wue, CAe) PasAMUMs, OTAMYME SKEHIIMHBI OT Ccebsi ca-
moit. O1jeHVBasI TOMBITKY TEOPETUKOB «IOCTABUTH POAU
butch-femme Ha cAysROy B mpeoOpa3oBaHMM AeCOUINCKO-
o KaK coobmectsa», b. Maptun 3amedaer, 4T0 «TPYA-
HOCTh AASL TIOAOGHBIX TEOPETMKOB, JKEAAIOIUIMX BBICTA-
BUTH femme TAPOAMITHBIMU MAYM YMCTO AECOUICKUMM Y ,
COCTaBAfeT TOT (aKT, 4TO femme OCTAETCA HEOTAWYN-
MOJ OT SKEeHI[MHbI-HATYypaAKu. «[DT0] mctuHHAA mpO-
6rema, — mmimeT oH. — [lo aTum mpuunmnHam AecOusHKa
femme BpITASAMT KAIOueBOM ¢urypoit. Cam dakt, 4yTO
femme MOKHO TPUHATH 3a TETEPOCEKCYAABHYIO SKeH-
IMHY, TTOAPA3yMeBaeT BO3MOXKHOCTh A€HATYpPaAU3AINA
TeTepOCeKCYaABHOCTM TOCPEACTBOM aKIEHTMPOBAHMSA
NPOHUYAEMOCIU  ZPAHUY,  20MOCEKCYAALHOCIY HAMY-
parvrnocmu. B HEKOTOPOM CMBICAE, MOKHO CKa3aTh, YTO
AecOMsIHKA femme, COCOOHAS COMTH 3@ TETEPOCEKCYaA-
Ky, OYeHb YCIEUHO CMeIaeT OMMO3UIMIO MEKAY MMUTA-

AOB HasbiBaAK drag queen. HaMHOTO mO33Ke ACTETHMKA ITHX

3aKPBITBIX KAY0OB CTaia MaHCTpuMOM — MapoHHa mpu-

rAamaia B MUPOBOE TYPHE TAHIIOBIIMKOB U3 ITHX KAY6OB,

a TAHIEBAABHBII CTHAD VOguing — ObIA MONYASPEH BO BCEM

mupe. — IIpum. nepeboduuxa.

Aerenpapuasi AmgHocTh — Benepa DkcrtpaBaranza Gbina

AEJCTBUTEABHO yOUTA [OCAE OKOHYAHUS CHEMOK (PMABMA, B

1989 roay. — IIpum. nepeboduuxa.

0 Butler J. Gender is Burning; Butler ]. Bodies That Matter,
129-130 (xommenTapun B ckob6kax mon. — K. K.).

1 Martin B. Op. cit. P. 112 (xkypcus moit. — K. K.).
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nyeit (HaTypaAbHOCTH) U AeCOMICKO CrenuduKOi, TaK
KaK OHa WU ma u Hu Opyzas, a 0be»*2,

OAHaKo, ¢ APYroil CTOPOHBI, HEBO3MOKHOCTH IPO-
BECTV TPaHULY MEXKAY MAEHTUYHOCTBIO ¥ OTAMYMEM
MPEAIIOAATAET, 9YTO «HEBO3MOKHO IepPe-BOOOPA3UTH
TeHAEepHbIE KOHGUTYpaIyuy BHe OMHAPHBIX PAMOK, BbI-
AepsRUBAs abcoatommnoe pasderenue mexdy 1ecOUUCKUM
u zemepocexcyarvnocmuio... EcAu cipaBeAAMBO TO, 4TO,
nepedpasupys Asxyaur bataep, cTpykrypupyomee Ha-
AMYMEe TeTePOCEKCYaAbHBIX POAEN B IOMOCEKCYaAbHBIX
OTHOLIEHNAX He OTpeAeAseT UX, TO CIPaBEAAMBO M TO,
YTO CTPYKTYpUpYyIOIjee HaAM4YMe TeTepPOCEKCYaAbHBIX
pOAeli U B T€TEPOCEKCYaAbHBIX OTHONIEHNAX He OTpeAe-
AfeT ux»,

HeyauByreapHO, 4TO AAS MHOTMX KPUTMKOB IjeH-
TPaABHOI TTPOOAEMOI MPOAOAKAET OCTABATHCA MPOOAE-
Ma BUAMMOCTH, MAM, TOYHEE, [He|BUAMMOCTH AeCOMTHKM
femme.

B aToM OTHOWmeHNH OKAa3aTeAbHA ApyTas CljeHa Aec-
6uitckoit Aro0Bu: ABoyHuKM Ananbt u Kamuaasr, Bertn un
Ha3BaBmas ce6s Putoit, 06MEHMBAIOTCSA B KPOBATH CAe-
Ayrommmyu ppaszamu: « Tl Aerara 3To paHbme?» — BOp-
kyer bertu, «f He 3Haro», — orBevaer Pura; bertu:
«5l xouy — ¢ To6oit. I a6 Tebsa». Boobme-ro, o1-
BeT S He 3HAalO» — 3TO HE COBCEM TO, YTO BBI 'OTOBBI
OTBETHUTh, KOTAQ MAPTHEp BAC CIPALINBAET, ACAAAM AU
BBl TAKOE KOTAA-HUOYAD... AMIIeHHAS TAMATH B Pe3yAb-

2 Ibid. P. 113 (xypcus moit. — K. K.). Eme oana muTepec-
Hasg BO3MOJKHOCTh TOAKOBAHNMA IPOLMTUPOBAHHOTO AMAAO-
ra — CBA3aTh €ro ¢ Mpob6AeMATHKON «6OpbOBI MEKAY (emu-
HUCTKAMY 1 urypamn “A0uer-AeCOMAHOK”: HECTIOCOOHOCTD
Matepu cOPMYAMPOBATH 3aKOH AOCTATOYHO 3(DPERTUBHO,
BBI3bIBAET AOYEPHWI THEB M3-3a PA30YapOBAHHOCTH ¥ IO
MOBOAY OrpaHmderuit... COnmpoTHBAEHNE 4eMY-TO, HA3bIBAE-
MOMYy ‘‘>KeHCKuMM”, BHIAABAEMOMY 3a HACTOSIIEE... YEMY-TO
MaTepUHCKOMY, CO6Aa3HeHHOMY ¥ MaHsAmemy» (cm.: Martin
B. Op. cit. P. 105). MosxHo 6bir0 6bI CKa3aTh, uTO Anana
MBITAETCSL YCTOATH MEPEA « HEKPUTUUHBIM IPUHITUEM KaTe-
ropun “SKeHIUHBI », Tepep «TeHAEPHON MOAUTHUKON, [KO-
TOpasi| HauMHAET MPUHUMATH POPMY TMPEANMCAHUS «UAEH-
TUOUTHIMPOBATECS ¢/ KaK >1<eH1uMH0171})>KeH1uMHe», mepea
amuMeckum AABAEHMEM MAEHTH(UIMPOBATHCS C/KaK — MM-
IepaTHBOM, KOTOPBI CTABUTCA [OA BONPOC AHTHAETEPMI-
HUCTCKVMM KOHIETMIMSAMY, TOABEPTAIOLIMMI COMHEHUIO (e-
munmncrckue Hopmsry (Ibid.).

% Ibid. P. 113 (kypcus moit. — K. K.).
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TaTe «HECYaCTHOTO CAy4asi», Pura 3a6bira CBOW MAEH-
TUYHOCTh, CBOE TpOIAOe U CBOV ombiT. OHA HMYETO He
MOJKEeT CKa3aTh O CBOEM CEKCYaAbHOM OIbITe — HAIpH-
Mep, Hi ONPOBEPTHYTh, HI OATBEPAUTD, YTO Y Hee ObIA
ombIT AecOmitckoi A06Bu. Kak 370 Hu mapaprokcans-
HO, OHA4 He moxkem «bocnpunamoy (pac-noswamv uiu
«udenmugpuyupobamv » ) cbou noirnewnuti onvim. OmbIT
AeCOMIICKOI At0OBY He HOB AASL Hee MO TON TPUYNMHE,
YTO OH HE MOSKET ObITh COOTHECEH C MPEAIECTBYIOMUM
¥ He MMeeT KOHTEKCTa MAM KaTerOpMaAbHONM MAEHTHY-
HocTH. Ee «HbIHEmHWI ONBITY He ABASETCA HU «Iep-
BHIM Da3oM», HM TpeA-TPOrPaMMUPOBAHHBIM/ TIPeA-
3aMMCAHHBIM «A€VICTBYMEM» VAU OBTOPEHUEM, HU «BOC-
IpuUATHEM», HM «BocmoMuHaHmeM». «JKenranue» =He
BBITASIAUT OOYCAOBAEHHBIM HJ BHEIIHEN MeXaHMYeCKOM
MPUINHON («OOBEKT» ), HU «TPAHCIEHAEHTHON» BHY-
TpeHHel npuunHOi. Hac — B KOHeYHOM nTore — moABe-
AM (MAM «HATIPABMAM») K TOMY, 9TOOBI Y3HATH TPETHIO
Kay3aABHOCTb, BUPTYAABHYIO.

[IpeAmtoAOKMM, 9TO MAaMATh pacmajpaercs u3-3a He-
KOero ab6COAIOTHOTO MOKa — TAKOTO, MOCAE KOTOPOTO
MaMiTh He MOKET COXPAHUTH CeOS KaK CyOBEKT 3TOTO
K€ «OTbITa»; TOTAA MaMsATh 006 3TOM He-OmbITe ObIAA
Obl «yHAaCAEAOBAaHA» ADPYIMM MHEMOHUYECKUM CYOb-
eKTOM — AABajiTe HA30BEM €I0 (AJOMHEMOHUMECKUM
cyovexmom®. Macrypbaumontnas Qaurasus Ananel
(ma «AMaHBI» — ee «MAEHTMYHOCTH» TOXKE AdAeKa OT
OIPeAeACHHOCTH) PaCKPBIBAETCA, C OAHOM CTOPOHBI, KaK
IIPOEKT Iepe-MOTHBALMM TOTO, YTO COBEPIIEHHO «IIPO-
¥I3BOABHO» — KCTATJ, 3Ty XapaKTePUCTUKY Pa3AEASIOT I
«TaMATH», M A6OBb». TeMaTuuecku, Kakercs, ume-
eTcA HeOXXMAAHHAA (P) mapaareAb MEXAY «TYMaHHOJ »
nomompio (bertn momoraer «Purte» B momckax yre-
PSIHHON MAEHTUYHOCTH) U «6ECIEAOBEYHBIMY TEPPOPOM
3aTaAOYHBIX MPECAEAYIOMMX CHA (MIIymmx COEKABIIYIO
JKepPTBY), CAeAbl KOTOPBIX BEAYT K «L[oaaumByay»: obe
CHUABI BBIIOAHAIOT OAHY IIPOTPAMMY ¥ IPECACAYIOT OAHY
LeAb — YHUMMOKUMD — AANOMHEMOHUMECKUL  CYOBEKM.
DTOT caMmblif «ApaiB», OYEBMAHO, PENPOAYIMPYETCA
Ha YpPOBHE MHTEpIpeTaIyy, B TOM, HACKOABKO Ka’KABIN
BCETAA CTPEMUTCS «MAEHTU(DUIMPOBATHY TOAYIEHHYIO
MH(POPMAINIO, BKAIOYMTH BCE B PENPOAYKTUBHBINA TPO-
MOAOTHMYeCKMil 0OMeH (Hampumep, MAEHTUPUIMPOBATE

3 Allos (rped. — «Apyroity ) + mueme (Tped. — «TMaMSITh» ).
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«TaKoif ke CyObeKT» Ha OCHOBAaHMM cxokecTy). Takum
00pa3oM, 3TOT (GUABM TeMATU3UPYET U MPEABOCXMUIIAET
MOAUTHKY MAEHTHIHOCTH (AEHCTBYIONMYIO B €€ «BOCIPH-
ATUIY M «KPUTHUKE», T. €. TOTpeOAeHIN).

«TCoArmBYA» 3AeCh OKa3blBAaeTCA MAOMAAKON TPO-
TPAMMUPOBAHUS «BOCIPUATUS». B camom Aere, Ppuabm
paspabaTbiBaeT TeMy «HeO(MUIMAABHBIX», B HEKOTOPOM
pOAe HPU3PAYHBIX CTPYKTYP, ITATUCTCKOTO ammaparta,
OTKPBITO CBA3BIBAEMOTO C MHCTUTYLMOHAABHON MaTpH-
meit MymeTn3ma® (Cp. CIOKETHYIO AVHUIO «VHKEHIO»,
HaBSI3BIBAEMYIO PEXKUCCEPY). DTO YTO-TO POACTBEHHOE
MauuM MAM HAPKOKAPTEAID — O(DUIMAABHO He Cyiie-
CTByIOIlee, HO BCe JKe OIpeAersiomjee pedepeHImans-
HbIe KOABI ¥ TPOTPAMMUPYIOL[Ee HEPBHBIE CUCTEMBI ¥
CEeHCOPBI*® (pesKuccepy MPUKA3BIBAIOT — «€ro AENCTBHUE
PESKUCCUPYIOTH — CAEAATh «IPABUABHBINY BBIOOP «ca-
MOCTOSITEABHO»; (DOPMAABHO OH BBIOMpAET cam). JTO
3HAYNUT — TO, YTO AMKTYeT repMeHeBTHYEeCKME MPOTpaM-
MBI ¥ CAYKUT TIOAUTHKE apXVUBA U MAMATH («TaMHCTBEH-
HBIIt KOBOOI» ), 06eCTeunBaeT MPaBUABHOE HAIPABAEHIME
«mamaTmy peskuccepa Apama. Kak «dabpuka» rpes,
«TOAAMBYA» TMPOM3BOAUT ¥ HABSA3BIBAET CTAHAAPT «TY-
MaHHOCTM» KaK 3aKPBITYI0O MHTEPIPETATUBHYIO CUCTe-
myY. B amm3ope «mepBoro mpocaymmBaHuA» bertu B
[oAAMByAe HAM AEMOHCTPUPYIOT, KaK MPOTPAMMUPOBA-
HYe ¥ MHEMOTEXHJUKJM «ONPEAEAAIOT» HENOCPeACTBEH-
HOCTb, BOCIPHATHE, PEAAUCTUIHOCTD (MX HOPMY) U T. A.
DTOT TATUCTCKUI MAeOoAOTHMYeCKuit (0T eidos) ammapat
EH3YPBl ¥ KOHTPOAS XapaKTepu3yeTCs COBEpPIIeHHBI-
MM TOAMIENCKMMM M areHTypHbIMM ceTsamm’. VI, kax
OCTPOYMHO AeMOHCTpHpyeT peskuccep A. Awuwd, 3ax11-
moim Bpazom amozo pexuma a6asemcs ne «duccuderm »
(«peskuccep»), «conpomubaenuey Komopozo ompaxe-
HO 6 docmamouno uponumeckou mawepe?, a arromue-

% Cm.: Cohen T. Op. cit. P. 120.

% TIbid. P. 122.

% Ibid. P. 120, 130 (ocHoBbIBasich Ha Ae Mawe).

% TIbid. P. 117.

¥ Cp. aoBoas! kputnkoB «CanroHa» («Tak 4TO 3Ke MBITAETCH
ckazatb Avrd o [oarmByae?») o TOM, 4TO «3TOT PuABM
V3K TOYHO He ABAAETCA MOAeMUIECKNM, CopHbiM. Kaskercs,
Avmd BecbMa panek oT aToro»; «V Ham KaxkeTcs HECKOAb-
KO TOAO3PUTEABHBIM, KOTAA peXXuccep, MOAOOHBIA AnH-
4y — moAyYaomuii yxke B Tedenne 6oree 20 rer AecsATKM
MMAAMOHOB AOAAAPOB Ha CO3AAHME HAMMPAYHENIINX, TOPOIO
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MoHuueckus cybwvexm (MAM «MaTePUaA», 4TO CBOAMUTCH
K TOMY 3Ke — MaTepyai, BUAMMBINA TOABKO AASl OTIpeAe-
AEHHBIX MIMMOHCKMX CAYKG), HAAEAEHHBI TAaAaHTOM
npebernmubronu mumuxpuu («Pura»). D1or «CyOBERT»
Abasemcs MO CYyTV «3HAHMEM» TEXHWYHOCTM U MHOJI-
HEKEeAN-1eA0BEYeCKON MHAKOBOCTH. « AMHe3us» (MHe-
MOHMYECKMI WOK) TOTAA O3HAYAET OCBOOOKAEHME OT
y3 TOAAMBYACKON WHTePHEAAANMM (IPUAYMBIBAIOIAL
cebst «Pura» — cy6berT, KOTOPBIN elje MTPEACTOUT
VHTEpIeAANpoBaTh)*.

Vaeororuyecknii MeXaHM3M TOCYAAPCTBA «TOAAM-
BYyA» — pasdHooOpasubie opmbl  pedepeHnarn3ma,
aMIMpPU3Ma, TparMaTM3Ma, pearnu3Ma, «ICUXOAO-
IMM» — IOKA3bIBAETCSA KakK HEYTo, NpeAHa3HaueHHOe
AASL TOTO, 9TOOBI CTepeTh (LeH3yPUPOBATH) M3MEPEHE
¥ TaMATh 3amucy (Cp. «AETEKTMBHBIA» TOUCK «pede-
peHTa»), T. e. CTepeTh HaMATh O IPEAIPOTPaMMUPOBA-
HUM ¥ MHEMOTEXHMKAX, 4TOOBI HABI3aTh MHUMYIO He-
IOCPEACTBEHHOCTh BOCIPHATHA U MACHTNIHOCTH. « CAay-
YajfHasg» BCTPACKA ITOTO MHEMOTEXHNYECKOTO pesKyMa

COBEpIIEHHO aHTUTYMAaHHBIX KapTUH — Kaayercs Ha [oaan-
ByA. ABakapl oH HOommHmpoBaics Ha Ockap Kak Aydmmit
pexxuccep. Ha 4To OH MOKeT 5KaA0OBATHCA? »

T. Koan 3amevaer mo moBopy Xmukoka: «“Yeroseueckme”
IPEANOAOKEHMA O MUMETHYECKON ¥ pedepeHInarbHOM
(GYHKIMAX A3bIKA — O TOM, YTO OH BCErAa IPETEHAYeT Ha
NOCTOSIHHBIX YMAM NIPO3PAvHbIX pedepeHTOB NPYU PEryANpo-
BaHNMJ MHEMOHVMYECKNX IITAMIOB — BBITASAAT B BBICIIEH CTe-
IeHY HeAOPa3BUTHIMM MAYM MPUMMUTUBHBIMYM IO CPAaBHEHMIO
C CeMMOTMYECKMMM CUCTEMaMy APYIUX OPraHM3MOB: MHaAye
TOBOPS, €CAY MBI pacCMaTpuBaeM, Kax bupmyanvrvie modeiu
[4menus], aaronaacTdecke MyTaIMy, XMMUIECKIE BOVHBI,
ME>KBUAOBYIO MACKMPOBKY M MAaCKMPOBKY XMIJHMKOB, V3Me-
HeHye (HOpPMbI, MTHOBEHHOE YCBOEHME I[BETOBBIX OTTEHKOB
VAW MVUMUKPMIO OpPTaHOB, M3MEHEHJe IOAd HEKOTOPBIMM
BuAAMM (pbIG), IAEKTPOMATHUTHBIE TEAETATHN. .. HEKOTOPBIX
oburateaei TPOMMIECKHX AV KOPAAAOBBIX AECOB — T. €. MO-
AYCBI TOTO, YTO MO3KET GbITh HA3BAHO AKMUBHOU MUMUKPUCH
6e3 modeau uau Konuu, CUHXPOHHBIM CUMTBIBAHMEM MHPOP-
Mayuu ¥ IOCAeAYIomel TpaHchopMalnyei B COOTBETCTBUM
C OKpysKawuleli cpepoit, 6e3 6o3bpaujenus x udearusayuu
IIOCTOSIHHOTO 3HAYeHMs MAM “‘COOCTBEHHOCTH”... MOAEAb,
KOTOPYIO MBI MOTAM OBl NMPOELMPOBATH Ha Hewenobeueckue
popmvt xusnu (bxarouas “nac” ), xax 300zpagemamuyeckue
cucremsl, abcoaotsie TexamynocTin» (Cohen T. Op. cit.

P. 133).
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«BOCIIPMHMMAETCA» KaK yrpo3a OOHAPOAOBAHWSA, IKC-
TePUOPU3ALMHU U IPUOCTAHOBKY IPEA3ANNCell aTeHTCTBA
M CEHCOpPUYMa, «CEKPETOB» peXKUMA — TOTO (pakxma,
4TO POA YEAOBEUECKMIl («MYySKUMHA», «KEHIIVHA») He
cymecTByet..

Kunemarorpad A. Awunya — 3to TOXe mpOEKT,
MpeAHa3HAYEHHBI! A MHEMOTEXHWYECKON MHTepBeH-
IV, KOTOPBIA MONYTHO BKAIOYAET APAaMaTH3AIMIO €ro
COOCTBEHHOTO «BOCHPHMATUSIY M MPOU3BOACTBA, a TaK-
ke COOCTBEHHOTO TpoBaAa ((huAbM He ObIA TOKA3aH MO
TEeAeBUACHMIO, KAaK IEPBOHAYAABHO NAAHMPOBAAOCH)Y;
ObIAA CAeAaHA IOIBITKA, KOTOpas mpoBaAnmAack (6aaro-
Aaps, MEXAY mpounmM, (paniysam), — 3aCTaBUTh pe-
JKJccepa 3aMOAYATh, IPUBECTH €TO K CUAEHYUO.

[lepebod Anacmacuu Aenuwux

4 Op. cit. P. 131.
2 Cm. 06 srom: Wyman B., Garrone M., Klein A. Op. cit.
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HIEKCITNP
B «TPAHCTPECCUBHOM»
KMHEMATOTPAOQE:
ACCUMUAALINA XXEHCKOT'O
B ®UABME IIUTEPA TPUHY DA
« KHUTU TTPOCIIEPO »

Mumers Dyko xapakTepusdyeT TPaHCTPECCHIO Kak
«>KecT, KOTOphlt obpamen Ha mpepear’. Coraacuo
Dyko, «mpeper u TpaHCTpeccus 06f3aHBI APYT APYTY
MAOTHOCTBIO CBOETrO OBITHS; HE CYL[ECTBYET IMpeAEAa,
4epe3 KOTOPhIt a6COAIOTHO HEBO3MOSKHO TEPECTYIHTD;
C ApYroi CTOPOHbBI, TH[ETHON OYAeT BCSKas TPaHC-
TPeCcCus MAAI30PHOTO, MAM MPU3PAYHOTO, MPeAeAa.
Aa cymecTByeT AM AOTIOAAMHHO MPEAEA BHE ITOTO JKe-
CTa, KOTOPbI OAUCTATEABHO MPEOAOAEBAET U OTPHUIIAET
ero?»2 TloHsTne «TpaHcrpeccum», TakuM 06pasoOM,
obpeTaerT 3HaYeHME MEPEXOAA, TPAHCIEHAMPOBAHM,
HAPYIIEHVST €CTECTBEHHBIX YCTAHOBOK 00 YCTPOJCTBE
COLMAABHOCTH, HUCIPOBEPKEHNMA ABTOPUTETHBIX MHe-
muit. IIpu TijateAbHOM aHaAM3e AQHHOTO OINBITA B WC-
KYCCTBE OOHAPYKMBAETCSA, YTO «KECT», HAIPABAEHHBIN
Ha TPEOAOAEHNME (TPeAeAdr, 3a4acTyi0 MPOSBASETCS
B apTUKYASUUM OTHONIEHWS XYAOSKHMKA K TeMaM CeK-
CYaABHOCTH/ IOAQ/ TeHAE DA/ TEACCHOCTH — BEAb MMEHHO
3t cepsl OKAa3bIBAIOTCA HAMOOAEE KOHTPOAVPYEMBIMI
cormanpHbiMu uHCTUTYTaMu. DyKO B 9TO¥ CBSI3U OTMe-
yaer: «MoskeT ObiTh, BO3HUKHOBEHUE CEKCYaABHOCTH
B HAIIell KYAbTYPE SBASETCS COOBITHEM CO MHOTVMM
3HAYEHMSMM: OHO CBSI3aHO CO CMepThi0 bora u ¢ Toit
OHTOAOTMYECKOJ MYCTOTOM, KOTOPYIO Ta OCTaBMAA Ha

I Oyxko M. O rtpancrpeccun // Tanamozpagusa spoca. CII6.,
1994. C. 117.

2 Tam xe.
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pybeskax Halleil MbICAM; OHO CBSI3aHO TaK3Ke €Il C TAY-
XVMM ¥ HETBEPABIM MOSBAEHMEM TaKO} (OPMBI MBICAH, B
KOTOPOI BOIPOLIAHME MPeAeAd BCTAET HA MECTO MONCKA
TOTAABHOCTH, B KOTOPOJ JKECT TPAHCTPECCUM 3aMeHSeT
XOA TIPOTHMBOPEUMIL» >,

B AaHHOJ cTaThe A MONBITAIOCh ICCAEAOBATH HAa KOH-
KPETHOM IpUMepe, KaK ONBIT TPAHCTPECCUN MPOSBALET-
S B apPTUKYAALMM XYAOKHUKOM TeMbl CeKCyaAbHOCTH/
TeAeCHOCTH. B kadectBe 0ObeKkTa aHaAM3a MHOM WU3-
6pan duasm [Iurepa Cpunyast Kuuzu Ipocnepo (Pros-
pero’s Books, 1991), mocraBAeHHBI IO MOTUBAM ITbECHI
B. [lekcnupa byps.

Cro>xeT mbeChl TAaKOB. DBIBINMII MMAAHCKM} TepIjOT
[Ipocmepo, HACUABCTBEHHBIM CIIOCOOOM AMIIEHHBIN BAA-
cTi 6patoM, BMecTe C Aodepbio MupaHpoi cocraH Ha
HeoGuraeMmplit 0cTpoB. M3 Bcex AmunbIx cokposuy [Ipo-
CIepPO YAAAOCh CIACTH ¥ IPUBE3TH HAa OCTPOB TOABKO
CBOM KHMTM, NPV TOMOIIM KOTOPBIX OH IO3HAA HAYKY
HayK Maruio ¥ HaCeAMA OCTPOB PAa3AMYHBIMMU CYILECTBA-
M. BoAlreOHMK TakyKe MOAYMHMA CBOEH BAACTH U ABYX
KOPEHHBIX O0MTaTeAeil 0cTpoBa: A0OPOTO Ayxa Apuars
1 «ypoArnBoro Amkaps» Kaambama, cbiHa 3100 KOA-
AyEbM CHMROpAKCHI, ymepiieil BCKOpe MOCAe MPUOBITHS
Ha octpoB [Ipocmepo. Muoro aer IIpocmepo aymaer,
KaK OTOMCTHTH Opary-y3ypmatopy. VM Bot, Korpa ToT
BMeCTe C ChIHOM OTIPaBMANMCH B IAaBauue, IIpocmepo
BBI3BIBAET MITOPM HA MOpE, ¥ TePIOTCKMit KOpabAab Tep-
muT Kpyurenve. MyaaHCKMe BEABMOSKY BBIOPOILIEHBI HA
6eper Boame6Horo octposa I[Ipocmepo. VBepeHnHsiit B
TOM, 9TO CbIH TOTHO, yOUTBHI TOpeM MMAAHCKMIl Tep-
I[OT packauBaeTCs BO BCEX CBOMX Ipexax, B TOM YHCAe
1 B cBepskeHmn Oparta ¢ Tpona. IIpocmepo ke cmaca-
er maemsuunka QDepamHanAa u, coxpaHAs 3TO B Taii-
He, 3HAKOMUT ero ¢ Aodepbio. Korpa moroabie Aoan
BAIOOASIIOTCS APYT B Apyra, IIpocmepo ycrpamsaer aas
(QepanHanpa UeAbIt PSAA MCIBITAHMI, Yepe3 KOTOpbIE
QepanHanaA 0653aH YCIEMHO MPOTH, YTOOBI TOAYIUTH
B skeHbl Mupanay. Tem Bpemenem A06pbIT AYX Aprarb
HamomuHaeT [Ipocmepo 0 MMAOCEpAMM ¥ COCTpaAaHMM
aoaeit k Apyry. IIpocnepo mpomaer 6para, ycTpansaer
nomoABKYy Mupauast u QepanHaHAd, OTKA3BIBAETCS OT
BOAIIEOCTBA, M CYACTAMBBIE T€POV BMECTE BO3BPAIIAIOT-
CA B MMAQHCKOE TepPIOTCTBO.

3 @yko M. O mpanczpeccuu. C. 130.
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HekoTtopble KpUTHKM OTMEYaioT, 4TO MarmdecKuil
Aap TAaBHOTO IepcoHaxka mbechl, IIpocmepo, oanie-
TBOpPsAET IONBITKY B3ATh INIOA KOHTPOAb ONACHYIO M1
YIPOSKAIOIIYIO JKEHCKYI0 CeKCYaAbHOCTh, 3aMEHMB ee Ha
0Co0BIit BiA HE(DU3NIECKOTO TOPOSKAEHNS, OMPEAEAEH-
HOTO MYy>KCKuM Hayarom'. Marmdeckas cuaa IIpocmepo
ABASIETCSA CAEACTBMEM «IPUCBOEHUA» MM MATePUHCKON
notermn. Mpl HaGAIOAAEM B IIbeCe CBOETO POAA «Ha-
AOKEHMe 3ampeTa» Ha PENPOAYKTUBHYIO (HYHKIMIO
KEHIMHBI, MPEAOCTaBACHHYIO €l NPUPOAON; B3aMeH
HaM @peAAaraeTcs My>KCKasd aAbTepHATHMBA «MUCKYC-
CTBEHHOTO» XapaKTepa — MHBIMM CAOBaMM, MbI MMeeM
A€AO C ONPEAEACHHON TPaHCTPeccyueil SKeHCKON penpo-
AyktuBHOCTH. CAeays 9TOM WMHTepHpeTary, MOSKHO
BBICKAa3aTh MIPEANOAOKEHME, 4YTO «TEXHOAOTMYECKasd»
TpakToBKa Maruu [Ipocnepo, KoTopyio, Ha MOJ B3TAfA,
npepraraet II. Ipunyaii, pAaeT HaM BO3MOKHOCTb IPO-
AUTDH CBET Ha HEKOTOpPbIe aKTyaAbHbIe aCIEeKThbl AVCKYp-
Ca O B3aMMOAENCTBUY «4EAO0BEYECKOTO» MMPA C MUPOM
HOBEMIINX IAEKTPOHHBIX TexHoAoTHil. VHbIMM caroBamu,
buasm Kuuzu IIpocnepo npepctaBasier co60i MOMBITKY
IIePeOCMBICANTH JKeAaHNe U CeKCYaAbHOCTb B KOHTEKCTe
B3aMMOAEMCTBMSI YeA0BEeKa ¥ MallIVHBI.

UccaepoBarerprnna tBopuectsa B. Ilexkcmmpa
Ax. Apeaman yTBepsKAaeT, 4T0 B bype mPOUCXOAMT
y3yprnagua SKeHCKMX (PYHKIMI M TOTeHIMN, U Cxema
9TOTO 3aA0’KEHA elle B MEPBOM aKkTe MbeChl B 0Opase
koAAYHBM Cykropakcel: «B camom Havare mbechl mMaTe-
puHckoe TeAo CHROPAKCHI y3Ke ONPeAeAeHO KaK OMacHoe
M «cocranHoe»’. ApeAmMaH panee obpamaer BHUMAHME
Ha HEKOTOpPbIe aAAETOPHM aKTa POKAEHNA, TIPUCYTCTBY-
folye B Mbece, TaKue Kak, K MPUMEPY, OCBOOOKAEHME
BoAameGHnKOM [Ipocmepo ayxa Apmans m3 pacujennes-
HOJ COCHBI MAM TIyTellecTBMe MaAeHbKO}M MupaHABI 13
Mmunrana Ha ocTpos: «IlyTes Mupanabl Ha OCTPOB COTpPO-
BOJKAAETCA CBOETO POAA aKTOM POKAEHMA... YTO AeAdeT
ee IEAMKOM AOYepbio ee oTHa. Takum o6pa3om, umes
BO3MOJKHOCTb KOHTPOAMPOBATh MATEPUHCKOE TEAO,
IIpocmepo moaydaeT BO3MOKHOCTh M3MEHATh MUpP CO-

* Cwm.: Adelman Janet. Suffocating Mothers: Fantasies of Ma-
ternal Origins in Shakespeare’s Plays, «Hamlety to «The
Tempest ». New York, 1992.

> Ibid. P. 237.
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TAACHO CBOEMY COOCTBEHHOMY BMAEHMIO»®, — 3aKAI0Ya-
er Aaeaman. Lenoint, koropyio IIpocnepo mpumxoantcs
MAATHUTh 3a Marvyeckuit KOHTPOAb, ABASETCS €ro M30-
AAIMA OT APYTUX IEPCOHAXKeN MbeChl. DTY MIOAALMIO
IIpocnepo HaunMHAET IPeOAOAEBATh TOABKO TOTAQ, KOT-
Aa (Ayx!) Aprarp HAOMMHAET €My O TOM, YTO «HeYeAo-
BEYHO OTPHIATh YA3BMMOCTh YEAOBEYECKOTO YYBCTBA Y.
Takum o6pasom, marus [Ipocrepo B bype ocHoBbIBaET-
CA HAa YYBCTBAX OTBpANlEHNS M B TO 3Ke BpeMdA CTpaxa,
KOTOpbIE TAABHBIM TEPCOHAK MCIBITHIBACT TepeA SKeH-
cKoit cekcyaabHOCTBIO. CoOAIOAEHNME CTPOTOI MOpaAK
B moBepeHny Mupanasl u QepanHaHAa U AeMOHM3ANUA
CeKCYaAbHOCTH B 00Opa3ax 3A0i KoAAyHbYM CHKOPAKCHI
M «OMEP3UTEABHOTO YypoBuma» Kaambana HaBOAAT Ha
MBICAB O TOM, YTO MAarv4ecKuil KOHTPOAb HEOOXOAUM
IIpocmepo AAS 3amuTBl CBOMX HAAEXA Ha AYXOBHBIE,
MCKyTaIe A000BHbIE OTHOIIEHVST MupaHAbl OT 4yB-
CTBa CTpaxa mepeA CeKCYaAbHOCTBIO KaK YeM-TO ampuo-
p¥ KeCTOKMM ¥ MOPOYHBIM.

Kputuku se pas ormedan, 410 B 06pase BOAmeOHN-
ka [Ipocmepo Illexcnnp n3o6pasma camoro cebsi, CBOK
B3TASIABl Ha JKM3HB ¥ MCKYCCTBO — TeOpMs, MMeImas
IpPaBO Ha CYIeCTBOBAHNME, €CAV NMPUHATH BO BHMUMAHNE
TOT ¢akT, uTo nbecoit bypa Ilekcnyp 3aBepmua cBOIO
Kapbepy ApaMaTypra ¥ « yAAAMACA HA HOKON» B POAHON
ropop Crpardopa. He BbizbiBaeT comueHus ToT daxt,
yro Illekcnmp mo cBOeMy MOAOKEHHMIO B OOILIECTBE €TO
BpEMEHM U B3TAAAAM ABAAACA BBIpa3uTeAeM TaKOTO CO-
MaABHOTO TMOPSAAKA, KOTOPBIA MO3AHEE CTaAM MMEHO-
BaTh «marpuapxatom». Kax ormedaer 0. DBoaa, oaHa
13 OCHOBHBIX XapaKTEPUCTMK MaTpuapxata — Bepa B
mMud 0 TpexomapeHNy YeAOBeYeCcTBa, BO MHOTMX Pa3HO-
BUAHOCTSX KOTOPOTO MOAYEPKMBAETCS MAES, YTO «Tpe-
XOMaAEHMe» TeCHO CBS3aHO C aCCHUMMAALMEN SKeHCKOTO
HayaAa MYSKCKMM, BIAOTh AO ITIOAHOTO PaCTBOPEHMS
B HeM. «/\eJiCTBUTEABHO, BO BCEX CAydYasx, KOTAA IO-
AOGHOE TPOMCXOAUT, KOTAA CYLECTBO, MMEIONIEE, B CO-
TAACUY CO CBOEI BHYTPEHHEN MPUPOAOH, B caMOM cebe
MPUYMHY CBOErO OBITHS, MOAAAETCS CuAAM ‘‘BAederus”
M TOAIAAdeT IOA BO3AEMCTBME 3aKOHA, CBOMCTBEHHO-
TO TeM CyIecTBaM, KOTOpble, HANPOTUB, VMEIOT MPHU-
YMHY CBOETO OBITMS TAE-TO BHE MX CaMUX, NPaBUAbHEE
BCero 6bIA0 ObI TOBOPUTH MMEHHO O “‘TpexomajeHun’,

¢ Adelman J. Op. cit. P. 237.
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06 “ymaake”. D10 cooOpaskeHMe U MPEAOIPEAEASET
HEKOTOpOe HeAOBepye, KOTOpbIe BBICKA3bIBAETCA OT-
HOCUTEABHO JKEHIIMHBI U JKEHCKOTO HayaAa B Pas3Amy-
HBIX TPAAMIVAX, TAE JKEHIIMHA PacCMaTpMBAETCH Kak
MCTOYHMK “Tpexa”, HEYMCTOTBHI M 373, KaK COOAA3H M
OIaCHOCTh AASl TOTO, KTO HAampaBAfeT CBOJ HyTh B ce-
Py CBEpPXIPUPOAHOTO, CBEpPXbECTeCTBeHHOro»'. Takum
o6pasom, orHouenve [Ipocmepo K >KEHCKOI CeKCyaab-
HOCTM 3apaHee MPEAOIPEAEAEHO KaK OTPUIATEABHOE,
BAEKYyI[ee 3a COO0M AYXOBHBIN «YITaAOK».

Cxoskee mpourenme bypu, HO B «TEXHOAOTUIECKOM
V3MEPEHNI» TPEAAATAET HANIeMy BHUMAHMIO (PUABM
Knuzu. 1. Tpunysi accounupyer maruio IIpocnepo kak
C CEKCYaAbHOCTBIO, TaK ¥ C PErpecCUBHBIM, HO MOIJHBIM
ayToO3IPOTU3MOM, KOTOPBI CO3AAeT — MAM OYKBAABHO
noposkaaer — Bemy u Aoaeit. Iepoit punyssa — 3am-
KHYTBI/l 3TOMCTUYHBIN BOAIIEOHVUK, OKPYKEHHBIN 3pe-
AVMIIAMM KPOBABOJM ¥ HACMABCTBEHHON CMEpTH, AMIIb
B KOHI|e MPEANPUHMMAIONMI MOMBITKY pPa3opBaTh C
COAMIICM3MOM IyTeM MpPOILieHMS ¥ AApPOBAHMA TOAOCA
OCTaABHBIM T€POSIM, YTO MOKHO MHTEPIPETHPOBAThH KaK
(emre OAHY) aCCUMMAALMIO SKEHCKOTO.

OuabM HauMHAETCHA C AMU30AA, B KOTOPOM, HA MO
B3TASIA, IPOBOAUTCS MapaAieAb MESKAY Maruei u IMuCh-
MOM — M TO M APYyroe ABASIeTCA MCKYCCTBOM pyku. Boc-
cepasi Ha TPOHe, OYATO BeHeMaHCKui A0, [Ipocmepo
IpUCTyIaeT K HANMCAHWUIO Ibechl byps, moBecTBylomei
O MeCTV M BOCCTAaHOBAeHMM crpaseAAnBocTu. Ilepsoe
cAoBo mbechl — «bomnman!» — 3apymaHo kak pemanka
AASL OAHOTO 13 mepcoHaskelt, u [Ipocnepo karaurpacu-
YeCKM BBIBOAUT €€ Ha AMCTe MH(POAMO. 3aTeM BOAIme6-
HUK PAaCcCMaTpPMBAET TOABKO YTO CAEAAHHYIO 3amuch C
HEKOTOPBIM YAMBAEHUEM, KaK OYATO BUAUT €€ BIEPBBIE,
MOCAE 4ero C HEMEHBIIMM M3YMAEHMEM OH MPOM3HOCUT
ee BCAyX. Mar cA0oBHO «oTBedaeT» Ha (pa3dy, HamucaH-
HYIO MM CaMMM, KaK Ha MHCbMO Hekoero Apyroro (tem
BpeMeHeM Ha 3dKpaHe HaM KPYIHBIM IAAHOM IIOKa3bl-
Baercs Haammuch «borman!», HaroKeHHAs HA M3006pa-
kenye (hoAmaHTa) — C OAOOPEHMEM ¥ BOCXMIIEHMEM.
OAHAKO B 3TOM BOCXMILEHMM TPUCYTCTBYET M IAEMEHT
VHGAHTUABHOCTH, HA YTO YKa3bIBAIOT HEKOTOPbIE OCO-
6ernoctn. B caepyiomem 3a doanmantom kappe IIpo-

7 Dsoaa 0. Myskunna u xenmyna // Daemenmor. Ne 6. M.,

2000. (http://www.arcto.ru).
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CIepo AeKAaMUpPYeT CTPOKM IbeChl, CTOA IO MOAC B Ha-
TMOAHEHHOJ BOAOV PMMCKOTO THIIA BaHHE, — BOAIIEOHNK
3aAyMbIBaeT BBI3BATh WITOPM, KOTOPBIA HAYMHAETCHA C
KamAY BOABI (IIOKAa3aHHOM KPYIHBIM MAAHOM), MaAalo-
meil B €ro MPOTAHYTYIO PyKy. AaHHBIE KaApbl, BO3-
MOJKHO, IPEAAAraloT YBUAETh CBA3b MEXKAY NPOLECCOM
mMChMa M Mactypobarmeii (410 6OAee MUPOKO MOSKHO
TPAKTOBATh KaK MPOOAEMY CBS3M MEXKAY TBOPYECTBOM
J CEKCYaAbHOCTHIO). [IpaBoMOYHO TaksKe TOBOPUTD 1 06
accomyaryy Maruy ¢ ICuxoArorudeckon perpeccuein. K
npuMepy, n300paskeHne CBEPXbeCTECTBEHHOTO, HEUCTO-
IaeMOTO MOY€BOTO TOTOKA ApuIAs, pacKadnBaloLIerocs
Ha KayeAfx Haj BOAHOJ IOBEPXHOCTbHIO, HAKAAABIBAETCH
Ha n3o6pakenns mropma u [Ipocmepo, myckawoimero B
BOAY urpymedssiii kopabank. Kopabauk Tower B cTpye
Apuans, u B 910 Ke BpeMs KOpabAb, HECYuIMil BParos
IIpocnepo, Tepnut kpymenne. Tak nepo IIpocnepo, ero
TOAOC, MTPYIIEYHBI KOPAOGAMK M HEEeCTECTBEHHOE MO-
yencmyckanme Apusad — Bce 9TO, MO 3aAYMKE pesKMuC-
cepa, HEOOXOAUMO AAS COTBOpeHNsA mTopma — [puryait
X04YeT, 4TOOBI MBI YBUAEAM AEHCTBME KaK MAOA MH(DaH-
TUABHOJ, 9POTUYECKM OKpalleHHOM (paHTa3uy TAaBHOTO
repos.

Tor daxr, uro [Ipocnepo 'purysst Bei3biBaetT 6ypio,
cros B BoAe, mopro6HO TBopry, cospatomemy mmp u3
BOABI, TOBOPUT O TOoM, 4To IIpocmepo sBAfgeTcsa He
TOABKO «TAQBHBIM MaHMIYAATOPOM, HO M E€AVHCTBEH-
HBIM CO3MAATEAEM AIOAEN M CoObITHII HA ocTpoBe»S. 3a
uckAtouernem Mupauapl, Apuars u Kaambana, IIpo-
CIepo, AENCTBUTEABHO, c030aem >KU3Hb Ha OCTPOBE:
dbaropy, dayHy, 3paHMA, AYXOB, M Ad’Ke MMUAAHCKMI
repror ¥ ero CBUTAa OKAa3bIBAIOTCA HAa OCTPOBE CHUAOM
Bo3AeiCcTBMA (paHTa3uu mara. Ilomoraror Ilpocmepo B
ero Maruum KHUrM — 24 TOoMa, — KOTOpbIe eMy mepeAai
ObIBIINIT BePHBIT cAyra [oH3aA0 mepep uarHanmem. Ken-
I'M — MCTOYHMK MorymecTtBa IIpocmepo, oHu coaepkat
TajlHbl TIO3HAHMA, BeCh apCEHAA 3HAHWI, HaKONAEHHBIN
yenroBeyecTBOM. JKusup IIpocmepo mpoxoant cpean
KHUT, M3y4eHNe KOTOPBIX ABASETCH AAS HETO I'AaBHBIM
VICTOYHMKOM II03HaHuUA u TBopenusa mupa: «IIpocmepo
IPOTYAMBAETCA CPeAM KHUT, MypIIANMX M AETAIOMUX
B BO3AYyXe B HEVMOBEPHOM KOAMYECTBE, BeAb IEPBOHA-

5 Greenaway Peter. Prospero’s Books: A Film of Shake-
speare’s «The Tempest ». New York, 1991. P. 9.
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YaAbHbIE ABAALIATH YETHIPE MOPOAVMAY THICSUM APYTHUX...
Camast 6oapmas — “Kunura mmcorornit”. dro kuura-
obpaser, ucmoAbdyemas [Ipocmepo AAS HOMyASIM
ocrposa»’. Kak ormeuaer II. AonarbAcoH, ayamosu-
3yaAbHbIe TEXHOAOTWM, KOTOPbIE MCIOAB30BaA [ puHyai
AAS co3paHus kuur IIpocmepo, aHaAOTMYHBI MOPOK-
Aatomelt marmu TAaBHoro mepconaxkal’. Boaee Toro,
«IIpocrmepo 6e3 COMHEHMST BOCTIOAB30BAACS ObI CaAMBIMI
COBPEMEHHBIMJ TEXHOAOTMAMM, KOTOPbIE MOSKET IpPeA-
AokuTh Hacaepane [yrenbeprosoit pesortormn. Camas
HOBas ['yTenbeproBa TeXHOAOTHS — 3TO UUAPOBAS TEX-
Hoaorma Paintbox», — macramsaer Tpumyairl. Ilud-
pOBbIE TEXHOAOTMY PAOOTBI C BUAECOPAAOM MOCTOSHHO
(IIPUCYTCTBYIOT» B (PMABME: ITO ¥ IAEKTPOHHBIE KHU-
I, BpeMs OT BpPEMEHN MOSBASAIOUMECT HAa dKpaHe Kak
¢KaAp-B-KaApe», M TeXHMIECKM HM3MEHEHHble TOA0CA
aKTepoB, M CUHXPOHM3MPOBaHHAA My3bika. Kaapsl, 130-
Opaskarole KPYmHbIM IAAHOM PYKM, OCOOEHHO MaABIIBI
I[Ipocmepo, Takke HaBOAAT HA acCOUMALMIO C LUPPO-
BBIMIM TEXHOAOTHMAMN Yepe3 MoAnceMuio crosa «digitaly
(«umdpoBoii» ), uMelolee B aHTAUICKOM S3bIKE ele ¥
3HAYeHME «MAABIIEBUAHDBIN .

P. Maanna nccaeayer purocoduio cospanus nudpo-
BOTO BMAEOPSAA B KOHTEKCTE «MCKYCCTBEHHOTO MHTEA-
AEKTa», MAU «THUIeppearbHOCTV». Pedp uaer He TOABKO
O BO3MOKHOCTSX COBPEMEHHBIX T€XHOAOIMI CO3AABATh
BMAEOPOOOTOB, B KaKOW-TO CTEMEHM CIOCOOHBIX 3aMe-
HUTH YeAOBeKa, a, CKOpee, O CUMYAILNY YeA0BEYECKOTO
«S1%», €ro CyOBeKTMBHOCTH: BEAb MHOTME KOMIIBIOTEp-
HbIe MPOTPAMMbI pa3paboTaHbl TaK, YTO OHM 0OAAAAIOT
CIIOCOGHOCTBIO «TOACTPAMBATHCA» TOA PabOTAOMETO C
HUMM 4YeAOBeKa — OTBEYaTh HA €ro KOMAaHABI M W3Me-
HATbH KOMIIOHEHTHI CXOAS 3 €r0 3alMpPOCOB, BBICTYIAA,
TakuM 06pPa3oM, B BUAE CBOETO POAA «COABTOPOBY M
BHOCA B TBOPYECKMI NpPOLjeCC HOBOe «co3Hauue». bo-
Aee TOTO, «1MpoBas KUBOMUCH» OOAAAAET TMOPO3K-
AQIOIMM CBOJCTBOM, COIOCTAaBMMBIM C YEAOBEYECKOIl

Greenaway Peter. Prospero’s Books. P. 57.

1 Donaldson Peter. Shakespeare in the age of post-mechanical
reproduction // Lynda Boose, Richard Burt (eds.). Shake-
speare: the movie. Popularizing the plays on film, TV, and
video. London, New York, 1997. P. 169—185.

1 Thid.
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yHkymeit mpousBoAcTBa motoMctBal’. CoBpeMeHHbIe
1 poBbIe TEXHOAOTHUM, CAEAOBATEABHO, TO3BOASIOT TO-
BOPUTb O HOBOM BUMAE BOCIPOM3BEACHMSI — «IOCTMeXa-
HIYECKOM», AASI KOTOPOTO XapaKTePHO CO3AAHNE KON
NPOU3BEAEHN, MAKCHMAABHO OTAMYAIOUMXCA APYT OT
ApyTa, HO HaA€AEHHBIX HEKMMM OOUIMMM TPUIHAKAMIA.
IIpoToTHmOM «mOCTMEXaHMYeCKOTO BOCIPOU3BEACHYS »
SIBASIETCSI €CTECTBEHHOE OMOAOTMYECKOE TMPOU3BOACTBO
MOTOMCTBA.

IIpoerr IIpocmepo, cocrosfmmit B mpeTBOPeHMM B
JKM3HB €T0 APAMaTUIECKUX BUAEHWIA, IPUBOAUT HE TOAb-
KO K CAMOOCBOOOSKAEHMIO, HO M K Pa3pbiBy C 9POTHde-
CKMMU U arPeCcCUBHBIMY MH(MAHTUABHBIMMU JKEAAHUSIMH, C
KOTOPBIX HAYMHAAACh ero Marua. MoMeHT, Koraa mepco-
HAKY [IEPECTAIOT ObITh PYIOPAMY MAEI Mara ¥ HAYMHAIOT
TOBOPUTH COOCTBEHHBIMM TOAOCAMM, CTAHOBSICH TAKUM
00pa3oM AENCTBUTEABHO DPEaAbHBIMM TEPOSIMU IIBECHI,
HE CAY4YaifHO COBmapaeT ¢ MoMeHTOM, Koraa IIpocme-
PO TPUMHMMAET YIPeK B 3A0HAMEPEHHOCTH U MPOSBASET
cocTpapanme. DTO COCTpapaHyue MOKHO TOAKOBATh He
TOABKO KaK OTKa3 OT Marm4ecKOro MbINIAEHNS, HO 1 KaK
Maruyeckyio acCUMUAALMIO JKeHCKOTo, coraacHo P. Ma-
amHa. MccaepoBaTerb moaaraer, 4TO «COCTpaAaHyue »
CO3AaeT OTPAHMYMBAIOLIME PAMKM AAA BO3MOKHOCTEN
u(pPOBOTO MOPOKAEHUS U OAHOBPEMEHHO GPOCAET UM
BbI30B. [Ipm3HaBasg MyskCKoe AOMMHUpOBaHMe B cdepe
paspaboTKY KOMIBIOTEPHBIX TEXHOAOTHIT, HATIPABASBIIEE
VX B PYCAO MID, MOAHBIX HACMAMS ¥ AyaAu3ma CO3Ha-
HUA — TeAd, MaanHa Tmpu3bIBaeT K TepeHampaBAEHMUIO
9AEKTPOHHOM TPauKy B PYCAO «TEXHOAOTMM COCTPa-
AaHuA». «TexHOAOTHMA COCTpaAaHMA» MOAPA3yMeEBAeT,
BO-TIEPBBIX, YTO COBPEMEHHBIE TEXHOAOTHNM OYAYT pas-
BUBATHCA B I[€ASX OCO3HAHMSA YEAOBEKOM YyBCTBA CO-
CTpapaHus, a BO-BTOPBIX, YTO CAMM TEXHOAOTMM AOAXK-
HBI ¥IMETh XapaKTep «COCTPAAAHUAH, T. €. MOAPA’KATh
yeroBedeckomy 4yBCTBY" . V Maanua, kak u y [punyas,
BBI3bIBAET 03a60YEHHOCTh MOABVKHOCTD TPAHMI] MESKAY
yeAroBeKOM u MamyHOM. V3 cuenapus guasma caepyer,
4TO TMPAKTUYECKV BCE CYIIECTBA, HACEASION[ME OCTPOB,
ABASIOTCS TBOpeHmsAMu [Ipocmepo, mOpoKAEHHBIMH €10

2" Malina Roger. Digital Image — Digital Cinema: The Work
of Art in the Age of Post-Mechanical Reproduction // SIG-
GRAPH 1990: Digital Image, Digital Cinema.

B TIhid.
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marndeckoit anrasueit. Aaske motepnesue KpyueHne
WTaABAHIBI ABAAIOTCS, 0 ['puHy3to, «cymecTamu, co-
TBOPEHHBIMM €T0 JKa’kAoi Mectu». JIMeHHO mped co-
CTpaAaHyd Kak BOAOPA3AEA MEKAY CUMYAALMEN KU3HNU
(B KOHTEKCTE pMABMA BOAIIEOCTBOM) M CAMOJ KM3HBIO
WTpaeT BasKHYIO poAb B 9kpanu3amy ['punyas: [Ipocme-
po cmocob6eH TBOPUTH HeOBIBaAbIE YyAeCa, HO MMEHHO
COCTpajaHMe Kak CBOMCTBO, OTAMYawouee werobexa, He
MO3KEeT GBITh MCKYCCTBEHHO BOCIPOU3BEAEHO.

B ¢urbme snnzoanueckyu purypupyer elje OAUH mep-
coHaxx — matb Mupanppl, Cro3anHa (Tak, kcratu, 3Ba-
an u poub lexkcnnpa). OpHako ee mosBAeHME — CKOpee
cumntom ee omcymcembus', sepp Cio3aHHa Bce BpeMs
MOAYMT, OHa He TOBOPUT Aaxke «mocpercTBoM» IIpo-
CIepo, a CleHa POSKAEHNUs e pebeHKa MPOUCXOAUT B
napaAAeAbHON NAOCKOCTH CIOKeTa M IMpPeACTaeT Kak MA-
AIOCTpAaIys CO CTPaHMIBI KHUTY — TOTePSAHHON Anamo-
muu poxdenus Bezaanda. Ha done mepsoro ommcanus
Amnamomuyu TOAOCOM 33 KaApOM IepeA HaMy OTKPBIBA-
eTcsd ClieHa poskAeHus MupaHAbl, BIAeTeHHas B KaHBY
KHUTY, MOBECTBYIOMmeN o yyAecax aHatomuu. Ha crpa-
HUIAX y4eOHMKA MBI BUAMM AHVMAIVOHHbIE OTEPAIH,
MyABCUPYIOIIME OpTaHbl, CIEHY POKAEHUS pebeHKa,
BO3MOJKHO, KPMK CaMOil HOBOPOKAEHHON MupaHaBL
Bo Bpems pacckaza IIpocmepo 3aceimaromeit podepu o
ee peTctBe oOHakeHHas Ci03aHHA MOSBASETCA PAAOM C
AoskeM MupasAbl 1 6€3MOABHO CPBIBAET CO CBOETO K-
BOTA KOXKY — GYATO MPEACTaBASSA YPOK aHATOMUY B Ha-
Type, — OOHasKas BCe BHYTPEHHME OPTaHbl, B TOM YHCAE
MaTKy C MAOAOM. DTO OTCYTCTBYIOI[as MaTh — TOYHee,
MepTBas MaTh, MOCKOABKY, BBI3BAHHAS BOOOPAsKEHMEM
[Ipocmepo, oHa MOABASETCS He TOABKO B Anamomuu
poxdenusn, 1o v B Knuze mepmbuix, B mocAepHelN 3amu-
cu cmucka ymepmnx — oT Apama Ao Cio3aHHBI, «SKeHbI
IIpocnepo». Buaenme y mocteam AeBYMIKM He TOABKO
AeAaeT IPOLecC POKAEHMA YCTpamlaomyuM, HO U YBA-
3bIBaeT ero ¢ ob6pazom MupaHabl B 6eCcCO3HATEABHOM
COCTOSHMM ¥ TIPEAIIECTBYIOMMMY KPOBABbIMM CLi€HAMI:
VCTOPHA POKAeHUA MupaHABI 4epeAyeTcs CO CLeHaMu
pe3Hnu, nocae koropoi IIpocnepo yrpatua BracTb rep-

" Orgel Stephen. Prospero’s Wife // Margaret W. Ferguson,
Maureen Quilligan, and Nancy J. Vickers (eds.). Rewriting
the Rennaissance: The Discourses of Sexual difference in
Eraly Modern Europe. Chicago, 1986. P. 50—64.
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[OTa: B CYAOPOTax TpememyT TeAd, KOMbs BOH3ATCHA
B Ka’KAYIO 4acTh TeAd, a BAHHA 3aMOAHAETCS TPyNaMI.
AaHHBIE KaApBI YePEAYIOTCS CO CTpaHuIamn Anamomuu
Bezaanst u, Takum 06pa3oMm, CBS3bIBAIOT KPOBb POSKAE-
HUS C KPOBBIO PE3HN M aHATOMMYECKOTO IpernapupoBa-
HUAL

Oana u3 martoctTpammit Anamomuu posxdenus mo-
Ka3aHa B ¢uabMe AerarpHO. CIjeHa IpeACTaBAfLeT Co-
60J1 AeKAmy B GOABIION OMEPAIMOHHON POKEHMUIY;
TOAOBA JKEHIIVMHBl HAXOAUTCS HA 3aAHEM NAAHE, MEXKAY
HOT — MaTepus, a TEAO PACIOAOKEHO TOA MPAMBIM
YIAOM K 3KpaHy. TOYHBIM COOAIOAEHWMEM AWMHMIL IEp-
CIEKTVMBBI M COKpPBITMEM TOTO, YTO, IO AOTMKE KOM-
MO3NUIMY, AOAKHO COCTABASATH LIEHTP WMHTepeca, KaAp
HamOMMHAeT OAHY u3 rpasop AabGpexra Awpepa, Ha
KOTOPOJ TE€AO HATYPIMIbl HAXOAUTCSA HA OAHON AVHUM
C AVHMEHN B3TAfSAA XYAOKHMKA, a MEXKAY HOT' HATypIu-
bl — Kycok Tkauu". Caepyer OTMETHTB, 4TO (DMABMBI
I'puHyasd yaeAsIOT HeMaroe BHMMAHME CBA3M MEXKAY
AVIHEMHOJ MePCHEeKTHBON M JKEHCKOM CEeKCYaAbHOCTBIO.
Hanpumep, B ¢uasme 3em u 06a Hyars HaBA3YMBHIM
MPeAMETOM BHUMAHMS SBASETCS 6E3HOTOE TEAO TOCIO-
xu Brouk, GepeMeHHON AWOOOBHMIBI ABYX 300AO0TOB,
rAaBHBIX repoeB ¢uabma. OAHAKO TeMAaTHYECKuM IjeH-
TpoM (uAbBMA CTAHOBATCHA IPOCTHIHM, NOKPBIBAIOIINE
PePOAYKTVBHBIE OpPTaHbl KEHIIMHBI; dYalje BCEro OHM
AEMOHCTPUPYIOTCA 4epe3 KPyr B SKeAe3HOM Kapkace
CIOMHKYM KpOBAaTH. TOYKa CXORACHMA NEPCIEKTVBBHI U
¢TOYKa» IPONUCXOKACHNS YeAOBEYECKOI JKU3HM, TAKIM
00pa3oM, COBIAAAIOT.

B 10 xe Bpems akueHT Ha mepcrekTuBy B Kuuzax
IIpocnepo, cTporoe CTPYKTypupoOBaHME KAAPOB, MUX
YeTKOe BepTMKaABHOE M TOPU3OHTAABHOE «peitmu-
pOBaHMe» HAPYWAIOT AMHENHOCTb IIOBECTBOBAHMA ¥
MPEAIOAATAIOT MOAUCEMMIO CMBICAOB. Takum o6pazom
peskiccep IPeAOCTaBALeT 3PUTEAI0 IIPABO CaMOMy pas-
MBIIIAAITH O BO3MOKHOM KOH(MAMKTE MAY K€, HAIPOTHB,
0 CXOACTBe BM3yaAbHbIX 00pa30B. [Ipn npocmorpe Kuuz
IIpocnepo co3paerca BmeyaTAeHNe, YTO AEMOHCTPATUB-

" Bompoc mepcmexTysel B cueHapun ¢uabma ['puryas sartpa-
rvBaAcs He OpvH pa3 (cm.: Greenaway Peter. Prospero’s
Books. P. 42, 121. Cm. raxe: Freedman Barbara. Staging
the Gaze: Postmodernism, Psychoanalysis and Shakespear-
ean Comedy. Ithaca: Cornell University Press, 1992).
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Has 0OSI3Hb POAOB OCHOBBIBAETCS HAa OGMOAOTMYECKUX
(akTax posKAEHUA U Ha CTpaxe, BBI3BAHHOM aHaTOMMeHN
JKEHCKOTO Teaa. Ecay ke mpuHATH BO BHUMaHMe pesKic-
CepPCKYI0O MaHMIYAALMIO B3TAAAOM 3PUTEASL M AdXKe €T
YaCTUYHYIO OAOKVMPOBKY, & TaKKe TOT (PAKT, 4TO BUAU-
Mas HaMy KPOBb ABASETCA Pe3yAbTATOM HOAUTUYECKOTO
6paToyOmitCTBa, C OAHOIN CTOPOHbI, M AHATOMUYECKOTO
NpenapupoBaHusd — HAYYHOTO aHAAOTA IO3HAIOIIETO
acIeKkTa My>XCKOTO B3TAfIAA — C APYTOM, TO CLEHBI PO-
AOB B (hMABME MOSKHO BOCIPMHMMATh KakK OTOOpasKeHme
HeycToBbIX (hanTa3ui [Ipocnepo.

CaeayeT OTMETHTB, YTO CaM CIleHapyil BO MHOTOM He
TOABKO GOAee SICHBIN ¥ YeTKUI, HO M, KaK 9TO HU Mapa-
AOKCaABbHO, Ooaee VHTePAaKTUBHBIN, YeM CO3AAHHBINA 110
Hemy ¢uabm. Hanboabiee oTAMIME TEYATHOI BEPCUI OT
(UABMMYECKON 3aKAI0YAeTCSA, HaM MOJM B3TAAA, UMEHHO
B yTpaTe MHTEPAKTUBHOCTM MEXAY ABAALATBIO YETHIPh-
Ms Mary4ecKuMMy KHMTaMM ¥ KaHBOM (puabMma. Bo3mosk-
HO, NPUYMHONM TOMY CTAAM TEXHUYECKME OTPaHMYEHMA.
OAHAaKO He MCKAIOYEHO M TO, 4TO B (hMABME aBTOp pe-
YA OTONTH OT MEPBOHAYAABHOTO 3aMbICAA AATh GoAee
cMeAoe pa3BuTMe OTAeAbHBIM TeMaM bypu. Hampumep,
MyTeM aHMMAIyi BOAIIEOHbIE KHUTY B (DUABME AECTBHU-
TEABHO OJKMBAIOT», OAHAKO CYIECTBA, HOABAAIOLMECH
CO CTpaHWI] 3TUX KHMT, He IOKMAAIOT Kaapa (Kak yse-
pseT Hac CLeHapuit), a OCTAaITCA B IpeAeAaX KPYIHOTO
nraHa. Takske mbpl He BuAMM, Kak IIpocmepo koaayer
Ipy MOMOIIM KHUT M HAcCeAdeT OKPYKaloui ero Mup
VICKYCCTBEHHOM >KM3HBIO. B BBIIEONMCAHHBIX CIleHaX
POAOB BU3YaABHBIN PsA, M300paskawomuit Axamomuro
poixdenus, depepyeTca ¢ KaApamy, IOBECTBYIOVMU O
3axBare reprorctsa u Aerctse Mupanasl. Tem He mMeHee
KaApbl ¢ Anamomueri He CO3AAIOT 0OIIETO MPOCTPAHCTBA
¢ pacckazom [Ipocnmepo. CoraacHo creHapmio, HaunMHASA
CBOJI paccka3, Mar OTKpbIBaeT Awxamomuro, CTPAHNUIbI
KOTOPOJ BOCIPOM3BOAAT CHAaYaAa MCTOPUIO POKAECHUA
Mupanasl, a 3atem kapTuny cmMepty CI03aHHBI:

«ITpocnepo mepeBopauyBaeT CTPaHMIBL.. ¥ €TO
MaAbIbl OKAa3bIBAIOTCA 3alayKaHHBIMM KPOBBIO... OpTa-
Hbl TeAa CTAHOBATCA TPEXMEPHBIMM — KPOIIEYHBIE pe-
NPOAYKIMM TEYEeHM, CEAe3€HKM, CepAlld, KMIIECYHMUKA...
3aTeM KpacCHble 4Y€pHMAA 3aAMBAIOT BCIO CTPAHMIY...
CABIIIEH KPHMK pebeHKa... 3BYYMT AMKYIOLjee MeHNE... B
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T0 BpeMmsa Kak IIpocmepo m MbI BMecTe C HUM paccMma-
TpuUBaeM BEAMKOAEIHBIM PUCYHOK pOSKAWOMWIeN SKeHIy-
HBL.. BCKOpE MbI AOTaAbIBA€MCS, YTO KEHIMHA — SKeHa
IIpocnepo. OTaeabHbIe IMPBI AMATPAMMBL ¥ TTYHKTUP-
Hple AnnHuy aunmupyiorca. [Taasmer [Ipocmepo Bxoadr B
KaAp ¥ AaCKaiOT TEAO SKEHBL

[Tosaan IIpocrmepo, caerka 06AOKOTHBIINCH HA €rO
BBICOKOE KPECAO, MAaTepMaAM3yeTcs SKEHIIMHA, — OHa
HAMOMMHAET CO60M TO OOHAKEHHYIO Kpacasuiy Tuiya-
Ha, TO Qurypy un3 yde6unka Besarnms, 6e3 Koxu, Tax
YTO BUAHBI €€ BEHBbI M HEPBHbIE OKOHYAHMS, a BHYTPEH-
HIe OpraHbl MOMEYEeHbl YePHBIMM IM(ppPaMy B KHUTE...
OHA M3SAIHO IepeBelMBAETCA Yepe3 KPecAo M IjeAyeT
IIpocnepo B meky. Ilomeayit octaBasgeT KpoBaBblil CALA
Ha ero MOPIJVHMUCTON Ijeke» .

Pyka, nackaromasn Cio3aHHy, TOLEeAyH, OCTaBASIO-
Mt KPOBABBIN CAEA, U APYTVE MHTEPAKTUBHBIE AEMEH-
Thbl, TOAPOOHO OMMCAHHBIE B CHEHAPUM, OTCYTCTBYIOT B
camoM ¢uabMe. Mup KHUT OKa3bIBaeTCHA «BHIPBAHHBIM »
13 BM3YaABHOTO ¥ HAPPATMBHOTO IPOCTPAHCTBA (DMAB-
Ma, YTO HABOAWT Ha MBICAB O IIOTBITKE pesKyuccepa OTo-
6pasuTh 3amuTHYIO peakimio [Ipocmepo Ha 6eCroKOs-
mye accoIManyuym, CBA3aHHble C poskAeHneM Mupanast 1
TEAOM ee MaTepiL.

IIpomecc poskAeHMS YeAOBeKa, NPEACTABACHHBIN B
(¢uabMe, BBI3bIBAET Yy 3puTeAd AUCKOMGPOPT A0 TaKOu
crenmeny, 4to ycuaus IIpocmepo mepeocMpICAUTB PO3K-
A€HUe B MACKYAMHHBIX MAM K€ MarM4ecKyuX NMPaKTUKaX
mpeACTaloT B (uMAbME KaK CBOETO pPoAa ObOAerdeHne.
Pazandnbie aareropum poskAeHus, Koropeie I'punysin
HACTOIYMBO BBOAUT B moAe (puabMa, nepenocat Kaan-
6ana v Apmans B cdepy KBa3MMATEPUHCKUX aMOUII
[Ipocnepo. Poskpaenne Kaambama m3 tera HemomepHO
pa3pyToit Abicoit CMKOpAaKChl MOKHO CPaBHUTH C elle
ABYMSI CUMBOAMYECKUMMU & POSKAEHMSIMUH: C OCBOOOK-
AeHmeM ApyaAs M3 PACIIENAEHHON COCHBI, KyAa AyX
ObIA MOMENjeH N0 BEAEHNI0 KOAAYHBM CHMKOpAKChHI,
BeixopoM KaanGana mo komanae [Ipocrnepo: skuseit uau
ciopa!l M3 KaHAaAM3AIMOHHON TPYObI B MOMOVHYIO SMY.
B o6oux cayuasx marus I[Ipocmepo HapeasieT mepcoHa-
Keil BTOPMYHBIM POSKAEHUEM, ONMpPeACAeHHBIM MY3KCKUM

1 Greenaway Peter. Prospero’s Books. P. 70.
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npukaszom’. Co3paeTcs BIeYaTAeHie, 4TO HEHABMCTH/
6pesramsocth [Ipocmepo K TaKOMy eCTECTBEHHOMY
MPOILECCY, KAK POABI, BHIHYJKAAET €T0 CMOAEAMPOBATH
Marudeckoe, MOAHOCTBIO KOHTPOAMPYEMOe, MOPAABHO
OYMI[EHHOE «POSKAEHNMEY. DTO TaKKe HAXOAUT CBOE
BBIPAJKEHME ¥ B TOM, YTO AYXM, HACEAfION[e OCTPOB,
sBasiioTcst TBopenmsimu [Ipocmepo, a cyap6oit ocTanb-
HBIX TIEPCOHA’KEN BOAIIEOHMK PACTIOPSIKAETCS MO CBOE-
MY YCMOTpEHHIO.

C Apyroit CTOpOHBI, KaK B mbece, Tak U B (pUAbME
[Ipocmepo mbITaeTCss KOHTPOAMPOBATH CEKCYaABHOCTD
AOYEpH, a BO3MOXKHO, M CBOK COOCTBEHHYI. B (uab-
Me 3TO AEMOHCTPUPYETCS MyTeM YCTAHOBAEHWS Marom
SIBHOTO, MHOTAA Aa’Ke 4epecyyp HaBA3YMBOTO KOHTPOAS
3a pomaHTIdeckumu oTHomeHusMu Mupauasr n Qepan-
HaHAQ. CjeHbl CBUAAHMI MOAOABIX AIOAEH BRITASAAT KaK
3amporpaMMupOBaHHbBIE U 3apaHee mpomucanHbie [Ipo-
crepo. CBo6oAHOE mPUCYTCTBIE B PuAbME OOHAKEHHBIX
AYXOB U TaHI[OPOB (CBOETO POAA «OPATBEB» M «CECTEDP»
Mupanasr — BeaAb OHM Takyke co3panbl [Ipocmepo) nc-
KAIOYa€T BO3MOSKHOCTh BO3HVKHOBEHMS MHI[ECTA MEKAY
mumn. K npumepy, B oAHOM 13 3mm30p08, koraa IIpo-
CIepO BHEPBble MPUOAVKAETCS K mocTeAn Mupasabl,
Mara COIPOBOKAAET CHMMIATHYHAS OOHAKeHHAS HIMa.
[Ipocmepo, 0AHAKO, KasKETCS, He 3aMedYaeT ee i BOOOIIe
He 0OpallaeT BHUMAHNUS Ha OTPOMHOE KOAMYECTBO OOHA-
JKEeHHBIX 06uTateAeil 0CTPOBa, OYAb OHM MYKCKOTO VAN
JKEHCKOTO moAa. BpsAa An ato o3nauaer, yto IIpocmepo
AVIIIEH CEKCYaABHOCTH, CKOpEE, OH YMEET ee KOHTPOAK-
pOBaTh, — CO3AaBas TOAIBI OOHAKEHHBIX TOMOIHUKOB,
BOAIIEOHVK YBEAMINBAET BO3MOSKHOCTH IPOAEMOHCTPH-
pOBaTh CBOIO CHAY.

Crena 3HaKOMCTBA MOAOABIX AIOAE€M, €CAM Obl ObIAA
peain3oBaHa TaK, Kak OMICAHA B CIEHAPWN, BEPOATHO,
crara Obl OAHMM M3 IEHTPAABHBIX 3MM30A0B (DMABMA.
CoraacHo crexapmio, Ayxu, HamoMuHamomue pacdasres-
CKMX MYTTH, PEXUCCUPYIOT CLjeHy MOCPEACTBOM TEKCTa,
CBEPSS KaKABII MOMEHT BAIOOAEHHOI cTpactu ¢ Knuzoi

17" O6pasel poskAeHMsS B CreHapun (puAbMa BCTPEYAIOTCS ellje

yalie ¥ OIMCAHbI AETAABHO; A€AAeTCA Aa’ke HaMeK Ha To,
910 Apmaab Takke sBasiercs peGenkom Curopakcsl, a [Ipo-
CIIEpO HAMEPEBAETCS BBICTYINTh B POAM TOBUBAABHOI 6ab-
kv mpu poskpennn Kaambama (cm.: Greenaway P. Op. cit.

P. 87-92).
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1006, mepep TeM KaK MPOMIENTATh COOTBETCTBYIOIINE
crpoku Qepannanpy u Mupanpe (cTpoku, KOHEYHO Ke,
npousHocumsie [Ipocnepo). B kakoit-ro momenT Apuarp
AasKe BBICTYIIAET B POAM KYTIOPbE, PACIPABASA CKAAAKM
MPO3PAaYHOrO MAAThs MupaHAbL, AaGbl OTYETAMBEN IIO-
Ka3aTh ee TeAO, «KaK OYATO MOAGMpas cBapeOHOE TAa-
Tbe AT Abpoantst Bortiaearn» ¥, OpHako onycaHHbI
3MU30A He BoureA B 6oAee maOCHYIO AOOOBHYIO CIEHY
burbMa, B KOTOPOJ BO3HMKAIONIEE MEKAY MOAOABIMI
AOABMY BAEYEHME KaKeTCs (DOPMAAbHBIM, MeXaHMde-
CKMM ¥ TOAKOHTPOABHBIM.

Ha npazannunoit Mmacke, kotopyto IIpocnepo ycrpa-
MBAET MO CAYYal0 MOMOABKM AOYEPH, TAKXKE BO BCEM
YyBCTBYETCS BAACTh Mara. Asyskenus (moay)oGHasKeH-
HBIX TAHIIOPOB MAPOAUPYIOT CEKCYaABHYIO CTPACTb.
Bpemst oT BpeMeHM mepCOHaKM MEXAHMYECKMMI ABVIKE-
HUSAMY OTKMABIBAIOT CBOV AAMHHBIE BOAOCHI B CTOPOHY B
OYPAECKHOM CTHAE M SKECTaMM MMUTHUPYIOT IIPOTHIKAHME
TPYAM CTpeAamy — 3aBOAHbIe >KepTBbI KymmaoHa, KAO-
HMPOBAHHBIE TTOCTMOAEPHICTCKIE TOTOMKM CBATON Te-
pesbl AskoBanuu bepuunu. XoTst 910 u pearbHbie TaH-
Opsl, B GMABME OHM SBASIOTCA TBOpeHusamu [Ipocrepo
¥ BBIIOAHSIOT €r0 PacHopsKeHus MOA0OHO poboTam.
Takoit «MexaHmdecKuit» u HeyOGeAUTEABHBI IPOTUIM
burbMa, BO3MOKHO, CAEAYET MOHMMATh KAK KPUTHKY B
aApec CaMOBAIOOAEHHOTO, ITOMCTUYHOTO, THITAIOUIETOCS
BCE MOAYMHUTH CBOEMY KOHTPOAIO MEPCOHAXA, KOTO-
poro I'puHyail mpeACTaBASA KaK «IOYYAOMET0 6PIO3Ty
¥ MEAKOTO MCTUTEAS... AECIOTa, PEBHMBOTO OTHA»Y,
paBHO KaK TAABHOTO Mara u Apamatypra. Ilepconasku
TAHI[OPOB OAUIIETBOPSIOT KOHTPOAB [Ipocmepo Haa cek-
CYaAbHOCTBIO, ONYCTOMIAONUIMI €€ OT CIOHTAHHOCTY M
MpeBpaIIAIuii B MEXaHUYECKOE MOA0OME YYBCTBEHHO-
CTIL

B 10 3Ke Bpems, Kak yske ormedyarock, I1. T'punyait
MCCAEAYET MEPCIEKTHBBI PA3BUTHS KMHO KAK MEAUYMA B
9MOXY «IOCTMEXaHWYECKOTO BOCIpou3BeAeHns». Mexa-
HUYECKIEe ABVSKEHMS aKTEPOB, aHMMAIMOHHbIE KHUIH, a
TakKe TOT (DaKT, YTO BeCh (UABM ObIA CHSAT B CTYAMNM,
BBI3BIBAIOT HEBOABHbIE aCCOUMALIMI CO3AAHHOTO [ prHya-
eM «TPEXMEPHOTO» MPOCTPAHCTBA (PMABMA C KOMITbIO-
TEPHOI TUIEPPEAABHOCTBIO, YTBEPKAAS UCKYCCTBEHHYIO

% Greenaway P. Op. cit. P. 103—106, 123.
Y TIbid. P. 12.
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mpupoAy Kunematorpada u yb6exAas HAaC B €r0 HECIO-
COGHOCTH OCYH[ECTBAATh QYHKIMIO «OKHAa» B Mup. Ho-
BbI€ TEXHOAOTHMM, TAKMM O0PA30M, M3MEHSIOT TPAAUIN-
OHHOE MOHMMaHMe 3PUTEAS KaK MACCUBHOTO CYyOBEKTa,
mpeAAaras KOHIENIMIO aKTMBHOTO YYaCTHMKA IPOCMO-
Tpa, «KnbepcyObeKTa», BOBAEYEHHOTO B MUP MOAOOMI
n cumyasuit. C roukn 3penns B. Co6uak, «TexHmka»
He JICIIOAB3YeTCS B KayecTBe IPOCTOTO MHCTPYMEHTa,
OHa BCETAA «MHKOPIOPUPOBAHA» B MHAVBUAQ, MCIOAB-
3YIONIETO €€ B CUCTEME CYOBEKTHO-OOBEKTHBIX OTHOIIE-
HWJI MapTHEPCTBA, COTPYAHMYECTBA, B3aUMHONM MUrphI.
C oAHOI CTOpOHBI, AASl KMHeMaTorpada Tem CaMbIM
MOSKET ObITh HAVA€H HOBBI MyTh B3AMMOAENCTBUS C
TaKUM 3PUTEAEM, Ube BOOOPa’KeHME YK€ B KaKOM-TO
Mepe CKOHCTPYMPOBAHO TeAeBVAeHUMeM, VIHTepHETOM M
CD-ROM. C apyroit 5xe cTOpoHBI, KMHeMaTorpad, Kaxk
i HOBBIE TEXHOAOTWM, HECMOTPS Ha BBICOKMI YPOBEHb
pa3BUTHA, IO CBOEN MPUPOAE ABAAETCH MCKYCCTBEHHBIM
0TOOpasKeHNEM PEAAbHOCTH, CIIOCOOHBIM HAa CO3AAHME
AVIIIb UAA03UY PEAABHON SKVM3HW, MAM «BUPTYaAbHON
HepPeaAbHOCTH », KaK MPEANOYMTAeT HA3bIBATH ITO SB-
aenne I1. Tpunyai®.

BosmoskHo, mpu pabore Hap HUABMOM, B OCOOEH-
HOCTM HAajA €ro MOHTa)koM, [puHysli paccmartpuBar
CBOV OTHOWIEHMS K AEKTPOHHBIM MAalIMHAM, B IEPBYIO
OYepeAb K KOMIBIOTEPHBIM IPOTpaMMaM, CO3AAIOUIMM
BU3YaABHBII PAA, KaK OTHOWIEHMA B KaKON-TO Mepe
apoTndeckue. B cueHapmm yTBep>KAAETCH, YTO AAHHBIE
MPOTpaMMbl TMPKMBEAYT HAac K HOBOM «[yrenbeprosoit
PEBOAIOLINI Y, ¥ B Ka4eCTBe MpPyUMepa OAHOTO U3 06pa-
30B, CO3AAHHBIX Ipy moMomy TexHoAorun «Paintbox»
¥ UTpaloOmyX OTpoMHYI0 poab B Kuuzax Ilpocnepo,
AQeTCA MAAIOCTPAUMS ABYX COCTOSIHMI — AHEBHOTO M
HOYHOTO — aHMMAIMOHHOTO MepCOHAaXXa, MePBOHAYAAB-
HO 3aAYMAaHHOTO Takke u AAS ¢uabma. Peup maer o
nepcoHaxke JKoHraepu, 0 KOTOPOM CTOUT YIOMAHYT
VIMEHHO IIOTOMY, YTO COYeTaHMEM B Hell 9POTHIECKOTO U
TBOPYECKOTO HAYaA OHA PE3KO OTAMYAETCA OT BePEHMIIBI

2 Sobchak Vivian. The Scene of the Screen: Envisioning Cin-
ematic and Electronic “Presence” // Robert Stam, Toby
Miller (eds.). Film and Theory. An Anthology. Malden; Ox-
ford, 2000. P. 68.

2 Greenaway Peter. Virtual Irreality // Cinema. 1998.
Ne 13.
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OOHA>KEHHBIX (QUTYDP, TPUCYTCTBYIOMMUX B HUABME C UX
MeXaHMYEeCKUMY «3aBOAHBIMM » ABVIKeHMsAMMU. JKOHIAep-
ma TpeACTaBAseT COOO0il CHOHTAHHYIO M HEMOKOPHYIO
CeKCYaABHOCTb, OTCYTCTBYIOIIYIO, OAHAKO, B (DMABME:

«IIpocmepo craa moaickuBaTh cebe skonrAepa. OH
MCKaA TOAMUIMBAIONYE TAa3a M eAKMI 3amax MOTa...
[Tocae HEMPOAOASKUTEABHOTO OTGOPA — BEAb HEAB3S Ke
6b110 BuAeTh [Ipocmepo, Tpatsimero yimy BpeMeHN Ha
MOUCK TAKO} HENMPUTA3ATEABHON POAM, — CAMBIM TOA-
XOASIMM KaHAMAATOM OKa3aAach Haras BaKXaHKa C IIN-
pORVMY OeApaMM OPAHIKEBOTO IBETA, KOHTAMPYIOIIAS
bpykTamm, mMeyamu, HayIHbIMY MHCTPYMeHTaMu u Ge3-
3aIUTHBIMI MaAeHbKUMH KuBOTHBIMIL.. AAst IIpocmepo
3TO CMeloleecs OpPaHKeBOE JKOHTAMPYIOIlee CO3AAHNE
BBITIOAHAAO POAb SKOHTAEPUIM AHEM ¥ MPOodeCcCHOHAAB-
HOJ GAYAHUIIBI HOYBIO. BO3MOKHO, poAn GbIAM B3anuMo-
3amensiembl. OOBaASBIINCH B SIME C SKUAKUM SKEAE30M,
Kouraepma mpupara cBoemMy TeAy OpaHKeBYIO OKpa-
CKY, ¥ BCKOpPe BCE ee MAPTHEPHI y3HABAAU APYT ApYTa.
Ha caeayromee yTpo Ka>kKAbIf U3 «TIOMEYEHHBIX» MOT
BIAETh CBOMX COOpaTheB, Aekamux Ha masoke. Henc-
ToBoe Keranme JKouraepmm y6aaskute IIpocmepo B
CBOEJ AHEBHOJ POAM B KOHEYHOM CYeTe INOBAMAAO U Ha
ee HOYHOe BO3Harpakaenne... OHa crana Tpe6OBaTh OT
CBOVMX HEPAAVMBBIX KAMEHTOB IIPEAMETHI AAS SKOHTAMPO-
BaHNS, NPEANOYTUTEABHO APKMX I[BETOB, IOCKOABKY Y
HEee CAOKMAOChH BIIEYAaTAEHME, YTO OT MPOYTEHNS GOAb-
MOT0 KOAMYeCTBa 4epHO-6eabix Kuur IIpocmepo mepe-
CTaA TPaBUABHO Pa3AMYaTh IBETa. B 0COOBI BOCTOPT
ee IPUBOAMAM IKCLEHTPUIHbIE TPEAMETB: KapTOheanHa
B dopme Gammadyka KapAuka, raibka C OTBEPCTUSIMIA,
HAMOMMHAIOIMMI Pa3pe3bl TAa3, opemrek Bernepsr ¢ pyo6-
YaToJl MOBEPXHOCTBIO, HABOASM[EN HA MbBICAb 00 M3HA-
CUAOBaHMUN.

A 3atem Bce pe3ko u3MmeHmroch. JKoHraepma Ha-
YaAa MEHATh CBOYM POAN. PemyB «IOBBICHTH YPOBEHB»
HOYHBIX KAMEHTOB IIyTeM AEMOHCTPALVy CBOMX HaBbI-
KOB, OHA CTaAa JKOHTAMPOBATH MaTEMATUIECKUMU TIPEA-
MeTaMu HOYb0, TPOAMBAS HA Ce0S1 COOCTBEHHOE MOAOKO
B CTpaxe, 4TO ee OPAaHKeBOEe TeAO MOJKeT OCTaThCSA He-
3aMeYEeHHBIM B TEMHOTE KOAOHOOOPA3HBIX KOPMAOPOB.
V KAMEHTOB 3TO BBI3BAAO CKYKY, ¥ OHM HAa4aAM Hepeme-
MAThCS Ha APYTHE MAOTCKVE macTOuIma, AAObI UCIIBITATH
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HOBOe HacAakAeHye... OKOHYAaTeABHO 3alyTaBIINCh B
cBoux 06s3aHHOCTAX, JKOHTAepiIa CTara TPMHUMATH
Ka>XAOAHEBHBIE 3auTPBIBAHMA... OT AEHVBBIX IICEBAO-
VYEHBIX, IPUTBOPAIOUMXCI, YTO OHM YMTAIOT KHUTU B
6ubanorexe IIpocmepo. B koHye KOHIOB, OHAa AoBeAa
AO COBEpIIEHCTBA JKOHTAMPOBAHME HOUYBIO M OAYA AHEM
KaK CHHXPOHHYIO AEATeABHOCTb. B pazodapoBaHHOM
pasapaskennn IIpocmepo moBepHYA TOAOBY B CTOPOHY
¥ CTAA MCKATh LIyTa B APYTOM MecTe» .,

Ileap JKonraepmn B puabMe — aAAETOPHYIECKH 30-
6pasuTh TEXHOAOTHMIO «paintbox», «pucymomyo» KoM-
IBIOTEPHYIO MPOTPAMMY, KOTOPAs CO3AAET AMCKPETHBIE
GopMBI M TPM NOMOIYM IAEKTPOHHONM «KMUCTOUYKMY» U
«MaAUTPBI KPAaCOK» M3MEHSAeT MX I[BeT ¥ OYepTaHMs.
[Ipn 0AHOM ABVSKEHMM KOMIBIOTEPHON «MBINIKMY» IBe-
Ta — opamkeBoe TeAo JKoHrAepun, TeMHas TOAyOU3HA
HOYM — MOTYT M3MEHATh OTTEHOK, IPOHMKATh OAMH B
ApYTON ¥ OKpamyBaTh NpUAEsKaliue NPeAMeThl, Kak B
(uabMe IUTMEHT JKeAe3a «IIOMedyaeT» COoCepHue Pury-
psl. Ilo muenmio Ilnrepa I'punyas, «Paintbox» — ato
MeAMyM, OpOocaromuii BBI30B TPAAMIMOHHBIM KaTero-
pyAM, Pa3MBIBAIOMNI TPAHUIBI ¥ HAAEASTIONMI CBOOO-
AOJ Kak 3pOTMYECKOJ, TaK M «IPO(ecCHOHaABHONY.
«Paintbox» yBoauT 3puteast ot 6uGAMOTERM ¥ IPUBOAUT
K JKeAe3HON fMe, TBOPYECKOMY MECTY SKeHCKOTO Hada-
Aa, — MOCPEACTBOM aCCOUMALMl He TOABKO C 06pa3om
He3aBUCHMON 1 mpeAnpunmanBoit JKoHraepun — 6AyA-
HUIBI, HO M C MATOYHO} KPOBBIO (IO IjBETY pacTBOpa
JKeAe3HOTO XuMyyeckoro cocrasa). OAHaKo, ¢ Apyroi
CTOpOHBI, HeCMOTpPsA Ha TO 4To JKoHraepma ABAfeTCA
aAAeropmert TOTO MeAMYMa, NpPU TOMOIIM KOTOPOTO
['punysit corBopua dyaeca IIpocmepo, u B mepByo ove-
peAb aHMMAIMOHHbIE KOMIIBIOTEPHbIE KHWUIM — TEeXHMU-
yeckuit TpuyMd ¢puAbMa, Mar-KHICKHUK C Ipe3peHyeM
OTBepraetr ee ¥ AeAaeT 3TO B TOT CAMbIl MOMEHT, KOTAA
KoHraepma AoCTHIAG TOAHOTO B3aVMOIPOHMKHOBEHNSA
CBOMX AHEBHOV M HOYHOM POAEN.

U pesxnccep I'puryait Takske OTKA3bIBAETCS OT ITOTO
nepconaka — JKonraepmu Her B puabMe, U TO 3HAYe-
HIe, KOTOPOE AAHHBI 00pa3 MMeET B CIjeHAPUM, — CUH-
Te3 9poca, MCKYCCTBA ¥ TBOPYECTBA TAKKe OTBEPraeTcs.
Cexc B Knuzax Ilpocnepo Anb0 HAXOAUTCS TOA SKeCT-

2 Ibid. P. 28-29.
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KUM KOHTPOAEM, AM6O TpuOOGPeTaeT 3KCKPEMEHTHBIE
dbopmbr. JKerckme 06pasbl — 3TO MAM YUCTBIE U HEMO-
pounble Aeuipl (Mupampa), uan 6e3o6pasHbie BeAbMbI
(Cukopakca), mau OOHa>keHHbIe TAHIOBIIMIBI (AYXH),
ABUTAIOIMECS, KaK pOOOTHI, B TAKT PUTMY, 3aAaHHO-
my IIpocmepo. JKonraepma — Taxke AnTepaTypHbIN
apreakT MYRCKOM (paHTa3uy — ABALETCH, OAHAKO,
HanboAee (SKMBBIM» M BBIPA3UTEABHBIM SKEHCKUM 00-
pasoM... B cieHapuu. XoTs 3TOT 06pa3 i IpeACTaBASeT
c0060il TOTBITKY ['PHHYIST «TPUMUPUTBCA» C SKEHCKOI
CeKCYaAbHOCTBIO (T€AOM MaTepu), ero OCHOBHAfA (PYHK-
VSl — PasbICHUTh TEXHOAOTHUID 3AEKTPOHHOTO 060pY-
AOBAHNS — OKa3bIBAeTCHA BBITECHEHHOM U3 MOAS (MAb-
ma. Borareiimee mo pasHoo6pasuio mpeactaBrerne ['pu-
Hy9eM Mupa, CO3AAHHOTO IIPY IOMOIY KHUT; BMAGHNE
pyku IIpocmepo, rackaromeit TeA0 KeHBI (yMuparomei
BO BPEMs POAOB Ha CTpaHuiax ydeGumka Besaaus), u
TEKCTYaAbHBIX KYMMAOHOB, PEKUCCHPYIOUNX AIOOOBHYIO
crpacts Mupauapl u QepanHanaa, — BCe 9TO OCTAAOCH
B IPEAEAaX MEAMyMa MevaTi — AMOO0 MO MPUUMHE CaMO-
[eH3YPbl, AMOO0 M3-3a OTPAHMYEHMI CAMOTO MEAMYMA.

Mosxno coraacutecs ¢ II. I'purysem B TOM, 4TO B
00AaCTM KOMMYHUKALMOHHBIX TEXHOAOTHII OIIYIIAETCS
«[yrenbeprosa pesoromusay. Kak MHe mpeacTaBas-
eTCs, Mbl HaXOAMMCS elje Ha Ha4aAbHOU CTAAUM ITON
peBOAIOIMM, KOTAA AETKO NEePeOIeHNTh MOTEHIMAA HO-
BOV TEXHUKM B OCBOOOKAEHUY MAM aKKYMYAMPOBAHMM
TBOPYECKO CMABL BO3MOKHO, 3TO OAHA M3 MpPWYNH,
0 KOTOPBIM, HECMOTPS HA TEXHOAOTMYECKYIO BUPTYO3-
Hocte Kuuz IIpocnepo, mHOTME CaMbie CMeAble TPOOBI
pesknccepa I'pyHy?s MO-COBPEMEHHOMY MHTEpPIPETHPO-
BaTh bypro HAmAM CBOe BOMAOLjeHVE — KaK HU CTPaH-
HO 3TO 3BYYUT — TOABKO Ha CTPAHMIAX €r0 NeYaTHOTO
CIleHapuL.
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SUMMARY

What is “trangression” in the culture of postmod-
ernism, postfeminism, postsocialism and other post-isms;
what taboos have retained their relevance; where can
we draw the line and say that something is ethically
impermissable, aesthetically unattractive, and socially
impossible in contemporary art? Transgression is a con-
cept that it is impossible to localise within the borders
of philosophy, literature or art; likewise it is scarce
possible to bring to a halt the continual slippage of
its referent. In its very essence, transgression opposes
such a localisation or limitation: the intellegibility of
the concept is revealed only through interdisciplinary
investigation. Thus, given that a gesture of refusal and
an aura of “crime” almost inevitably accompany the
articulation of relations to sex/gender/sexuality/pain/
the body, then perhaps an examination of transgression
through the context of gender theory will enable us to
give a more detailed account of the implicit correlation
between social and aesthetic experience.

This volume is addressed to all those interested in
contemporary questions of gender theory, philosophy,
art history, psychoanalysis and cinema studies, and es-
pecially to all those who feel they are in some way con-
nected to the paradigm of visual studies.
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